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EXHIBITION OF FRENCH ART 


q PATRONS 
THEIR MAJESTIES THE KING AND QUEEN 
THE PRESIDENT OF THE FRENCH REPUBLIC 


q FRENCH HONORARY COMMITTEE 


‘M, PIERRE LAVAL, Président du Conseil. 

M, LEON BERARD, Ministre de la Justice. 

M, BRIAND, Ministre des Affaires Etrangéres. 

M, MARIO ROUSTAN, Ministre de I'Instruction 
Publique et des Beaux-Arts, 

M, TARDIEU, Ancien Président du Conseil, 
Ministre de |’Agriculture. 

M, PETSCHE, Sous-Secrétaire d’Etat aux Beaux- 
Arts, 

M, HERRIOT, Ancien Président du Conseil, Maire 
de Lyon. 

M, CHAUTEMPS, Ancien Ministre de I'instruction 
Publique et des Beaux-Arts, 

M, MARRAUD, Ancien Ministre de "Instruction 
Publique et des Beaux-Arts. 

M, BERTHOD, Ancien Sous-Secrétaire d’Etat aux 
Beaux-Arts, 

M. LAUTTER, Ancien Sous-Secrétaire d’Btat aux 
Beaux-Arts. 

M, PHILIPPE BERTHELOT, Ambassadeur de France, 
Secrétaire Général du Ministére des Affaires 
Etrangeres. 

‘M, DE BEAUMARCHAIS, Ambassadeur de France en 
Tralie. 

M, CLAUDEL, Ambassadeur de France aux Etats- 
Unis, 

M. CORBIN, Ambassadeur de France en Bel- 
gique. 

M, FRANCOIS-PONCET, Ambassadeur de France en 
Allemagne, 

M. LAROCHE, Ambassadeur de France en Po- 
logne, 


LB COMTE CLAUZEL, Ministre de France en 
Autriche, 

‘M, GAUSSEN, Ministre de France en Suéde, 

M. JAUNEZ, Ministre de France en Norvége, 

LE COMTE D’ORMESSON, Ministre de France en 
Baviére, 

‘LE BARON DE VITROLLES, Ministre de France en 
Hollande. 

LE MARQUIS DE VOGUE, Président de |’Association 
France-Grande-Bretagne, 

‘M. CH. M, WIDOR, Secrétaire perpétuel de l’Acadé- 
mie des Beaux-Arts, Membre du Conseil des 
Musées Nationaux, 

LL, EE. LBS ARCHEVEQUES d’Aix-en-Provence, 
Reims, Rouen, Sens. 

Li, BE, Les Sveques d’Amiens, Angers, Autun, 
Chartres, Evreux, Moulins, Nancy, Nimes, 
Noyon. 

MM, LES MAIRES d’Aix-en-Provence, Alger, 
Amiens, Angers, Avignon, Beauvais, Besangon, 
Blanchefosse, Blois, Conques, Dijon, Evreux, 
Gannat, Gimel, Grenoble, Langres, Le Mans, 
Lyon, Mantes, Mesland, Montpellier, Nancy, 
Nantes, Orléans, Pau, Reims, Rennes, Rouen, 
Rouvres - en- Plaine, Saint - Jean - du - Doigt, 
Saint-Quentin, Saint-Omer, Sainte-Fortunade, 
Toulouse, Valence, Villencuve-lés-Avignon. 


a 

‘S.E, LORD TYRRELL, Ambassadeur d’Angleterre en 
France, 

SE, M, DE FLEURIAU, Ambassadeur de France en 


Q FOREIGN HONORARY COMMITTEE 


SON ALTESSE ROYALE LE PRINCE EUGENE DE 
suboE. 

M. H. VAN BORSSUM BUISMAN, Conservateur du 
Musée Teyler, Haarlem, 

‘MR, EDWARD C, BLUM, President, Brooklyn Insti- 
tute of Arts and Sciences, Brookiyn, N.Y. 


‘DR, ALFRED BOCK, Direktor des Kupferstich- 
kabinetts, Berlin. 

‘MR. JOSEPH BRECK, Acting Director, Metropolitan. 
Museum of Art, N.Y, 

‘MR. BRYSON BURROUGHS, Curator, Department of 
Paintings, Metropolitan Museum of Art, N.Y. 


Wl 


EXHIBITION OF FRENCH ART 


FOREIGN HONORARY COMMITTEE (continued) 


DR, BUSCHBECK, Kustos der Gemildegaleric des 
Kunsthistorischen Museums, Wien. 

M, VAN CAUWELAERT, Bourgmestre de Ia Ville 
@Anvers. 

8.2. M. DE CHLAFOWSKI, Ambassadeur de Pologne 
4 Paris. 

M, ERIQ COLBAN, Ministre de Norvége a Paris. 

M. CORNETTE, Conservateur en Chef du Musée 
Royal de peinture d’Anvers. 

M, LE DIRECTEUR DE L’ACADEMIE DE LIEGE. 

DR. DORNHOFFER, Gencraldirektor der Staatlichen 
‘Muscen, Munich. 

LE COMTE EHRENSVARD, Ministre Plénipotentiaire 
de Suéde a Paris. 

MR. HENRY FOX, Director, Brooklyn Institute of 
‘Arts and Sciences, Brooklyn, N.Y. 

DR, MAX FRIEDLANDER, Direktor der Gemilde- 
galerie des Kaiser-Friedrich Museums und 
des Deutschen Museums, Berlin. 

DR. GALL, Direktor der Staatlichen Garten und 
Schlisser. 

MR. BLAKEMORE GODWIN, 
Museum, Ohio. 

M, GRUNBERGER, Ministre Plénipotentiaire d’Au- 
triche 4 Paris. 

S.B, L8 COMTE DE GAIFFTER D'HESTROY, Ambassa- 
deur de Belgique a Paris. 

'M. AXEL GAUFFIN, Directeur du Musée National, 
Stockholm. 

DR. B. GOSEBRUCH, Direktor des Museums Folk- 
wang, Essen. 

S.E.M. VON HOESCH, Ambassadeur d’Allemagne 
& Paris, 

DR, HANNEMA, Directeur du Musée Boymans, 
Rotterdam. 

LE JONKHEER LOUDON, Ministre de Hollande a 
Paris. 

M. PAUL LAMBOTTE, Directeur-Généra] Hono- 
raire des Beaux-Arts de Belgique. 


Director, Toledo 


‘M. LAUTERBACH, Directeur des Musées Nationaux, 
Varsovie. 

S.E. LE COMTE GAETANO MANZONI, Ambassadeur 
d'Italie a Paris. 

‘LE BARON DE MEESTER, Président de la Régence du 
‘Musée Mayer van den Bergh. 

COMM. E. MODIGLIANI, Directeur-Général des 
Beaux-Arts de Lombardie, Milan, 

‘M. XAVIER NEUJEAN, Bourgmestre de la Ville de 
Liége. 


S.E, M, ROBERTO PARIBENI, Directeur-Général des 
Beaux-Arts du Royaume d’Italie. 

M, PETITJEAN, Ministre des Sciences et des Arts 
de Belgique. 

M. PION, Conservateur du Musée de Tournai. 

M. VAN PUYVELDE, Directeur des Musées Royaux 
de Peinture et Sculpture de Bruxelles, 

COMM. E. UGO oyeTTI, Membre de I’Académie 
Royale d’Italie. 

DR. G. F, REBER, Lausanne. 

MME GEORGES-HENRI RIVIERE, Asst, Director, 
Toledo Museum, Ohio. 

Ms. a. DE MORIANE, Conservateur du Musée de 


‘ournal, 

DR. SCHMIDT, Direktor des Kunstgewerbe- 
museums, Berlin, 

‘M, SCHMIDT-DEGENER, Directeur du Rijks- 
museum, Amsterdam, 

HOFRAT DIR. PROF, DR. ALFRED STIX, Staatliche 
Kunstsammlung Albertina, Wien. 

DR, STOLLREITHER, Direktor der Universititsbib- 
liothek, Erlangen, 

‘M. TARCHIANI, Directeur des Musées des Offices 
et du Palais Pitti, Florence, 

M, THUS, Directeur du Musée National, Oslo. 

DR. WAETZOLDT, Generaldirektor der Staatlichen 
Museen, Berlin. 

HOFRAT DR. WEIXLGARTNER, Dircktor der Gemiilde- 
galerie des Kunsthistorischen Museums, Wien. 

‘M. WIBAUT, Bourgmestre de la Ville de Tournai. 


§ BRITISH HONORARY COMMITTEE 


THE DUKE OF DEVONSHIRE, K.G,, G.C.M.G., G.C.V.0, 
‘THE DURE OF PORTLAND, K.G., G.C.V.0. 
‘THE DUKE OF WESTMINSTER, G.C.V.0., D.S.0. 
‘THE MARQUESS OF BUTE, K.T. 

‘THE MARCHIONESS OF CHOLMONDELEY, 

THE MARQUESS OF CREWE, K.G. 

‘THE EARL OF DERRY, K.G., G.C.B. G.CV.0. 
THE EARL OF HAREWOOD, K.G., D.S.0. 





‘THE EARL OF IVEAGH, C.M.G, 

‘THE EARL OF RADNOR. 

‘THE BARL OF SANDWICH. 

‘THE EARL SPENCER. 

‘THE VISCOUNT BEARSTED, M.C. 

‘THE VISCOUNT LEE OF FAREHAM, G.C.B,, G.C.8.1., 
CBE 

‘THE LORD BERNERS. 
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BRITISH HONORARY COMMITTEE (continued) 


‘THE LORD MOYNE, D.S.0. 

LADY CUNARD, 

‘LORD IVOR SPENCER-CHURCHILL. 

‘THE HON. EVAN CHARTERIS, K.C, 

‘SR HERBERT COOK, BART. 

THE RT. HON, SIR PHILIP SASSOON, BART., GBB, 
CMG, MP. 

STR WILLIAM BURRELL. 

STR MICHAEL SADLER, K.C.S.1., C.B. 

A. CHESTER BEATTY, ESQ, 

D. W. T, CARGILE, ESQ. 

LOUIS C, G, CLARKE, ESQ. 

H.C, COLEMAN, ESQ. 

SAMUEL COURTAULD, ESQ. 

J. G. LOUSADA, ESQ. 

A, T, LOYD, ESQ. 

ALEC MARTIN, ESQ. 

JOHN MORRISON, ESQ. 


0. F. MORSHEAD, ESQ., Librarian, Windsor Castle. 

HENRY OPPENHEIMER, ESQ. 

F. J. P, RICHTER, ESQ. 

FRANK RUTTER, ESQ. 

CAPTAIN E, G, SPENCER-CHURCHILL. 

PERCY M. TURNER, ESQ. 

‘THE VERY REV. THE DEAN OF WESTMINSTER. 

‘THE DIRECTOR OF THE NATIONAL GALLERY. 

‘THE DIRECTOR OF THE BRITISH MUSEUM, 

‘THEDIRECTOR OF THEVICTORIA AND ALBERT MUSEUM, 

THE DIRECTOR OF THE NATIONAL GALLERY OF 
SCOTLAND, 

THE DIRECTOR OF THE NATIONAL GALLERY OF 
TRELAND, 

‘THE DIRECTOR OF THE FITZWILLIAM MUSEUM, 
‘CAMBRIDGE. 

THE CHAIRMAN OF THE GALLERY OF ALLEYN’S 
COLLEGE, DULWICH, 


§ COMITE FRANCAIS 


Président 
M. PAUL LEON, Membre de l'Institut, Directeur- 
Général des Beaux-Arts. 


Vice-Présidents 

‘*M, EMILE HUMBLOT, Sénateur, Président de Ja 
Commission des Beaux-Arts au Sénat, Président 
de TAssociation d’Expansion et d” 
Artistiques, 

‘tM. RAYMOND KCECHLIN, Président du Conseil 
des Musées Nationaux et de la Société des 
Amis du Louvre. 


Membres 


M. PAUL aLrassa, Conservateur-Adjoint du 
Musée des Arts Décoratifs. 

M, LE MARQUIS D’ANDIGNE, Ancien Président du 
Conseil Municipal de Paris, Président de 1a 
Commission des Beaux-Arts de la Ville de 
Paris, 

M. MARCEL AUBERT, Conservateur-Adjoint au 
Musée du Louvre, 

M. JEAN BABELON, Conservateur-Adjoint du 
Cabinet des Médailles & la Bibliothéque 
Nationale. 

M. LEON BAILBY, Président du Syndicat de la 
Presse Parisienne, 


* Died December, 1931. +t Died November, 1931. 
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‘M, JOSSE BERNHEIM-JEUNE, Président du Syndicat 
des Négociants en tableaux modernes, 

‘M. ALBERT BESNARD, Membre de !’Académie 
Frangaise et de l’Académie des Beaux-Arts, 
Membre du Conseil des Musées Nationaux. 

M, JE, BLANCHE, 

M, LOUIS BOUCHET, Sous~Chef de Service & 
VAction artistique a P’Etranger, 

‘M, GASTON BRIPRE, Conservateur-Adjoint des 
Musées de Versailles et des Trianons. 

‘M. ROBERT BRUSSEL, Directeur de 1’Association 
d’Expansion et d’Echanges artistiques. 

M, JULIEN CAIN, Administrateut Général de la 
Bibliothéque Nationale, 

‘M, LE COMTE M. DE CAMONDO, Membre du Con- 
seil des Musées Nationaux. 

M. FRANQOIS CARNOT, Président de PUnion 
Centrale des Arts Décoratifs, Membre du 
‘Conseil des Musées Nationaux, 

M. P, CAZALS, Député, Président de la Commission 
des Beaux-Arts 4 la Chambre des Députés. 

M. G. CHASTENET, Sénateur, Rapporteur du 
Budget des Beaux-Arts au Sénat, 

M. EMILE DACIER, Conservateur-Adjoint 4 la 
Bibliothéque Nationale. 

‘M. DARRAS, Directeur des Beaux-Arts de la Ville 
de Paris. 

‘M, D. DAVID-WEILL, Membre du Conseil des 
Musées Nationaux, 

‘M. ANDRE DEzaRROIS, Conservateur du Musée du 
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COMITE FRANCAIS (suite) 


Jeu de Paume, Directeur de Ja ‘Revue de 
PAr’. 

‘M, CARLE DREYFUS, Conservateur-Adjoint au 
Musée du Louvre. 

M, ADRIEN FAUCHTER-MAGNAN, Membre du Con- 
seil de la Société des Amis du Louvre. 

M. MAURICE FENAILLE, Membre de |’Institut, Vice- 
Président du Conseil des Musées Nationaux. 

M. HENRI FOCILLON, Professeur a la Sorbonne. 

M, FRANTZ-JOURDAIN, Président du Syndicat de 
la Presse Artistique. 

M, LOUIS GILLET, Conservateur du Musée de 
Chialis. 

M. JACQUES GuiRIN, Conservateur-Adjoint du 
Musée des Arts Décoratifs, 

M. MARCEL GUERIN, Membre du Conseil de la 
Société des Amis du Louvre. 

M, JEAN GUIFFREY, Conservateur au Musée du 
Louvre. 

M, FERNAND GUEY, Secrétaire Général de l’As- 
sociation des Conservateurs des Musées de 
France, Conservateur des Musées des Beaux- 
Arts de Rouen, 

M. LE COMTE LOUIS D’HARCOURT, Président 
d’Honneur de la Société des Amateurs. 

‘M, LOUES HAUTECGUR, Conservateur du Musée dn 
Luxembourg. 

M, LOUIS HOURTICQ, Membre de I’Institut. 

M, REN& HUYGHE, Conservateur-Adjoint au 
Musée du Louvre. 

M. PAUL JAMOT, Conservateur-Adjoint au Musée 
du Louvre. 

'M, ANDRE youRIN, Directeur de Ia Bibliothéque 
d’Art et d’Archéologie. 

M, P.-A, LEMOISNE, Conservateur du Cabinet des 
Estampes 4 ta Biblioth¢que Nationale. 

M. JEAN LOCQUIN, Député, Rapporteur du Budget 

des Beaux-Arts ta Chambre des Députés, 

Membre du Conseil des Musées Nationaux. 

|. P.-FRANTZ MARCOU, Inspecteur-Général 

Honoraire des Monuments Historiques. 

‘M. J.-J. MARQUET Dg VASSELOT, Conservateur au 
Musée du Louvre. 

M. LOUIS METMAN, Conservateur du Musée des 
Arts Décoratifs. 

M, MAURICE MOULLE, Sous-Directeur & Ia Direc- 
tion Générale des Beaux-Arts. 

M, POL NEVEUX, Membre de l’Académie Gon- 
court, Inspecteur Général des Bibliothéques, 
Membre du Conseil des Musées Nationaux. 


M. 


‘M, MARCEL NICOLLE, Président du Syndicat des 
Négociants en objets d'art, tableaux et 

M. H. OMONT, Membre de I’Institut, Conserva- 
teur du Département des Manuscrits @ la 
Bibliothéque Nationale, 

‘M. ANDRE PéRATE, Conservateur des Mustes de 
Versailles et des Trianons. 

M. F. PILA, Ministre plénipotentiaire, Directeur 
des CEuvres francaises a l'Etranger. 

M. Louts REAU, Directeur de I’Lnstitut frangais de 
Vienne, 

‘M. JRAN ROBIQUET, Conservateur du Musée 
Carnavalet. 


M. LE BARON EDOUARD DE ROTHSCHILD. 

M, LE BARON PHILIPPE DE ROTHSCHILD. 

M, ERNEST ROUART, Membre du Conseil de la 
Société des Amis du Louvre. 

‘M, GABRIEL RoUCHES, Conservateur-Adjoint au 
Musée du Louvre, 

M. JEAN DU SAULT, Conseiller d’Ambassade, Chef 
de Section au Service des CEuvres francaises 
al’Etranger. 

M, LUCIEN SIMON, Président de Académie des 
Beaux-Arts, Membre du Conseil des Musées 
Nationaux. 

M, JACQUES TRUELLE, Premier Secrétaire a !’Am- 
bassade de France a Londres, 

M, JEAN-LOUIS VAUDOYER, 

‘M. PAUL VERDIER, Inspecteur-Général des Monu- 
ments Historiques, 

M. HENRI VERNE, Directeur des Mus¢es Nationaux 
et de l’Ecole du Louvre. 

M. JEAN VERRIER, Inspecteur-Général des Monu- 
ments Historiques. 

M, LE DOCTEUR G. VIAU. 

M. PAUL VITRY, Conservateur au Musée du 
Louvre. 

M, GEORGES WILDENSTEIN, 
‘Gazette des Beaux-Arts’, 


Directeur de la 


Secrétaires 


‘M. CH.-~BERNARD METMAN, Attaché au Musée des 
Arts Décoratifs. 

‘M, GEORGES FONTAINE, Attaché au Musée du 
Louvre. 

M, CHARLES STERLING, Attaché au Musée du 
Louvre. 
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PREFACE 


HE Exhibition of which this catalogue is a record was organized under the 

auspices of the Royal Academy of Arts, and was open from January 4th to 
March 12th 1932. The admissions to the Exhibition numbered nearly 350,000, 
among the visitors being their Majesties the King and Queen. Over two 
hundred schools and educational institutions arranged for their students to 
visit the Exhibition; and over fifty educational associations made similar arrange- 
ments for their members. In connexion with the Exhibition a large number of 
lectures were given, organized by Mr. F. J. P. Richter, among them being a 
series arranged by the Committee, delivered in the rooms of the British 
Academy. In addition, guide-lecturers were provided each day in the Exhibition 
itself. 

Two outstanding characteristics marked the Exhibition as compared with its 
predecessors, One was the dominating importance of nineteenth-century art, 
ranging from the neo-classicists and the great figures of the Romantic School, 
through Corot and the Barbizon Painters, to the Impressionists and the Post- 
Impressionists. The other was the continuity of tradition in French Art, 
expressed in a consistent striving for balance between the claims of classic 
abstraction and of realistic imitation, Thus, French painting of the fifteenth 
and sixteenth centuries, too long considered as a mere appanage of Flemish 
art, revealed itself as a highly distinctive outcome of aims inspired from Italian 
sources working on material suggested by Northern example; a fitting prelude 
to the full mastery of the seventeenth and eighteenth centuries, in which all the 
elements appear which lie at the root of nineteenth-century triumphs. 

The hanging, carried out by members of the French Committee, emphasized 
this aspect of the Exhibition. Each room was mainly devoted to the work of 
one period; but side by side with this was placed work of earlier and later dates 
which fell most harmoniously into the decorative and historical scheme. A 
special feature was the successful artificial lighting on a scheme arranged by 
M. Mariano Fortuny. 

The Commemorative Catalogue is based upon the Exhibition Catalogue. It 
has, however, been completely rearranged, both to make it more serviceable 
as a work of reference, and to present more clearly the character and develop~ 
ment of the various types of art through which the French genius has found 
expression. In addition, every entry has been revised, and all the historical and 
literary references checked as far as possible; while a large amount of new 
material has been incorporated, evoked largely as a result of the Exhibition and 
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PREFACE 
contributed by scholars throughout the world. In this laborious work, the 
French and English Executive Committees have worked in the closest colla- 
boration; and invaluable assistance has been given to them by MM. Emile 
Dacier, Charles Sterling, and Georges Fontaine, and by Miss Maisie Anderson 


and Mr. E. Croft Murray. GB CONSTANLY 


EXPLANATORY NOTE AND ABBREVIATIONS 


4 he catalogue is divided into five sections: paintings, drawings, illuminated manuscripts, 
sculpture, objets d’art and tapestries. In each section, the works are grouped into 
periods of one or more centuries, to bring objects of similar character together. Within 
these periods, the arrangement is alphabetical under artists or under schools, in cases 
where the artist is not known. The work of each artist or school is arranged in chrono- 
logical order, when the work can be securely dated, the dated works being followed by the 
undated works in the order of their numbers in the Exhibition. The attributions are mainly 
those of the lenders of the works or are traditional: differences of opinion concerning 
them are given in the literary references or in critical notes. 
The number in brackets following the title is the number of the exhibit in the Exhibition. 
In the descriptions, right and left refer to the right and Jeft of the spectator unless the con- 
text clearly implies the contrary. In the sizes height precedes width. Those of the pictures 
and tapestries are given in inches and metres; those of the drawings, manuscripts, sculpture, 
and objets d’art, in inches and centimetres. 
The literary references do not aim at being complete, but at giving early sources and the 
principal authorities. 
Tn the historical and literary references, the following abbreviations have been used: 
Andresen ~ A. Andresen, NICOLAUS POUSSIN. VERZEICHNIS DER NACH SEINEN GEMALDEN 
GEFERTIGTEN KUPFERSTICHE, Leipzig, 1863. 

Bellori = G. P. Bellori, v= DE’ PITTORI SCULTORI ED ARCHITETTI MODERNI, Roma, 1672. 

BURLINGTON FINE ARTS CLUB. 

BULLETIN DE LA SOCIETE .. . . 

Bull. Soc. Hist. = BULLETIN DE LA SOCIETE D’HISTOIRE DE L’ART FRANCAIS. 

Burl. Mag. = BURLINGTON MAGAZINE. 

Cat. Coll. = CATALOGUE DE LA COLLECTION. 

Cat, Exh, = CATALOGUE OF THE EXHIBITION. 

Cat. Exp. = CATALOGUE DE L’EXPOSITION. 

Dacier et Limay = E. Dacier et P. Ratouis de Limay, PASTELS FRANCAIS DES XVII° ET XVIII" SIECLES, 
1927. 

Dacier et Vuaflart = E. Dacier et A. Vuaflart, JEAN DE JULIENNE ET LES GRAVURES DE WATTEAU, 1924. 

Dilke, French Painters = Lady Dilke, FRENCH PAINTERS OF THE XVIITH CENTURY, 1899. 

Dimier, Histoire = L. Dimier, HISTOIRE DE LA PEINTURE FRANGAISE DES ORIGINES JUSQU’A LA MORT 
DE LEBRUN, 1925-6. 

Dimier, Portrait = L, Dimier, HISTOIRE DE LA PEINTURE DE PORTRAIT EN FRANCE AU XVI" STECLE, 
1924. 

Exh, = EXHIBITION. 











Exp. = EXPOSITION. 
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Félibien — A. Félibien, ENTRETIENS SUR LES VIES ET SUR LES OUVRAGES DES PLUS EXCELLENS PEINTRES, 
Paris, 1685. 

G. des B.A, GAZETTE DES BEAUX-ARTS. 

Gonse _ L. Gonse, LES CHEFS-D’CEUVRE DES MUSEES DE FRANCE, 1900. 

Gonse, Sculptures L. Gonse, LES CHEFS-D’CEUVRE DES MUSEES DE FRANCE, SCULPTURES, 1904. 

Grautoff ©. Grautoff, NICOLAS POUSSIN, SEEN WERK UND SEIN LEBEN, 2 vols, 1914. 

Guiffrey et Marcel, Prim. Frangas - J. Guiffrey et P. Marcel, LA PEINTURE FRANCAISE: LES 
PRIMITIFS, 1905. 

Juhenne J, de Julienne, RECUEHL DE L’CEUVRE D’ANTOINE WATTEAU, 1734. 

Koechin — R. Koechlin, LES IVOIRES GOTHIQUES, 1924. 

Lafencstre, Prim, Frangais G. Lafenestre, L’EXPOSITION DES PRIMITIFS FRANCAIS, 1904. 

Lavaliée P, Lavalléc, 8 DESSIN FRANCAIS DU XIII® AU XVI° SIECLE, 1931, 

Lavedan  P, Lavedan, LEONARD LIMOUSIN ET LES EMAILLEURS FRANCAIS, 1914. 

Lemonne 1931 P. A. Lemoisne, LA PEINTURE FRANGAISE A L'EPOQUE GOTHIQUE, 1931. 

Lemensne 1932 P. A. Lemoisne, GOTHIC PAINTING IN FRANCE, XIVIH-XVTH CENTURIES, 1932. 

Louvre, Ec, Frangaise - LA PEINTURE AU MUSEE DU LOUVRE, I, ECOLE FRANGAISE, Publ, L’Ilus- 
iration, 1929. 

Meder J. Meder, HANDZEICHNUNGEN FRANZOSISCHER MEISTER DES 16-18, JAHRHUNDERTS, 
1922. 

Miche! Ed, A. Michel, ntstome DE L’ART, 1905-26. 

Mohmer et Marcou &, Molinier et P. F, Marcou, L'EXPOSITION RETROSPECTIVE DE L’ART FRAN= 
GAIS, 1900, 

Morcau-Nélaton, Corot - E. Moreau-Nélaton, COROT RACONTE PAR LUI-MEME, 1924. 

Morcau-Nélaton, Delacroix E. Moreau-Nélaton, DELACROIX RACONTE PAR LUI-MEME, 1916. 

Morcau-Nélaton, Manet = E. Moreau-Nélaton, MANET RACONTE PAR LUI-MEME, 1926. 

Morcau-Nélaton, Millet — E. Moreau-Nélaton, MILLET RACONTE PAR LUI-MEME, 1921. 

Parker KT. Parker, THE DRAWINGS OF ANTOINE WATTEAU, 1931. 

Pascal ct Gaucheron - A, Pascal et R. Gaucheron, LA VIE ET L’QFUVRE DE CHARDIN, 1931. 

Prussian Jahrbuch — JAHRBUCH DER PREUSSISCHEN KUNSTSAMMLUNGEN, Berlin. 

R.A, (Winter) ROYAL ACADEMY, WINTER EXHIBITION. 

Rev, de L’Art REVUE DE L’ART ANCIEN ET MODERNE, 

Riviere _H. Riviére, LES ACCROISSEMENTS DES MUSEES NATIONAUX DEPUIS 1914. 

Robaut, Corot = A. Robaut, L’@UVRE DE COROT, 1904-06. 

Robaut, Delacrox A, Robaut, CATALOGUE DES CEUVRES DE DELACROIX, 1885. 


Smith -- J. Smith, CATALOGUE RAISONNE OF THE WORKS OF THE MOST EMINENT DUTCH, FLEMISH, 
AND FRENCH PAINTERS, London, 1837. 


Soulié -= E. Soulié, Must DE VERSAILLES, 1861. 
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EXPLANATORY NOTE AND ABBREVIATIONS 
Soulié et Masson = E. Soulié et Ch. Masson, CATALOGUE DE L’CEUVRE DE BOUCHER. 


Souvenir = AN ILLUSTRATED SOUVENIR OF THE EXHIBITION OF FRENCH ART, ROYAL ACADEMY, 
1932. 


Vaillat et Limay = L. Vaillat et P. Ratouis de Limay, viz ET GEUVRE DE PERRONNEAU, 1909. 
Vienna Jahrbuch = JAHRBUCH DER KUNSTSAMMLUNGEN DES ALLERHOCHSTEN RAISERHAUSES, Wien, 
Vitry et Brive = P. Vitry et G. Briére, DOCUMENTS DE SCULPTURE FRANCAISE, 1905. 

Waagen -- Waagen, ART TREASURES IN GREAT BRITAIN, London, 1857. 

Zeitschrift = ZEUTSCHRIFT FUR BILDENDE KUNST. 


[xxix] 


PAINTINGS 


Fourteenth-Fifteenth Centuries 


q ANONYMOUS, XIVth CENTURY. 


1 JEAN LE BON, ROI DE FRANCE (29). The King, aged about forty, his hair and 

beard of light auburn, wears a dark robe, Gold background, Inscribed in black: jehan roy 

de france. i] 
Tempera on plaster and canvas, on a walnut panel. 23} X14} in. (059X036). ® Formerly 
in King Charles V’s apartments at the Hétel Saint-Pol as part of a polyptych with three other 
portraits, representing Edward III of England, Charles IV, Emperor of Germany, and the 
Dauphin Charles, later Charles V. In the 16th century it passed to the family of Arthur de 
Gouffier, Sieur de Boisy, tutor to Francis I, at the Chateau d’Oiron. Acquired at Oiron by 
Roger de Gaigniéres late in the 17th century; and in the sale of 1717 passed to Louis XV for 
the Royal Library, Later in the Bibliothéque Nationale. ExHIB.: Paris, Primitifs Frangais, 
1904 (I). # LIT.: Bouchot, Cat. Exp. Primitifs Francais, 1904, 1 (repr. and pl. i in big 
edition); Bouchot, Les Primitifs Francais, 1904, 83, 98, 106, ef passim; Bouchot, Les Clouet et 
Corneille de Lyon, 1892, 4; Dimier, Les Primitifs Frangats, 1911, 13 (repr.); Terrase, Les 
Primitifs Frangais au Musée du Louvre, pl. 1; Lemoisne, 1931, 20 (repr. pl. 13). REPR.? 
Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Perhaps painted in England during the King’s captivity ¢. 1359. Attributed to Girard 

W’Orleans, who was attached to the King’s suite and shared his captivity, 


2 VIERGE ET L’ENFANT (1). The Virgin and Child. She wears a pale blue cloak 
with green lining; the Child has a pink robe. Gold background. {IV} 

Tempera on panel. 33 x23 in. (0-085 X 006). @ Lent by PAUL BOTTENWIESER, BERLIN. 
Painted in the last third of the fourteenth century. According to Max Friedliinder this is 
by the same hand as the two panels from the Lippmann Collection (Berlin), now in the 
Morgan Library, New York. 


3 TROIS APOTRES (6). Predella panel. Three Apostles, one of them St. Bartholomew, 
Gold background. 


Tempera and oil on plaster, canvas, and wood, 11-3 X24 in. (0°29 X 0°61). @ Lent by DR. G. F. 
REBER, CHATEAU BETHUSY, LAUSANNE. 


Painted in the last quarter of the 14th century. The painting shows certain analogies with 
Spanish work. Never previously exhibited, 


4 DIPTYQUE (31). A diptych composed of two Gothic shutters; on the left, the Virgin 
and Child with saints and angels; on the right, the Crucifixion, On the upper part of each 
shutter, prophets and angels. Gold backgrounds. [Ii] 


Tempera on panel. Each shutter 354X113 in. (0-90X0-29). ® COLL.: Carrand, Lyons, 
169] B 


ANONYMOUS PAINTINGS (Fourteenth-Fifteenth 
Bequeathed by M. Carrand to the Bargello. exmp.: Paris, Primitifs Frangais, 1904 (339). 
& LtT.; Lafenestre, Prim. Frangais, 32 (repr.); Bouchot, Les Primitifs Frangais, 1904, 10, 
117 (note); Bouchot, Exp. des Primitifs Frangais, 1904, No. 1; Guiffrey et Marcel, Prim. 
Prangais, 1, 2 (repr.); Lemoisne, 1931, 50, pl. 21. REPR.: Sowvenir. @ Lent by the NATIONAL 
MUSEUM (BARGELLO), FLORENCE. 


Painted towards the end of the 14th century. This work, at the time of the Exhibition of 
1904, was given by certain critics to Melchior Broederlam, but Bouchot considered it more 
likely to be a work of the School of Paris, c. 1390, and catalogued it as such for the 
Exhibition. 


5 RICHARD II OF ENGLAND (30). The King is crowned and holds an orb in his right 
hand, a sceptre in his left. He wears an ermine cape over a red robe lined with ermine, and 
a blue under-robe powdered with crowned R’s. The original background was covered at 
an early date with stucco diaper, of which a portion still remains. The present background 
is flat gold. 


Tempera (?) on oak. 84./ 43 in. (2:14 1-16). ® EXHIB.: Manchester, Art Treasures, British 
Portrait Exhibition, 1857 (15); London, National Portrait Exhibition, 1866 (7); Royal Academy, 
British Primitrves, 1923 (30); Victoria and Albert Museum, English Mediaeval Art, 1930 (403). 
& L17.: Vetusta Monumenta, 1747, No. 4 (repr.); Carter, Specimens of Ancient Sculpture and 
Painting, 1780-94, 90 (repr.); Scharf, Fine Arts Quarterly Review, 1867, 27-63 (repr.); 
B.F.A.C., Early English Portraiture, 1909, 19-22; Cockerell, Burl, Mag. x. 126 (repr.); 
Cat. Exh. British Primitives, 1924, 17 (repr.); Borenius and Tristram, English Mediaeval 
Painting, 1926, 26 (repr.); Noppen, Burl. Mag. Ix. 82-7 (repr.). ENGR.: Vertue, 17185 
Carter, 1786. @ Lent by the DEAN AND CHAPTER OF WESTMINSTER, 


Possibly painted to commemorate the King’s visit to Westminster Abbey on the anniversary 
of the translation of St. Edward the Confessor, October 13th, 1390. Perhaps at Hampton 
Court in 1689. In the Abbey 1718. Has been frequently repainted and restored. Cockerell 
(loc. cit.) attributes the portrait to André Beauneveu (fl. 1361-1400). Jacquemart de Hesdin 
has also been suggested as author, The least convincing claim is that it is by an English 
artist. 


6 L’ANNONCIATION (10). The Annunciation. The Virgin, in blue, is seated on a 

canopied throne. The angel, in gold brocade mantle with peacock-feather wings, kneels. 

Above, God the Father, with the Infant Christ, in place of the dove in a ray proceeding from 

him. [IV] 
Tempera on panel. 13} X10} in. (034X0-26). ™ COLL: Duke of Anhalt, Dessau; with de 
Burlet, Berlin. wams.: New York, Kleinberger, French Primitives, 1927 (4); Fogg Art 
Museum, 1927; New York, Seligmann Galleries, 1927; Detroit, Institute of Art, 1928. 
kut.: Cat. Exh. French Primitives, Kemberger, New York, 1927, 24 (vepr.); Winkler, 
Belvedere, 1927, xi. 6 {repr.); Valentiner, Unknown Masterpieces, 1930, i, No. 70 (repr.). 
@ Lent by MR. AND MRS. ARTHUR SACHS, NEW YORK, 


Painted at the end of the 14th century, apparently in the south of France. 
163] 


‘enturies) PAINTINGS ANONYMOUS 

7 DIPTYQUE (20). On the left wing, Christ on the Cross, with St. John and the Virgin; 

wm theright wing, Christ appearing in glory to the kneeling donor, an ecclesiastic, accompanied 

vy a female saint (perhaps the Virgin). 30) 
Oil ?) on panel. Each shutter 133 x 10} in. (034 X 0-26). ® Probably from the south of France, 
Acquired in 1900 by the Kaiser Friedrich Museum; transferred in 1930 to the Deutsches 
Museum. ye Lir.: Winkler, Berliner Museen, 1928, xlix. 7 (repr.). @ Lent by the DEUTSCHES 
‘MUSEUM, BERLIN. 


Painted ¢. 1400. 


§ ANONYMOUS, XVth CENTURY. 


8 L’°ENFANCE DU CHRIST (9). The Childhood of Christ. The picture is a variation 
of the theme of the Nativity, following an Apocryphal version. Angels are repairing the 
thatch of the stable. In the foreground a midwife prepares the Child’s bath, and angels 
bring water and dry linen. Before St. Joseph, who is seated at his carpenter’s bench, three 
angels are singing. In the distance is the Annunciation to the Shepherds. Gold background. 
Oil (7) om panel. 12} x93 in. (031x025), including the frame. ® Figdor Collection, third 
sale, Berlin, Sept. 1930 (34). % LIT.: Betty Kurt, Zeitschrift, 1922, xxuiii. 20, 21, 8 (repr.). 
repr, : René d’Allemagne, Histoire des Fouets, 1922, frontispiece. e Lent by CH. A. DE BURLET, 
BERLIN, 
Painted at the beginning of the 15th century. In feeling and iconographic details related to 
paintings of the Burgundian School, such as the diptych by Melchior Broederlam at Dijon; 
the diptych in the Mayer van den Bergh Collection (No. 14 in this Catalogue); or the dip- 
tych in the former Cardon Collection, Brussels. The gilt frame is decorated with ornaments 
which are perhaps combinations of letters interlaced. 


9 UN MIRACLE DE ST FRIDOLIN DE SACKINGEN (71). A miracle of 
St. Fridolin of Sackingen. The saint raises a dead man to settle the quarrels of his sons, 
Oil on panel. 253x30} in. (0°64X0-77).@ Lent by DR. G. F, REBER, CHATEAU BETHUSY, 
LAUSANNE. 
Painted in the second third of the 15th century. The picture shows close analogies with 
Swiss Primitive painting. 
10 LE CALVAIRE (7), The Crucifixion. The Virgin wears a red dress and a black 
mantle lined with orange. St. John wears a red cloak. A winding road runs between olive- 
trees to Jerusalem, a walled city somewhat resembling Avignon, with pink and white build~ 
ings and churches. 
Oil (2) on panel transferred from canvas. 44} X 41} in. (1-12 1-06). ® COLL.: Gaboriand, sold 
June 1929 (9). ¥ LiT.: Fry, Burl. Mag. xli. 53 (repr.); Cat. de la Vente Gaboriaud, Juin 1929, 
Nos. 9, 8, 10 (repr.). @ Lent by L. A. GABORIAUD, PARIS. 
The composition of this picture resembles that of a fresco in the Chapelle Cardinalice of 
Innocent VI at Villeneuve-lez-Avignon. It also has some affinity with certain Spanish 
pictures. 
Bb] 


ANONYMOUS PAINTINGS [Fourteenth-Fifteenth 
11 PORTRAIT D’'HOMME (51). Portrait of a Man. He wears a black cap, a dark 
crimson doublet, and a brown mantle. Gold background. 
Oil (?) on panel. 6} 75} in. (0-17 20°14). ® COLL.; Marquis Charles de Valori. exums.: Paris, 
Primitifs Frangais, 1904 (101). @ Lent by WALTER GAY, PARIS. 
Painted in the last quarter of the 15th century. According to Hulin de Loo, this picture is 
comparable with the work of the Brussels School of 1480-90. 


12 ‘A MAN WITH A BIG NOSE’ (78). Ina puce doublet with ermine collar. Gold back- 

ground, {XIV} 
Oil (?) on panel. 8} /6} tn. (022 X0-16), @ Lent by JOHN MORRISON, FONTHILL. 

The sitter is perhaps Charles VIIJ, and the approximate date of the picture 1480-90. 


13 LA VIERGE ET L’ENFANT (71a). Virgin and Child. Above the figures is an arch of 
the winged heads of child angels. A cluster of bay-leaves is on each side of the Virgin. 
Oil on panel, 203 / 103 in. (0°52 / 0-27). ® COLL.: Marquis de Beaulieu, 1837; with Dowdes~ 
well. ExHiB.; B.F.A.C,, Winter, 1928-9 (33). %& Lit.: Reinach, Répertoire, 1918, iv. 489 
(repr.); Jamot, Burl. Mag. lx. 174 (repr.). @ Lent by VISCOUNT BEARSTED, LONDON. 
Shows strong Italian influence; but M. Jamot (Joc. cit.) considers the spirit and handling 
characteristically French. 


g Attributed to MELCHIOR BROEDERLAM, «. 1400. 


14 DIPTYQUE (17). Diptych. Left wing: The Nativity. The Virgin lies upon a cloth 
decorated with blue and gold lities on a white ground, wearing a blue mantle lined with 
green. St. Joseph in red is cutting a stocking into strips; the Child is held by Salome the 
midwife, who wears a dress of orange and gold brocade. Right wing: St. Christopher, He 
wears a greenish-yellow hat and carmine tunic lined with blue; the child Jesus, in a blue 
tobe, holds a red globe. In the background the hermit is drinking from a jug; in the water 
are fish and a siren who holds a mirror and combs her long wavy hair. Landscape of dark 
trees against a vermilion sky. On the reverse the Resurrection. v) 
Tempera (2) on panel. Each shutter 13X81 in. (0330-21). ® From the Chartreuse de 
Champmol, near Dijon. coLt.: Micheli, Paris. exue.: Antwerp, L’Art Flamand, 1930 (31). 
& ut.: Cat. Coll. Mayer van den Bergh, 1904, No. 1 (repr.); Reinach, Répertoire, ii. 85, 5993 
Lemoisne, 1932, 59, pl. 27. @ Lent by the MUSEE MAYER VAN DEN BERGH, ANTWERP. 


Compare with No. 8. 


¢ FOUQUET, JEAN, c. 1420 rours—nomz—rours ¢. 1480. 


15 ETIENNE CHEVALIER, TRESORIER DES FINANCES DU ROI CHARLES VII, 
PRESENTE PAR ST ETIENNE, SON PATRON (69). Etienne Chevalier, Minister 
of Finance to Charles VIL, with St. Stephen, his patron saint, Etienne Chevalier wears a 
crimson doublet; the saint holds the Gospel Book and the stone of his martyrdom. The 


(4 


Centuries) PAINTINGS FOUQUET 


bao is a richly ornamented marble porch in the Italian style; inscribed on the left: 
. IER ESTIENN. [XI] 
Oil (?) on panel, 364X334 m. (0°93 X0'85). ® Between 1461 and 1775 in the Cathedral of 
Notre Dame at Melun. At Munich under the first Empire. Brentano Coll., Frankfurt a/M. 
Acquired in 1896 by the Kaiser Friedrich Museum, Berlin; transferred in 1930 to the Deutsches 
Museum. Exst,: Paris, Primitifs Frangais, 1904 Gn. * ur.: Denys Godefroy, Historre de 
Charles VIT, 1661, 885; Laborde, La Renaissance a Ja Cour de France, 1855, 706, 707} 
Bouchot, Cat. Exp, Primitifs Frangais, 1904, 19 (repr.); Bouchot, Les Prinitifs Frangais, 1904, 
274, 276, 277, 2863 Posse, Die Gemdldegalerie des Kaiser Friedrich Museums, i. 249, No. 1617 
(tepr.); Lafenestre, Jean Fouquet, 1905, 33-40 (repr.); M. J. Friedlander, Prussian Jahrbuch, 
190, xxxi. 227; Dimier, Histoire, 1925, 36; Trenchard Cox, Jehan Foucquet, 1931, 51 (repr.); 
Lemoisne, 1931, 68, pl. 53 A. REPR.: Souvenir. @ Lent by the DEUTSCHES MUSEUM, BERLIN. 
Painted ¢. 1450. This picture and No. 16 are traditionally called ‘the Diptych of Melun’ 
because they hung in the Cathedral of Melun, side by side, arranged as a diptych; but they 
were separately framed and were regarded by 17th-century visitors as two distinct pictures 
(cf. Denys Godeftoy, loc. cit.). This fact and a certain difference in style between these two 
pictures suggest the idea that perhaps they were painted at different dates, the panel of the 
Virgin preceding that of Etienne Chevalier by some years. 


16 LA VIERGE ET L’'ENFANT (70). The Virgin and Child. The Virgin, wearing a 
jewelled crown, with a light veil across her forehead and dressed in a plain gown and a 
mantle lined with ermine, is seated on a throne ornamented with precious stones, onyx 
plaques, and tasselled finials in both of which a window is reflected. Blue Seraphim and 
scarlet Cherubim surround her. [XIII] 
Oil (?) on panel. 36} x 32} in. (0-93 X0°82). ® Between 1461 and 1775 in the Cathedral of 
Notre Dame at Melun; van Ertborn Collection. exurs.: Paris, Primitifs Frangais, 1904 (40). 
 1rr.: Bouchot, Cat, Exp. Primitifs Francais, 1904, xxiii; Bouchot, Les Primitifs Francais, 
1904, 274, 276; Lafenestre, Jean Fouguet, 1905, 33-40 (repr.); Trenchard Cox, Jehan Foucquet, 
1931, 52 (repr.); Lemoisne, 1931, 68 (repr., pl. $4). REPR.: Lambin, Musée d’Anvers, Recueil 
de 200 photographies, 51, No. 132; Souvenir. @ Lent by the MUSHE ROYAL, ANTWERP. 
See note to No. 15. Bouchot and Lafenestre support the traditional theory that the model 
for the Virgin was Agnés Sorel, the mistress of Charles VII. 





17 PORTRAIT DE CHARLES VII, ROI DE FRANCE (74). Charles VII, King of 
France. He wears a dark-blue hat, decorated with chevron pattern; his dark-red velvet 
doublet is bordered with lynx fur at the collar and cuffs. He looks out from a curtained 
niche, perhaps his box in the Sainte-Chapelle at Bourges. At the top and bottom of the 
frame is the inscription: LE TRES VICTORIEVX ROY DE FRANCE, CHARLES, SEP- 
TIESME DE CE NOM. [XIV] 
Oil {?) on panel. 333-X 28} in. (086 X0-72). ® Probably from the Sainte-Chapelle at Bourges; 
reserved at the demolition of that church for the collection of Louis XV; removed during 
the Revolution; Louis-Philippe Collection, acquired in 1838 for the Musée de Versailles (as 
a ‘Greek work’). ExHts.: Paris, Primitifs Frangais, 1904 (38). % LiT.: Bouchot, Les Primitifs 
Frangais, 1904, 232, 274, 276; Lemoisne, Louvre, Ec. Frangaise, XIV‘, XV*, XVI Siécles, 
1927, 13-16, pl. 15; Lafenestre, Jean Fouguet, 1905, 33-4 and 36 (repr.); Vitry, Les Aris, 
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FOUQUET PAINTINGS [Fourteenth-Fiftcenth 
Apr. 1904, 10 (repr.}; Dimier, Les Arts, March 1905, 20; Durrieu in Michel, iv, 2nd pt., 7285 
Trenchard Cox, Jehan Foucquet, 1931, 49; Lemoisne, 1931, 66 (repr., pl. §2). REPR.: Souvenir, 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted 1450-60, 


q School of FOUQUET, Jean. 


18 DESCENTE DE CROIX (46). The Descent from the Cross. On the left, Joseph of 
Arimathaea, wearing a violet and green robe and a white drapery, and Nicodemus, in a 
yellow tunic and green cap, lower the body of Christ on to the knees of the Virgin, who is 
supported by St. John. The Virgin is dressed in blue with a white cloak, and St. John in 
red. In the centre, the Holy Women, dressed as nuns in grey and white, are grouped at the 
foot of the Cross; on the right, the donor kneels, accompanied by St. James, dressed as a 
pilgrim. Inscribed on the upper and lower edges of the frame: VERE ‘ LANGORES - 
NR G) - IPE - TVLIT + ET - DOLORES NR - © - IPE - PORTAVIT - XPS» SEMEL - 
PRO + PEGCATIS « NOSTRIS - MORTVVS - EST + IVSTV - PRO fivsTis. [xv] 
Oil on panel. 58 “93 in. (1°47 / 2°36). ¥ LIT.: Vitry, Communication faite dla Société Nationale 
des Antiquaires de France, Dec. 1931; Jamot, Burl. Mag. lx. 173 (as Fouquet, repr.); Vitry, 
G. des B.A,, Apt. 1932, 254 65 (repr.). REPR.: Souvenir. @ Lent by the CHURCH OF NOUANS 
(INDRE-ET-LOIRE). 
Painted c. 1475. Closely allied in points of style, facial types, and the treatment of hands 
and drapery, to the Diptych of Etienne Chevalier by Fouquet (Nos. 15 and 16), The 
provenance from Touraine supports the attribution to the School of Fouquet. 


q FROMENT, NICOLAS, Bom in rrovence—Active in SOUTHERN FRANCE 1450-80. 


19 TRIPTYQUE: LA RESURRECTION DE LAZARE. The raising of Lazarus (50). 
On the left, Martha kneeling before Christ, with his disciples. In the middle, the Raising of 
‘Lazarus; on the right, Mary Magdalene anointing Christ’s feet, On the outside of one panel 
are the Virgin and Child; on the other the kneeling donor, with a kneeling attendant and 
a young man standing, holding 2 sword (?) and with a medal hung from a chain around 
his neck, Inscribed on the outside: NICOLAVS FRVMENTI ABSOLVIT HOC OPUS xv® 
KLS JVNH MCCCCLXI, {VIIT] 
Oil and tempera (?) on panel. Central leaf, 61} x 42 in. (1°57 X 1-07). Shutters, 61} x 21} in. 
(1-57 0-54). ® Given before 1464 by Cosimo dei Medici to the Convento del Bosco dei 
Frari, in Mugello. In the Accademia dell’Arte, Florence. yk L1T.: Lafenestre, Rev. de ’Art, 
1897, ii. 305 sqq. (repr.); Hulin de Loo, Prussian Jahrbuch, 1904, XXV. 72 8qq. (repr.); 
Trabaud, G. des B.A., 1895, i. 157 sqq. (repr.); Durrieu in Michel, iv. 715; Lafenestre, 
Prim. Frangais, 1904, 52; Bouchot, Exp. des Primitifs Frangats, 1904, No. lvi (the picture was 
not exhibited at the Exhibition); Guiffrey et Marcel, Prim. Frangais, 11, 12 (repr.); Guiffrey, 
Beaux-Arts, 1925, 3393 Burger, Zeitschrift, Ixi. 317 sqq. (repr.); Dimier, Les Primitifs Francais, 
1911, 77 (tepr.); Chamson, Nicolas Froment et P Ecole Avignonnaise au XV° Siécle, 1931, 48 
(repr.); Lemoisne, 1932, 81, 87, pl. 70. REPR.: Souvenrr.@ Lent by the ROYAL UFFIZI GALLERY, 
FLORENCE. 


Painted before the artist’s residence in Avignon (1460-72) and preceded the Buisson Ardent 
13} 


Centuries) PAINTINGS = MaiTRE DE L’ANNONCIATION D’AIX 


in the Cathedral at Aix-en-Provence by at least fourteen years. A drawing of the Trans- 
figuration of Christ in the Berlin Kupferstichkabinett should be compared with this 
triptych (cf. Hulin de Loo, loc. cit,), 


g MAITRE DE L’ANNONCIATION D’AIX, active 15th century. 


20 L’ANNONCIATION (77a). The Annunciation, In the porch of a Gothic church, the 
Virgin kneels before a revolving reading-desk. At the end of the aisle, in the background, 
are people attending mass. Above, the figure of God the Father, and in the rays proceeding 
from Him, the Infant Jesus. [Va] 
Oil (?) on panel. 6r x69} in. (1°55X 1-76). ® Probably remained in the Church of the 
Madeleine at Aix until the last quarter of the 18th century. During the Revolution, in the 
church of Saint Sauveur, Aix. EXxHIS.: Paris, Primitifs Frangais, 1904 (37); Paris, Jeu de 
Paume, Exp. d’Art Belge, 1923 (6); Louvre, Nov-Dec. 1929. % LIT.: Bouchot, Cat. Exp. 
Primitifs Frangais, 1904, liii; Lafenestre, Prim. Francais, 1904, 60 (repr.); Hulin de Loo, 
Exp. des Primitifs Frangais, 1904, 35 sqq.; Bouchot, Les Primitifs Frangais, 1904, 250, 
278, 279; Demonts, Rev. de l’Art, 1928, i. 257~80 (repr.); L. Venturi, L’Arte, 1908, xi. 
445-6 (repr.); 1923, 271; Reinach, Verlant, Hulin de Loo, Figuerredo, Durrieu, Maeterlinck, 
Laborde, Gillet, Fierens-Gevaert, Mély, Rev. de PArt, 1923, xliv. 81-100, 174-8, 287-306; 
Jamot, Rev. de P Art, 1927, ii. 155-62 {repr.); Gillet, La Peinture Frangaise, 1928, 32; Hevesy, 
Pantheon, 1930, v. 7 (tept.); Chamson, Nicolas Froment et ?Ecole Avignonnaise, 1931, 30-5 
(repr.); Demonts, Mélanges Hulin de Loo, 1931, 123-7; Aru, Dedalo, Sept. 1931, 1121-41 
(repr.); Lemoisne, 1931, 80, pl. 47. REPR.: Souvenir. Lent by the CHURCH OF THE MADELEINE, 
AIX-EN-PROVENCE, 
Painted ¢, 1440. The central portion of the triptych, formerly preserved in its entirety in 
the Church of the Madeleine at Aix, of which the other parts are Nos. 21, 22, 23. The 
painter remains unidentified. The obvious influence of the Burgundian and Provencal 
schools of painting in the technique, style, and iconography of this picture marks it as 
a product of French 15th-century art. Demonts and Aru (loc, cit.) see in it the work of 
Colantonio, the reputed master of Antonello da Messina, who introduced the Flemish 
manner into Italy, and who, according to an old tradition, is the author of the St. Jerome 
(No. 24). According to Labande (G. des B.A, June 1932, 392), the triptych was ordered 
by Pierre Corpici, a draper in Aix, in his will, Aug. 9th, 1442, for the church of Saint- 
Sauveur; the name of the artist is not mentioned. 


21 LE PROPHETE JEREMIE (77b). Jeremiah. The prophet stands on a stone pedestal 

within a niche. He wears a red robe, lined with green, and a crimson skull-cap. Inscribed: 

Teremas pht*. On the reverse, Christ appearing to the Magdalene, {VI3] 
Oil ?) on panel. 60X33} m. (1-52x0-86). ® COLL.: Jacques Normand, sold Paris, 1923. 
Acquired by the Brussels Museum. EXHIB.: Paris, Jeu de Paume, Exp. d’Art Belge, 1923 (8); 
Louvre, Noy.-Dec. 1929. %& LIT.: See No. 20.@ Lent by the MUSEE ROYAL DES BEAUK- 
ARTS, BRUSSELS, 


Painted c. 1440. The right wing of the Triptych of the Annunciation, of which the other 
parts are Nos. 20, 22, 23. 
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22 LE PROPHETE ISAIE (77¢). Isaiah. The prophet stands on a stone pedestal within a 
niche. He is dressed in a green robe and hood lined with purple. On the reverse, a kneeling 
Magdalen, one of the figures in a Noli me Tangere. [Vie] 
Oil (?) on panel. 393427 im. (1-01 / 0°69). ® EXHIB.: B.F.AC., 1907 (14); Paris, Jeu de 
Paume, Exp. d’Art Belge, 1923 (7); Louvre, Nov.-Dec. 1929. % LIT.: See under No. 20. Suida, 
Burl. Mag. xv. 10 (tepr.}; Cook, Burl. Mag. xv. 174; Hulin de Loo, Burl. Mag. xv. 1733 
Cat. of the Pictures at Doughty House, 1925, 43 (repr.). @ Lent by SIR HERBERT COOK, BT. 
Painted c. 1440. At onc time attributed to Conrad Witz. The lower part of the left wing 
of the triptych, whose upper part is No. 23. 


23 NATURE-MORTE (77d). Still Life. Books piled on a wooden shelf within a niche; 

also boxes of thin wood and a cylindrical copper sheath with hanging straps. {VI d} 
Oil (?) on panel. 9} 722 in. (0:25 %0'56). ® COLL.: Frederick Miiller, sold Amsterdam, 
Nov. 30th, 1909 (23). Acquired by the Rijksmuseum. Exnms.: Louvre, 1927-30; and as part 
of the reassembled triptych, Nov.-Dec. 1929. %& Lit.: Schmidt-Degener, Jaarverslag van het 
Rijksmuseum, 1923. See also No. 20, @ Lent by the RIyKSMUSEUM, AMSTERDAM. 


Upper section of the left wing of the Annunciation of Aix, No. 22. 


Attributed to MAITRE DE L’ANNONCIATION D’AIX. 


24 ST JEROME DANS SA CELLULE (83). St. Jerome in his Study. St. Jerome, seated 
at his desk, surrounded by shelves containing books and papers, is extracting a thorn from 
the fion’s foot. His cardinal’s hat lies on a table, left. {VII} 
Oil (?) on panel. 493 < 583 in. (1-25 x 1-50). % COLL.; Capella di S. Girolamo, Naples, 1502; 
§, Lorenzo Maggiore, Naples, 1808. % L17.: Dominici, Vite, 1742, 96-109; Waagen, Hand- 
buch der deutschen und niederlandischen Malerschulen, 1862, i. 74, No. 1 (attributed to H. van 
Eyck); Serra, L’Arte, 1905, 342 (repr.); A. Venturi, Storia dell’ Arte, vii. 4. 120; Frizzoni, 
Boll. d’Arte, 1908, 468 (as Simon Marmion. Repr.); Spinazzola, Napoli Nobilissima, iv. 6 
(as Colantonio. Repr.); Pinacoteca de! Museo Naztonale di Napoli, Catalogue, 1927, 73, No. 20 
(as Colantonio. Repr.); Demonts, Rev. de P’Art, 1928, liii. 257 sqq. (repr.) (as Maitre de 
YAnnonciation d’ Aix. Repr.); L. Venturi, L’Arte,1930,291 ; Demonts in Mélanges Hulin de Loo, 
1931, 123; Aru, Dedalo, 1931, xi. 1121-41 (repr.). @ Lent by the NATIONAL MUSEUM, NAPLES. 
This picture, traditionally attributed to Colantonio, the master of Antonello da Messina, 
has recently been compared with the Triptych of the Annunciation from the Church of the 
Madeleine at Aix (Nos. 20-3) by L. Demonts and subsequently by C. Aru. These two 
historians suggest the identification of Colantonio with the Master of the Aix Annunciation. 
Demonts thinks that Colantonio was a northern artist; Aru believes him to have been an 
Ttalian. 


q MAITRE DE MOULINS, active c. 1480-1520. Named from the triptych in the 
Cathedral at Moulins. 

25 LA NATIVITE (67). The Nativity. In a stable the Virgin, two angels, and St, Joseph 
around the Child Jesus. Farther back to the right is the donor of the picture, Cardinal Jean 
Rollin. A little white dog sits on the folds of his cardinal’s robe. Two shepherds watch 
the scene. In the background the Annunciation to the shepherds. Inscribed on each side 
ina foliated spandrel: TIME DEVM and DEVM TIME. [IX} 


(8) 


Centuries] PAINTINGS MAfTRE DE MOULINS 
Oil on panel. 21§X28} in. (0'55X 0-73). ® Exus.: Paris, Primitifs Frangais, 1904 (103). 
*& 117.: Bouchot, Cat. Exp. Primitifs Francais, 1904, No. 103, 46 (repr.); Lafenestre, Prim, 
Francais, 82 (repr.); Bouchot, Les Primitifs Francais, 1904, 288, 289, 292 note, 295; Dimier, 
Les Primitifs Frangais (Les Grands Artistes), 1911, 107; Lemoisme, 1931, 92, pls. 75-6. 
REPR.: Souvenir. @ Lent by the MUSEE D’AUTUN. 

Painted c, 1480. The date suggested for this picture is based on the age of the donor 

(1408-83), who appears to be about 75. 


26 LA VIERGE AVEC L’ENFANT JESUS ADORES PAR LES ANGES (65). The 

Virgin and Child adored by Angels. [XI] 
Oil (7) on panel. 154X113 im, (0-385 0-295). m COLL.: R. H. Benson; Henry Willett; 
Sedelmeyer, Cat. 1896 (59); Ed. Huybrechts, sold Antwerp, 1902. Acquired by the Brussels 
Museum (No. 681 in Catalogue). exure.: Paris, Primitifs Francais, 1904 (109). % LIT.: 
Benoit, G. des B.A., 1901, 374 (tepr.); Bouchot, Cat. Exp. Primitifs Frangais, 1904, lxxx; 
Lafenestre, Prim. Frangais, 84 {repr.); Bouchot, Les Primitifs Frangais, 1904, 289, 293, 2953 
Dimier, Les Primitifs Frangais (Coll. Les Grands Artistes), 1911, 104 (repr.); Lemoisne, 1931, 
94 (repr.). @ Leat by the MUSEE ROYAL DES BEAUX-ARTS, BRUSSELS. 


27 TRIPTYQUE DE MOULINS (64). The Triptych of Moulins. In the central panel 
the Virgin wearing a blue dress lined with ermine, her red mantle fastened by a gold cord 
with pearl clasps. On the left wing, Pierre II de Bourbon in ducal robes is presented to the 
Virgin by St. Peter, on whose cope is embroidered the word ESPERANCE. On the right 
wing, Anne of France, daughter of Louis XI, in the robes of a duchess, presented by 
St. Anne; behind, her daughter Suzanne, who subsequently married the Connétable 
de Bourbon. On the outside of the wings, the Annunciation, in grisaille, Inscribed on 
a scroll held by two angels: HEC. EST. ILLA. DEQVA. SACRA. CANVNT. EVLOGIA, 
SOL. AMICTA, LVNAM. HABENS. PEDIBZ + STELIS. MERVIT. CORONARI. DVO~ 
DENIS. ix 
Oil (?) on panel. Centre, 62 x 111 in. (1-57 X 2°83): Wings, 62 25 in. (1-57 X 0°63). EXHIB.: 
Paris, Primitifs Frangais, 1904 (112); Paris, Exp. Rétrospective, 1900 (4545). & Lit.: Bouchot, 
Cat. Exp. Primitifs Francais, 1904, No. 112; Maulde, Jean Perréal, 1896, 86-91 (repr.); 
Benoit, G. des B.A., 1902, xxvii. 66 sqq.; Bouchot, Les Primitifs Francais, 286-303, passim; 
Dimier, Histoire, 41, pl. xxv; Hulin de Loo, Exp. des Primitifs Frangais, 1904, 28; Lemoisne, 
1931, 79, 107, pls. 79-81. REPR.: Souvenir. @ Lent by the CATHEDRAL OF MOULINS, 
Painted c. 1498. According to R. de Maulde de la Claviére, Comte Durrieu, G. Hulin de 
Loo, and H. Bouchot the anonymous artist known from this picture as the Maitre de 
Moulins may be identified with Jean Perréal, called Jean de Paris, a famous painter in his 
time who worked for the Bourbon family. 


28 L’ANNONCIATION (63). The Annunciation, The Virgin kneels at a prie-dieu, 
wearing a dark-blue dress under a red cloak. Behind her kneels an angel with grey and blue 
wings and fair hair, wearing a green dalmatic lined with pink silk, a sceptre in his hand, In 
the background, above a bed covered with rose-coloured material, is a picture of Christ 
blessing. Px] 

Oil ?) on panel. 29X20 in. (0°74 X0'S1). ® COLL.: Dowdeswell. Extm.: London, Grafton 
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Galleries, National Loan Exhibition, 1909-10 (76); New York, Kleinberger Galleries, French 
Primitives, 1927 (35); Detroit, French Gothic Art, 1928 (9). & LIT.: M. J. Friedlander, Burl. 
Mag. xvii. 187-91 (repr.); Lafenestre, Prim. Francais, 79-82 (repr.); Guiffrey et Marcel, 
Prim. Frangais, 1905, 18, pls. 53 and 543 Fry, Burl. Mag. ix. 331 (repr.); Monod, Rev. dePArt, 
1910, i. 54 (repr.); Reinach, Répertoire, 1918, iv. 54; Conway, The Van Eycks and their 
Followers, 1921, 187. @ Lent by A, RYERSON, CHICAGO. 

Painted at the end of the 15th century. According to Friedlander (loc. cif.), this panel and 

the Meeting of Joachim and St, Anne in the National Gallery, London, belonged to the same 

triptych. 


29 ST. VICTOR ET UN DONATEUR (68). St. Victor anda Donor. The saint’s hand 
rests on the shoulder of the kneeling donor, represented as an ecclesiastic wearing a cope of 
crimson velvet and gold brocade. The saint wears armour, a justaucorps of blue velvet 
sprinkled with trefoils, a scarlet baldric and kilt, and a cloak of murrey velvet lined with fur. 
‘The saint’s shield and the pennon on his lance carry an escarbuncle fleur-de-lis on a ground 
gules. The figure of the kneeling donor is reflected in St. Victor’s armour. Ex} 


Oil (2) on panel. 22x18} in. (0°56.X0'46). ® COLL.: A. McLellan. Exat.: B.F.A.C., 1892 
(17, as Hugo van der Goes); New Gallery, 1899-1900 (51); Bruges, 1902 (100, as unknown, 
master); Paris, Primitifs Frangais, 1904 (106, as Maitre de Moulins); Guildhall, 1906 (13, 
as Hugo van der Goes); R.A., Exhibition of Flemish Art, 1927 (67, as Hugo van der Goes). 
‘& 117.: Bouchot, Cat. Exp. Primitifs Frangais, 1904, lxxvi; Lafenestre, Prim, Francais, 87 
(repr.); Guiffrey et Marcel, Prim, Francais, 17 (repr.); W. H. J. Weale, Bryan’s Dictionary, 
1905, V. 243 (repr.); Cat, Exh. Flemish Art, 1927 (67). REPR.: B.F.A.C., Pictures by Masters 
of the Netherlandish and allied Schools of the XV and early XVI centuries, Burl. Club Cat., 
1892 (17); Souvenir. @ Lent by the CORPORATION ART GALLERY, GLASGOW. 


Has also been attributed to Hugo van der Goes, Mabuse, Van Eyck, Memlinc, and ‘The 
‘Master of Saint Victor’. The arms on the saint’s shield have been said to be the same as 
those in the Buisson Ardent by Nicolas Froment at Aix-en-Provence; and it has been claimed 
that the donor in the Glasgow painting represents René of Anjou. Other suggestions are 
that he is Charles III of Anjou, nephew of King René, in the garb of a canon of St. Victor; 
or a canon of St. Maurice of Angers, since the attributes of the saint represented are also 
those of St. Maurice. Guiffrey and Marcel hold the donor to be Charles IV, King of Sicily 
(d, 1481). W. H. J. Weale considered him to be ‘a layman, some prince who, as the 
descendant of a founder of a collegiate church, had the privilege of wearing a cope and 
sitting in the Canons’ stalls’, 


30 PORTRAIT D’UN HOMME EN PRIERE (62). Portrait of a Man in Prayer. He 

wears a black cassock with fur border. Blue background. Ux] 
Oil (7) om panel, 133X093 in, (0-34.X0-24). H REPR.: Rev. de I’ Art, Feb. 1932, xii. @ Lent by 
E, ROSENFELD, NEW YORK. 

The attribution, originally made by Max Friedlander, is now disputed by some critics, 

among others by Hulin de Loo, who sees in the picture the hand of a Flemish master; 

while the authorities of the Department of Painting in the Louvre contimue to maintain its 

French origin. 
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gq Attributed to MARMION, SIMON, 1425? ammens?—uLue—vaLENCENNES— 

‘TOURNAI—died 1489? 

31 ST GEORGES (38). St. George. Following the account in the Golden Legend, the 

saint, mounted on a white horse, pierces the dragon with his lance while Princess Cléodo- 

linde kneels in prayer. In the background is a fortress (the castle of Tarascon?) surrounded 

by water with ships, and a crowd of spectators. [p00 
Oil (?) om panel, 20} 148 in, (0-52X0-37). ® COLL.: H. Haro, Paris, 1904. EXHIB.: Paris, 
Primitifs Frangais, 1904 (91); New York, Kleinberger, French Primitives, 1927 (20). $x LIT. 
Cat. Exp. Primitifs Frangais, 1904, gr. éd., xciii; Cat. Exh. French Primitives, Kleinberger, 
New York, 1927, No. 20, 56 (repr.).@ Lent by MR. AND MRS. OTTO H. KAHN, NEW YORK. 


Painted ¢. 1480. 


Sixteenth Century 


q ANONYMOUS, EARLY XVIth CENTURY. 


32 PIERRE DE LAVAL (75). He wears a black cap and is dressed in brown and grey. 
Green background. 
Oil (?) on panel, arched top. 14X10} in. (0360-27), including frame, in one piece with the 
panel; painted area 11X7} in. (0°28 0-20). ® Coll.: Lex, Macon. ExHIB.: Paris, Primitifs 
Frangais, 1904 (99, as Burgundian School). y LIT.: Cat. Exp. Primitifs Frangais, 1904 
(99). @ Lent by CHARLES RATION, PARIS. 
Painted about 1495-1510. Inscribed in an old handwriting on the back of the panel: Pierre 
de Laval, baillif, juge @'apel en la justice de Tournus au commencement du sidcle de 1400 (sic)... 
et procureur fiscal en ladite justice. 


33 ST MICHEL TERRASSANT LE DRAGON (60). St. Michael slaying the Dragon. 
The saint, winged and wearing armour, is dealing a blow at the dragon, Background of 
brocade. On the reverse, the Annunciation, in an Italian Renaissance chapel. Inscribed 
on the vase between the Virgin and the Angel: AV. ROPILMI MONARCH. 
Oil (?) on panel. 30X22} in. (0-77 0°58). @ Acquired by the Museum in 1836 from an 
antique dealer, Exis.: Paris, Primitifs Frangais, 1904 (87). LIT.: Gonse, 49 (repr.); 
Bouchot, Les Primitifs Frangais, 1904, 262; and Cat. Exp. Primitifs Frangais, 1904, Lxii; 
Lafenestre, Prim. Francais, 68 (repr.); Guiffrey et Marcel, Prim, Frangais, 20 (repr.); Sanpere 
y Miquel, Los cuatrocentistas catalanes, 1906, ii. t02 sqq.; Chamson, Nicolas Froment et 
PEcole Avignonnaise au XV° Siécle, 1931, 64-5 (repr.); Girard, Le Musée d’Avignon, 1931, 
38 (repr.); Lemoisne, 1932, 111, pl. 86. @ Lent by the MUSEE CALVET, AVIGNON. 


Painted c. 1500. Sanpere y Miquel attributed this work to Bartolomeo Bermejo, on the 
ground of its resemblance to the signed St, Michael in Lady Ludlow’s collection, London, 


34 ST DENIS L’AREOPAGITE (33). St. Denis the Areopagite, in prayer. In the 
background are wooden shelves with books and an hour-glass. On a parchment hanging 
on the left is written: MAGNVM MYSTERIV3 ET MIRABILE SACRAMENTVM; on 
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the right another, inscribed: DIVVS DIONYSIVS PARISIOR EPISCOPVS THEOLOGVS 
ARIOPAGITA. 
Oil and tempera on panel. 19} 7 133 in. (0-49 Y 0-34). ® COLL.: Monseigneur Klénne, Am- 
sterdam. Acquired by the Rijksmuseum in 1930. @ Lent by the RIJRSMUSEUM, AMSTERDAM. 
Painted ¢. 1500-10. A certain similarity in style with the work of Nicolas Froment, and in 
details of subjects (books on a shelf) with the Maitre de ’Annonciation d’Aix (Colantonio?), 
suggests that the picture belongs to the Avignon School. 


35 LA VIERGE ET L’ENFANT (50a). The Virgin and Child. The Virgin is enthroned 
under a canopy on which are the arms of Burgundy; the Child is playing with a goldfinch. On 
each side of the throne is an angel, one playing on a harp and the other holding a book with 
the anthems Ave, regina celorum, mater regis angelorum, and O, Maria, flos Virginum; on the 
Jeft is a kneeling man (St. Louis?) wearing a blue mantle decorated with golden lilies and 
the collar and jewel of an Order; on the right a kneeling woman (St. Margaret?) with a 
dove on her shoulder and, under her feet, a scaly monster. 
Oil (?) on panel. 48 / 42}, it. (1-22 ~ 1-07). ® In 1602 in a monastery near Ghent; in Zucca’s 
Mémoriaux (loc. cit. infra) the following inscription accompanies sketches from the St. Louis 
and the St. Margaret: Desen 22 February 1602 is alhier ghecommen in ons huus van Dronghene 
tot Ghent frater Anthone Surbet en heeft alhier vutghetrocken de figure van coninck van vranck- 
rycke St, Ludovic met 2yn huusorauwe in treiken der woaerheyt hebben dit verseeckert, fr. Egidius 
Christiaens, Supprior. Ita attestor, COLL.: Ince, acquired, c. 1805. EXHIB.: Guildhall, 1906 
(st, as Mabuse), % L1T.: Ince Blundell Catalogue, 1803, No. 190; Waagen, iii. 2493 
Anthoine de Zucca, Mémoriaux, Bibl. Roy. de Bruxelles, No. 1862 (cf, Quarré-Reybourbon, 
Bult. de la Comm, Hist. du Dépt. du Nord XXIII, 1900); Weale, Burl. Mag. ix. 239 (repr.); 
Fry, Burl. Mag, ix. 331; Onze Kunst, 1922-3, xt. 65 sq. @ Lent by MRS. G. F. AND MRS. J. 
WELD BLUNDELL, INCE BLUNDELL HALL, LANCASHIRE, 


The kneeling figures have been unconvincingly identified as the Comte de la Marche and 
his wife, daughter of the Count of Flanders. Weale (Joc. cif.) calls the man Louis XII. 
The woman almost certainly represents St. Margaret. That she is St. Martha, with the 
Tarasque, is unlikely. 

At one time attributed to Mabuse. Waagen first doubted this. Weale thought French 
authorship probable and dated it c. 1515. Fry gives it to the School of Provence. Both 
note the strong influence of Jan van Eyck. 


36 LE SONGE DE JACOB (4). Jacob’s Dream. In the foreground of a wooded landscape 
Jacob lies asleep, seeing in his dream a ladder reaching from earth to heaven. Inscribed on 
the upper part of the frame: SCALLA 1A4COB; and on the lower part, VIDIT IACOB 
SCALLA QVI SVMMITAS CELLOS TANGEBAT ET ANGELOS. 
Tempera (?) transferred to canvas. 51x40} in. (1-29X 1-03). % REPR.: Studio, Feb. 1932. 
@ Lent by GEORGE DURLACHER, LONDON. 
Perhaps School of Avignon. Companion picture to No. 37. They were discovered some 
years ago in the neighbourhood of Avignon, and originally formed the two faces of the 
same panel, Not previously exhibited. 
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37 LA TOISON DE GEDEON (37). Gideon and the Fleece. In the foreground of a 
rocky and wooded landscape, Gideon kneels, looking up at an angel in the sky, who points 
to the dew descending on the fleece of a lamb lying before him on the ground. Inscribed 
on the upper part of the frame: VELLVS GEDEONIS IVDICVM: and on the lower part, 
DESCENDET SICVT PLVVIAT IN VELLVS ET SECVT STILLICIDIA STILLANTIA 
SVPER TERRAM. PSALMO LXXI. 
Tempera (?) transferred to canvas. 51x 404 in. (1-29X 1-03). % REPR.: Connoisseur, luxxix, 
Jan. 1932. @ Lent by GEORGE DURLACHER, LONDON, 
For history, &c., see note to companion picture No. 36. 


38 ADORATION DE L’ENFANT (58). The Adoration of the Child, Under a portico in 

the Italian style, the Infant Christ sits on a dark-green cushion, holding an apple in his left 

hand and blessing with his right. Round him kneel the Virgin, wearing a blue dress and 

red cloak, a knight in armour over a dark-blue tunic edged with gold brocade, and a bishop 

in a cope of gold brocade. [XXIV] 
Oil (?) on panel. 373 x 46} in. (0-95 X 1-18). ® Acquired by the Musée Calvet at Avignon in 
1836, from a dealer in antiquities. ExH18.: Paris, Primitifs Frangais, 1904 (85). We LIT.: 
‘Waagen, Klassischer Bilderschatz; Gonse, 48 (repr.); Fry, Burl. Mag. ix. 331; Lafenestre, Prim. 
Frangais, 1904, 68 (repr.); Guiffrey et Marcel, Prim. Frangais, 15, pl. Ixvi; Chamson, 
Nicholas Froment et Ecole Avignonnaise au XV° Siécle, 1931, 65, pls. 59, 60; Girard, Le 
Musée @ Avignon, 1931, 37 (repr.); Cat, Exp. Primitifs Francais, 1904, gr. éd., pl. lx; Lemoisne, 
1931, 98 (repr.). REPR.: Sowventr. e Lent by the MUSiE CALVET, AVIGNON. 

Formerly attributed to Gerard of Haarlem, and to the Milanese School. 


gq ANONYMOUS, XVIth CENTURY. 


39 SCENES DE LA VIE DE SAINTE MARGUERITE (18). Scenes from the life of 
St, Margaret. (1) Her arrest at the command of Olibrius; (2) her scourging; (3) St. 
Margaret and the Dragon; (4) her martyrdom. 
Oil (?) on four panels joined together, each 13} X 10 in. (034X025). Said to have come from 
a convent at Eichstatt. » CoLt.: Oettingen-Wallerstein. ExH1B.: Paris, Primitifs Frangais, 
1904 (174). We Lit.: Cat. Exp. Primitifs Frangais, 1904, 73; Cust, Cat. Raisonné of the 
Pictures in Buckingham Palace, 1920, No. 273. @ Lent by H.M. THE KING, BUCKINGHAM PALACE. 


40 PORTRAIT DE FEMME (103). Portrait of a Woman. She wears a black dress with 
ted slashed sleeves and a chevroned vest. 
Oil (2) on panel. 144 11} i. (0-37 X0-29). » From the Royal Apartments of the Pitti Palace 
under false attribution to Lucas Cranach. e Lent by the GALLERIA PALATINA, PALAZZO PITTI, 
FLORENCE, 
Painted in the second quarter of the XVIth century. Has analogies with the work of 
B. Bruyn and may not be French. 


4 DIANE AU BAIN (97). Diana Bathing. A nymph covers the goddess with a robe as 
she steps out of the water. In the background, a French nobleman, wearing the dress of the 
late Henri H period, is riding towards a bind attacked by hounds. [XXII] 

Oil on panel. 524X754 in, (1-33 X 1-92). ® COLL.: Cardinal Fesch, sold Rome, 1844. Acquired 
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by the Museum 1846 (Cat. No. 856). EXHIB.: Paris, Primitifs Frangais, 1904 (204). 4 LIT.: 
Clément de Ris, Musées de Province, 1872, 377-8; Gonse, 285 (repr.); Cat. Exp. Primitifs 
Frangais, 1904, 81, No. 2043 Reinach, G. des B.A., 1920, ii. 157-62, 258 (repr.); Nicolle, 
Le Musée de Rouen, 1920, 9, 33 (repr.); and Critique P’Art, 1923, 219-32. REPR.: Souvenir. 
@ Lent by the MUS#E DE ROUEN, 

Painted c. 1555-60. Affinities with the art of Giorgione and Titian have led Clément de Ris 

to attribute the landscape to a Venetian hand, though the figures are characteristic of the 

School of Fontainebleau. Reinach (Joc. cit.) identifies the horseman as Henri II, Diana as 

Diane de Poitiers, and dates the picture c. 1558. 

Versions of this picture are in the Métayer and Sulzbach Collections in Paris. In one, 

smaller and later, the horseman appears to represent Henri IV, and the goddess Gabrielle 

d’Estrées. Jamot (Burl. Mag., Jan. 1932) and Hulin de Loo have expressed the opinion 
that the exhibited painting is by Francois Clouet. 


42 LE PREVOT ET LES ECHEVINS DE LA VILLE DE PARIS EN PRIERE 
DEVANT LA SAINTE TRINITE (61). The Prévét and Echevins of the City of Paris 
in prayer before the Holy Trinity. Six figures kneeling before the Holy Trinity. God 
the Father supports the crucified Christ surrounded by angels bearing the instruments 
of the Passion. Dated : 7568. 
Oil on Panel. 41x 583 in. (1:04 <1-49). ® COLL.: Barry. $e L1T.: Dezarrois, Rev. de Art, 
Feb, 1932, xli. 83 (repr.).@ Lent by MR. JUSTICE MURNAGHAN, DUBLIN. 
‘The principal figure on the left appears to be De Neufville, prévét des marchands de Paris. 
His son was Secretary of State under Charles [X and Henri III. 
The picture shows, in the composition and style of the upper part, the strong influence of 
Tintoretto or of his Flemish imitators. 
43 PORTRAIT D’HOMME (76). Portrait of a Man. He wears a black cap and coat, with 
large fur collar and gold-embroidered shirt. Pale-blue background. 
Oil (?) on panel. 75 x6} in. (0:20X0-16). ® Not previously exhibited. @ Lent by PAUL GANZ, 
BASLE. 
The picture is in the style of Corneille de Lyon. 
44 JACQUES HURAULT (99). He is dressed in dark green with black spots, wearing the 
insignia of the Order of Saint-Michel. (XXVI} 
Oil (2) on wood. 18} x 13% in. (046X035). ® COLL.: Chateau de Vibraye (Inventory of the 


Musée du Mans 1794). # LIT.: Cat. du Musée du Mans, 1864, No. 62. @ Leat by the MUSEE 
DU MANS, 


Before restoration, necessary owing to bad condition, the following inscription was legible 
on the back: Jacques Hurault, seigneur de Vibraye, mort le rer Janvier 1588, Chevalier de 
POrdre de St. Michel. 


45 LOUISE DE LORRAINE (100). In a pink dress embroidered with silver braid, and a 
jewelled head-dress. Grey background. Dated: 255-? 


Oil @) on panel. 74% 5} in. (0-19 X 0°14). ® COLL.: A. Morrison. £xHIB.: R.A., Winter, 1878 
(208), as by Frangois Clouet. @ Lent by JOHN MORRISON, FONTHILL. 


The costume suggests a date later than the inscription. 
[14] 
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46 PRISE DE JERUSALEM PAR TITUS (646). The Taking of Jerusalem by Titus. 
In the final assault the Romans scale the walls and attack the town at three different points 
by means of engines of war. To the right Titus enters Jerusalem at the head of his army. 
Tempera on canvas. 114} X 116} in. (2-90X2-95). Preserved at the Hétel-Dieu at Rheims; 
transferred to the Abbaye de St-Remi. In the Musée de Reims since 1876. EXHIB.: Paris, 
Union centrale des Beaux-Arts, 1876. ¥¢ LIT.: Sartor, Cat. Musée de Reims, 1909, 202-12, 
No. 796, 208 (repr.); Gonse, i. 259, 2703 Paris, Toiles peintes et Tapisseries, i. 35. Lent by 
the MUSEE DES BEAUX-ARTS DE REIMS. 
One of the mediaeval painted canvases preserved at Rheims of which there are no other 
examples. They were inspired by mystery plays performed at Rheims during the rth and 
16th centuries and, according to tradition, served either as stage designs or as cartoons for 
tapestries. After removal from the Hétel-Dieu to the Abbaye de St-Remi, the lady hos- 
pitallers, during the eight days of the Féte-Dieu, used to display these canvases in their vast 
cloister. This picture was apparently inspired by the mystery play, La Vengeance de Nostre 
Seigneur, performed at Rheims in 1530 under the patronage of Cardinal Robert de Lenon- 
court. 


4 BELLEGAMBE, JEAN, c. 1470-80—povat—«. 1535. 

47 CONVERSION DE ST PAUL (66). The Conversion of St, Paul, In the centre, 

St. Paul, dressed as a Roman soldier, has fallen with his white horse. On the right, a com- 

pany of Roman soldiers; in the background, villages with scenes of Christian persecution, 
Oil on panel (transferred to canvas). 40X47 in. (1021-18). ® COLL.: M. A. Verhaegen, 
1902. EXHIB.: Primitifs Flamands, Bruges, 1902 (332, as J. Cornelis); New York, Kleinberger 
Galleries, French Primitives, 1927 (41). Lit: Friedlander, Meisterwerke auf der Ausstellung 
in Briigge, 1903, 30, pl. 80; Cat. Exh. French Primitives, Kleinberger, New York, 1927, 
102 (repr.), @ Lent by F. KLEINBERGER, PARIS. 

Painted in the first third of the 16th century. 


§ CLOUET,, FRANCOIS, called JANET, Before 1522 tours—anis 1572. 
48 LE ROI FRANCOIS I* A CHEVAL (87). Equestrian portrait of Francis I, in armour, 
with a plumed cap, and a sceptre in his right hand. [XXII] 
Oil (?) om panel. 103 x8} in. (0:27X0-22).  coLL.: In Palazzo Pitti until 1926. %& urr.; 
Moreau-Nélaton, Les Clouet, 1908, 14; Dimier, Portrait, i. 253 ii. 34, No. 7 (repr.); Irene 
Adler, Vienna Jahrbuch, 1929, N-F., iii. 201-46 (repr.). ENGR.: F. Livi (as Holbein), @ Leat 
by the ROYAL UFFIZI GALLERY, FLORENCE, 
Crayon copies of this picture exist at Chantilly (No. 146) and at Leningrad (Hermitage, 
Cabinet des Estampes, Exp. No. 25). A copy in miniature, perhaps from the workshop of 
Francois Clouet, is in the Louvre (Coll. de Mesme). The horse reappears in three other 
paintings: Henri IT on horseback (A. M. Lawrie in 1904; Paris, Primitifs Frangais, 1904, 
188); Henri II on horseback (Chantilly, 334); Charles EX on horseback (Chantilly 396). 
Dimier considers the artist to be Jean Clouet rather than Francois, and dates the painting 
¢. 1540, 


49 DIANE DE POITIERS (53). A lady in her bath. Through the curtained doorway, 
in front of which stands a nurse suckling the lady’s young child, can be seen another room 
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where a maid-servant is carrying a large jug. By her side is a chair-back, worked with the 

design of a unicorn couchant beneath a tree on a red field. Signed on the edge of the 

bath: FR. IANETI OPVS. {Xx]] 
Oil on panel. 36} / 31} in. (0-92 / 0°81).  COLL.: Sir Richard Frederick, sold Feb, 7th, 1874, 
bought Thibaudeau; Sir J. C. Robinson; Sir Francis Cook, 1874. ExHTB.: Grafton Galleries, 
Fair Women, 1894 (20, as Diane de Poitiers); Paris, Primitifs Franpais, 1904 (226, as 
Portrait dune Femme au Bain, by Frangois Quesnel); Grafton Galleries, Old Masters, 1911 
(85, as Frangois Clouet). x 11T.: Montaiglon, G. des B.A., 1878, xvii. 289-304; Durand- 
Gréville, Burl. Mag. vi. 155 (repr.); Lafenestre, Prim. Frangais, 1904, 110 (tepr.); Dimier, 
Les Portraits en France au XVI‘ Siécle, 1904, i. 95; Dimier, in Thieme-Becker, Kinstler- 
Lexikon, vii. 117 (where the influence of Primaticcio is suggested); Cat. of Paintings at Doughty 
House, iii, No. 426, 44 (repr.}; Reinach, G. des B.A., 1920, ii. 157 (repr.); Moreau-Nélaton, 
Les Clouet et leurs Emules, 1924, i. 75 (rept.), fig. 20; Dimier, Portrait, ii, No. 504; Irene 
Adler, Vienna Jahrbuch, 1929, N.F., iii. 201-46 (repr.). REPR.: Souvenir, @ Lent by SIR HERBERT 
COOK, BT., RICHMOND, SURREY. 


Painted c. 1550. The picture has long been regarded as a portrait of Diane de Poitiers, 
an identification supported by Reinach (Joc. cit.), though the fact that when Clouet painted 
the picture Diane would have been nearly fifty has been put forward against the view. The 
picture is one of the only three signed works by Francois Clouet, the others being the portrait 
of the apothecary, Pierre Quthe, in the Louvre (No. 52 in the Exhibition) and that of 
Charles IX in Vienna (No. 53). Three other versions of this picture exist : at Chantilly (Musée 
Condé), in Paris (Musée des Arts Décoratifs), and in a private collection in London. The 
Chantilly picture is identical with the Richmond picture in the main composition, but the 
head is that of Gabrielle d’Estrées. 


50 ELISABETH DE VALOIS, FILLE DE HENRI II (93). She wears a head-dress 

decorated with pearls, a high lace collar, a richly embroidered black bodice with slashed 

sleeves, and a necklace of pearls and large cabochon jewels with a pendant cross, [XXII] 
Oil (?) on panel. 14} <9} in. (0360-25). % COLL.: Comte de Lonyay, of Nagy-Lonya 
(Slovakia). %& Lit.: Toledo Muscum News, Jan. 1929, No. 55 (repr.); Parnassus, Jan. 1930, 
32 (repr.); American Mag. of Art, Feb. 1930, 106 (repr.).@ Lent by the TOLEDO MUSEUM, 
OHIO, U.S.A. 

Painted probably about the time of Elizabeth’s marriage with Philip IT of Spain (1559). 

A drawing by Francois Clouet representing the same sitter is in the Hermitage Museum, 

Leningrad, 

51 CHARLES IX (89). In black doublet with gold stripes, and a white ostrich feather in 


a black cap embroidered with gold. Inscribed: CHARLES VIIII and dated 1562. 


Oil (?) on panel. 121X9 in. (0-32X0'23).@ Lent by CAPTAIN E. G. SPENCER CHURCHILL, 
NORTHWICK PARK. 


The inscription is of later date than the painting. 

52 PIERRE QUTHE (80). A notable Parisian bourgeois and apothecary. He is in black 

velvet striped with black silk, and a shot green drapery is in the left top corner. A botanical 
[6] 
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book is open on the table. Green background. Signed and dated: FR. IANETH. OPVS. 

PE, QUTTIO AMICO, SINGULARI AETATIS SUE XLIIl 156z. [XX} 
Oil on panel. 353X273 in. (0:90X 0-69). ® COLL.: San Donato, sold March 1880, Vienna; 
M. Kuh, Given to the Louvre by the Société des Amis du Louvre, 1908. ye LIT.: Moreau- 
Neélaton, Les Clouet, 1908, 67-71 (repr.); Stein, Mémoires Soc. Hist. de Paris et de P Isle-de- 
France, 1909, 223-30 (repr.); Moreau-Nélaton, Les Clouet et leurs Emules, 1924, i. 773 ii. 
146; iii. 253 (rept.); Lemoisne, Louvre, Ec, Frangaise, XIV¢, XV°, XVE° Siécles, 1925, 44, 
45 (tept.); Dimier, Portrait, i. 96 (repr.); ii. 125, No. 498; Ede, Burl. Mag. xlii. 111 (repr.); 
Trene Adler, Vienna Jahrbuch, 1929, N.F., iii. 201-46 (repr.). REPR.: Souvenir. Lent by the 
MUSEE DU LOUVRE, PARIS. 

The painter was an intimate friend of the sitter. They both lived in the Rue St-Avoie in 

the parish of St-Merry, Paris. 


53 CHARLES IX (92). He wears a black doublet embroidered in gold, white trunk hose, 

and grey slashed shoes. Inscribed on the floor; CHARLES VIIII TRES CHRESTIEN 

ROY DE FRANCE, EN L’AAGE DE XX ANS PEINCT AV VIF PAR IANNET. 1563. 

[XIX] 

Oil on canvas. 874 453 in. (2221-15). ® COLL.: Archduke Ferdinand of Tyrol at the 
Castle of Ambras, near Innsbruck (mentioned from 1596 to 1817); Imperial Collection, 
Vienna. y LIT.: A. Primisser, in K. K. Ambraser-Sammlung, Vienna, 1819, 95, No. 743 
Trene Adler, Vienna Jahrbuch, 1929, N.F., iii. 201-46 (repr.). REPR.: Souvenir, @ Lent by 
the KUNSTHISTORISCHES MUSEUM, VIENNA. 

The last figure of the date has been altered, and probably read 1569 originally. The Louvre 

has a reduced replica of the picture. 


54 FRANCOIS DE VALOIS, DUC D’ALENCON (PUIS D’ANJOU), ENFANT (82). 
He wears a black doublet trimmed with gold braid and a plumed cap. 
Oil on panel. 1249 in. (031 X0-23). ® CcoLt.: Eynard, Geneva. Eximg.: Basle, 1928. 
*& u7.: G. Isarlov, La Peinture frangaise 4 PExposition de Londres, 1932, 12.@ Lent by 
SARRASIN VON DER MUHL, BASLE. 
Painted c. 1560-70. Francois de Valois, duc d’Alengon, the younger brother of Henri III. 
An early replica of this picture is in the Louvre. Isarlov (/oc. cit.) mentions another, showing 
the hands, formerly with Knoedler. 


@ Attributed to CLOUET, FRan¢ols, called JANET. 
55 FRANCOIS I* (84). Head and shoulders, facing spectator, wearing a pink slashed 
doublet and a feathered cap. 
Oil @) on panel. 6x 5% i. (0°15 X0°13). ® COLL.: A. Morrison. Extip.: R.A., Winter, 1878 
(211, as by an unknown painter). @ Lent by JOHN MORRISON, FONTHILL. 
One of a group of portraits, varying in detail and merit, of which one of the best is in 
the John G. Johnson Collection, Philadelphia, attributed to Joos van Cleef (see Hendy, 
Burl. Mag. 1. 7). 


56 ELISABETH D’AUTRICHE, REINE DE FRANCE, FEMME DE CHARLES IX, 
EN 1570 (52), Elizabeth of Austria, Queen of France, wife of Charles IX, in 1570. Her 
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hair is dressed with pearls and precious stones, and her slashed brocade dress has 2 

high ruff. [XXI]] 
Oil (?) on panel. 14) £10} in. (0-36 / 0-27). ® COLL.: Probably Roger de Gaigniéres, sold 
1717} Pierre Clairambault. Acquired by the King of France in 1755, and taken to the Grands 
Augustins in 1772 to form part of a set of portraits collected in the Cabinet des Ordres du Roi; 
Musée des Monuments Francais, 1792; handed over to the Louvre in 1817. ExHtB.: Primitifs 
Franzais, 1904 (198). % Lit.: Niel, Portraits des Personnages Frangais les plus illustres du 
XVE  Siécle, 1848-56, No. 13; Laborde, La Renaissance des Arts a la Cour de France, i. 120; 
Bouchot, G. des B.A., Dec. 1887, 467; Dimier, Le Portrait du XVI¢ Sidcle aux Primitifs 
Frangais, 1904, 25, No. 198; Moreau-Nélaton, Les Clouet et leurs Emules, 1924, i, 74, 212- 
13 (repr.), iii. 253; Lemoisne, Lowore, Ec. Frangaise, XIV’, XV°, XVIé Stécles, 1925, 56 
(repr.); Dimicr, Portrait, i. 97, pl. 303 ii. 126, 127, No. 503; Ede, Burl. Mag. xlii, 111-29 
(repr.); Irene Adler, Vienna Jahrbuch, 1929, N.F., iii. 201-46 (repr.). @ Lent by the musi 
DU LOUVRE, PARIS. 

Painted c, 1571. A replica, dated 1571, is in the Musée Condé at Chantilly, also the chalk 

drawing which was probably used for the picture. Another drawing, dated 1571, is in the 

Bibliothéque Nationale (see No. $53). The hands are identical with those in a drawing at 

Chantilly of Marguerite de Valois, Queen of Navarre, as a child. 


q CLOUET,, Jean, called JANET, came to FRANCE c. 1516 from the NETHERLANDS— 
PARIS, 1540. 
57 FRANCOIS 1* (47). He wears a black cap with a white plume, and 2 doublet of white 
satin striped with black and embroidered. Background of crimson material with conven- 
tional foliage combined with the royal crown. [XVM] 
Oil (?) on panel. 37} x29} in. (0-96 y 0-74) ® COLL.: Frangois I**. At Fontainebleau during 
17th and 18th centuries; Musée de Versailles, 1837-48. LIT.: Durameau, L’ Inventaire des 
Tableaux du Cabinet du Roi, placés & la Surintendance des Batiments de sa Majesté a Versailles, 
1784, No. 458 (as Unknown Painter); Lemoisne, Louvre, Ec. Frangaise, XIV*, XV*, XVI 
Sidcles, 1925, 41, pl. 42; Laborde, La Renaissance des Arts & la Cour de France, 1. Peinture, 
1850, 19-24; Germain, Les Clouet (Les Grands Artistes), 1906, 27, 8 (repr.); Moreau-Nélaton, 
Les Clouet, 1908, 9 (rept.); Moreau-Nélaton, Les Clouet et leurs Emules, 1924, i. 53 (rept.); 
Dimicr, Portrait, 1924, i. 16. REPR.: Souvenir. @ Lent by the MUSE DU LOUVRE, PARIS. 
Apparently painted from the pencil drawing at the Musée Condé at Chantilly, of which 
there are several replicas, amongst them those in the Hermitage, the Uffizi, and the Biblio- 
théque Méjanes at Aix-en-Provence, 


58 CHARLOTTE DE FRANCE, FILLE DE FRANCOIS I* (49). She wears a black 
bodice with yellow sleeves and a pink cap trimmed with pearls. In her hand is a rosary. 
[XVI] 
Oil () on panel. 12] 8% in. (0°31 X0-22). -® COLL.: Mme Thomson. exuis.: Paris, Biblio~ 
theque Nationale, Portraits peints et dessinés du XITI® au XV F Siécle, 1907 (528); New York, 
Kleinberger, French Primitives, 1927 (46). % L1T.: Gat. Exh. French Primitives, Kleinberger, 
New York, 1927, 114 (repr.); Dimier, Portrait, ii. 33, No. 140 (repr.,i, pl. 5). REPR.: Souvenir. 
© Lent from the MAX EPSTEIN COLLECTION, CHICAGO. 
Painted ¢. 1523-4, supposing that this portrait was executed during the lifetime of the little 
princess who died in 1524 at the age of eight. 
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Closely related to No. 59. Another version is said to be in the John van Derlip Collection, 
Minneapolis, A smaller replica called Portrait of Jeanne d’ Albret was at the Exhibition 
of French Primitives, Paris, 1904 (151). 


59 LE DAUPHIN FRANCOIS, FILS DE FRANCOIS I" (81). The Dauphin of France, 
son of Francis I. He wears a feathered hat, pleated shirt, and a slashed doublet. Inscribed 
in gold letters: francoi dauphin. [Xv] 
Oil?) on panel. 6}x 53in. (0°16 X 0-13). ® COLL.: Roger de Gaigniéres (till 1711). Acquired 
in Holland by the Chevalier van Ertborn, 1833; bequeathed by him to the Antwerp Museum. 
EXHIB.: Paris, Primitifs Francais, 1904 (158). %& Lit.: Durand-Gréville, Burl. Mag. vi. 144 
(repr.); Moreau-Nélaton, Les Clouet et leurs Emules, 1924, 55 (tepr.); Irene Adler, Vienna 
Jahrbuch, 1929, N.F., iii. 201-46 (repr.); Dimier, Portrait, ii. 33, No. 139. REPR.: D. Lambin, 
Musée & Anvers, Recueil de 200 photographies, 24, No.33. @ Lent by the MUSEE ROYAL, ANTWERP, 
Closely related to No. 58. According to Dimier painted c. 1520, when the litle prince 
was two years old, but probably somewhat later. The original drawing, which probably 
served for this picture, is at Chantilly, and a copy belonging to Mr. Butler was exhibited at 
the New Gallery, London, 1902 (200), 


60 L-HOMME AU PETRARQUE (88). A man wearing a white shirt with black em- 
broidered collar, black cap with a gold medallion, and black doublet. Blue background. In 
his left hand he holds a volume of Petrarch. Dark-brown hair and beard. [XVI] 
Oil (?) on panel. 15X13 in. (038X 0-33). ® COLL.: Charles I]. x LIT.: Vertue, Cat. and 
Descriptions of Paintings in Royal Collections (printed for Bathoe), 1747, 55, No. 634; Baldass, 
J. van Cleve, 1925, 46; Moreau-Nélaton, Les Clouet et leurs Emules, 1924, i. 55 (rept.); Dimier, 
Portrait, i. 25 (repr.); ii. 34, No. 6; Collins Baker, Cai. of the Pictures at Hampton Court, 
1929, 26 (repr.); Irene Adler, Vienna Jahrbuch, 1929, N.F., iti. 201-46 (repr.). REPR.: Apollo, 
1926, iii, 49; Souvenir. @ Lent by H.M. THE KING, HAMPTON COURT. 
This picture has been called a portrait of Claude d’Urfé, of whom drawings by Clouet are 
in the Bibliothéque Nationale, at Chantilly, and in the 1° Album Gaigniéres. Moreau- 
Nélaton does not accept this identification. In the Charles II MS. Inventory, Whitehall, 
No, 373, the picture is described as ‘A Man in a black cap and black habit, holding a glove 
in his right hand and a booke in his Jefte (Jennet)’. In the James IT Catalogue, No. 634, as 
“by Jennett’. In 1880 the picture was attributed to Holbein. 
A drawing of the head is in the Musée Condé, Chantilly, from Castle Howard (Moreau- 
Nélaton, op. cit. iii. 17, No. ror). 


§ Attributed to CLOUET, Jean. 
61 LOUIS DE CLEVES, PUINE DE NEVERS (56). Head and shoulders, with the 
hands resting on a ledge. [XV] 


Oil on panel. 948} in. (0°24X0-21). %& Lit.: Frizzoni, Le Gallerie del Accademia Carrara 
in Bergamo, 1907, 55 (repr.); Bouchot, Rev. de PArt, 1899, i. 55 (repr.); Dimier, Portrait, 
1924, i, pl. 55 1925, ii. 345 Irene Adler, Vienna Jahrbuch, 1929, N.F., iii. 201-46 (repr.). REPR.: 
Dimier, Histoire, pl. xl. @ Lent by the ACCADEMIA CARRARA, BERGAMO. 
Louis de Cléves, son of Engilbert de Cléves and Catharine de Bourbon. He was known as 
Louis, Monsieur (or Puiné) de Nevers, to distinguish him from his brother Charles, Comte 
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de Nevers. Apparently made from a crayon drawing at Chantilly, No. 38, wrongly called 
Le Seigneur de Marceau. Formerly attributed to Holbein, and attributed by Frizzoni to 
Francois Clouet. 


§ CORNEILLE DE LYON, Before 1520 rie HAGuE—tvoNS after 1574. 
62 PORTRAIT PRESUME DU PEINTRE MORETTO DA BRESCIA (48). He wears 
a black cap and doublet, with a white turned-down collar. Green background. 
Oil on panel. 65.75} in. (0-17 40-14). ® COLL.: Mrs, Barnard of Cave Castle (Yorkshire), 
@ Lent by WALTER GAY, PARIS. 
On the back is the old inscription: Ritratto dy Alessandro dipintor. . . . Bonvicini da Se 
Medemo detto il Moretto da Brescia fiorivissim ... d . . . 1540. Supposed to be a portrait 
of the painter Moretto da Brescia. 


63 PORTRAIT DE FEMME (86). Portrait of a Lady. She wears a head-dress trimmed 
with pearls, and a low-cut black dress trimmed with many buttons, and a slender jewelled 
necklace. Blue background, 
Ou on panel. 6} <6 in. (0-17 70-15). ® Not previously exhibited. e Lent by v. DECOCK, 
PARIS. 
Painted c. 1540-50. 


64 PORTRAIT D’HOMME (95). Portrait of a Man. Green background, EXXVI] 
Oil (?) on panel. 9 <7} in. (0:23 <0'18). ® Not previously exhibited, @ Lent by PAUL GANZ, 
BASLE. 

Painted ¢. 1550-60. 


65 PORTRAIT D’UNE JEUNE FEMME (98). Portrait of a Young Lady. She wears a 
deep-yellow cap, a pink and red dress with sleeves striped yellow, brown, and white, pearl 
car-rings, and a necklace of pearls and rubies, Black background. 
Oil (?) on panel. 77, < 63 in. (0-20X 0-16).  EXHIB.: New York, Kleinberger, French Primitives, 
31927 (70). & LIT.: Cat. French Primitives, Kleinberger, 1927, 158 (repr.). @ Lent ANONY- 
‘MOUSLY. 
Painted ¢. 1560. 


66 PORTRAIT D’HOMME (85). Portrait of 2 Man. He wears a black hat and a moité 
silk doublet. He has blue eyes and a moustache and golden beard. Green background. 
Inscribed: PHILIPPVS . . . and dated CAL 1570. 

Oil on panel. 7X6 in, (0-18X0-15). *® Not previously exhibited. @ Lent by v. DECOCK, 


PARIS, 
67 PORTRAIT D’HOMME (59). Portrait of a Man. He wears a black cap and coat. 
Turquoise background. [XXV} 


Oil (?) on panel. 63% 54 in. (0160-14). %& REPR.: Arundel Club Portfolio, 1912, No. 10. 
@ Lent by CAPTAIN E, G. SPENCER CHURCHILL, NORTHWICK PARK. 


Formerly described as a portrait of Rabelais. 
fo} 
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q Attributed to CORNEILLE DE LYON. 


68 BEATRIX PACHECO D’ESCALONA (79). She wears a white cap on her fair hair. 
Her low-necked dress is black. Pale-blue background. Inscribed on an added piece of 
panel dating from the 17th century: BEATRIX PACHECO, C, DENTREMON. TXXV] 

Oil on panel. 8} x 6 in. (0-21 X 0-15).  COLE.: Roger de Gaigniéres. # L1T.: Soulié, No. 3172; 

Dimier, Portrait, ii. 64; Dimier, Histoire, xlvi (repr.). @ Lent by the MUSEE DE VERSAILLES. 
Painted c. 1540-50. Beatrix Pacheco d’Escalona, lady-in-waiting to Queen Eleanor of 
Austria, second wife of Francis I, married 1539 to Sébastien Comte de Montbel et 
d’Entremont, 


69 PORTRAIT PRESUME DE MADELEINE DE FRANCE, REINE D’ECOSSE 
(tor). Supposed portrait of Madeleine de France, Queen of Scotland, She wears a pink 
cap, decorated with a circlet of gold and precious stones, a black bodice with ermine sleeves, 
and a necklace of pearls and precious stones. Green background. 
Oil (?) om panel. 54x 4§ in. (0-14X0-11). ® COLL.: M. Petit, Commissaire départemental of 
Blois. Given by him to the Museum of Blois, 1854. ExHI8.: Paris, Bibliothéque Nationale, 
Portraits du XIII au XVII Siécle, 1907 (403). & L1T-: Dimier, Portrait, ii. 67 (rept.); 
F. Bournon, Blois, Chambord et les Chdteaux du Blésois (revised by Vitry and Lesueur), 1930, 
64. @ Lent by the MUSEE DE BLOIS. 
Painted c. 1540-50. From an inscription on the back, which appears to date from the 
8th , and from an inscription on a replica in the Versailles Museum, the lady 
was thought to be Marguerite de Bourbon, Duchess of Nevers. But a comparison with 
one of the portraits in a miniature in the Book of Hours of Catherine de Médicis led Dimier 
(loc. cit.) to think that the sitter is more probably Madeleine, daughter of Francis I, wife 
of James V, King of Scotland, 1536. 


70 PORTRAIT D’HOMME (102). Portrait of a Man. He wears a black cap and coat. 

Green background. [XXv]} 
Oil (?) on panel. 63x 5% in. (0-17 X0-15). ® EXHIB.: Grosvenor Gallery, 3rd National Loan 
Exh., 1914 (43).@ Lent by JOHN MORRISON, FONTHILL. 

Painted ¢, 1540-50. The sitter has been called Théodore de Béze (active c. 1530-70); 

but the portrait bears no resemblance to authentic likenesses. 

Another version is in the Friedsam Collection, New York (repr. Cat. French Primitives, 

Kleinberger, New York, 1927). 


71 MADAME DE PISSELEU (96). She wears a black dress embroidered in gold and 
edged with pearls and onyx; a pearl and emerald necklace and a drop-pearl pendant, Blue- 
green background. 
Oil @) on panel. 64x 5} in. (0-16X0-14). ® With Kleinberger. y x11. Isarlov, La Peinture 
Srangaise & l Exposition de Londres, 1932, 13. @ Lent by LEOPOLD HIRSCH, LONDON. 
Isarlov mentions a replica in the Mame Sale (Paris, Apr. 26, 1904, No. 8). 
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COUSIN PAINTINGS (Sixteenth 


q COUSIN, JEAN, le Pére, c. 1490 sews—anis? c. 1564. 

72 EVA PRIMA PANDORA (57). A nude woman reclining in a grotto rests her right arm 

on a skull and holds in her left hand a vase. Above hangs a tablet with the inscription: 

EVA PRIMA PANDORA, [XXIV] 
Oil on panel. 387 587 in. (0-97 41-50). ® COLL.: Jean Bordier of Monthard, near Sens, one 
of Jean Cousin’s sons-in-law; Guillaume Lefebvre, Président au Présidial de Sens (1724); 
de Bonnaire, Sens; Chauley, Sens. Presented to the Louvre by the Société des Amis du 
Louvre, 1922. % Lit.: Montégut, Rev. des Deux Mondes, March 1872, 105-8; Roy, Beaux- 
Arts, Apt. 1923, 103; Lemoisne, Louvre, Ec. Frangaise, XIV‘, XV‘, XV I¢ Siécles, 60 (repr.). 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted ¢. 1545-50. 


§ SCHOOL OF FONTAINEBLEAU, XVIth CENTURY. 


73 VENUS PLEURANT LA MORT D’ADONIS (94). Venus lamenting the Death of 
Adonis. She is accompanied by the three Graces and a weeping cupid, In the distance the 
boar which has killed Adonis is assailed with arrows by four cupids. 
Oil on panel, 203 £16} in. (053X041). ® COLL: Prince Orloff, sold Paris, Apr. 1920 
(54, as Rosso, repr. Cat.). Acquired by the Museum in 1929. ye LIT.: J. Alazard, Le Musée 
des Beaux-Arts d’ Alger, 1930, 16 (repr.); J. Alazard, Bull. des Musées de France, Sept. 1930, 
204 (repr.). @ Lent by the MUSEE D’ALGER. 


q QUESNEL, FRANQOIS, 1544 spINBURGH—PARIS 1619. 

74 MARY ANN WALTHAM (104). In black dress and head-dress; 2 pink in her left 

hand. Signed: FQ (in monogram), and dated 1572. [XXVII} 
Oil (?) om panel, 22x18} in. (056%.0-46). ® Plundered from the Chiteau d’Harcourt, neat 
Caen, during the French Revolution; purchased from Abrahams, an optician at Rouen, by 
the Rev. C. Boyce, who sold it to Frederick, fourth Earl Spencer, in 1848. EXHIB.: National 
Portrait Exh., 1866 (327). @ Lent by EARL SPENCER, ALTHORP. 

Probably painted in Edinburgh, Mary Ann Waltham was one of the attendants of Mary 

Queen of Scots during her imprisonment in Fotheringay Castle. 


Seventeenth Century 
§ LOUIS DE BOULLOGNE, called LE VALENTIN, 159: comon- 


MIERS—ROME 1631. 
75 UN CABARET (130). A young man is playing a galoubet; behind him stands a woman 
in Italian costume, A soldier pours liquor from a wicker-covered bottle, and another woman, 
with a hand on his shoulder, holds a pair of castanets. 
Oil on canvas. 37}X 523 in. (0-96 1-33). ® From the collection of a refugee, confiscated 
during the Revolution. % L1T.: F, Villot, Notice sur PEcole Francaise, 379, No. 589. @ Lent 
by the MUSHE DU LOUVRE, PARIS. 
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Century] PAINTINGS CHAMPAIGNE 
gq BOURDON, SEBAS' STIEN, 1616 MONTPELLIER—PARIS—ROME—SWEDEN—PARIS 1671. 
76 LA REINE CHRISTINE DE SUEDE (105). Queen Christina of Sweden. She wears 
a black costume, trimmed with bows of ribbon, over a white slip. Dark background, 
Oil on canvas. 28}X22} in. (0-72X0-58). ® Acquired by the Museum in 1869. % LIT.: 
Ponsonailhe, Sébastien Bourdon, 1883, 120 (repr.); Cat, Musée National de Stockholm, 1928, 
No. 1072, ENGR.: Nanteuil (R-D. 67; Petitjean et Wickert 212).@ Lent by the NATIONAL 
‘MUSEUM, STOCKHOLM. 
There are several similar portraits. There is a drawing in the Louvre which Petitjean, 
Ponsonailhe, and Chenneviéres call the original of the engraving. Another version 
representing the queen seated in an arm-chair is in Lady Charmwood’s collection, 


77 SAINTE FAMILLE (122). The Holy Family, The Virgin holds the Infant Christ, to 

whom the little St. John shows the Cross. St. Anne looks at the group; St. Joseph leans 

against a column, 
Oil on canoas. 254X314 in. (0°64 X 0-80). ye LIT.: Magnin, Un Cabinet d’ Amateur parisien, 
1922, No. 276 (repr.). @ Lent by MAURICE MAGNIN, PARIS, 

78 PORTRAIT DE JEUNE HOMME (127). A Young Man. He wears a grey-brown 

doublet over a white shirt, a white collar, and wide puffed sleeves with black ribbons at the 

wrists. [XXXVI] 
Oil on canvas. 414X334 in. (1-05 0-85). ® COLL.: Mme Campredon. Acquired by the 
Museum in 1836 (Cat. No. 380). yx Lrr.: Ponsonailhe, Séhastien Bourdon, 1883, 239, 2923 
Baluffe, L’Artiste, 1882, ii. 267-82; Thomas, G. des B.A., 1912, i. 13 (repr.); Joubia, 
Cat. Musée Fabre, 1926, 380 {repr.). REPR.: Souvemr. ENGR.: G. Bouter; E. Marsal, @ Lent 
‘by the MUSEE FABRE, MONTPELLIER. 

The identity of the sitter is not known. It has been suggested, without justification, that he 

is Moliére, or a Spaniard. 


§ CHAMPAIGNE, Jean-BapTisTE DE, and PLATTEMONTAGNE, 


NICHOLAS DE, 1631 prussets—RoMS—PARIS 1681; 1631 PARIS—PARIS 1706. 


79 J.-B. DE CHAMPAIGNE ET N. DE PLATTEMONTAGNE (108). The two 
friends are in a studio. Champaigne, full-face, doing a charcoal drawing; Plattemontagne 
holding a large hat in his left hand and drawing his friend with his right, a viola da gamba 
leaning against his knees. Signed faintly on the drawing-board held by Champaigne: 
N. MONTAIGNE PINXIT ME, and on the easel behind Plattemontagne: 7. B, DE. 
CHAMPAIGNE. ME, FECIT. Dated on a scroll in the centre, A’ 1654. 

Oil on canvas. §2X 72} in. (1-32 1-85) ® COLL.: King William II, sold 1850, No. 83. Given 

to the Museum by the heirs of M. de V. Blokhuyssen, 1870. % LiT.: Cat. Museum Boymans, 

1927, No. 81. @ Lent by the BOYMANS MUSEUM, ROTTERDAM. 


¢ CHAMPAIGNE, PHILIPPE DE, 1602 axvssers—pants 1674. 


80 PORTRAIT D’HOMME (112). Portrait of a Man. A French dignitary of the earlier 
Louis XIV period in black robes. Signed: Champaigne, and apparently dated. 
Oil on canvas. 29}X 22] in. (0-75 X0-58). ® COLL.: Duke of Sutherland, Stafford House. 
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CLAUDE PAINTINGS {Seventeenth 
‘We LIT.: Young, Collection of Pictures of the Marquis of Stafford, 1825, ii. 160, No. 223 (repr.). 
@ Lent by 1.8. THE SWISS MINISTER. 

Traditionally considered as a portrait of Colbert, Minister to Louis XIV, an opinion sup- 

ported by Bode. 


81 CARDINAL DE RICHELIEU (148). In scarlet and white robes and scarlet skull-cap, 

wearing round his neck the blue ribbon and cross of the Saint Esprit. {XLVI) 
Oil on canvas. 84} 456} in, (2-14 %1-43). ® Given to the Prince Regent by James, fourth 
Earl of Fife, in 1819. %& LIT.: Cust, Cat. of Paintings and Drawings in Buckingham Palace, 
1909, 13. REPR.: Rev, de [’Art, xli, Feb. 1932; Souvenir. Lent by H.M. THE KING, 
BUCKINGHAM PALACE. 

Armand-Jean du Plessis de Richelieu, 1585-1642; Cardinal, 1622. Minister and principal 

adviser to Louis XIII. Other versions are in the Louvre and the National Gallery, London. 


@ CLAUDE GELLEE, dit LE LORRAIN, 1600 cuamacne (conrane)— 

ROME 1682. 

82 ‘MORNING?’ (153). Figures and cattle in a landscape near Rome. A bridge in the 

middle distance and a temple on a hil} in the right background, [XLH]] 
Oil on canvas. 39 57 tn. (099X 1°45). Liber Veritatis, 124. ® COLL.: Blondel de Gagny 
Q), sold 1776; Agar Ellis; Ear] Grosvenor, 1806. Exwts.: British Instirurion, 1834 (132); 
Birmingham, 1883; R.A., Winter, 1871 (20); B.F.A.C., 1871 (12). 9 LiT.: Smith, viii, No. 1243 
Weaagen, ii, 171; Young, Cat. of Grosvenor House Pictures, 184 (67); Dilke, Claude Lorrain, 
1884, 234; W. Friedlander, Claude Lorrain, 1921, 64 (repr.). ENGR.: Fittler; Lowry; 
J. H. Wright (in Tresham Gallery), @ Lent by the DUKE OF WESTMINSTER, EATON HALL. 

Now pendant to No. 83. In the Liber Veritatis the drawing is inscribed on the back: Claudio 

G. iof. and Verdummiller Todescese {for Tedesco|. In the first index to the Liber is noted in 

Claude's hand: per un Ppe Todesco [for a German prince]. Verdummiller was probably the 

prince’s agent in Rome, Possibly this and No. 83 were Nos. 58 and 59 in the Deuet (?) 

Collection, Paris, sold by Prestage, Jan. 21st, 1764. 


83 ‘EVENING?’ (156). A river scene near Rome. The Arch of Constantine and the 
Coliseum in the middle distance, left. Signed: CLAVDE IVI, ROMA, and dated 1651. 
(XLIq]} 

Oil on canvas. 384 X57} i. (0°99 1-45). Liber Veritatis, 115. ® COLL.: Blondel de Gagny, 
sold 1776; Agar Ellis; Earl Grosvenor, 1806. EXHIB. : British Institution, 1834 (125); Birming- 
ham, 1888. %& LIT.: Smith, viii, No. 301; Waagen, ii. 171; Young, Cat. of Grosvenor House 
Pictures, 1821 (64); Dilke, Claude Lorrain, 1884, 234; W. Friedlander, Claude Lorrain, 1921, 
75 (repr.). ENGR: Fitter. @ Lent by the DUXE OF WESTMINSTER, EATON HALL. 

Now pendant to No. 82. In the Liber Veritatis inscribed on the back of the drawing: Claudio 

iv Roma faict pour Monsieur pn. In the first index to the Liber is noted in Claude’s hand: 

M  Piniez. 

84 ‘THE DECLINE OF THE ROMAN EMPIRE’ (136). Sunset over the ruins of Rome. 

Among the buildings which can be identified are an arch suggested by the arches of Titus 

and Septimius Severus, the Coliseum, and the Temple of Concord. In the foreground, 

left, a shepherd sits watching two girls drag a goat into the river. [XLV] 
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Century) PAINTINGS CLAUDE 
Oil on carvas. 404 X 534 in. (1-02 X 1-35). Liber Veritatis, 82. # COLL.: Comtesse de Verrue, 
sold 1737; with Godeffroy; Dr. Mead, sold 1754; first Viscount Folkestone. ExHI.: R.A. 
Winter, 1873 (147); Winter, 1902 (77); Magnasco Society, 1930 (12). a Lit.: Smith, viii, 
No. 82; Waagen, iii. 140; Dilke, Claude Lorrain, 1884, 81, 234; Cat. of Pictures in Collection 
of the Earl of Radnor, 1909, No. 89 (repr.); W. Friedlander, Claude Lorrain, 1921, 240. 
ENGR.: Naudet (with variations}; Every, Beauties of Claude, 15; W. Woollett, Art Journal, 
1897. @ Lent by the EARL OF RADNOR, LONGFORD CASTLE, 

The picture may have been painted for Charles Le Brun, but this is not certain. In the 

Liber Veritatis the sketch is inscribed on the back: Claudio fecit in V{rbe], the monogram CL, 

and in the top left-hand comer Le Brun in another hand. In the second index at the end of 

the book, not in Claude’s handwriting but in a later one, the picture is mentioned as be- 
longing @ la Comtesse de Verrue; just above is the name S” fac. Bouverie. Another version 
of the same subject (Liber Veritatis, 153) is inscribed: 1661 Claudio iv fecit pour M. le Brun 

Roma, the picture of which this is the record being in the collection of the Duke of 

Westminster. 


85 ‘THE ENCHANTED CASTLE’ (162). In the precincts of the castle a woman sits, 
gazing at a boat which two men are rowing towards the land. Far away, almost on the 
horizon, are two white sails. [XLIV} 
Oil on canvas. 344 x 59} in. (0°87X 1-51). Liber Veritatis, 162. Painted in Rome in 1664 for 
the Conestabile Colonna, # coLt..: Davenant; Chauncey; De Calonne, sold 1795; Troward, 
sold 1807; Walsh Porter, sold 1810; Wells of Redleaf until 1848; Lord Overstone; Lord 
Wantage. Exnig.: British Institution, 1819 (4); 1836 (23); 1851 (18); R.A, Winter, 1888 
(138), 1902 (67); Guildhall, 1892 (78); Paris, Petit Palais, Paysage Frangais de Poussin & Corot, 
1925 (123); Magnasco Society, 1930 (8). % LIT.: Smith, viii, No. 162; Buchanan, Memoirs 
of Painting, i. 231; Waagen, iii. 27; iv. 140; Dilke, Claude Lorrain, 1884, 233; Cat. Wantage 
Collection, 1903, 28, No. 43 (repr.); W. Friedlinder, Claude Lorrain, 1921, 96, note 553 
Le Paysage Frangais de Poussin 4 Corot, 1926, 115, No. 123 (repr.). REPR.: Souvenir. ENGR.: 
R. Earlom; W. Woollett; F. Vivares. @ Lent by ARTHUR THOMAS LOYD, WANTAGE. 
In the Liber Veritatis the drawing is inscribed on the back: faict per Ili™ et rev'™? Sig’ il 
Sig" Connestabile Colonna a Roma 1664, Claudio Gelle infecit. Also entitled: Landscape with 
the story of Psyche and Psyché abandonnée regardant le Palais d’Eros. Keats praises the 
picture in his Epistle to J. R. Reynolds, Mar. 25, 1818. 


86 ENEE CHASSANT LE CERF SUR LA COTE DE LIBYE (145). Aeneas hunting 
the Stag on the Libyan Coast. He shoots with a bow at a herd of deer and has brought 
down several. In the background is the sea and Aeneas’ fleet. The landscape is bathed in 
light. 
Oil om canvas. 434x623 in. (1-10% 1:57). Liber Veritatis, 180. » COLL.: Falconieri; Baillie, 
sold Antwerp, 1862, and acquired by the Museum. zxHie.: Paris, Petit Palais, Paysage 
Frangais de Poussin 4 Gorot, 1925 (127). % LIT.: Le Paysage Francais de Poussin a Corot, 1926, 
115, No. 127 (repr.); W. Friedlinder, Claude Lorram, 1921, 105 (repr.); R. Bouyer, Claude 
Lorrain, 120 (repr.), @ Lent by the MUSEE ROYAL DES BEAUX-ARTS, BRUSSELS. 
Painted ¢. 1672. L’Ecole des Beaux-Arts, Paris, has a drawing for the picture. In the Liber 
Veritatis the drawing is signed below, in the middle: Claudio fecit Roma 1672; and 
inscribed in the left-hand bottom corner: Libro di Virgilio folio 0. On the back is the 
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CLAUDE PAINTINGS {Seventeenth 
inscription : guadro faite per [10° Sig’ il Sig’ Pauolo Francesquo Falconier Roma 1672 Claudio. 
A companion picture, Enée et la Sibylle de Cumes descendant aux Enfers, was also in the 
Baillie Sale, Antwerp, 1862. 


87 PORT DE MER, AU SOLEIL LEVANT (174). A Seaport at Sunrise. On the right 
a triumphal arch inscribed: S.PQR DIVO TITO DIVI VESPASIANI F. VESPASIANO, 
AVGVSTO, Signed: CLAUDIO IVF ROME, and dated 1674. 
il on canvas. 283 x 38} in. (0°720-97). Liber Veritatis, No. 5. ® Painted for Franz Mayer, 
Councillor of the town of Ratisbon; Electors of Bavaria Collection. % L17.: Dilke, Claude 
Li nbih, TY, 108, 237; W. Friedlander, Claude Lorrain, 1921, 105 sq. REPR.: Souvertir. 
@ Lent by the ALTE PINAKOTHEK, MUNICH, 
Replica of the picture painted in 1649 for the Archbishop of Le Mans, now in the Hermitage, 
Another replica was formerly in Lord Yarborough’s Collection, and there is a copy at 
Hampton Court. 


88 PORT DE MER AU SOLEIL COUCHANT (139). Sunset over a Harbour. In the 

foreground, left, vessels with flags bearing the coat of arms of the knights of St. Stephen; 

on the right, two buildings, one of which recalls the Villa Medici at Rome, and the other 

has a clock surmounted by the Medici arms. Inscribed on a dish: ROM..,16.... [KLIV} 
Oil on canvas. 393 X 52 in. (1-01 X 1-32). Liber Veritatis, 28. ® COLL.: Cardinal Leopold de 
Medici; Palazzo degli Uffizi, 1773. Exxe.: Paris, Petit Palais, Paysage Frangais de Poussin 
@ Corot, 1925 (113). % LIT.: Dilke, Claude Lorrain, 1884, 40, 41, 243; W. Friedlinder, Claude 
Lorrain, 1921, 51, note 23; Le Paysage Francais de Poussin @ Corot, 1926, 114, No. 113 (tepr.). 
ENGR: Batelli, pl. 144; J. Thomas. @ Lent by the ROYAL UFFIZI GALLERY, FLORENCE. 

In the Liber Veritatis the drawing is inscribed on the back: Claudio fecit in V.R. [Urbe 

Roma], the monogram CL, and Per il Serenessimo Cardinale de Medici. 


89 LES TROYENNES BRULANT LES VAISSEAUX (150). The Trojan women 

setting fire to the Grecian fleet. [XLV] 
Oil on canvas, 413 x $9} in. (1-05 x 1°52). Liber Veritatis, 72 (formerly 71, the number having 
been corrected by Claude). ® coLt.: Geronimo Farnese; Lord Radstock; Abraham Robarts, 
1823, EXHTB,; British Institution, 1828 (50); R.A., Winter, 1877 (110); Winter, 1891 (108); 
‘Winter, 1902 (59). %& Lit.: Smith, viii, No. 71; Waagen, iv. 163; Dilke, Claude Lorrain, 1884, 
234. REPR.: Souvenir. @ Lent by JOHN ROBARTS, LONDON. 

In the Liber Veritatis the drawing is inscribed on the back: guadro faict per il Sig" hieronimo 

fanese; Claudio fecit in V.R (Urbe Roma] and the monogram C. L. 


90 PAYSAGE (161). Landscape. A goat-herd with goats and cattle near a river under 
a sunset sky. 
Oil on canvas. 465 >617 in. (1-19 1-57). Liber Veritatis, 15. # COLL.: Rospigliosi; Baron 
G. de Rothschild, Paris. @ Lent by the MARCHIONESS OF CHOLMONDELEY, HOUGHTON HALL. 
In the Liber Veritatis the drawing is inscribed on the back: faict pour Mons’ Roespiosi, 
Claudio fecit in V.R [Urbe Roma]. 


[26} 


Century] PAINTINGS. 
@ Attributed to ELLE, touts, called FEI 


Paris ¢. 1637-40. 
91 HENRI II DE LORRAINE, MARQUIS DE MOUY (131). He wears a white doublet 
with aiguillettes, a cambric collar trimmed with lace, and gauntlets. Inscribed: AETAT 
SUAE 34, and dated 2632. 
Oil on canvas. 74X42} in. (1°97 X 1-09), ® COLL.: Gouillart. Bequeathed to the Musée de 
Reims in 1828. Exute.: Paris, Trocadero, Exp. universelle, Portraits nationaux, 1878. 4 LIT.: 
Sartor, Cat. Musée de Reims, 1909, 172, No. 680 (repr.). @ Lent by the MUS#E DES BEAUX-ARTS, 
RHEIMS. 


q LA HYRE, LAURENT, 1606 paris—panis 1656. 


92 SAINTE FAMILLE (125). The Holy Family. The Virgin dressed in red and blue 

sits watching the Infant Christ. Beside her is St. Joseph wearing a brown cloak. An illegible 

inscription is on the stone against which St, Joseph leans, [XXX] 
Oil on canvas. 184 X13} in. (0-47 X 0-34). @ Lent by the ABBE THUELIN, PARIS. 


q LARGILLIERE, NICOLAS DE, 1656 raris—ANTWERP—LONDON—PARIS 1746. 


93 PORTRAITS DU PEINTRE, DE SA FEMME ET DE SA FILLE (197). Portraits 

of the Artist, his Wife and Daughter. Largilli¢re, represented as a sportsman with gun, dog, 

and a partridge, is dressed in grey velvet; his wife wears a crimson dress trimmed with 

pale blue, (XLVI) 
Oil on canvas. 583 « 78§ in. (1-49 X 2-00). ® COLL.: La Caze (224). Given by La Caze to the 
Louvre in 1869. ExHIB.: Paris, Palais des Beaux-Arts, Lavgilliére, 1928 (11). %& LIT.: Mantz, 
G. des B.A,, 1876, ii. 18, 19 (repr.), and 1893, ii. 89-105, 295-306 (repr.); Gillet, Louvre, 
Ec. Frangaise du XV ITE Siécle, 6, 7 (repr.); Pascal, Largilliére, 1928, 39, 40 (repr.). REPR.: 
Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted c. 1700. In the Kunsthalle, Bremen (Cat. 1925, No. 303, repr.), is another painting 

of the artist’s family about ten years earlier in date. 


94 DEUX ECHEVINS (HUGUES DENOTZ ET UN INCONNU) (168). Two 
échevins (civic officials), Hughes Denotz and an unknown man. They are in full dress with 
powdered wigs and red and black cloaks, with dark-violet robes appearing beneath. 
Oil on canvas. 464x595 in. (1-19 1°52). ® Given by the city of Paris to Marie Anne 
Boucher d'Orsay, the daughter of Boucher d’Orsay, prévot des marchands de Paris; given 
by her to the Convent des Minimes de Ja Place Royale in 1768; Petits Augustins, 17905 
Salamanca Coll., sold 1867; there bought by the city of Paris. extmp.: Paris, Palais des 
Beaux-Arts, Largillire, 1928 (4). & LtT.: Hourticg, Reo. de PArt, 1914, i. 266 (repr.); 
Britre, Bull. Soc. de PHistoire de ? Art Frangais, 1918-19, 234-45; Pascal, Langilliére, 1928, 
25-7. REPR.: Souvenir. @ Lent by the MUSEE CARNAVALET, PARIS. 
A fragment of a picture, L’Avénement du Duc d’Anjou @ la Couronne d’ Espagne, commis- 
sioned in 1702 by the Prévét des marchands, Boucher d’Orsay, and the échevins of Paris. 
The Musée Carnavalet has another fragment representing the Prévét Boucher (cf. also 
No. 608). 
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CLAUDE PAINTINGS {Seventeenth 


inscription : quadro faite per 11P™ Sig’ il Sig’ Pauolo Francesquo Falconier Roma i723 Claudio, 
A cetbation picture, Enée et la Sibylle de Cumes descendant aux Enfers, was also in the 
Baillie Sale, Antwerp, 1862. 


87 PORT DE MER, AU SOLEIL LEVANT (174). A Seaport at Sunrise. On the right 
a triumphal arch inscribed: S.PQR DIVO TITO DIVI VESPASIANI F. VESPASIANO, 
AVGVSTO. Signed: CLAUDIO IVF ROME, and dated 1674. 
Oil on canoas, 28338} in. (072X097). Liber Veritats, No. 5. Painted for Franz Mayer, 
Councillor of the town of Ratisbon; Electors of Bavaria Collection. yx uit.; Dilke, Claude 
Lornatit, 1884, 108, 237; W. Friedlinder, Claude Lorratit, 1921, 105 $qq. REPR.: Souvem. 
@ Lent by the ALTE PINAKOTHEK, MUNICH. 
Replica of the picture painted in 1649 for the Archbishop of Le Mans, now in the Hermitage, 
Another replica was formerly in Lord Yarborough’s Collection, and there is a copy at 
Hampton Court, 


88 PORT DE MER AU SOLEIL COUCHANT (139). Sunset over a Harbour. In the 

foreground, left, vessels with flags bearing the coat of arms of the knights of St. Stephen; 

on the right, two buildings, one of which recalls the Villa Medici at Rome, and the other 

has a clock surmounted by the Medici arms. Inscribed ona dish: ROM...16.... [XLIV] 
Oil on canvas. 393 x 52 i. (1-01 x 1-32). Liber Veritatis, 28. # COLL.: Cardinal Leopold de 
Medici; Palazzo degli Uffizi, 1773. Exws.: Paris, Petit Palais, Paysage Franpais de Poussin 
& Corot, 1925 (113). % LIT.: Dilke, Claude Lorrain, 1884, 40, 41, 243; W. Friedlinder, Claude 
Lorrain, 1921, 51, note 23; Le Paysage Frangais de Poussin 4 Corot, 1926, 114, No. 113 (repr.). 
ENGR.: Batelli, pl. 144; J. Thomas, @ Lent by the ROYAL UFFIZI GALLERY, FLORENCE, 

In the Liber Veritatis the drawing is inscribed on the back: Claudio fecit in V.R. [Urbe 

Roma], the monogram CL, and Per ii Serenessimo Cardinale de Medici. 


89 LES TROYENNES BRULANT LES VAISSEAUX (150). The Trojan women 

setting fire to the Grecian fleet. [XLV] 
Oil on canvas. 413 X $93 in. (1-05 x 1-52). Liber Veritatis, 72 (formerly 71, the number having 
been corrected by Claude). % COLL.: Geronimo Farnese; Lord Radstock; Abraham Robarts, 
1823. EXHIB.: British Institution, 1828 (50); R.A., Winter, 1877 (110); Winter, 1891 (108); 
‘Winter, 1902 (59). w& L1T.: Smith, viii, No. 71; Waagen, iv. 163; Dilke, Claude Lorrain, 1884, 
234. REPR.: Souvenir. @ Lent by JOHN ROBARTS, LONDON. 

In the Liber Veritatis the drawing is inscribed on the back: quadro faict per il Sig’ hieronimo 

fanese; Claudio fecit in V.R [Urbe Roma] and the monogram C. L. 


90 PAYSAGE (161). Landscape. A goat-herd with goats and cattle near a river under 
a sunset sky. 
Oil on canvas. 46.61} in. (119X157). Liber Veritatis, 15. ® COLL.: Rospigliosi; Baron 
G. de Rothschild, Paris. e Lent by the MARCHIONESS OF CHOLMONDELEY, HOUGHTON HALL. 
In the Liber Veritatis the drawing is inscribed on the back: faict pour Mons’* Roespiosi, 
Claudio fecit in V.R [Urbe Roma]. 
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Century} PAINTINGS LARGULLiERS 
q Attributed to ELLE, Louis, called FERDINAND, Maines, before 150y— 


Paris c. 1637-40. 
91 HENRI II DE LORRAINE, MARQUIS DE MOUY (131). He wears a white doublet 
with aiguillettes, a cambric collar trimmed with lace, and gauntlets. Inscribed: AETAT 
SUAE 34, and dated 1637. 
Oil on canvas. 774X 42] in. (1-97 X 1-09). ® COLL; Gouillart. Bequeathed to the Musée de 
Reims in 1828. Exnte.: Paris, Trocadero, Exp. universelle, Portraits nationaux, 1878. LIT.: 
Sartor, Cat. Musée de Reims, 1909, 172, No. 680 (repr.). @ Lent by the MUSE DES BEAUX-ARTS, 
REEIMS. 


@ LA HYRE, LAURENT, 1606 varts—ranis 1656. 


92 SAINTE FAMILLE (125). The Holy Family. The Virgin dressed in red and blue 

sits watching the Infant Christ, Beside her is St. Joseph wearing a brown cloak. An illegible 

inscription is on the stone against which St. Joseph leans. (XXX) 
Oil on canvas. 184X 13} in. (0-47 X 0-34). @ Lent by the ABBE THUELIN, PARIS, 


q LARGILLIERE, NICOLAS DE, 1656 PARIS—ANTWERP—LONDON—PARIS 1746, 


93 PORTRAITS DU PEINTRE, DE SA FEMME ET DE SA FILLE (197). Portraits 

of the Artist, his Wife and Daughter. Largillitre, represented as a sportsman with gun, dog, 

and a partridge, is dressed in grey velvet; his wife wears 2 crimson dress trimmed with 

pale blue. (XLVI] 
Oil on canvas. 583 X78} in. (1492-00), ® COLL.: La Caze (224). Given by La Caze to the 
Louvre in 1869. EXHIB.: Paris, Palais des Beaux-Arts, Largilliére, 1928 (11). 9 LIT.; Mantz, 
G. des B.A., 1870, ii. 18, 19 (repr.), and 1893, ii. 89-105, 295~306 (repr.); Gillet, Louore, 
Ee. Frangaise du XVIIK Siecle, 6, 7 (repr.); Pascal, Largilliére, 1928, 39, 40 (repr.). REFR.? 
Souvenir, @ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted c. 1700. In the Kunsthalle, Bremen (Cat. 1925, No. 303, repr.), is another painting 

of the artist’s family about ten years earlier in date, 


94 DEUX ECHEVINS (HUGUES DENOTZ ET UN INCONNU) (168). Two 
échevins (civic officials), Hughes Denotz and an unknown man. They are in full dress with 
powdered wigs and red and black cloaks, with dark-violet robes appearing beneath. 
Oil on canvas. 465% 59} in. (1-19x 1-52). » Given by the city of Paris to Marie Anne 
Boucher d’Orsay, the daughter of Boucher d’Orsay, prévét des marchands de Paris; given 
by her to the Convent des Minimes de Ja Place Royale in 1768; Petits Augustins, 1790; 
Salamanca Coll., sold 1867; there bought by the city of Paris. exnus.: Paris, Palais des 
Beaux-Arts, Largilliére, 1928 (4). %& LIT.: Hourticg, Rev. de Art, 1914, i. 266 (repr.); 
Briére, Bull. Soc. de P Histoire de P Art Frangais, 1918-19, 234-453 Pascal, Largilliére, 1928, 
25-7. REPR.: Souvenir. @ Lent by the MUSEE CARNAVALET, PARIS. 
A fragment of a picture, L’Avénement du Duc d’Anjou @ la Couronne d’ Espagne, commis- 
sioned in 1702 by the Prév6t des marchands, Boucher d’Orsay, and the échevins of Paris. 
The Musée Carnavalet has another fragment representing the Prévét Boucher (cf. also 
No, 608), 
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GEORGES DE LA TOUR PAINTINGS [Seventeenth 


95 JEAN PUPIL DE CRAPONNE (141). He wears a loose coat lined with silk, and a 
jabot of white lace. Signed illegibly and dated 2708. 
Oil on canvas, 353 / 28} in. (0-91 %0-73). ® Acquired by the town of Grenoble in 1833. 
ExHtg.: Paris, Palais des Beaux-Arts, Largillire, 1928 (28). ye LiT.: Beylié, Le Musée de 
Grenoble, 1909, 81 (repr.); Pascal, Largilligre, 1928, 59.@ Lent by the MUSEE DE PEINTURE, 
GRENOBLE. 


GLA TOUR, Georces DE, dit DUMESNIL, «. 1590 voxtyme—Lonevinie 

1652. 

96 LE TRICHEUR (118). The Sharper. Four people playing cards. A woman, wearing 

a brownish-green dress and a red hat, is taking a glass of wine from a maid-servant in a red 

gown, a blue-green bodice, and a yellow turban. The young man on the right wears a white 

and red costume and a red cap with an orange plume; another man, in a chamois tunic, is 

trying to take one of two cards concealed under his belt. Signed: Georgius de la tour fecit, 

[XXXV] 

Oil on canvas. 413 x57} in. (1-06 X 1-46). ® From a private house on the Quai Bourbon, 
Paris. ye LiT.: Voss, Formes, June 1931, 97 (repr.); Dezarrois, Rev. de PArt, Feb. 1932, xli. 
84 (repr.). @ Lent by P. LANDRY, PARIS. 

Painted c. 1620-40. See note to No. 97. 


97 LE NOUVEAU-NE (LA NATIVITE?) (129). The new-born Child (The Nativity?), 
A young woman holds in her arms a child in swaddling-clothes; an older woman holds a 
candle, shading the flame with her hand. (XXXV] 
Oil on canvas. 30X35} in. (076X091). COLL.: Président de Robien (as Schalken). 4 LIT.: 
Gonse, 273 (repr. as Le Nain); Voss, Archiv fiir Kunstgeschichte, 1915, iii-iv (repr.); Demonts, 
Chronique des Arts, Apr. 1922, 613 Voss, Art in America, 1928, xvii. 40-8 (repr.); Philippe, 
Cat. Musée dEpinal, 1929; Bloch, Formes, Dec. 1930, 17-18 (repr.). REPR.: Souvenir. @ Lent 
by the MUSEE DE RENNES. 
Painted in the second quarter of the 17th century. Mentioned in 1793 in the first inventory 
of the Rennes Museum as one of the paintings acquired by confiscation from churches and 
convents. After A. Joly (Du Mesnil-la-Tour, Nancy, 1863), the credit of bringing to light 
this interesting French follower of Caravaggio belongs to Hermann Voss, It seems probable 
that the artist’s name was Georges de La Tour, not Dumesnil (or Du Mesnil). Dom Calmet 
(Bibliothéque Lorraine, Nancy, 1751) was the first to confuse the painter with his son who 
used the name of Dumesnil. 


gq LE BRUN, CHARLES, 1619 PARIS—ROME—LYONS—PARIS 1690. 
98 PORTRAIT PRESUME DE PHILIPPE, DUC D’ORLEANS (106). The brother 
of Louis XIV. He wears a full wig, a jabot of lace fastened to a red bow, and a bandolier 
across his chest. 
Black chalk heightened with pastel. 201x153 in. (0-§1X0'39). ® EXHIB.: Paris, Chateau de 
Maisons-Lafitte, Exp. Lebrun ef Mignard, July-Oct. 1931 (40). # LIT. Reiset, Notice, 
No. 849; Guiffrey et Marcel, Jventaire général, viii, No. 6344; Ratouis de Limay, Les 
Pastels du XVII’ et du XVIII* Siécles au Musée du Louvre, 1925, No. 56. @ Lent by the 
‘MUSEE DU LOUVRE, PARIS. 
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Century] PAINTINGS, LE NAIN 
@ LE NAIN, ANTOINE, 1588 1a0n—pans 1648. 


99 LES PETITS CHANTEURS (107). The Song. A young boy singing, accompanied 

on the guitar and kit (violino piccolo) by two other boys. [XXX] 
Oj} on canvas. 113 X15§ in. (029X039). ® COLL.: Holdemesse, 1891. EXHIB.: Guildhall, 
1898 (66); Whitechapel, 1907 (130, as Louis Le Nain); B.F.A.C., 1910 (1). % LIT.: Vala- 
brégue, Les Fréres Le Nain, 1904, 169 (repr.); Witt, The Brothers Le Nain (B.F-A.C,), 1910, 
2a (repr.); Jamot, Les Le Nain, 1929, 31. REPR.: Souvenir.@ Lent by LORD ALDENHAM, 
LONDON. 


100 L’ATELIER (110). The Studio. An artist seated at an easel, painting a man, Two 
other artists stand near by, one holding a palette. Another man stands behind the painter, 
and an unframed portrait of a man is resting on the floor. 
Oil on panel. 16X12} im. (0-42X0-31), ® COLL.: Prince de Conti, sold 1784. EXHIB.: 
Bethnal Green, 1883 (193); B.F.A.C., 1910 (15). oe LIT.: Waagen, iii. 484; Richter, Car. of 
Paintings lent for Exhibition by the Marquis of Bute, 1883, 453 Valabrégue, Les Fréres Le Nain, 
1904, 61 sqq. (repr.); Witt, The Brothers Le Natn (B.F.A.C., 1910), 13 (repr.); Jamot, Les 
Le Nain, 1929, 31 (repr.). @ Lent by the MARQUESS OF BUTE, LONDON. 
The picture is traditionally supposed to represent the studio of the brothers Le Nain, 
Valabrégue suggests an identification of the figures as follows: the painter at the easel, 
Mathieu Le Nain; the artist holding the palette, Louis; the figure in the background, 
Antoine; and the sitter, Isaac Le Nain. In the manuscript catalogue of the Bute Collection, 
the sitter is described as Le Brun, May be compared with a drawing, L’Atelier, in the 
Hermitage (repr., G. des B.A., 1926, 315). 


q LE NAIN, LOUIS, 1593 LaoN—PaRIS 1648. 


101 MADELEINE REPENTANTE (121), The Repentant Magdalen. She is dressed in 
grey-blue and green, sitting in a grotto with her head leaning on her right hand and a skull 
on her knee. [XXX] 
Oil on camvas. 21} X18} in, (0°54X0 46), ® With Langton-Douglas. @ Lent by MADAME 
JACOBA BLOCH, AMSTERDAM. 
Painted c. 1641. This picture has never previously been exhibited or published. M. Paul 
Jamot considers it to be by Louis Le Nain; the dating and attribution are based on close 
analogies with La Charrette in the Louvre, which is signed and dated 264z. Some critics 
trace resemblances to the work of Mathieu Le Nain. 


102 FAMILLE DE PAYSANS DANS UN INTERIEUR (116). An Interior, with a 
Peasant Family. The family are grouped round a boy playing a pipe. The father cuts a loaf’ 
of bread; the mother holds a jug of wine and a half-filled glass. To the left two boys bya fire. 
[XXXIV] 
Oil on canvas. 444X623 in. (1-13 X 1-59). ® COLL.: Marquis de Marmier; Chiteau de Ray- 
sur-Saéne, sald Mar, r4th, 1914 (61). Acquired by the Louvre under the Pernolet Bequest. 
*& 117.: Jamot, Les Le Nain, 1929, 32, 36, 45 (rept.); Riviere, 1919, i, No. 24; Dimier, His- 
toire, 41, pl. xxii. REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Painted c, 1642. One of numerous versions of the subject, another important example being 
in the La Caze Collection at the Louvre. 
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LE NAIN PAINTINGS [Seventeenth 


103 LE RETOUR DU BAPTEME (126). The Return from the Christening, The family 

are grouped round a table. The young wife, with the baby in her arms, to the right. Signed: 

Le Nain f., and dated 164(?). [XXXI] 
Oil on canvas. 24/30} in. (0°61 / 0-78). ® ExHIB.: Amsterdam, Exp. Rétrospective @ Art 
Frangais, 1926 (64). L1T.: Jamot, Les Le Nain, 1929, 47-51 (repr.). @ Lent by PAUL JAMOT,, 
PARIS. 






q Attributed to LE NAIN, LOUIs, 1593 raon—rants 1648, 


104 PAYSANS DANS UN PAYSAGE (109). Landscape with Peasants. An old woman 

seated near a house on sloping ground which overlooks an expanse of flat country; on the 

right, a boy playing a pipe and an older boy playing the hurdy-gurdy, [XXXT]] 
Oil on canvas. 18} / 22 in. (0°46 / 0°56). ® COLL.: Thomas Gainsborough, R.A.; Dr. Dibdin, 
sold 1829. ExHtB.: B.F.A.C., Pictures by the Brothers Le Nain, 1910 (31). % LIT.: Witt, The 
Brothers Le Nain (B.F.A.C.), 14 (rept.). REPR.: Rev. de PArt, Feb. 1932, xli.e Lent by 
SIR AUDLEY NEELD, BT,, CHIPPENHAM, WILTS. 





g LE NAIN, MATHIEU, 1607 Laon—Paris 1677. 


105 LA FORGE DE VULCAIN (124). The Forge of Vulcan. Venus enters accompanied 

by the child Cupid. Vulcan, seated on a stool, faces her; at his feet lie the helmet and cuirass 

promised by Venus to her son Aeneas, which she has come to claim. Signed above the 

cuirass: Lenain Pinxit, and dated f. 1647. [XXX] 
Oil on canvas. 59 x 45} in. (1-50 X 1-16). ® COLL.: Jomonton. Sold Brussels, June 7th, 19185 
acquired in Brussels by the Musée de Reims, 1922. ExuI8.: Paris, Galerie Sambon, Le 
Nain, 1923 (3); Louvre (Orangerie), Exp. des Musées de Province, 1931 (32). %& LIT.: Jamot, 
G. des B.A., 1922, i. 129 (repr.); Dimier, Histoire, 41; Jamot, Les Le Nain, 1929, 47, 75-80 
(repr.); Jamot, Bull. des Musées de France, Apr. 1931, 63, 67-71 (repr.). REPR.: Souvenir. 
@ Lem by the MUSEE DES BEAUX-ARTS, RHEIMS. 


106 LA LECON DE DANSE (117). The Dancing Lesson, In the shade of a big tree six 

little girls stand in a ring waiting for the master, seated on a bench, to begin playing on his 

kit (violino piccolo). [XXXII] 
Oil on canvas. 373 X47; in. (0-95 X 1-21). ® COLL.: Conte Ottone Ponti de Scamafigi; Louis 
de Seyssel, Turin. exnm.: Paris, Galerie Sambon, Le Nain, 1923 (7); Petit Palais, 
Paysage Frangais de Poussin & Corot, 1925 (178); Paris, Galerie Charpentier, La Jeunesse, 
1928; Amsterdam, Exp. Rétrospective d’Art Francais, 1926 (65); Versailles, Exp. de l’Enfance, 
1931. %& LIT.: Champfleury, Documents positifs, G, des B.A., 1865, 43-573 Valabrégue, Les 
Fréres Le Nain, 1904, 120 (repr.); Jamot, G. des B.A., Jan. 1923, 35 (repr.); Jamot, Les Le 
Nain, 1929, 111 (repr.); Valentiner, Unknown Masterpieces, 1930, i, No. 75 (repr.). @ Lent 
by ARTHUR SAMBON, PARIS. 

Painted between 1655 and 1660. 


g LE SUEUR, EUSTACHE, 1617 raris—ranis 1655. 


107 LES MUSES MELPOMENE, ERATO ET POLYMNIE (151). The Muses Mel- 
pomene, Erato, and Polyhymnia. Polyhymnia plays the viola da gamba. Behind her sits 
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Century] PAINTINGS MIGNARD 


Erato leaning slightly forward; at her feet Melpomene, a wreath of flowers on her head, 
reads a score. 
Oil on panel. 514 x 533 in. (1-30 x 1-36). ® COLL.: See note to No. 108. oe LIT.: Marcel et 
Terrasse, Louvre, Ec. Francaise, XV LF Siécle, 1926, 16 (repr.). See also note to No. 108, 
repr.: Dimier, Histoire, iv. @ Lent by the MUSEE DU LOUVRE, PARIS. 


Part of the same decorative scheme as No. 108. 


108 LES MUSES: CLIO, EUTERPE ET THALIE (158). The Muses: Clio, Euterpe, 
and Thalia, Clio, wearing a blue dress with red drapery, holds the Trumpet of Fame in her 
right hand, and rests her left hand upon the Book of History, Thalia, seated on the ground 
and wearing a green tunic, contemplates a mask. Euterpe, dressed in grey, plays the flute. 
[XXIX] 
Oil om panel. 514X514 in. (1-30X1-30). ® COLL: Fermier-général De La Haye; 
acquired from his heirs in 1776 by Comte d’Angiviller for the Royal Collection; Louis XVI. 
& Lit.: Dussieux, Archives de PArt Francais, 1852, ii. 5-124; Rouchts, Eustache Le Sueur, 
1923, 22-40 (repr.); Marcel et Terrasse, Louvre, Ec. Frangaise, XVII° Siécle, 1926, 13, 16 
(repr.). REPR.: Dimier, Histoire, iii; Souvenir. ENGR.: B. Picart, 1740, with explanatory notes 
by Lépicié. e Lent by the MUSE DU LOUVRE, PARIS, 
Painted c, 1645 for the Chambre des Muses in the Hotel Lambert de Thorigny. Pendant to 
No. 107. 


109 LANGE QUITTANT TOBIE (154). The Angel leaving Tobias. Tobit lies prostrate 

on the steps of a ruined temple, his son Tobias kneels near by with clasped hands. Sarah 

prays half-hidden by a column, {XXVI]] 
Oil on canvas. 68} x 843 in. (1-73 X 215). He LIT.: Guillet de Saint-Georges, Mémoires inédits, 
1690, i. 157; Rouchés, Eustache Le Sueur, 1923, 68, 69 (repr.); Jamot, Rev. Universelle, 
1922, x, No. 9; Beylié, Le Musée de Grenoble, 1909, 69; Dimier, Histoire, 1926, § (repr.). 
@ Lent by the MUSi# DE PEINTURE, GRENOBLE. 


Painted for the decoration of a ceiling in a room of the Hotel Fieubet, Paris. 


q MIGNARD, PIERRE, 1612 TRovES—PARIS 1695. 

110 LA COMTESSE DE GRIGNAN (MARGUERITE DE SEVIGNE) (135). Wife of 

the Lieut,-General of Provence. She has the flowers in her hair and a bunch of them in 

her hand, and wears a gorge-de-pigeon dress with puff sleeves trimmed with red bows. 
Oil on canvas. 353 28} in. (0-90 X.0-73). ® Bought in 1892 by the Musée Carnavalet from 
the Soulanges family, descendants of Maréchal de Muy, Comte de Grignan. ExHIB.: Paris, 
Exp. du Tri-centenaire de Madame de Sévigné, 1926 (10). % Lit.: Abbé de Monville, La Vie 
de Pierre Mignard, 1730, 105; Guiffrey, Nouvelles Archives de PArt Frangais, 1875, 136, 
No. 108; Sellier et Dorbec, Guide explicatif du Musée Carnavalet, 1903, 172, No. 551. REPR.: 
Souvenir. ENGR.: E. Buland in Rev. de PArt, 1901, x, 390.@ Lent by the MUSEE 
CARNAVALET, PARIS, 

Madame de Sévigne’s letters of July 16th, 19th, and 28th, 1677, to her daughter show 

that several replicas were made with her consent. 
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NANTEVIL PAINTINGS [Seventeenth 

G NANTEUIL, ROBERT, 1623 nueims—panis 1678. 

111 PORTRAIT DE JEAN DORIEU, CONSEILLER AU GRAND CONSEIL (111), 

Jean Dorieu, Member of the Grand Council. He wears a black gown and a grey skull-cap 

over his long hair. Signed: Nanteiiil faciebat, and dated 1660, [XXXVI] 
Pencil, heightened with pastel. 13” 10} in. (0330-26). ® COLL.: Henriquel-Dupont, the 
engraver; Thureau-Dangin. Given by Mme Thureau-Dangin to the Musée du Louvre, 
1903. EXHIB,; Paris, Siécle de Louis XIV, Bibliothéque Nationale, 1927 (1238); Paris, Pastels 
Frangais du XVIF et XVIII" Siécle, 1927 (83). & LIT.: Ratouis de Limay, Musée du Lowore, 
Pastels du XVI et du XVIII? Siécle, 1925, 24; Dacier et Limay, 36, 37, No. § (repr.). ENGR.: 
Nanteuil. Lent by the MUSEE DU LOUVRE, PARIS. 

Jean Dorieu (1596-1679), Member of the Grand Council in 1623, President of the Cour des 

Aides in 1636, was one of the members of the Law Court, entrusted, after the disgrace of 

Fouquet, with the trial of the financiers accused of fraud. 


@ OUDRY, JEAN-BAPTISTE, 1686 rais—maRsem.Les—BEAUVAIS 1755. 


112 LA MEUTE ALLANT AU RENDEZ-VOUS (599). Hounds going to the Meet. In 
the foreground, the pack surrounded by huntsmen; beyond, a barouche with four horses; 
in the background, a little chapel amid trees, Signed: 7. B. Oudry, and dated r74r. 
Oil on camvas. 17} %133 in. (0°45 Y 0-35). ® EXHIB.: Musée des Arts Décoratifs, Exp. de la 
Véneric, 1923. % Lt.: Fenaille, Etat Général des Tapisseries de la Manufacture des Gobelins 
au XVIIF Siécle, i. 351; Engerand, Inventaire des tableaux commandés par le Roi, 1901. 
@ Lent by the COMTE MOISE DE CAMONDO, PARIS. 
Sketch for the tapestry of the Chasses Royales de Louis XV (see No, 1127). 


113 LE ROI TENANT LE LIMIER (615). The King holding the Bloodhound. At a 
cross-roads in the forest of Compiégne, Louis XV, holding a bloodhound, turns towards a 
huntsman who addresses him, hat in hand. Signed: ¥. B. Oudry, and dated 1738, 
Oil on canvas. 17X13] in. (0-45 X0-35). ™ EXHIB.: Paris, Musée des Arts Décoratifs, Exp. 
dela Vénerie, 1923. & L1T.; Fenaille, Etat Général des Tapisseries de la Manufacture des Gobelins 
au XVILII* Siécle, i. 350, pl. v; Engerand, Jnventaire des tableaux commandes par le Roi, 1901, 
366, @ Lent by the CoMTE MOISE DE CAMONDO, PARIS. 
Sketch for the tapestry of the Chasses Royales de Louis XV (see No. 1127). 


114 NATURE-MORTE (198). Still Life. A dead partridge and a rabbit are hanging 
against a grey background. On the right is a red copper kettle, on the left a dish of oranges 
and lemons. Signed: 7. B. Oudry, and dated 2746, 


Oil on canvas. 393 35% in. (1-00X0-90). % EXtuB.: Salon, 1747 (50); Paris, Les Artistes du 
Salon 1737, 1930 (83). %& Lit.: Locquin, Cat. Raisonné de ?'GEuvre d’Oudry (Archives de? Art 
Francais), 1912, No. 83. @ Lent by P. CAILLEUX, PARIS. 


q POUSSIN, NICOLAS, 1594 VILLERS-LES-ANDELYS—PARIS—ROME—PARIS—ROME 1665. 
115 LE MARIAGE DE SAINTE CATHERINE (113). The Marriage of St. Catherine, 
The Infant Christ, seated on the Virgin’s Jap, places a ring upon St. Catherine’s finger. 
Behind the saint is an angel holding the sword of her martyrdom. [XXXVI] 
Oil on panel. 503 x 67} in. (1-29 x 1-71). ® COLL.: Lord Ashburnham, sold 1850; S. Woodburn, 
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Century) PAINTING POUSSIN 
sold 1853; Pearce; T. Kibble, sold 1886; Sir Frederick Cook. exais.: B.F.A.C., Winter, 
1906 (39). He Lit: Smith, viii, No. 146. Cat. Cook Collection, 1915, iti, No. 429 (repr.); 
Magne, Nicolas Poussin, 1914, No. 213. @ Lent by sIR HERBERT COOK, BT. 

Painted c. 1626-8. 


116 LE MARTYRE DE ST ERASME (160). The Martyrdom of St. Erasmus. A white- 
robed priest shows him the figure of a pagan god which the Saint refuses to worship. Two 
angels descend from heaven with laurel branches. 
Oil om canvas, 39329} in. (1-00X 0-74). ® COLL.: Principe Sciarra, Rome; Fairfax Murray, 
Florence, yy L1T.: Burckhardt, Cicerone, 1892, ii. 806; Grautoff, ii, No. 14 (repr.). @ Lent by 
UGO OJETTI, FLORENCE. 
A smaller version of the picture in the Vatican Gallery, painted c, 1627-8, the sketch for 
which, given by Emest May, is in the Louvre. 


117 LES BERGERS D’ARCADIE (138). Arcadian Shepherds. A group of three figures, 
one of whom traces out the inscription ET IN ARCADIA (E)GO on a sarcophagus on which 
rests a skull, In the foreground, a figure representing a stream, [XXXVI]] 
Oil on canvas. 393 x32} in. (1-01 X0°82). ® COLL.: Mme du Housset; Comte Loménie de 
Brienne. EXHIE.: R.A., Winter, 1872 (100); Paris, Petit Palais, Paysage Frangais de Poussin & 
Corot, 1925 (268); Magnasco Society, London, 1930 (10). oy LIT.: Félibien, IL, viii. 379; Bellori, 
448; Waagen, ii. 93; Smith, viii, No. 278; Andresen, No. 418; Grautoff, i. 111, 1495 ii. 43 (repr. 
Dates picture 1632-5); Magne, Nicolas Poussin, 1914, No. 280 (repr.); W. Friedlander, Nicolas 
Poussin, 1914, 125 (repr.); Jamot, G. des B.A., 1925, it. 84 (xepr.); Le Paysage Francais 
de Poussin & Corot, 1926, 135, No. 268 (repr. Dates picture 1626-8). REPR.: Masterpieces in 
the Duke of Devonshire’s Collection of Pictures, 1901, pl. xxix. ENGR.: S. F. Ravenet. # Lent by 
the DURE OF DEVONSHIRE, CHATSWORTH. 
Probably painted c. 1630. The picture should be compared with a later version of the same 
subject in the Louvre. In a manuscript in the Bibliothéque Nationale (cf. G. des B.A. 1905, 
248-9) the Comte Loménie de Brienne, minister of JLouis XIV, states that he is the owner 
of the picture which he inherited from ‘L’avare Made du Hausset, ma parente, qui croyait 
que c’estoit un tableau de dévotion et l’avait, pour cette raison, placé dans son oratoire’. 


118 LE MARIAGE DE PELEE ET DE THETIS (163). The Wedding of Peleus and 
Thetis, Polyphemus, in the background, plays his pipes; Tritons, nymphs, amoretti, and a 
centaur are in the water to the right, with dolphins and a goat. [XL] 
Oil on canvas. 38$X 534 in. (0-97 X 1°35). ® COLL.: Earl Spencer, sold 1856; Sir John Leslie; 
Sir Hugh Lane; Lane Bequest, 1918. % LIT.: Smith, viii, No. 2393 Andresen, 386; Magne, 
Nicolas Poussin, 1914, No. 3; Bodkin, Burl. Mag. Ix. 180 {repr.). ENGR.: Antoine Garnier; 
Lingée (in outline). @ Lent by the NATIONAL GALLERY OF IRELAND, DUBLIN. 
Painted c, 1630. Thetis, the daughter of Nereus, rejected Zeus and Neptune in favour of 
Peleus, a mortal. She became the mother of Achilles. The picture was formerly called 
Acis and Galatea. A study in pen and wash for the picture is in the National Gallery of 
Ireland, Dublin (see No. 625); and another at Chantilly. A copy of the picture was, in the 
17th century, in the possession of Claudine Bauzonnet-Stella, which was perhaps the 
picture in the Knight Collection, 1821. 
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119 LAMENTATION SUR LE CHRIST MORT (128). Lamentation over the Dead 
Christ. A desolate countryside, at twilight. The body of the dead Christ rests in the lap 
of the Virgin. On the right the Magdalen; on the edge of the tomb is seated St. John, while 
Joseph of Arimathaea arranges the shroud. Two child angels mourn at the feet of the body. 
Oil on canvas. 393 457 in. (1-01 / 1-45). ® COLL.: Before 1729 in the Gallery of the Elector 
of Bavaria at Munich. & L17.: Grautoff, i. 92, 93, No. 20 {repr.); Smith, viii, No. 123; 
Andresen, No. 207; W. Friedlinder, Nicolas Poussin, 1914, 98, 129, 162 (rept.). REPR.: 
Souvenir. @ Lent by the ALTE PINAKOTHEK, MUNICH. 
Painted c. 1628-31. 


120 JUPITER NOURRI PAR LA CHEVRE AMALTHEE (173). Jupiter suckled by 

the goat Amalthea. The scene is set in Crete. The nympb Adrasta holds Jupiter in her 

lap, whilst another nymph, Ida, collects wild honey from a tree, [x] 
Oil on canvas. 373 < 46} in. (0:95 X1-18). ® COLL.: Blondel de Gagny, sold 1776; Desen- 
fans; Bourgeois; bequeathed to Dulwich Gallery, 1811. ExHis.: British Institution, 1816 
(117). W Lit.: Smith, viii, No. 208, as The Nurture of Bacchus; Waagen, ii. 347; Magne, 
Nicolas Poussin, 1914, 201, No. 66 (repr.); Grautoff, i. 132; ii, No. 63 (repr.); Alfassa, G. des B.A., 
1925, i, 271. REPR.: W. Friedlinder, Nicolas Poussin, 1914, 183. ENGR.: Soyer. @ Lent by the 
GALLERY OF ALLEYN’S COLLEGE, DULWICH. 

Painted c. 1635. A later version (perhaps c. 1643-4) is in the Kaiser Friedrich Museum, 

Berlin. A drawing of the same subject is in the National Museum, Stockholm, 


121 L’INSPIRATION DU PORTE (147). The Inspiration of the Poet, Leaning on his 
lyre, Apollo dictates the words of a poem to a poet. To the left of the god stands the Muse, 
accompanied by a little cupid, who holds a crown of laurel and a book entitled Odissea; 
near by lies another book entitled Jias. Another cupid hovers over the poet’s head holding 
laurel wreaths. [XXXVIII] 
Oil on canvas, 72} x 83} in. (1-84 x 2-12). ® COLL.: Cardinal Mazarin, Inventaire de 1653, 266; 
Inventaire de 1661, 1906; perhaps Christie’s, Feb. 27-8, 1772 (70), bought Carlisle; Bryan, 
London, sold 1792; Thomas Hope, in 1837 at Deepdene, Surrey. Acquired by the Louvre in 
1911 from the Audéoud Bequest. 4 L1T.: Grautoff, i. 1503 ii, No. 79 (sepr.); Smith, viii, 
No. 284; Leprieur, Rev. de PArt, 1911, ii. 161 sq. Jamot, G. des B.A., 1911, ii. 177-925 
Marcel ct Terrasse, Lowore, Ec. Frangaise, XVITé Siécle, 45, 48, 49 (tepr.); W. Friedlinder, 
Nicolas Poussin 1914, 128, pl. 64. REPR.: Souvenir. Lent by che MUSEE DU LOUVRE, PARIS. 
Painted 1635-8. According to Leprieur and Jamot the poet is Virgil. There is a replica in 
the Blondel Collection, Paris. 


122 LENLEVEMENT DES SABINES (137). The Rape of the Sabine Women. 

Romulus watches the scene from a terrace overlooking the Roman Forum. 
Oil on canvas. 603 «812 in. (1-54 \ 2-06). ® COLL.: Sir R. C. Hoare, 1837; Sir Henry Hoare; 
purchased for Sir Francis Cook at the sale of Stourhead Heirlooms (June 2nd, 1883, No. 63). 
EXHIB.: R.A., Winter, 1870 (89, lent Sir H. Hoare). %& LiT.: Félibien (1685 edit.), 327; 
Bellori, i. 449; Smith, viii, No. 169; Andresen, No. 315; Waagen, iii. 172; W. Friedlander, 
Nicolas Poussin, 1914, 114 (repr.); Magne, Nicolas Poussin, 1914, No. 54 (repr.); Grautoff, 
i, 139, 144. 4443 di. 71 (cepr.); Cat. of Paintings at Doughty House, 1915, iii, No. 430 (repr.). 
ENGR.: Audran. @ Lent by SIR HERBERT COOK, BT. 

Painted before 1637 (Friedlander) or c. 1637-9 (Grautoff). Probably the picture mentioned 


bal 


Century] PAINTINGS POUSSIN 


by Félibien (loc. cif.) as having passed from the collection of the Duchesse d’Aiguillon to 
that of M. de la Ravoye. Another version of the subject by Nicolas Poussin painted for 
Cardinal Omodei is now in the Louvre; a drawing of the same subject is at Chantilly. 


123 L’7ADORATION DU VEAU D’OR (143). The Worship of the Golden Calf. Aaron, 
on the right, invites the people to worship, On the left, Moses, descending a mountain, 
lifts one of the Tables of the Law above his head. The other Table lies broken at his feet. 
(XLI] 
Oil on canvas. 603 x85 in. (1°54 2-16}. ® COLL.: Amadeo del Pozzo, Turin; Chevalier de 
Lorraine, 1703; B. de Ragois de Bretonvilliers, 1710; with Samuel, Paris, 1741; first Viscount 
Folkestone, Exe: R.A., Winter, 1873 (155); 1903 (63). a L1T.: Félibien, 3273 Bellori, 4195 
Smith, viii, No. 33; Weaagen, i iti, 1413 Andresen, No. 68; Brice, Description Nouvelle, 1687, 
i, 60; Cat. of the Pictures in the Possession of the Earl of Radnor, No. 190, 57 (repr.); W. Fried- 
lander, Nicolas Poussin, 1914, 63, 80, 114 (repr.); Magne, Nicolas Poussin, 1914, No. 1243 
Grautoff, i. 162, 5995 ii. 88 (repr.). REPR.: Souvenir. ENGR.: Monier; J. B. Poilly; S. Baudet; 
J. Audran; S$, Gantrel; Normand (in Landon’s Vies ef Guores des Peintres, 1809). @ Lent by 
the EARL OF RADNOR, LONGFORD CASTLE. 
Painted 1637-9 for Amadeo del Pozzo, Marchese di Voghera. Poor replicas of this picture 
and its pendant (No. 124) are in the Mannheim Gallery, 


124 LE PASSAGE DE LA MER ROUGE (142). The Passage of the Red Sea. The 

Israelites gathered on the shore. Moses stands on the right with his arm extended as a 

signal for the return of the waves. [XL] 
Oil on canvas. 603 X82§ in. (1-54X2-10). ® COLL.: See No, 123. ExHIB.: R.A., Winter, 
1873 (105). # LIT.: See No, 123. ENGR.: Gantrel; Lingée (in Landon’s Vies et Gluures des 
Peintres, 1809). @ Lent by the EARL OF RADNOR, LONGFORD CASTLE. 

Pendant to No. 123. A drawing for the picture is in the Albertina. 


125 LE TRIOMPHE DE PAN (159). The Triumph of Pan, In a sacred wood, in front 
of a terminal figure of Pan decorated with garlands of vine-leaves and sprinkled with wine, 
a group of Bacchantes are revelling. 
Oil on canvas. 54} x 613 in. (1-39 X 1-57). -® COLL.: Emile Bernard. ExnB.: Paris, Petit Palais, 
Paysage Frangais de Poussin d Corot, 1925 (281); Amsterdam, Exp. Retrospective d’ Art Francais, 
1926 (87). 4 LIT.: Gonse, G. des B.A., 1882, i. 290; Jamot, G. des B.A., 1921, ii, 98, and 1925, 
92-108 {repr.); Exp. du Paysage Frangais de Poussin & Corot, 1926, 136, No. 281 (repr.); 
Grautoff, ii, No. 84, 85. @ Lent by PAUL JAMOT, PARIS. 
Probably one of the four Bacchanalian scenes commissioned by Richelieu in 1638 and 
finished in 1639. Chantelou had replicas made of them, which he showed to Bernini, An 
identical composition is in the collection of Capt. Archibald Morrison. Grautoff considers 
both pictures to be originals. An old copy is in the Victoria and Albert Museum, 


126 LA MISE AU TOMBEAU (120). The Entombment. St. John supports the head 
of the dead Christ; the Virgin stands behind the body; the Magdalen raises Christ’s hand 
to her lips; Joseph of Arimathaca kneels. A streak of light is seen actoss the dark horizon. 
[XLIQ 

Oil on canvas. 384 x 52 in. (0-98 X 1-32). ® In 1780, in Rome in the collection of Sir William 
Hamilton; Duke of Hamilton; purchased Hamilton Palace Sale, 1882 (18). ¥ LiT.: Suth, 
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viii, No. 121; Waagen, iii. 300; Andresen, No. 205; Magne, Nicolas Poussin, 1914, No. 195; 
Grautoff, i. pes 93, 226, 228, 423 ii, No. 113 (repr.); Bodkin, Burl. Mag. Ix. 180 (repr.), 
ENGR.: Pesne; Malboure; anonymously. e Lent by the NATIONAL GALLERY OF IRELAND, 
DUBLIN. 


Painted ¢, 1643-8. 


127 LES CENDRES DE PHOCION RAMASSEES PAR LA FEMME DE MEGARE 
(144). The Gathering of Phocion’s Ashes by the Woman of Megara. The city of Megara 
in the background. [XXXIX} 
Oil on canvas. 45%<69 in, (1-16X1-76). ® COLL: Moreau; perhaps Dickenson sold 
Christie’s, Mar. r1th-12th, 1774 (78, bt. Beauvais). Purchased in 1782 by the twelfth 
Lord Derby from the Cabinet du Roi de France. ExHIB.: British Institution (82, as The 
Woman of Megara and Ashes); Manchester, 1857 (607, as The Woman of Megara); Paris, Petic 
Palais, Paysage Frangais de Poussin a Corot, 1925 (269); ¥ LIT. Smith, viii, No. 321; Andresen, 
No. 447; Magne, Nicolas Poussin, 1914, No. 319; Grautoff, i. 2553 ii, No. 129 (repr.); Le 
Paysage Francais de Poussin & Corot, 1926, 135, No. 269 (repr.); Jamot, Burl. Mag. xl. 158 
sqq. ENGR.; Baudet; anonymously; Levilly (lithograph). e Lent by the EARL OF DERBY, 
KNOWSLEY, LANGS. 
Painted in 1648 for M. Cérisiers, with its pendant, Les Funérailles de Phocion (Louvre). 
Phocion, the Athenian, was condemned to death for treason and his body was deprived of 
funeral rites. A small copy of this picture is in the Holburne Museum, Bath. Another is in 
the collection of Lord St. Oswald, who also possesses a copy of the pendant. 
The letters of Madame, Duchesse d’Orléans, mention her going to see the picture when 
in the possession of Moreau, Mar, 23rd, 1702. 


128 PAYSAGE AVEC TROIS MOINES (149). Landscape with Three Monks. A rocky 
tree-clad valley with blue mountains in the distance. (XL) 
Oil on canvas. 4676 in. (1-17 X 1-93). ® With J. Bohler, Munich. ye 117,: Félibien, 432; 
Smith, viii, No. 317; Andresen, 458; Grautoff, ii. 124. REPR.: Rev. de Art, Feb. 1932, xlij 
Souvenir. @ Lent by PRINCE PAUL OF YUGOSLAVIA. 
Painted c. 1648-50 for the Marquis d’Hauterive. Grautoff now considers this is the original 
composition painted for the Marquis d’Hauterive, while a similar picture, formerly belong- 
ing to Ingres, and now in the museum at Montauban, is only a copy. In his 1914 catalogue 
of Poussin (loc, cit.) he, not knowing this picture, regarded the Montauban picture as the 
original. 


129 PORTRAIT DE NICOLAS POUSSIN (119). Self-portrait, at the age of 56. His 
tight hand rests on a scroll; in the background several framed pictures, stacked one against 
the other. On the nearest picture is the following inscription: EFFIGIES NICOLAI 
POVSSINI ANDEL: YENSIS PICTORIS. ANNO AETATIS. 56, ROMAE ANNO IUBILEL 
1650, 
Oil on canvas. 38} 28} in. (0°98 .0-73). ® Painted in Rome for M. de Chantelou, friend 
of the artist. Acquired in 1797 by the ‘Musée Central des Arts’, from the picture-dealer 
Lerouge (who received a painting by Van der Werff in exchange). ye L11.: Félibien, iv. 302; 
Bellori, ii. 183; Smith, viii, No. 2; Grautoff, i. 264 sq.3 i, No. 141 (repr.); W. Friedliinder, 
Nicolas Poussin, 1914, 92-120 (repr.); Jamot, G. des BA., 1921, ii. 81 sqq.3 Denio, Nicolas 
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Poussin, sein Werk und Leben, 1898, 116; Advielle, Recherches sur N. Poussin, 1902, 103 
Jouanny, Correspondance de N. Poussin, 1911, 395-419; Desjardin, Poussin, Biographi 
Critique, 1903, 99 {repr.); Marcel et Terrasse, Lowere, Ec. Frangaise, xe 
34, 39 (repr.). REPR.: Souvenir. ENGR.: Pesne. Lent by the musts Dt > 

Poussin painted at the same period another portrait of himself for M. Pointel; also a re 

of one of these two portraits for a friend, whose name is unknown. A copy in poor cond 

was found at Rome, in the Palazzo Rospigliosi. 


130 PAYSAGE AVEC ST MATHIEU ET L’ANGE (164). Landscape with St. Matthew 
and the Angel. St. Matthew wears a golden-yellow cloak over a blue robe, A white-clad 
angel hands him a scroll and appears to dictate the words of the Gospel. They are sur- 
rounded by fragments of classic architecture, and ruins are visible in the distance. 
Oil on canvas. 39 x 523 in. (0°99 X 1-34). ® COLL.: Palazzo Barberini, Rome, in 1705; Palazzo 
Sciarra, Acquired in 1873 by the Kaiser Friedrich Museum (Cat. No. 478 a). & Lrt.: Smith, 
viii, No. 160; Grautoff, i. 252; ii, No. 125 (repr.); W. Friedliinder, Nicolas Poussin, 1914, 963 
Posse, Pantheon, 1930, 62. @ Lent by the KAISER FRIEDRICH MUSEUM, BERLIN. 
Painted c. 1650, perhaps for Cardinal Barberini. One of a series which included a St. John 
on Patmos (with Fleischmann, Munich, 1930; v. Pantheon, loc. cit.). The background is 
a freely interpreted view of the valley of the Tiber near Acqua Acetosa, A pen-drawing 
from the Montpellier Museum, No. 630 of the present Catalogue, seems to represent the 
same place and to be a study for this picture. 


§ RIGAUD, HYACINTHE, 1659 rerrianan—Lvons—ranus 1743. 


131 PIERRE MIGNARD (157). Mignard is seated in a gilt-framed arm-chair wearing 2 

black suit with a portfolio in his hand. Background of dark-green draperies. 
Oil on canvas. 55} x 44} in. (1-40X 1-12). ® EXHIB.: Salon, 1704. ye LiT.: Soulié, No. 3578; 
Roman, Le Livre de Raison de Hyacinthe Rigaud, 1919, 25, and note. ENGR.: G. F, Schmidt, 
1744. @ Lent by the MUSEE DE VERSAILLES. 

Roman (loc. cit.) considers this picture to be a replica of the Louvre portrait and dates it 1691. 


132 WILLIAM BENTINCK, FIRST EARL OF PORTLAND (134). In black armour, 
with a red sash and wearing the ribbon of the Garter. He holds a baton in his hand. {XLVI} 
Oil on canvas. $4X 41 in. (1°30X 1-05). ® COLL.: Earl of Portland, 1699. ye L1T.: Longleat 
Papers, iii. 276, 315, 330; Fairfax Murray, Cat. of Pictures at Welbeck Abbey, etc., 1894, 
No. 148; Roman, Le Livre de Raison de Hyacinthe Rigaud, 1919, 64, and note. e Lent by 
the DUKE OF PORTLAND, WELBECK ABBEY. 
This picture, with one of Henry Bentinck, first Duke of Portland, in the same collection, 
was painted in 1698 when the Earl of Portland was in Paris as Ambassador Extraordinary. 
A replica by the painter was not finished till 1699. In the Longleat Papers and in letters 
preserved at Welbeck there are many references to the pictures by Matthew Prior, who 
complains of the painter’s dilatoriness and calls him ‘that stuttering rogue Rygault’. The 
background of this picture (and of the portrait of Henry Bentinck) was executed by 
J. Parrocel (cf. Livre de Raison de Hyacinthe Rigaud, 67 and 69). A copy was in the 
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Fountaine Collection, sold Christie’s, July 7th, 1894, exhib. National Portrait Exhibition, 
1867 (5). This was probably one of the two copies painted by Rigaud in 1698 and 1699, 
and mentioned by him in his Livre de Raison (cf. J. Roman, loc. cit.). 

William Bentinck, son of Henry Bentinck, of Diepenheim, b. 1649; accompanied William 
of Orange to England; created Earl of Portland, 1689; held command at the Battle of the 
Boyne, 1690. K.G. 1697; d. 1709. 


133 PHILIPPE COURCILLON, MARQUIS DE DANGEAU (152). He is wearing the 
mantic of Grand-Master of the Order of St. Lazare, over which is hung the cordon of the 
Saint-Esprit. Signed: Hyacinthe Rigaud ft., and dated 1702. 

Oil on canvas. 633” 51}, in, (1-62 1-30). % LIT.: Roman, Le Livre de Raison de Hyacinthe 

Rigaud, 1919, 92 and note. ENGR.: P. Drevet, 1703 or 1704. @ Lent by the MUSEE DE VERSAILLES. 
The costume in this portrait was painted by Francois Bailleul, known principally as an 
engraver. The Marquis de Dangeau, member of the Académie Francaise and honorary 
member of the Académie des Sciences, was author of a journal covering the years 1684 to 
1720, published posthumously. Another portrait of Dangeau was painted by Rigaud in 1700, 


@ RIGAUD, nyacintHE, and SEVIN DE LA PENNAYE, CHARLES. 
134 JACQUES-BENIGNE BOSSUET, EVEQUE DE MEAUX (1627-1704) (146). 
Jacques-Bénigne Bossuet, Bishop of Meaux. The famous preacher holds a biretta and wears 
a red silk-lined mantle, a Jace cotta, and a blue cassock. Signed on the back of a book: peint 
par hyacinthe Rigaud, and dated 1702; on a book-marker to the left, Sevin, [XLVI] 


Oil on canvas. 94} > 65 in, (240. 1°65), ® COLL.: Crawford, sold 1821; Louis XVIII 
(Cat. Villot, No. 477). % L1T.: Roman, Le Livre de Raison de Hyacinthe Rigaud, 1919, 116 
and note; and H. Rigaud, 71 (repr.); Gillet, Louvre, Kc. Frangaise, XVIII Siécle, 5, 6 
(tepr.). REPR.: Souvenir, ENGR.: G. Edelinck; P. Drevet, 1723.@ Lent by the MUSEE 
DU LOUVRE, PARIS, 


Painted partly in 1699 (the head) and in collaboration with Sévin, an assistant, in 1702. 
The head was fixed on to the picture in 1705 after the death of Bossuet. 


¢ VIVIEN, JOSEPH, 1657 LYONs—BONN 1735. 


135 PORTRAIT DE L’ARTISTE PAR LUI-MEME (140). Self-portrait. He wears 
a brown coat with velvet revers and cuffs. 


Oil on canvas. 463 X37 in. (1-18X0-94).-® COLL.: Electors of Bavaria, Munich, % LiT.: 
Cat. Alte Pinakothek, Munich, 1930, 163.@ Lent by the ALTE PINAKOTHEK, MUNICH. 


The picture on the easel is a portrait of Max Emanuel, Elector of Bavaria. 


q VOUET, SIMON, 1590 PARIS—ENGLAND—CONSTANTINOPLE—ROME—PARIS 1649. 


136 LE BAIN (123). The Bath. A young man runs away, surprised by a jet of water 
from a statue of Cupid, amid the laughter of the girls on whom he had been spying. 
Oil on canvas. 373 . 62} in. (0-95 x 1-58). @ Lent by MAURICE MAGNIN, PARIS. 
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q VOUET, simon, and PATEL, PIERRE, LE VIEUX (?), 1590 paris—zNcLAND 

-—CONSTANTINOPLE—ROME— PARIS 1649: BEFORE 1620 IN PICARDY—ROME—PARIS 1676. 

137 DIANE ET CALLISTO (155). Diana and Callisto, Diana is being dressed and 

shows her anger at the discovery by the nymphs that Callisto is to have a child. [XXVIIJ 
Oil on canvas. 534X 51} im. (1-35 1-31).  EXHIB.: Amsterdam, Exp. Rétrospective d’Art 
Frangais, 1926 (114). ¥ L1T.: Magnin, Un Cabinet d’ Amateur Parisien, 1922, No. 250 (repr.). 
@ Lent by MAURICE MAGNIN, PARIS, 

‘The subject is inspired by the Titian painting in the Bridgewater House Collection, 

The landscape appears to be by Patel. 


Enghteenth Century 


@ BOUCHER, FRANCOIS, 1703 raris—rome—parts 1770. 


138 LA TOILETTE DE VENUS (244). The Toilet of Venus. The goddess is looking 

at herself in a mirror held by a cupid, while another plays with an arrow. Two Graces are 

adorning Venus with jewels. Signed: f. Boucher, and dated 1742. [LIX] 
Oil on canvas. 48} 574 in. (1:24 x 1-46). ® COLL.: Prince Anatole Demidoff de San Donato, 
sold 1870; Comte Ferdinandina, sold 1880; Febvre, sold 1882; Yerkes (sale New York, 
1913).  LIT.: Michel, Boucher, 1889, 54 and 90 (repr.); and Boucher, n.d., 47 and No, 282; 
Nolhac, Boucher, 1907, 124. © Lent by BARON MAURICE DE ROTHSCHILD, PARIS. 


139 MADAME BOUCHER (226). She lies on a chaise longue, upholstered in rose, 
wearing a white dress laced with pink ribbons. A piece of needlework lies on a wine- 
coloured velvet foot-stool. On a green lacquered étagére are a porcelain Mandarin, a tea-pot, 
and two cups. Signed: f. Boucher, and dated 1743. (LVI) 
Oil on canvas. 21} x 263 in. (0-54 x 0°67). ® COLL.: Joseph Bardac. %& LrT.: Fenaille, Frangais 
Boucher, 1925, 36 sqq-3 Henriot, L’Amour de ?’ Art, Jan. 1925, 3 (repr.}; Henriot, Collection 
David-Weill, 1926, i. 9-10 (repr.). @ Lent by D. DAVID-WEILL, PARIS. 
Madame Boucher worked with her husband, engraved some of his designs, and copied 
several of his pictures in miniature. She was several times his model, and appears in his 
Academy diploma work of 1734 as Armide; in the Dejeuner in the Louvre; in a portrait in 
the Salon of 1761 (of which only a sketch by Gabriel de St Aubin remains); and in a portrait 
drawing in the Bonnat Collection at Bayonne. 


140 FEMME COUCHEE: PORTRAIT PRESUME DE MLLE VICTOIRE 
O’MURPHY (223). Woman lying down: supposed portrait of Mile Victoire O’Murphy. 
Ona stool at her side is a perfume-burner and a lacquer box containing pearls and ribbons. 
Signed on the base of the stool: f, Boucher, and dated 17-4(4?). 
Oil on canvas. 20x25} in. (0°51 X 0-64). ® COLL.: Rothan, sold May 1890 (125); Maurice 
de Rothschild. exare.: Berlin, Kénigliche Akademie der Kiinste, L’Art Frangais du XV ILIe 
Siécle, 1910 (146). % L1T.: Michel, Frangois Boucher, 1907, 154 (tepr.); Mantz, Frangois 
Boucher, 1880, 100, 102 (repr.); Alfassa, Rev. de PArt, 1910, i. 289, 290 note (repr.); Kahn, 
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149 LA MAITRESSE D°’ECOLE (206). The Schooimistress. A girl teaching a child to 
read. 
Oil on canvas. 24 / 28} in. (0-61 70-73). ® COLL.: Lane, 1918. Exump.: Salon, 1740 (62). 
& Lr7.: Bocher, Les Gravures du XVIII’ Siecle: Chardin, No. 34; Bodkin, Burl. Mag. xlvii. 
93-4 (tepr.). ENGR.: Lépicié, 1740. @ Lent by the NATIONAL GALLERY OF IRELAND, DUBLIN. 
A replica of the picture is in the National Gallery, London, perhaps later in date. There 
are two other versions, slightly modified; one sold in the De Curel sale in Paris in 1918; 
the other in the collection of Baron Henri de Rothschild. 


150 LA TOILETTE DU MATIN OU LE NEGLIGE (237). The Morning Toilet. A 

young woman in a striped red and white dress, and a black jacket and hood, is pinning a 

bonnet on a little girl in a pink dress with a blue cape. [LX] 
Oil on canvas. 19} / 15 in. (0-49 / 0-38). #% Commissioned and bought in 1741 by Cart 
Gustav Tessin, Swedish Minister in Paris; bought 1752 by Queen Louise Ulrike of Sweden; 
in the castle of Drottingholm till 1865. ExHtB.: Salon, 1741 (71); Paris, Galerie Pigalle, 
Chardin, 1929 (1). ¥ LiT.: Bocher, Les Gravures du XV ILI* Siecle: Chardin, No. 38; Dilke, 
G. des B.A., 2nd series, 1899, xxii. 185, 334, 336-8, 340 (repr.); Normand, J. B. S. Chardin, 
1902, 54, 93; Leclercq, Rev. de I’ Art, 1899, i. 127 (repr.); Schefer, Chardin, 1904, 60, 70; 
Dayot ct Vaillat, L’Qluvre de Chardin et de Fragonard, 1907, No. 49 (sepr.); Guiffrey, Cat, 
de I’Euvre de Chardin, 1908, No. 242. REPR.: Souvenir. ENGR.: J. Ph. Le Bas, 1741. @ Lent 
by the NATIONAL MUSEUM, STOCKHOLM. 


151 LE LIEVRE (261). A hare hanging against a brownish-grey wall, with a copper 

cauldron near by, two chestnuts, and a yellow fruit. Signed: c.d. [LXIV] 
Oil on canvas. 263 X22} in. (0680-57). ® COLL.: Count Tessin, acquired 1741; Queen 
Louise Ulrike of Sweden. x L17.; Clément de Ris, G. des B.A, 2nd series, x. 497; Dilke, 
G, des B.A., 1899, xxii. 336; Leclercq, Rev. de PArt, 1899, i. 126, 127; Dayot et Vaillat, 
L’Giuvre de Chardin et de Fragonard, 1907, No. §§ (repr.); Guiffrey, Cat. de ?'Guvre de 
Chardin, 1908, No. 245. REPR.: Souvenir. @ Lent by the NATIONAL MUSEUM, STOCKHOLM, 


A replica was in the La Roque Collection sold at Gersaint’s in 1745. 


152 LA PETITE FILLE AU VOLANT (233). A Girl with a Shuttlecock. She wears a 

white pinafore over her brown dress, and a white bonnet. Scissors and a pincushion hang 

from her waist by a blue ribbon. Grey background. Signed: chardin, and dated 1751. 

{LX]] 

Oil on canvas. 313,25] in. (081 0-64). # COLL.: Count Lazareff, sold July 29th, 1875; le 
Marquis d’Abzac; Cronier, sold Dec. 1905, No. 1. EXHIB.: Paris, Palais Bourbon, Alsaciens- 
Lorrains, 1874 (54); Paris, Chardin-Fragonard, 1907 (49); Berlin, Konigliche Akademie der 
Kiinste, L’Art Frangais du XVIIF Siécle, 1910 (302); Paris, Galerie Pigalle, Chardin, 1929 
(10); Amsterdam, Exp. Rétrospective d’Art Frangais, 1926 (7). & L1T.: Bocher, Les Gravures 
du XVIII Stécle: Chardin, 1876, No. 29; F. Courboin, Rev. de I’ Art, 1897, ii. 268; Les Arts, 
1905, No. 47, 9; Tourneux, G. des B.A., 1907, ii. 97; Nolhac, Les Arts, 1907, 40, No. 67; 
Guiffrey, Cat. de ’Guure de Chardin, 1908, 60, No. 186 (tepr.); Pascal et Gaucheron, 124 
(repr.). REPR.: Souvenir.@ Lent by BARON PHILIPPE DE ROTHSCHILD, PARIS. 

A replica of the picture Une Jeune Fille jouant au Volant, exhibited at the Louvre in 1737, 

and engraved by Lépici¢ in 1742. 
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Century] PAINTINGS CHARDIN 


153 LE DESSINATEUR (194). The Draughtsman. A young man, back to the spectator, 
wearing a brown coat lined with red, and a black three-cornered hat, is bending over a 
drawing on his knees. A study of a nude man in red chalk hangs on the wall, Signed on 
the right: chardin, [LXIn) 
Oil on panel. 73X64 in. (0-18 X 0°16). - COLL.: Laurent Cars, the engraver; le Président de 
Bandeville, sold Dec. 5th, 17875 Silvestre, sald Feb. 18th, 1811; Coupry-Dupré, sold 1812; 
P. H. Lemoyne, sold May 19th, 1828; Saint, sold 1846; Camille Marcille; Laperlier. EXHIB.: 
Salon, 1759 (39); Paris, Association des Artistes, Apr. 1849 (6); Paris, Chardin-Fragonard, 
1907 (45); Amsterdam, Exp, Rétrospective d’Art Frangais, 1926 (13); Paris, Galerie Pigalle, 
Chardin, 1929 (23). % LIT.: Goncourt, L’Art du XVIII Siécle, 1874, 79, 118-19; Tourneux, 
G. des B.A., 1907, ti. 96; Pascal et Gaucheron, 130; Guifirey, Cat. de I’Euvre de Chardin, 
1908, 196 (repr.). REPR.: Dayot, 7. B. S. Chardin, 1908, pl. 1. ENGR.: Flipart, 1757. @ Lent 
by BARON HENRI DE ROTHSCHILD, PARIS. 
Painted c. 1757. Another version of this picture, exhibited in the Salon in 1738, engraved 
in colour by Gautier-Dagoty in 1743, is now in the museum at Stockholm. Burger (1865 
ed., p. 340) mentions a Dessinateur in the Manchester Art Treasures Exhibition, 1857. 
Another replica is in the Baron H. de Rothschild Collection; and yet another in the Antoni 
Collection. 


154 UN DESSERT (175). Dessert. A jar of plums on a marble console, with some 
biscuits, a lemon, a knife, two porcelain cups, a box of sweets, a sugar loaf in blue paper, 
a parcel, and three wine-glasses, Signed: chardin, and dated 175(7?). 
Oil on canvas, oval. 22X20 in. (0-56 X0°51). ® COLL.: Roettiers, goldsmith to the King; 
Monialeau, sold July 19th, 1802, No. 25; Camille Marcille, sold Mar. 6th, 1876, EXHER.: 
Salon, 1761 (45); Paris, Galerie Pigalle, Chardin, 1929 (33). % LiT.: Guiffrey, Cat. de ’Buvre 
de Chardin, 1908, No. 203; Pascal et Gaucheron, 92, 137, 138.¢@ Lent by BARON HENRI DE 
ROTHSCHILD, PARIS, 
This, together with its pendant No. 155, was sketched by Gabriel] de St. Aubin in the margin 
of his catalogue of the Salon of 1761, now preserved in the Cabinet des Estampes, Paris, 


155 FRUITS (179). Fruit. A basket containing peaches and a melon on a table with 
a porcelain jug and basin, green plums, pears, and bottles of liqueur. Signed: chardin, and 
dated 1760. 
Oil on canvas, oval. 22 X20}, in. (0°56X 0-51). -® COLL.: See note to No, 154. EXHIB.: Salon, 
176t (45); Paris, Chardin-Fragonard, 1907 (43)3 Paris, Galerie Pigalle, Chardin, 1929 (34). 
*& LiT.: Guiffrey, Cat. de i'CEwore de Chardin, 1908, No. 204; Pascal et Gaucheron, 138, 
REPR.: Sonventr.@ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 


A version is in the La Caze Collection in the Louvre. Pendant to No. 154. 


156 PORTRAIT DE L’ARTISTE PAR LUI-MEME (192). Self-portrait of the Artist. 
He wears a white cap tied with a blue ribbon, and horn-rimmed spectacles. He holds a piece 
of red crayon. 
Pastel. 15}X 12} in. (039X031). ® COLL.: Léon Michel Lévy, sold June 17th, 1925 (4). 
xxumB.: Paris, Chardin-Fragonard, 1907 (80); Paris, Exp. des Cent Pastels, May-June 1908 (7); 
Paris, Pastels Frangais, June 1927 (9); Paris, Galerie Pigalle, Chardin, 1929 (28). %& LIT.: 
Bachaumont, Mémoires Secrets, xiii. 180; Goncourt, L’Art du XVIII Stécle, 1874, i. 153-8; 
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iH é ; Roger-Milés, Exp. des Cent Pastels, 1908, 5; Dacier et 
Dayot et Vaillt, Oe ae pl. ‘Gk a PEuore de Chardin, 1908, No. 163; Pascal et 
oa No ie (cept) wet Souvenir. @ Lent by BARON HENRI DE ROTHSCHILD, Panis, 
by My “e, 


Painted ¢. 1771 of ¢. 1775. 


157 VASE DE FLEURS (204). Vase of Flowers. On a stone table is a blue and white 
Delft vase containing white carnations, raberoses, and sweet peas. A red carnation and 
some petals lie on the table. [LXIV] 

Oil on canvas. 17] / 14] in. (0°44 7 0-36). ® COLL.: Aved, sold 1776 (36); Camille Marcille, 
sold Mar. 6th-gth, 1876 (18); Marquis de Charly; Berthon (Dijon). exsre.: Paris, Galerie 
Pigalle, Chardin, 1929 (9). & L11.: Henriot, L’Amour de P Art, Jan. 1925, 2 (repr.); Henriot, 
Collection David-Weill, 1926, 53 (repr.). @ Lent by D. DAVID-WEILL, PARIS. 


 DROUAIS, FRANGOIS-HUBERT, 1727 Paris—pans 1775. 

158 UN JEUNE GARCON (217). A Young Boy. He wears a three-cornered hat of black 

felt and a grey velvet coat. Signed: Drotiais le Fils, and dated 7756, 
Oil on carvas. 21} 173 in. (0°54.40-45). ® COLL.: Baron Arthur de Rothschild; Baroness 
James de Rothschild. zxurp.: Berlin, L’Art Frangais au XVIII Siécle, 1910 (145). LIT.: 
Cat. Exp. de? Art Frangais, Berlin, 1910, 29 (repr.); Gabillot, G. des B.A., 1906, i. 253 (repr). 
‘@ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 

An unsigned replica was in the Mme D. sale, Mar. 16th and 17th, 1931 (31). 


159 MLLE DE VERRIERES JOUANT DE LA HARPE (258). She wears ostrich 

feathers and a wreath of roses in her hair, and a blue dress with a ribbon of the same colour 

round her neck. She is playing the harp. Signed on the harp: Drouais le fils, and dated 1760. 
Oil on canvas. 44). 35% im. (I-14 0-90). ® COLL.: Boirtelle, sold Apr. 25th-26th, 1866 
(48); Baron Nathaniel de Rothschild, Vienna; Baroness Mathilde de Rothschild, Chateau 
de Griineberg, Frankfurt a/M. Exuip.: Salon, 1761 (80). % L37.: Cat. du Salon de 1761, 
illustrated by St. Aubin, 49 and leaf 21; Stryienski, G. des B.A., 1903, ii. 75, 76. REPR.: 
Souvenir. @ Lent by GERMAIN SELIGMANN, PARIS. 


160 LA MARQUISE D’AIGUIRANDES (249). She wears a low-cut flowered silk gown 
trimmed with bows of ribbon and lace. Her powdered hair is adorned with a few flowers. 
In her left hand she holds an open book, in her right a fan. 
Oil on canvas. 393 x31} im. (1-01 X0°80). # COLL.: M. de Cailleux, Lyons, descendant of 
the Marquise d’Aiguirandes. @ Lent by JOHN L. SEVERANCE. 
The Marquise d’Aiguirandes was the daughter of Mlle Leduc de Jourvoie and of the 
Comte de Clermont, prince of the royal blood. 


gq FRAGONARD, JEAN-HONORE, 1732 GRASSE—PARIS—ROME—PARIS 1806, 


161 CORESUS ET CALLIRRHOE (210). Callirrhoe approaches the altar on which the 
high priest Coresus is about to sacrifice himself for her sake. 
Oil on canvas. 28 X 36} in, (0-71 X 0-92). ® EXHIB.; Paris, Musée des Arts Décoratifs, Exp. 


f44] 


Century] PAINTINGS FRAGONARD 
Fragonard, 1921. % L1T.; Wildenstein, Renaissance de PArt Frangais, 1921, iv. 358 (tepr.), 
e@ Lent by MADAME JACQUES DOUCET, PARIS. 

Painted in 1765. Preliminary sketch for the picture in the Louvre, which was the artist’s 

Diploma work and was exhibited at the Salon of 1765. The subject is taken from the 

opera Callirrhoé, by Destouches, the libretto by Roy. Another sketch for the picture is in 

the Musée d’Angers. 


162 LES LAVANDIERES (181). The Washerwomen. Two young women hanging out 

freshly laundered linen in the garden of an Italian villa. [LXX} 
Oil on canvas, 184X25% in. (0-47 65). ® COLL.: Lavalard, Bequeathed to the Musée de 
Picardie, Amiens, 1890. EXHIB.: Paris, Fragonard, 1921 (15); Paris, Petit Palais, Paysage 
Frangais de Poussin & Corot, 1925 (108); Louvre (Orangerie), Exp. des Musées de Province, 
1931 (15). W LIT.: Boinet, Le Musée d’Amiens (Collections publiques de France), 50 (tepr.); 
Gonse, 1904, 15 (repr.); Dorbec, G. des B.A., 1921, ii. 24; Le Paysage Frangais de Poussin a 
Corot, 1926, 113, No. 108, pl. xlvi; Cat. Exp. des Musées de Province, 1931, 28, No. 15 (rept.); 
L, Réau, Bull. des Musées de France, Apr. 1931, 91 (repr.).@ Lent by the MUSEE DE 
PICARDIE, AMIENS. 


Painted ¢. 1756-67. 


163 LE TAUREAU (238). The Bull. A white bull is sharply contrasted with the dark 

background of the stable. The fodder is piled up on a stone manger; on the right the hat 

and stick of the cowherd. {LXx] 
Oil on canvas. 283X353 in. (0-72 0-90). ® COLL.: Sigismond Bardac. EXHIB.: Paris, 
Fragonard, 1921 (21). ¥ L1r.: Wildenstein, Cat. Exp. Fragonard, 1921, No. 21, pl. 21; 
Dorbec, G. des B.A., July 1921, 28; Henriot, Collection David-Weill, i. 145 and 146 (repr.). 
RePR.: Grappe, Fragonard, 1929, pl. xlii. @ Lent by D, DAVID-WEILL, PARIS, 


Painted 1756-67. 


164 PORTRAIT PRESUME DE ROSALIE FRAGONARD, SG2UR DE L’ARTISTE 
(264). Supposed portrait of Rosalie Fragonard, sister of the artist. She wears a fancy dress 
recalling that of the court of Marie de Médicis, with pearls in her hair and a double row 
of them round her neck, a high ruff surrounding the face, a striped red and yellow dress, 
and a cloak lined with ermine. In her arms she holds a small white dog with a blue 
ribbon. 
Oil on canvas. 314X253 in. (080 X 0°65). ® COLL.: de Cambis; des Isnards; Burat. EXHIB.: 
Paris, Chardin-Fragonard, June-July 1907 (91); Paris, Fragonard, 1921. 4 LIT.: La Sizeranne, 
Rev. des Deux Mondes, July 1907, 1853 Dayot et Vaillat, L’GEuore de Chardin et de Fragonard, 
1907, No. 77 (repr.). @ Lent by J. BESNIER, PARIS. 
Painted 1765-7. 
165 L’ABBE DE SAINT-NON, VETU A L°ESPAGNOLE (219). The Abbé of Saint- 
Non dressed as a Spaniard. He wears a red coat, white collar and cuffs, a yellow sash, and 
a dark-brown hat with a red bow and russet-brown feather. 
Oil on canvas, 36x29} in. (0-92X0-74). ® COLL.: Varanchan, sold 1777 (16). % LIT.: 
Paillet, Cat. de la Vente Varanchan, 1777, No. 16; Portalis, Honoré Fragonard, 1889, 273; 
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FRAGONARD 
Nolhac, Rev. de P'Art, Jan. 1932, 35-8 (repr.), @ Lent 


Nolhac, 7.-H. Frogonard, 1906, 1125 
by P. CAILLEUX, PARIS. 
Painted c, 1769. A highly finished sketch. 
a model to Fragonard, notably in a picture in the Louvre (Co 


166 LE JEU DU CHEVAL-FONDU (183). The Game of Cheval-Fonds. In a patk laid 
out in the English style, some urchins play at Cheoal-Fondu (French leap-frog). [LXXHI] 
Oil on canvas. 451/343 in. (1-15 70-88). ® COLL.: Hope; Mme Jenny Coulon; Pereire, 
sold 1872 (60); Comte Pillet-Will, Paris. exure.: Paris, Alsactens-Lorrains, 1885 (192); Berlin, 
L'Art Frangais du XVII Siécle, 1910 (317). % L1t.: Portalis, Honoré Fragonard, 1889, 82, 
273-82 (repr.); Mauclair, Fragonard, 1904, 36; Nolhac, J.-H. Fragonard, 1918, 38 (repr.); 
Vaudoyer, Les Arts, July 1910, 20. ENGR.: Veyrassat. @ Lent by WILDENSTEIN, PARIS. 
Painted between 1767 and 1773 for the Baron de St. Julien. Pendant to No. 167. 


The Abbé of Saint-Non served many times as 
Il. La Caze). 


167 LE JEU DE LA MAIN-CHAUDE (211). The Game of Main-Chaude. Ina park, by 

a statue of Cupid,a company of young people play at /a main-chaude (hot-cockles). [LXXIII] 
Oil on canvas. 45} 35} in. (1-15 / 0-91). @ Lent by WILDENSTEIN, PARIS. 

For history, &c., see No. 166, the picture’s pendant. 


168 L'HEUREUX MENAGE (235). The Happy Family. The father, wearing a red coat 
and breeches and pale-buff waistcoat, is playing with a child; the mother, in a white dress 
and hat, looks on, The bluish tones of the hangings and browns of the panelling form the 
background. 
Oil on canvas, circular. Diam. 133, in. (034). ® COLL.: Vestier (the painter), 1783; Marc- 
Antoine Didot, until 1825; Sir Thomas Lawrence, P.R.A. exHtB.: Salon de la Correspon- 
dance, 1793. @ Lent by P. CAILLEUX, PARIS. 
Painted 1775-80, Inscribed on the original stretcher: @ illustre Sir Thomas Lawrence, 
auteur de la seule maniére intéressante de peindre le portrait; maniére qui consiste d choisir le 
beau au bon cété, jamais trop cloigné de la grace, méme chez les étres peu favorisés de la nature — 
Marc-Antoine Didot, amateur reconnaissant, Paris,15 Novembre, 1825, quai Malaquais, No.17. 


169 LA GUIMARD (321). Portrait of La Guimard, the famous dancer. She wears a 

black plume in her hair, a white ruff at her neck tied with a black bow. Her bodice is of 

a warm brown hue. {LXXI]] 
Oil on canvas. 17} \ 14} in. (0-45\ 0-37). ® COLL.: Mme André, née Gudin; Hébert; Mme 
Hebert. exnis.: Paris, Petit Palais, Exp. Rétrospective, 1900; Paris, Chardin-Fragonard, 
1907-8. ¥e LIT.: Dayot et Vaillat, L’CEwvre de Chardin et de Fragonard, 1907, 83 (repr.). 
@ Lent by A, VEIL-PICARD, PARIS. 


Painted 1780. 


170 MLLE DUTHE (184). She wears a sort of turban and a low-cut grey dress with 
scarlet lining, and leans against a blue cushion. [LXXIT] 
Oil on canvas, oval. 243 \ 203 in. (0-63 X 0°53). ® COLL.: Baronae Nathaniel de Rothschild; 
Baron Arthur de Rothschild; Vallis; Mrs. John W. Simpson, New York. ExHIs.: Paris, 
LArt au XVIU Siécle, 1883 (46); Paris, Chardin-Fragonard, 1907 (80); Munich, Neue 
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Pinakothek, Schloss Rohoncz Collection, July-Nov. 1930 (111); Alte Pinakothek, Dec. 1930- 
Nov. 1931. * LIT: Portalis, Honoré Fragonard, 1889, ii. 286; i. 134; Mauclair, Fragonard, 
70; Guiffrey, Art in America, Dec. 1913, 34 (repr.); Dayot et Vaillat, L’Qkuvre de Chardin et 
de Fragonard, Paris, 1907, No. 80 (repr.); Heinemann-Fleischmann, Katalog Sammlung 
Schloss Rohonez, 111, No. 129(repr.). @ Lent from the collection of SCHLOSS ROHONCZ, HUNGARY. 


171 LES BAIGNEUSES (196). The Bathers. Young women and a child are bathing and 

frolicking in the foam of a cascade. [LXIX] 
Oil on canvas. 25} X 315 in. (0°64 x 0-80). ® COLL.: Varanchan, sold 1777; La Caze (Cat. 194); 
presented by La Caze to the Louvre, 1869. ye LIT.: Mantz, G. des B.A., 1870, ii, 16; Portalis, 
Honoré Fragonard, 1888, 64 sqq., 271 (repr.); Josz, Fragonard, 1901, 110-11; Mauclair, 
Fragonard, 1904, 24, 33, 62 (repr.); Fourcaud, Rev. de l’Art, 1906, 219; Nolhac, J.-H. Fra- 
gonard, 1918, 106; Dayot et Vaillat, L’@uure de Chardin et de Fragonard, 1907, No. 93; 
Gillet, Louvre, Ec. Frangaise du XVIII Siécle, 86, pl. 91. REPR.: Souvenir, ENGR.: Gaujean. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 


172 VECURIE DE L’ANE (200). The Donkey’s Stable. Two children playing with a 

donkey while their mother watches them through a window. [LXx]} 
Oil on canvas. 22X28 in. (0-56 X0-71). ® COLL.: Malvilan, Grasse. 9 LIT.: Portalis, Honoré 
Fragonard, 1889, 115, 276. @ Lent by A. VEIL-PICARD. 


A replica (0°35 x 0-45) is in the Blumenthal Collection, Paris, 


173 LE BILLET DOUX (215). The Love-letter. A young woman, wearing a blue dress 

and a white cap with a pink ribbon, is seated on a green stool before a writing-desk. She 

bends over a bouquet of flowers, and places among them an envelope inscribed: Monsieur 

Mon Cavalier. [LXXI] 
Oil on canvas. 314X253 in. (0°80 x 0-64). ® COLL.: Baron Feuillet de Conches; Mme Jacger- 
Schmidt; Cronier, sold Paris, 1905 (7); Wildenstein; Joseph Bardac, Paris. ExHIB.: Paris, 
Alsaciens-Lorrains, 1874 (160); Paris, Portraits de Femmes et d’Enfants, 1897 (59); Paris, 
Chardin-Fragonard, 1907 (146); New York, Metropolitan Museum, 50th Anntversary 
Exhibition, 1920; New York, Reinhardt Gallery, 1928. %& L17.: Portalis, Honoré Fragonard, 
1889, 272; Nolhac, J.-H. Fragonard, 1918, 148 (repr.); Grappe, H. Fragonard, 1929, pl. xxxi; 
Labat, Fragonard, 17; Fourcand, Rev. de l’Art, 1907, 294; Lemoisne, Les Arts, Mar. 
1927, 24; Dayot et Vaillat, Giuore de Chardin et de Fragonard, 87"* (repr.); Réau, L’Art 
Frangais aux Etats-Unis, 1926, 142; Bull. of Metropolitan Museum, Sept. 1920, 203 (repr.); 
Singleton, Old Masters in New World Collections, 1929, 318 (repr.); Valentiner, Unknown 
Masterpieces, No. 82 (repr.). REPR.: Cat. Collection Cronier, 1905, No. 7; Souvenir, ENGR.: 
Jacquet, 1907. @ Lent by J. S. BACHE, NEW YORK. 


174 LE CREPUSCULE (253). Nightfall. Symbolized by a young woman lightly poised 
on clouds, with two cherubs, one scattering evening dew and the other scattering poppies, 
the flowers of sleep. 
Oil on canvas. 45} 574 in. (1-15 X 1-46). ® COLL.: Drouais (the painter); Mme du Barry; 
Baronne Denot (wife of General Denot), who received the picture ftom Napoleon I. 4 LiT.: 
Goncourt, La du Barry, 1878, 365; Grappe, H. Fragonard, 95.@ Lent by BARON MAURICE DE 
ROTHSCHILD, PARIS. 


A dessus-de-porte, one of four allegories bought by Madame du Barry from Drouais for the 
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GREUZE Jaen before she commissioned the decoration now in the 
Chiteau of Lour ‘ 


Collection, New York. 






hk 


175 PORTRAIT PRESUME DU PEINTRE HUBERT ROBERT, LISANT 26y 
, reading. ae 
it of the painter Hubert Robert, ; . 
eager 16}X 2 in, (242\032)- # COLL! Radio (the painter) Lent by 
SELIGMANN, PARIS. ibited i 
oe of Hubert Robert BY Fragonard was exhibited in 1926 at the Amsterdam 


Ezhibition of French Art, ftom the collection of Dr. Tuff. 


G GILLOT, CLAUDE, 1673 LanGRes—PARIs 1722, 


1b LE TOMBEAU DE MALTRE ANDRE: SCENE DE LA BOUTEILLE VOLEE 
(478). Fro the play, Le Tombeau de Maktre André: The Scene of the Stolen Bottle. Before 
a backcloth representing a public place, Harlequin is seated on a drum holding the bottle; 
Scaramouche, on the right, touches him on the shoulder, whilst on the left are Pierrot and 
another character from the Commedia dell’ Arte, drawing a sword. 
Oil on canvas. 383 ¥ 543 in. (0-98 x 1-38). # COLL.: Before 1926 in a private collection in 
England. 9 LT.: Boucher, Bull. Soc, Hist. de PArt Frangais, 1923, 302-7; 1927, 66-733 
Dacicr, Rev. de "Art, 1924, xlv. 150; Dacier, Gillot, in Dimier, Les Peintres Francais du 
XVIII’ Siécle, 1928, i. 202, No. 3. REPR.: Souvenir. ENGR.: Gillot (Dacier, 210, No. 18). 
@ Lent from the F.-M. COLLECTION. 
Painted c. 1707. A drawing for this picture in pen and sanguine wash is in the Louvre. 
(Dacier, Gillot, 205, No. 63.) 


@ GREUZE, JEAN-BAPTISTE, 1725 rournus—paris 1805. 


177 LE COMTE D’ANGIVILLER (216). The Count of Angiviller. He wears a pow- 

dered wig, a coat trimmed with fur, an embroidered waistcoat, and a lace frill. [LXXV] 
Oil on canvas. 244 20} in, (0°63 x 0°53). ® CoLL.: Comte de Bernis, Chateau de Vezenoble, 
near Montpellier; Vicornte Paul de Courtivron, Paris. exutp.: Salon, 1763 (129); Paris, 
Exp. au Profit des Laboratoires, 1922. @ Lent by ALFRED BLUM, NEW YORK, 


Painted ¢. 1763. 


178 LA MERE BIEN AIMEE (PORTRAIT DE JEAN-JOSEPH DE LABORDE, 
VIDAME DE CHARTRES, ET DE SA FAMILLE) (278). The Beloved Mother (Jean- 
Joseph de Laborde, Vidame de Chartres, with his wife and children). An old woman is 
seated beside the cradle of the youngest child. The husband is in hunting dress. Behind 
him, in a doorway, is a servant. Signed: 7. B. G. [LXXV] 
Oil on canvas. 39X51} in. (0°99 1-31). ® ExuiB.: Entered as No. 152 in the Salon of 1769 
{but not exhibited according to Diderot); Galerie des Portraits Nationaux, Trocadéro, 1878 
(724). & LIT.: Diderot, Salon de 1769 (in Guores Complets, 1876, xi. 443); Smith, viii, 
No. 1425 Mauclair, 7. B. Greuse, 1907, No. 169 {repr.); Hautecccur, Greuze, 1913, 49. ENGR.: 
Massart, 1775. @ Lent by the MARQUIS DE LABORDE, PARIS. 
Painted 1765-9 for the Comte de Laborde, remaining since then in the possession of the 
family. Studies for this picture are in the Albertina, and in the Doucet, Baron Léon Seilliére, 
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Comte Alex. de Laborde, and Comtesse P. de Cossé-Brissac Collections. A s 
picture was in the Salon of 1765 (123). 


179 LA PETITE FILLE AU CARLIN (318). The Girl with the vu 

night-gown and cap, and is playing with a black-and-tan toy spaniel. 
Oil on canvas. 243X205 in. (0°63 X 0-53). ® COLL.: Duc de Choiseul, sold 1772; Mme du 
Barry, sold 1777; Marquis de Veri, sold 1785; Duclos-Dufresnoy, sold 1795; Montaleau, 
sold 1802; G. W. Taylor, sold 1832; 1836, with A. Roberti; R, M. Foster; Earl of Dudley. 
EXHIB.: Salon, 1769 (155); British Institution, 1824 (84, lent Taylor); R.A., Winter, 1871 
(398; lent Dudley). yy Lit.: Smith, viii, No. 21; Mauclair, 7. B. Greuze, 1907, No. $04. ENGR.: 
Porporati; Delaunay; Ingouf; John Cole; Lorsay; Jousdy; Duvergier; Julien. Lent by 
VISCOUNT BEARSTED, LONDON. 

In the Kaiser Friedrich Museum, Berlin, there is a replica by Anna Greuze. Versions of 

the same subject are in the museums at Toulon and Milan. A drawing for La Petite Fille 

au Carlin was in the Donjeux sale, 1793; sale of Comte de la Béraudiére, 1883 (134), A 

chalk study of the dog alone, Bailly sale, 1869. 


180 MADAME DE PORCIN (271). She wears a tulle scarf, white silk dress, and has 
forget-me-nots in her hair; and is holding a wreath of flowers round the head of a toy 
spaniel. 
Oil on canvas, oval. 28X21} in. (0-71 X 0°57). ® COLL.: Marquis Eveillard de Livois, 1790. 
Acquired by the Museum by the law of sequestration, 1799. # LIT.: Gonse, 34, 35 (repr.); 
Mauclair, 7, B. Greuze, 1907, No. 1233 (repr.); Valotaire, Musée d’Angers, No. 46. REPR.; 
Souvenir. @ Lent by the MUSEE D’ANGERS. 
Mauclair mentions in his Cat. des Euvres de Greuze another larger portrait of Madame de 
Porcin, which was in the Livois Collection; and records a copy of the portrait formerly in 
the Cabinet of the Chevalier d’Armengaud which he identifies with one in the Lille Museum. 


181 JEUNE FILLE VUE DE DOS (323). A Young Girl seen from the back. Her fair 

hair is tied with a blue ribbon; she wears a white dress. [LXXIV] 
Oil om canvas. 172X15 in. (0°44 % 0-38). -® COLL.: Valadon. Bequeathed in 1836 to the 
Museum (Cat. No, 591). % LIT.: Mauclair, 7. B. Greuze, 1907, No. 766 (repr.); Hautecceur, 
Greuaze, 1913, 124 (repr.); Joubin, Le Musée de Montpelier, 42 (repr.). ENGR.: Legrand. 
@ Lent by the MUSZE FABRE, MONTPELLIER. 


q LABILLE-GUIARD, ADELAIDE, 1749 PARIS—PARIS 1803. 


182 PORTRAIT DE L’ARTISTE ET DE SES DEUX ELEVES (283). Portrait of the 
Artist and her two Pupils. The artist, wearing a dress of pale-blue satin and a straw hat, 
is giving a lesson in painting to her two pupils, one of whom is Mlle Capet, the miniaturist, 
and the other Mille de Rosemond, who afterwards married the engraver Bervic. Signed: 
Labille f"* Guiard, and dated 1785. 
Oil on canvas, 824x 57] in. (2:09 1°47). ® COLL.: Mme Griois, descendant of Mme Labille- 
Guiasd; with Wildenstein, 1909. ExHIB.: Salon, 1785 (101); Paris, Cent Portraits de Femmes 
au XVIIF Siscle, 1909 (70); Berlin, Kénigliche Akademie der Kiinste, L’Art Frangais au 
AVIIT Siécle, 1910 (85). & LIT.: Lemoisne, Rev. de P’Art, 1909, i. 412 (repr.); Portalis, 
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G. des B.A., 1902, xxvii. 102 {repr.); Singleton, Old World Masters in New World Collections, 
1929, 325 (repr.). @ Lent by E. J. BERWIND, NEW YORK. 


 LANCRET, NICOLAS, 1690 raris—paris 1743. 


183 MADEMOISELLE CAMARGO DANSANT (170). Mademoiselle Camargo 

dancing. She is with her partner, the dancer Laval, in a glade before a crowd of people. 

On the left, amongst the spectators, is a man playing on the pipe and tabor, {L] 
Oil on canvas. 307 41% in. (0°76X1-05). ® COLL.: Prince de Carignan; bought 1744 by 
Frederick II for Schloss Rheinsberg; remained in the collection of the Kings of Prussia; 
Potsdam, Neues Palais, 1923. EXHIB.: Berlin, Kénigliche Akademie der Kinste, L’Art 
Frangais au XVIII Siécle, 1910 (86). & I1.: Seidel, Cat. des Collections de P Empereur 
@ Allemagne, 1900, No. 60, 101; Pilon, Watteau et son Ecole, 1924, 204; Les Arts, 1910, 
13, No. 103 (repr.); Alfassa, Rev. de PArt, 1910, 177 and note (repr.); Wildenstein, Lancret, 
1924, 110, No. 585 (repr.); Singleton, Old World Masters in New World Collections, 1929, 
293 sqq. (repr.). REPR.: Dayot, La Peinture Francaise au XV III° Siécle, Berlin, 1910, pl. lxiv. 
@ Lent by A. MELLON, WASHINGTON. 

Painted ¢. 1730. Concerning la Camargo see note to No. 196. Lancret painted three other 


portraits of Camargo dancing, but without a partner, which are now in the Wallace 
Collection, the Hermitage, and the museum at Nantes, 


184 LE DEJEUNER DE JAMBON (246). The Ham Lunch. Around a table in the open 

air seven gentlemen and one lady are lunching off a ham. {Li 
Oil on canvas. 21} 17} in. (0°54X0-45). ® COLL.: La Live de Jully, sold Mar. 5th, 1770 
(79); Marquis Eveillard de Livois, 1791; Marquis dela Rochefoucault-Bayers, ExH13,: Nantes, 
Peinture Frangaise, 1924 (899); Paris, Pavillon de Marsan, Orfévrerie Francaise Civile, 1926; 
Paris, Petit Palais, Paysage Frangais de Poussin & Corot, 1925 (162). 4k Lir.: Mercure de France, 
Dec. 1756, iii. 198; Bocher, Les Gravures du XVIII° Siécle: Lancret, No. 57; Cat. historique 
du Cabinet .. . de MM. de La Live, Paris, 1764, in 4°, 37; Invent. de la Coll, Livois, 1791, 
No. 192; Henriot, Collection David-Weill, Peintures, 1926, ii. 223-5 (repr.); Le Paysage 
Frangais de Poussin & Corot, 1926, 123, No. 162 (repr.); Wildenstein, Lancret, 1924, No. 74. 
REPR.: Souvenir. ENGR.: P. E. Moitte, 1756. @ Lent by D. DAVID-WEILL, PARIS. 

Painted c. 1735. A study for the large picture painted for the dining-room of the Petits- 

Appartements at Versailles in 1735, now in the Musée Condé at Chantilly. There is a good 

copy in reverse in the museum at Vire and a replica with variations in the museum at 

Orléans, apparently not by Lancret’s own hand. 


185 LA POUPEE MECANIQUE (182). The Mechanical Doll. Under a portico two 
ladies are watching 2 mechanical doll, shown to them by two boys. The subject is seen 
through a painted bronze frame, in the style of Louis XV. Blue grisaille heightened with 
tints of pale pink. 
Oil on canvas. 203 x25} in. (0-52 0-64). ® COLL.: Baron de Beurnonville, sold May gth- 
16th, 1881 (113); sold anonymously, Jan. 27th, 1882 (33); Brame, sold Mar. 20th, 1883 (30); 
Laurent Richard, sold May 28th, 1886 (31). ExHiB.; Paris, Musée des Arts Décoratifs, July 1880 
(121); Paris, Exp. Thédtrale, 1908 (428); Exp. Rétrospective de Bagatelle, May-July 1912 
(68). #& L11.: Wildenstein, Lancret, 1924, 106, No. 548 (repr.). @ Lent by WALTER GAY, PARIS. 
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186 L’?OISEAU ENVOLE (185). The Escaped Bird. Before a fountain crowned by a 
sculptured Triton stands a lady in a rose-coloured dress. A negro boy, in a parti-coloured 
red and blue suit with a white turban, kneels beside her leaning on a cage from which the 
bird has just escaped. 
Oil on canvas. 18}X21} it. (0-46X0-55). ® COLL.: Baronne Mathilde de Rothschild. 
Exuts.: Frankfort, Meisterwerke alter Malerei aus Privatbesitz, 1925 (117). Lent by the 
BARONESS MINKA VON SCHEY, FRANKFORT-ON-MAIN. 


187 LA COLLATION APRES LA CHASSE (186). The Picnic after the Hunt, 
Oil on canvas. 234X293 in. (0-59 X0-74). ® COLL.: Frederick II of Prussia; Collection of 
the Kings of Prussia, Neues Palais, Potsdam, 1923. x Lit.: Seidel, Collections de S.M. 
PEmpereur d’ Allemagne, 1900, 93, No. 40; Wildenstein, Lancret, 1924, 99, No. 443 (repr.). 
@ Lent by WILDENSTEIN, PARIS. 


188 LE REPAS DE NOCE AU VILLAGE (208). The Village Wedding Feast. In a 

farm-yard merry guests sit round a loaded table. In their midst is the Abbé talking to the 

bride. 
Oil on canvas. 173% 13} in. (0-44 0-35). ® COLL.: Lempereur, sold May 24th, 1773 (89); 
Marquis Eveillard de Livois, 1790. Confiscated and placed in Musée National, 1799, 4 LIT.: 
Bocher, Cat. raisonné, 1877, 76; Inventaire des Richesses d’Art de la France, Paris, 1885, 
30 (repr.); Clément de Ris, Les Musées de Province, 1872, 28; Gonse, 1900, 35; Wildenstein, 
Lanoret, 1924, 103, No. 515 (repr.); Valotaire, Musée d’Angers, 1928, 39. ENGR.: P, E, 
Moitte, @ Lent by the MUSEE D’ANGERS. 

Companion picture to the Danse de Noce, also in the Musée d’Angers. The attribution of 

these pictures to Lancret, challenged by Clément de Ris, has been recently defended by 

Wildenstein, 


189 LA MALICE (212). The Tease. A young girl dozing in a chair with an open book 
upon her lap, A boy, kneeling beside her, blows smoke into her face from a lighted roll of 
paper. 
Oil on canvas. 14} x 11f in. (0°36 X 0-29). ® COLL.: Sir A. Cooke; Sir H. Lane; Lane Bequest, 
1918. 4 LIT.: Wildenstein, Lancret, 1924, 105, No. 543. @ Lent by the NATIONAL GALLERY OF 
IRELAND, DUBLIN. 


190 LA TASSE DE CHOCOLAT (225). The Cup of Chocolate. A family group drinking 
chocolate in a garden, The mother offers a spoonful from her cup to a litle gir] who stands 
before her. (LI) 


Oil on caroas. 35383 in. (0890-97). ® COLL.: Lord Overstone (purchased 1860); Lord 
and Lady Wantage. EXHIB.: Paris, Salon, 1742 (50); Guildhall (as 4 Garden Party), 1898 
(84); BF.A.C., 1913 (16). % LIT-: Dilke, G. des B.A., 1898, 334 (repr.); Dilke, French 
Painters, 1899, 109 (rept.); Cat. of Pictures in the Collection of Lord and Lady Wantage, 1902, 
79, No. 119 (repr.); Wildenstein, Lancret, 1924, 33, No. 621 {repr.). REPR.: Connoisseur, 
T9UI, 33 B.E.A.C,, French Art of the Eighteenth Century, 1933, pl. x. Lent by ARTHUR 
THOMAS LOYD, WANTAGE. 
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<1 TOUR MAURICE-QUENTIN DE, 1704 S1-QUENTIN—PARIS—LONDON— pany 

q 5) 

ST-QUENTIN 1788. 76), He wears a short powdered wig tied at the back with g 
7 


CINS (1 ; : 
191 HENRY DAWED ao ined with white, and a pale-blue waistcoat of floral design 


‘black bow, a pink velvet om 
Carries a black hat eanlen ee coxt.: Rev. E. H. Dawkins, sold Christie's, Feb, 2th 
Ee 1‘ Sp denen. ‘pum.: B.A.C, 1913 (28, lent Agnew). ¥ LIT: BAC, Hon}, 
pera AVN Contry, No. sx epe/s Besnand La Ter, 1928 No. 99 (rept) 6 Loy 
BY CHARLES CLARKE, STEYNING, SUSSEX. 
Henry Dawkins (1728-18045, Member at Parliament for Southampton, 


192 DUVAL DE L’EPINOY (240). He wears a powdered wig and grey coat, Blue hack- 
ground. Signed: datour. 

Pastel. 23% “ 19} in. (0-60/ 0-49). @ Lent by MADAME JACQUES DOUCET, PARIS. 
A large portrait of the same sitter, also by La Tour, is in the Baron Henri de Rothschild 
Collection, formerly in the Doucet Collection. 


193 D’ALEMBERT (JEAN LE ROND) (245). The famous mathematician and joint- 
editor with Diderot of the Encyclopédie. [LXV] 
Pastel. 12} 79 in, (032% 0-23). * Bequeathed in 1806 by J.-Fr. de la Tour, brother of the 
painter, to the institution founded by the latter, and subsequently taken over by the town 
of St-Quentin. extts.: Paris, Pastels Frangais des XVII et XVIII Siéeles, 1927 (52); 
Louvre, Pastels de Maurice-Quentin de la Tour, Aug.Sept. 1930 (63). % Lir.: Gasté, Le 
Portrait original de @’Alembert, Caen, 1896 (repr.); Lapauze, La Tour et son Cuore au Musée 
de St-Quentin, 1919, No. 80; Fleury et Britre, Cat. des Pastels de Maurice-Ouentin de la 
Tour, 1920, 27, No, 80; Dacier et Limay,54, pl. xxiii. e Lent by the MUSEE DE SAINT-QUENTIN, 
Painted c. 1753. Preliminary sketch for the portrait shown at the Salon of 1753, now in the 
Louvre. 


194 MLLE CHASTAGNER DE LAGRANGE (247). 
Pastel. 153 11] in. (0-39 0:30). ® Bequeathed in 1806 by J.-Fr. de la Tour, brother of 
the painter, to the institution founded by the latter, and subsequently taken over by the town 
of St-Quentin. exump.: Paris, Pastels Frangais des XVII’ et XVIII Sidcles, 1927 (59)5 
Louvre, Pastels de Mawrice-Quentin de la Tour, Aug.-Sept. 1930 (34). % LIT.: Fleury et 
Brite, Cat. des Pastels de Maurice-Quentin de la Tour, 1920, 29, No. $6; Dacier et Limay, 
60, pl. xxviii. @ Lent by the MUSEE DE ST-QUENTIN.. 

Preliminary sketch for a slightly different portrait owned by the descendants of the family 

of Chastagner de Lagrange. 


195 MLLE FEL (254). She wears a blue gauze head-dress trimmed with gold braid and 
two little red and white bows. Grey background. (LXVIE} 
Pastel. 1393 in, (033X025). ® Bequeathed in 1806 by J.-Fr. de la Tour, brother of the 
painter, to the institution founded by the latter, and subsequently taken over by the town. 
of St-Quentin. ExHIB.: Paris, Pastels Frangais des XVIF et XVIIF Siécles, 1927 (54); 
Louvre, Pastels de Maurice-Quentin de la Tour, Aug—Sept. 1930 (47). % LIT.: Dumont- 
Wilden, Le Portrait en France, 1909, 79 (repr.); Lapauze, La Tour et son Euore au Musée de 
St-Quentin, 1919, No. 69; Fleury et Britre, Cat. des Pastels de Maurice-Quentin de la Tour, 
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1920, 35, No. 69; Dacier et Limay, No. 57, pl. xxxix; 

RepR.: Souvenir. @ Lent by the MUSEE DE ST-QUENTIN. 
Painted ¢. 1757. Preliminary sketch for the portrait shown in the Salon of 1757. Daughter 
of a Bordeaux organist, Mille Marie Fel joined the Opera at the age of 21, met La Tour 
about 1750, and remained his friend up to his death. The singer is shown in the head- 
dress she wore in the role of Amélite in the Opera Zoroastre by Rameau, created by het 
Dec, 2nd, 1749. 


196 MLLE CAMARGO (256). Inscribed with initials M.Q. 
Pastel. 13X94 in. (0°33 0-25). » Bequeathed by J.-Fr. de la Tour, brother of the painter, 
to the institution founded by the latter, and subsequently taken over by the town of St. 
Quentin. Inscribed on a label: Camargo. ExHiB.: Louvre, Pastels de Maurice-Ouentin de la 
Tour, Aug Sept. 1930 (46). %& LIT.: Dumont-Wilden, Le Portrait en France, 1909, 79 (rept.); 
Lapauze, La Tour et son Guvre au Musée de St-Quentin, 1919, No. 60 (tept.); Fleury et 
Bridre, Cat. des Pastels de Maurice-Ouentin de la Tour, 1920, 28, No. 60; Besnard, La Tour, 
1929, No. 53 (repr.). @ Lent by the MUSEE DE ST-QUENTIN. 

Preliminary sketch for a portrait. Marie-Anne de Cupis (1710-70), called ‘Camargo’, the 

famous dancer, who made her début at the Opera at the age of 16 and created a sensation, 

was the daughter of Ferdinand de Cupis, sieur de Renoussar and Opperziclen, who became 

a dancing-master. 

Compare with the other portrait of Mile Camargo, No. 183. 


q LEMOYNE, FRANCOIS, 1688 eanis—paris 1737. 
197 NARCISSE (597). Narcissus. On the banks of a stream overgrown with plants a 
young man reclines, contemplating his own reflection in the water. 

Oil on canvas, 42} x 223 in. (1-07 x 0-57). @ Lent by THIEBAULT-SISSON, PARIS. 
Lemoyne treated the same subject in a picture in the Kunsthalle, Hamburg, signed and 
dated 1728, 


@ LEPICTE, NICOLAS-BERNARD, 1735 ranis—visited excLano—Pants 1784. 

198 LA LISEUSE OU LA RECREATION UTILE (309). The Reader or Useful 

Recreation. A young woman with an open book on her knee. {LXXIV] 
Oil on copper on a frame. 16} X 13 in. (0°41 X 0-33). ® COLL.: Lépicié, Feb. roth, 1785 (6); 
Henri Didier, sold June 15th-17th, 1868 (67); Baron Nathaniel de Rothschild; Baron Arthur 
de Rothschild. rxum.: Salon, 1771 (36); Leipziger Kunstverein, Cent Chefs-2’Guvre, 
June 1892 (25). # LIT.: La Muse Errante au Salon, 1771, 16; Gaston-Dreyfus, Cat. Raisonné 
de PGuvre de Nicolas-Bernard Lépicié, 1922 (Bull. Soc. Hist. Frangais), No. 159.@ Lent by 
BARON HENRI DE ROTHSCHILD, PARIS. 

A replica of this picture attributed to Franz van Mieris is in the Musée d’Amicns (Cat. 

IQII, 112, No. 27). 

199 LE LEVER DE FANCHON (268). Fanchon getting up. Her hair is tied with a pink 

tibbon, red slippers near her foot; on a chair, a striped pink and yellow dress. Signed and 

dated: Lépicié, 1773. 
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q LA TOUR, MAURICE-QUENTIN DE, 1704 st-quentiIn—PaRis—LONDON—PaRIS— 
ST-QUENTIN 1788. 
191 HENRY DAWKINS (176). He wears a short powdered wig tied at the back with a 
black bow, a pink velvet coat, lined with white, and a pale-blue waistcoat of floral design. 
Carries a black hat under his left arm, 
Pastel. 243 / 20} in. (0°63 / 0-52). ® COLL.: Rev. E. H. Dawkins, sold Christie’s, Feb. 28th, 
1913 (18); with Agnew. EXHIB.: B.F.A.C., 1913 (28, lent Agnew). ¥& LIT.: B.F.A.C., French 
Art of the XVIIth Century, No. 51 (repr.); Besnard, La Tour, 1928, No. 94 (repr.). @ Lent 
by CHARLES CLARKE, STEYNING, SUSSEX. 
Henry Dawkins (1728-1814), Member of Parliament for Southampton, 


192 DUVAL DE L’EPINOY (240). He wears a powdered wig and grey coat, Blue back- 
ground. Signed: latour. 

Pastel. 233/19} in. (0-60 / 0-49). @ Lent by MADAME JACQUES DOUCET, PARIS. 
A large portrait of the same sitter, also by La Tour, is in the Baron Henri de Rothschild 
Collection, formerly in the Doucet Collection. 


193 D’ALEMBERT (JEAN LE ROND) (245). The famous mathematician and joint- 
editor with Diderot of the Encyclopédie. {LXVIIT] 
Pastel. 122.9 in, (0°32 X 0:23). ® Bequeathed in 1806 by J.-Fr. de la Tour, brother of the 
painter, to the institution founded by the latter, and subsequently taken over by the town 
of St-Quentin. exnts.: Paris, Pastels Francais des XVII' et XVIII Siécles, 1927 (52); 
Louvre, Pastels de Maurice-Quentin de la Tour, Aug.~Sept. 1930 (63). # LIT.: Gasté, Le 
Portrait original de d’ Alembert, Caen, 1896 (repr.); Lapauze, La Tour et son Euvre au Musée 
de St-Quentin, 1919, No. 803 Fleury et Britre, Cat, des Pastels de Maurice-Ouentin de la 
Tour, 1920, 27, No. 80; Dacier et Limay, 54, pl. xxiii. @ Lent by the MUSEE DE SAINT-QUENTIN, 
Painted ¢, 1753. Preliminary sketch for the portrait shown at the Salon of 1753, now in the 
Louvre. 


194 MLLE CHASTAGNER DE LAGRANGE (247). 
Pastel. 15% \ 11 in. (0-39 X 0-30). ® Bequeathed in 1806 by J.-Fr. de la Tour, brother of 
the painter, to the institution founded by the latter, and subsequently taken over by the town 
of St-Quentin. Exnyp.: Paris, Pastels Frangais des XVII’ et XVIII' Stécles, 1927 (59)3 
Louvre, Pastels de Maurice-Quentin de la Tour, Aug—Sept. 1930 (34). %& LIT.: Fleury et 
Briére, Cat. des Pastels de Maurice-Quentin de la Tour, 1920, 29, No. 563 Dacier et Limay, 
60, pl. xxviii. @ Lent by the MUSEE DE ST-QUENTIN, 

Preliminary sketch for a slightly different portrait owned by the descendants of the family 

of Chastagner de Lagrange. 


195 MLLE FEL (254). She wears a blue gauze head-dress trimmed with gold braid and 
two little red and white bows. Grey background. [LXVII} 
Pastel. 13 <9), in. (0:33 0-25). # Bequeathed in 1806 by J.-Fr. de la Tour, brother of the 
painter, to the institution founded by the latter, and subsequently taken over by the town 
of St-Quentin. exump.: Paris, Pastels Francais des XVII et XVIIF Siécles, 1927 (54); 
Louvre, Pastels de Maurice-Quentin de la Tour, Aug.-Sept. 1930 (47). % Liz.: Dumont~ 
Wilden, Le Portrait en France, 1909, 79 (tepr.); Lapauze, La Tour et son iuvre au Musée de 
St-Quentin, 1919, No. 69; Fleury et Briére, Cat. des Pastels de Maurice-Quentin de la Tour, 
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1920, 35, No. 69; Dacier et Limay, No. 57, pl. xxxix; Besnard, La Tour, 1929, 141, pl. Ixxxii. 
REPR.: Souvenir. @ Leat by the MUSKE DE ST-QUENTIN. 

Painted c. 1757. Preliminary sketch for the portrait shown in the Salon of 1757. Daughter 

of a Bordeaux organist, Mlle Marie Fel joined the Opera at the age of 21, met La Tour 

about 1750, and remained his friend up to his death. The singer is shown in the head- 
dress she wore in the role of Amélite in the Opera Zoroastre by Rameau, created by her 

Dec. 2nd, 1749. 


196 MLLE CAMARGO (256). Inscribed with initials M.Q. 
Pastel. 13X94 in. (0-33 X0-25). #% Bequeathed by J.-Fr. de la Tour, brother of the painter, 
to the institution founded by the latter, and subsequently taken over by the town of St. 
Quentin. Inscribed on a label: Camargo. ExntB.: Louvre, Pastels de Maurice-Quentin de la 
Tour, Aug—Sept. 1930 (46). ¥ L1T.: Dumont-Wilden, Le Portrait en France, 1909, 79 (rept.); 
Lapauze, La Tour et son Cuore au Musée de St-Quentin, 1919, No. 60 (repr.); Fleury et 
Britre, Cat. des Pastels de Maurice-Ouentin de la Tour, 1920, 28, No. 60; Besnard, La Tour, 
1929, No. 53 (repr.). @ Lent by the MUSEE DE ST-QUENTIN. 

Preliminary sketch for a portrait. Marie-Anne de Cupis (1710-70), called ‘Camargo’, the 

famous dancer, who made her début at the Opera at the age of 16 and created a sensation, 

was the daughter of Ferdinand de Cupis, sieur de Renoussar and Opperzielen, who became 

a dancing-master, 

Compare with the other portrait of Mlle Camargo, No. 183. 


q LEMOYNE, FRANGOIS, 1688 raris—Paris 1737. 
197 NARCISSE (597). Narcissus. On the banks of a stream overgrown with plants a 
young man reclines, contemplating his own reflection in the water. 

Oil on canvas. 42} X22} in. (1-07 X0-§7). @ Lent by THIEBAULT-SISSON, PARIS, 
Lemoyne treated the same subject in a picture in the Kunsthalle, Hamburg, signed and 
dated 7728. 


@ LEPICIE, nicoLas-BERNARD, 1735 rants—visited mvGtAND—PaRIs 1784. 


198 LA LISEUSE OU LA RECREATION UTILE (309). The Reader or Useful 

Recreation, A young woman with an open book on her knee. {LXXIV] 
Oil on copper on a frame. 16} x 13 in. (0-41 X 0-33). ® COLL.: Lépicié, Feb. roth, 1785 (6); 
Henti Didier, sold June 15th-17th, 1868 (67); Baron Nathaniel de Rothschild; Baron Arthur 
de Rothschild. exmp.: Salon, 1771 (36); Leipziger Kunstverein, Cent Chefs-d’Guvre, 
June 1892 (25). % LiT.; La Muse Errante au Salon, 1771, 16; Gaston-Dreyfus, Cat. Raisonné 
de P}Oiuvre de Nicolas-Bernard Lépicié, 1922 (Bull. Soc. Hist. Francais), No. 159.@ Lent by 
BARON HENRI DE ROTHSCHILD, PARIS. 

A replica of this picture attributed to Franz van Mieris is in the Musée d’Amiens (Cat., 

I9II, 112, No. 27). 


199 LE LEVER DE FANCHON (268), Fanchon getting up. Her hair is tied with a pink 
ribbon, red slippers near her foot; on a chair, a striped pink and yellow dress. Signed and 
dated: Lépicié, 1773. 
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LE PRINCE PAINTINGS [Eghtecath 
Oil on canvas. 283 £36} in. (0-73 0°92). -® COLL.: Briant, 1851; Baronne du Teil-Chaix- 
@Est-Ange. Given by her to the Museum, ExHis.: Salon, 1773 (35)3 Paris, Boulevard des 
Italiens, Tableaux de l’Ecole Frangaise, 1860 (395); Carnavalet, La Vie Parisienne au XV ILI¢ 
Siéele, 1928 (71); Paris, Orangerie, Exp. des Musées de Province, 1931 (38). % L1T.: Gaston- 
Dreyfus, Cat. Raisonné de ?’@uvre de Nicolas-Bernard Lépicié (Bull. Soc. Hist. Frangais), 
1922, No. 169; Nolhac, Les Arts, 1907, 21, No. 67 (repr.); Ingersoll-Smouse, Rew. de l'Art, 
1923, 39-43, 129-36, 365-78; Cat. Coll. du Teil-Chaix d’Est-Ange, 1925, No. 25; Cat. Exp. 
La Vie Parisienne au XVIII Siécle, 1928, 35 (repr-}; Nicolle, G. des B.A., Aug. 1931, 125-6 
(repr.). REPR.: Souvenir. @ Lent by the MUSEE DE SAINT-OMER. 7 


200 PORTRAIT DE L’ARTISTE (265). Self-portrait, He is drawing with chalk fixed 

in a holder on a sheet of paper resting on his portfolio. 
Oil on canvas, oval. 353 X28 in. (090X071). ® COLL.: E. Tondu, sold Apr. roth-rsth, 
1865 (132); Baron Nathaniel de Rothschild; Baronne Léonino. Exuts.: Salon, 1777 (17, one 
of several under this number); Paris, Deuxiéme Exp. des Portraits du XVIII° Siécle, 
Apr. 1885 (209); Leipziger Kunstverein, Cent Chefs-d’Giuvre, June 1892 (23). % LiT.: A. G. 
L’Art, 1876, iv. 211 (repr.); Roger-Milés, Le Portrait en France au XVIII Siécle, 1892, 
26; Gaston-Dreyfus, Cat. Raisonné de ['Oinore de Nicolas-Bernard Lépicié (Bull. Soc. Hist. 
Frangais), 1922, No. 85. ENGR.: Charles Walter. @ Lent by BARON HENRI DE ROTHSCHILD, PARIS, 


201 PORTRAIT DE FEMME, DITE ‘LA MARQUISE DE CHATELET” (311). 
Portrait of a woman, called “The Marquise de Chatelet’, She wears a silk puffed dress and 
a bodice trimmed with ribbon bows, lace, and fur. 
Oil on copper om a frame. 19}¥ 14} in. (0-49X0-37). ® ExHIB.: Paris, Deuxiéme Cent 
Chefs d’Ozuore, 1892 (24); Paris, Cent Portraits de Femmes, 1909 (78). LIT.: Lemoisne, 
Rev. de ’Art, 1909, i. 405-7 (repr.); Gaston-Dreyfus, Cat. Raisonné de I’CEuvre de Nicolas- 
Bernard Lépicié (Bull. Soc. Hist. Frangais), 1922, No. 100. @ Lent by BARON HENRI DE 
ROTHSCHILD, PARIS. 
As Lépicié was only 14 years old at the death of Mme de Chiatelet in 1749, the traditional 
identification is impossible. 


q LE PRINCE, JEAN-BAPTISTE, 1733 metz—Panis—sT, PETERSEURG—~ST-DENIS-DU-PORT 
1781, 
202 LA CRAINTE (324). Fear. A young woman in bed, startled by a noise. Her dog 
tushes to the door. Signed: J. B. Le Prince, and dated 1769. 
Oil on canvas. 193 X25} in. (0:50 0-64). ® COLL.: Boittelle, Paris, 1866; Duc de Liancourt. 
& ENGR.: Lemire. @ Lent by the BARONESS D’ERLANGER, LONDON. 


q MOREAU, LOUIS-GABRIEL, dit LAINE, 1740 PARIS—PARIS 1806. 


203 PAYSAGE (312). Landscape. The foreground of green fields is divided from the 
wooded background by a wall, against which leans a young man. 
Oil on canvas. 17>.243 in. (0-43 \0-63). » EXHIB.: Paris, Petit Palais, Paysage Francais de 
Poussin & Corot, 1925 (218); Amsterdam, Exp. Rétrospective d'Art Francais, 1926 (76). 
 LIT.: de la Sizeranne, Rev. des Deux Mondes, June tst, 1925, 6943 J. Magnin, Un Cabinet 
@ Amateur Parisien, 1922, No. 369 (repr.). @ Lent by MAURICE MAGNIN, PARIS. 
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Century] PAINTINGS NATTIER 


@ NATTIER, JEAN-MARC, 1685 parts—anstseam—panis 1766, 

204 LE PEINTRE LOUIS TOCQUE (195). The painter Louis Tocqué. At the age of 

433 he wears a brown coat and a gold-embroidered waistcoat, with lace jabot and cuffs. 

Signed: Nattier p. x., and dated 1739. [LXV] 
Oil on canvas. 314X25} in. (0'80X0-64).  COLL.: Laperlier, sold Feb. 17th, 1869 (34). 
 LiT,: Nolhac, Jean-Marc Nattier, 1910, 242; Doria, Louis Tocqué, 1929, 23, 82. ENGR.: 
L, J, Cathelin. @ Lent by the BARON HENRI DE ROTHSCHILD. 

The signed replica at Copenhagen was Nattier’s Diploma work for the R.A. of Denmark, 

of which he was made an associate foreign member in 1759, The picture was not sent to 

Copenhagen until 1762. 


205 BONNIER DE LA MOSSON (239). The great Parisian connoisseur and naturalist 

in his laboratory; he leans on a volume of Buffon’s Histoire Naturelle. 
Oil on camvas, 554X413 in. (1-40X1-05).-® COLL.: Rothan, EXHIB.: Salon, 1746 (67). 
 LiT.: Nolhac, Jean-Marc Nattier, 1910, 169, 170, 225, 249 (repr. in big edition); Huard, 
in Dimier, 1930, ii. 123, No. 57. @ Lent by COMTE CAHEN D’ANVERS, PARIS, 

Painted before 1740. 


206 PORTRAIT PRESUME DE PAULINE FELICITE DE MAILLY, MARQUISE 
DE VINTIMILLE, EN FLORE (224). Supposed Portrait of Pauline Feélicité de Mailly, 
Marquise de Vintimille, as Flora. She wears 2 white linen chemise, and her blue drapery 
is caught up by a string of pearls. Signed: Nattier, and dated 17,47. 
Oil on canvas. 40X32} in. (1°02 X0-82). ® COLL.: de Laigle; Roussel, sold 1912 (19). 
¥ LiT.: Nolhac, Jean-Marc Nattier, 1910, 94~6, 244 (repr. in big edition); Cat. de la Vente 
Roussel, 1912, 34, No. 19 (repr.). @ Lent by MADAME CORA KAVANAGH, PARIS, 
Considering the reputation for ugliness of the Marquise de Vintimille, Nothac hesitates to 
identify her with the sitter. 


207 MADAME LOUISE DE FRANCE, FILLE DE LOUIS XV (221). Portrait of 
Madame Louise de France, daughter of Louis XV. She wears 2 pink-striped dress trimmed. 
with white lace, In her left hand she holds a pink, in her right a small basket of flowers. 
Signed: Nattier Pinxit, and dated 1748. 
Oil on canvas, oval. 393X333 in. (1-00 0°85).  EXHIB.: Salon, 1748 (45). He LIT.: Soulié, 
No. 4428; Nolhac, Jean-Marc Nattier, 1910, 118, 130, 172, 235, 250 (repr.; also in colour 
in big edition); Nolhac, Louis XV et Marie Leczinska, 1900, 116 (repr.). REPR.: Souvenir, 
e@ Lent by the MUSHE DE VERSAILLES. 
The study for this picture was made at Fontevrault in 1747. Madame Louise became 
a Carmelite Sister. 


208 UN ABBE (232). Seated, his hand resting on a book. An ermine cloak hangs over 
an arm of his chair. 
Oil on canvas. 524X444 in. (1-33X1-13). ® COLL.: Sir Robert Abdy.e Lent by Lapy 
CUNARD, LONDON, 


The painting is more probably the work of Jacques-André-Joseph Aved (1702-66). 
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BARTHELEMY, 1712 MARSEILLES PARIS 1784. 
DE CONTI DANS UN SALON apes G17) 
2 i in the Temple. Ina Panelled room 
ven 6 the Prince de Conti in a room in Toom 
pit) ath rabesques ona gold se ae een round a table, The Prince 

+ in a red coat is taking a bottle out of a wine~coo er. ; 

de eee ae aseva8 in (056X071). KLE: Sou, No, 38253 Pératé et Brtre, Ca, dy 
asd de Versailles, 931 i 77+ No. 431 (repr). @ Lent by the MUSEE De VeRsatLies, 


Painted c. 1766. 
(PATER, Jes N-BAPTISTE-JOSEPH, 1695 ALENCIENNES—PARIS—NOGENT-SUR-MARNE 


PARIS 1736. 
210 LES BAIGNEUSES (218). The Bathers. Ladies bathing beside a semicircular 
pavilion in a park. Three gentlemen of fashion, with a dog, looking on. 

Oil on canvas. 223 / 273 in. (0-58 ¥ 0-70). ® COLL.: Lady Murray. ye LIT.: Waagen, iv, 430; 
Dilke, French Painters, 1899, 98 (repr.); Ingersoll-Smouse, Pater, 1928, No. 320 (repr.). 
@ Lent by the NATIONAL GALLERY OF SCOTLAND, EDINBURGH, 
Closely allied to the pictures of ladies bathing, in the museum at Angers and in the National 
Gallery, Stockholm. 


211 SCBNE GALANTE (214). A group of gaily dressed ladies and gentlemen on a 
terrace, 
Oil on canvas. 19} ¥ 233 in. (0°49 X 0°60). ® COLL.: Wildenstein, Paris. 9 REPR.: G. des B.A., 
Jan. 1932. @ Lent by Sik HENRI DETERDING, LONDON, 


212 SCENE DE MONSIEUR DE POURCEAUGNAC (248). The tenth scene of 
the second act of Molitre’s Comédie-Ballet. Lucette is receiving Monsieur de Pourceaugnac 
and has astonished him by presenting to him five children as his own. On one side is 
Nérine, laughing at the practical joke, and, on the other, the old man Oronte, leaning on 
astick. Behind, Sbrigani is trying to conceal his mirth, On a bench in the background are 
the lovers, Julie and Eraste. 
Oil om canvas. 20} <25} in. (0°53 >.0°64). ® COLL.: Carlton House, 1816; Buckingham 
Palace, 1843; Windsor, after 1905. # L1t.: Cust, The Royal Collection of Paintings, 1905 
(repr.); Langevin, French Art from Watteau to Prud’hon, ii. 166; Cust, Windsor Castle, Cat. 
Raisonné, 1922, No. 5363 Ingersoll-Smouse, Pater, 1928, No. 1 (repr.). REPR.: Souvenir, 
@ Lent by H.M. THE KING, WINDSOR CASTLE. 
‘This painting, with three others (including No. 213), also in the Royal Collection, was 
claimed to have been painted by Antoine Warteau for George 1, through the intervention 
of Dr. Mead, during the artist’s visit to London in 1720. But ail are now accepted as by 
Pater. 
213 LES COMEDIENS ITALIENS (251). The Italian Comedians, grouped outside a 
portico in a park. Prominent among the figures are Columbine, Gilles (Pierrot), Harlequin, 
and the Doctor of Bologna (on the right). [LIv} 
Oil on canvas. 205X25} in. (0°53 X0-64). & LIT.: Cust, Windsor Castle, Cat. Raisonné, 
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q OLIVIER, 
209 SOUPER DU PRINCE 


Century] PAINTINGS PERRONNEAU 


1922, No. 5323 Ingersoll-Smouse, Pater, 1928, No. 3 (repr). Lent ‘by 3M. THE KING, 
‘WINDSOR CASTLE. 


Companion to No. 212. For history, see note on that picture. 


214 CONVERSATION GALANTE (257). A group of young men and women gathered 
near a fountain surmounted by the statue of a seated nereid with a cherub, 
Oil on canvas. 29X36} in. (0-74 0-92). # Not Previously exhibited. e Lent by WILDEN- 
STEIN, PARIS, 


Painted ¢, 1730-3. 


215 L7ESCARPOLETTE (259), The Swing. 
Oil on canvas. 22425} in. (0-57 X0°65). ® COLL.: Ponsonby Fane Heirlooms, sold 1888; 
Lord Iveagh. @ Lent by LORD MOYNE, LONDON, 

Pendant to No. 216, 


216 LA FONTAINE (263). The Fountain, Women bathing. {LIV} 
Oil on canvas. 22§X26 in. (0'58x0'66). ® COLL.: See No, 215.@ Lent by LORD MOYNE, 
LONDON. 

Pendant to No. 215. 


Q PERRONNEAU, JEAN-BAPTISTE, 1715 paris—visited ENGLAND—-AMSTERDAM 1783. 


217 MADAME DE SORQUAINVILLE (252), She wears a flounced dress of ‘dead-leaf” 

shade, and leans on a green velvet cushion with gold tassels. A dark blue-green drapery 

hangs on the right. Signed and dated: Perronneau f. and dated 1749. [LXVI] 
Oil on canvas, 39% 314 in, (1-00 X 0-80). » ExHIR.: Paris, Cent Portraits de Femmes, Apr. 
1909 (88). %& LIT.: Dumont-Wilden, Le Portrait en France, 1909, 228 (repr.); Lemoisne, 
Rev. de P Art, xxv. 409 (repr.); Pératé, Burl. Mag. xv. 211; Saunier, Les Arts, July 1909, 12; 
Vaillat et Limay, 15 (rept.); Dumont-Wilden, Mattres du XVIII Siécle, Cent Portraits de 
Femmes, 1910, pl. 98; Henriot, L’Amour de (Art, Jan. 1925, 3 (repr.); Henriot, Collection 
David-Weill, 1926, 289-91 (xept.). @ Lent by D. DAVID-WEILL, PARIS. 

Inscribed on the stretcher at the back: Dame de Sorquainville. 


218 MAURICE-QUENTIN DE LA TOUR (180). He wears a dark blue-green coat 

flecked with powder and a pink waistcoat. Blue-green background, Signed: Perronneau 

(pinx?), and dated 1750. [LXVi] 
Pastel on paper. 223 x 19} in. (0-57 0°49). Given by the painter to La Tour; ia La Tour’s 
studio; bequeathed by his brother Jean-Frangois to the town of St-Quentin (Musée de 
St-Quentin, Cat. No. 15). EXHIB.: Salon, 1750 (128); Paris, Exp. Rétrospective des Pastellistes 
Frangais, 1885 (78); Paris, Pastels Francais des XVII’ et XVIII Siécles, 1927 (99); Louvre, 
Pastels de Maurice-Quentin de la Tour, Aug—Sept. 1930 (4). % LiT.: Tourneux, Perronneau, 
1903, 17 (repr.); Vaillat et Limay, pl. 49; Lapauze, La Tour et son CEuvre au Musée de St- 
Quentin, 1919, No. 15 (repr.); Dacier et Limay, 89 (repr.). REPR.: Souvenir. @ Lent by the 
MUSEE DE ST-QUENTIN. 


219 MADAME CHEVOTET, NEE ANNE-CATHERINE REMOND (209). She has 
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prop’ HON r wears a blue dress with the front of the bodice tr; 
a lace fichn over het pn Perroneant, and dated 1757. tmmaed 
with white ribbon bows. VE 5) cout.: Delzons. Bequeathed by M. Delzons ios 
Pasicl. 24\203 Onan Esp. Retrospective des Arts appliqués & P Industri, vhs 
: ids Beaux-Arts, 1884 (502); Paris, Galerie Charpentier, Pastels Frama 
y cas Bir so) eit aa Lima 3 Vitry, Le Musée d'Ortam, ta 
Wh ae ) Ducier et Limay, 1927, 91, 92, pl. viii, 
awl Sit Bal Lily Dat a 
Ciadivrones palipacs 
Souvenir. @ Lent by the MUSEED 
Companion picture to No. 220. 
220 MONSIEUR CHEVOTET, ARCHITECTE DU ROI (213). He wears a powdered 
wig and carries a portfolio of drawings. Signed: Perroneau, and dated 751, 
Pastel, 24/20} in. (0°61 052). ® COLL.: Delzons. Bequeathed by M. Delzons to the 
Museum, 1895. EXHIB.: Orléans, Exp. Rétrospective des Arts appliqués & P'Industrie, 1876 
(270); Orléans, Exp. des Beaux-Arts, 1884 (502); Paris, Galerie Charpentier, Pastels Francais 
du XVII Siécle, 1927 (101). %& L1T.: Vaillat ef Limay, 1909, pl. 60; Vitry, Le Muste 
d'Orléans, 1922, 40 (repr.); Dacier et Limay, 1927, 91 (repr.). @ Lent by the MUSEE D’ORLEANS. 
Companion picture to No. 219. 
221 PORTRAIT D’HOMME (236). Portrait of a Man. He holds in his left hand a paper 
inscribed: Agriculture, arts et commerce. Signed and dated: Perronneau, 1766. 
Oil on canvas. 28 ¥ 23} in. (0-71 X 0°59). # COLL.: with Agnew, 1929. @ Lent by the NATIONAL 
GALLERY OF IRELAND, DUBLIN. 
Perhaps a portrait of Pierre Fulcran de Rosset. 


222, PETRUS WOORTMAN (260). A Roman Catholic priest, wearing a short powdered 
wig, a brown robe, and a stole embroidered with an emblematic floral design in red, blue, 
and yellow. Signed and dated: Perronneau 1771. 
Oil on canvas, 31}, x 243 m. (0°79 X 0°62). ® From the Church of Moses and Aaron, Amster~ 
dam. coLL.; C. $. Carstairs, 1913; with Knoedier, exutp.: B.F.A.C. 1913 (13). %& LIT. 
Vaillat et Limay, 51, pl. 63 (repr.); ed. 1923, 113, 227; B.F.A.C., French Art in the Eighteenth 
Century, 1913, No. 52 (repr.). © Lent by SIR PHILIP SASSOON, BT. 


223 PORTRAIT DE JACQUES CAZOTTE (207). A man in a pink coat. Jacques 

Cazotte, the writer. Signed: Perronneau. [LXV] 
Oil on canvas. 35x 28} im. (0°89 X 0-73). ® COLL.: de Cazotte, Paris. @ Lent by MRS. MEYER 
SASSOON, LONDON. 

A portrait of a man, very similar to this sitter, is in the museum at Chilons-sur-Marne. 

It comes from the estate which Cazotte possessed at Pierry, near Epernay. 








q PRUD’HON, PIERRE-PAUL, 1758 ccuny (sa6ne-e7-Lotne)—p1jon—RoME—Pants 1823. 
224 MADAME COPIA (307). She wears a straw hat with white ribbons and a blue-green 
silk dress. Brown background, Signed on the back of a chair: P. Prud’hon, and dated 2792. 
[LXXVITI) 

Oil on canvas. 393 31} in. (1000-80). ® COLL.: Copia; Mites Jansenn, nieces of Copia; 
sold by them to the Marquis d'Harcourt; d’Harcourt Sale, 1872 (9); acquired by Bischoffs- 
heim, ExurB.: Salon, 1793 (279); Ecole des Beaux-Arts, Prud’hon, 1874 (9); Paris, 
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Centiry) PAINTINGS PRUD’HON 
Portraits du Sidcle, 1885 (226); Paris, Exp, Centennale, 1889 (545); Paris, Cent Portraits de 
Femmes, 1909 (90); Palais des Beaux-Arts, Prudhon, 1922 (42), x L1T.: Pératé, Burl, Mag., 
1909, xv. 217; Guiffrey, L’Glwore de Pierre-Paul Prud’hon, 1924, No. 490; Régamey, 
Prud’hon, 1928, 22. @ Lent by the VICOMTESSE DE NOAILLES, PARIS. 

Copia engraved several works of his friend Prud’bon. 


225 MADAME ANTHONY ET SES ENFANTS (313), Madame Anthony and her 

children, The sitter wears a white dress with pink belr and a hat with pink ribbons; her 

Jittle daughter is in blue, and her young son is in brown. Signed on a table: P. Prudhon, 

and dated 279(5?). [LXXVI] 
Oil on canvas, 373X31§ 1m. (096X081). ® coLt.: Anthony; Daupias, sold 1892 (48), 
acquired by the Musée de Lyon. exn1B.: Ecole des Beaux-Arts, Prud’hon, 1874 (2). LIT. 
Guiffrey, L’Ciuore de Pierre-Paul Prud’hon, 1924, No. 412 (repr.); Régamey, Prud’hon, 
1928, pl. xi; Gonse, i. 175 (repr.); René-Jean, G. des B.A., 1907, ii. 276. REPR.: Souvenir, 
@ Lent by the MUSEE DE LYON. 

The portrait of M. Anthony, pendant to this picture and painted at the same time, is in the 

Dijon Museum, 


226 MONSIEUR L, C. VIARDOT (275). He wears a curted and powdered wig, a brown 

coat, and blue waistcoat and breeches. 
Oil on canvas. 383 X31] in. (0-98 X0-81). ® COLL.: Louis Viardot; Mme Pauline Viardot, 
sold 1910 (12), bought E. Martin; Gerstenberg; Wildenstein. Exnrp.: Paris Exhibition, 1860 
(231); Boole des Beaux-Arts, Prud’hon, 1874 (40); Palais des Beaux-Arts, Prud’hon, 1922 (not 
catalogued); New York, Wildenstein, Prud’hon, 1922 (5). % LiT.: Guiffrey, L’@uvre de 
Pierre-Paul Prud’hon, 1924, No. 6393 Gat. Prud’hon Exhibition, Wildenstein, New York, 
1922 (repr.). @ Lent by BARON MAURICE DE ROTHSCHILD, PARIS. 

Painted in 1796 at the Chateau de Belleneuve, near Dijon. This picture was for a long time 

thought to be a self-portrait. Pendant to No. 227. 


227 MADAME VIARDOT ET SA FILLE (285). Mme Viardot and her daughter. She 

‘wears a green dress with blue and yellow stripes, and the little girl has a blue dress trimmed 

with white muslin, 
Oil on canvas. 38431} in. (0°98 X0'81). # COLL.: Louis Viardot; Mme Pauline Viardot, 
sold 1910 (13), bought Oppenheimer; Gerstenberg; Wildenstein. exuts.: Paris Exhibition, 
160 (232); Ecole des Beaux-Arts, Prud’hon, 1874 (41); Palais des Beaux-Arts, Prud’hon, 1922 
(not catalogued); New York, Wildenstein, Prud’hon, 1922 (6). % L1T.: Guiffrey, L’@Euore de 
Pierre-Paul Prud’hon, 1924, No. 6403 Gat. Vente Mme Pauline Viardot, 1910 (repr.). @ Lent 
by BARON MAURICE DE ROTHSCHILD, PARIS. 

Painted in 1796 at the Chateau de Belleneuve, near Dijon. Pendant to No. 226. 


228 PORTRAIT DE L’ARTISTE (310). Self-portrait. Signed: P. Prud’hon. [LXXIX] 
Oil on canvas. 203X17 in. (0-53X0-43). ® ExuiB.: Amsterdam, Exp. Rétrospective d'Art 
Frangais, 1926 (88); Peinture Frangaise du XIX* Siécle, 1928. % L1T.: Magnin, Un Cabinet 
@ Amateur Parisien, 1922, No. 409 (repr.). @ Lent by MAURICE MAGNIN, PARIS. 

Painted c. 1803-5, a particularly sad period of Prad”hon’s life, which explains his expression 
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a lace fichu over her hair and wears a blue dress with the front of the bodice trimmed 

with white ribbon bows. Signed: Perroneau, and dated 2751. 
Pastel. 24/20} in. (0°61 0°52). ® COLL.: Delzons. Bequeathed by M. Delzons to the 
Museum, 1895. exnis.: Orléans, Exp. Rétrospective des Arts appliqués & P Industrie, 1876 
(270); Orléans, Exp. des Beaux-Arts, 1884 (502); Paris, Galerie Charpentier, Pastels Frangais 
du XVII Siécle, 1927 (102). t LIt.: Vaillat et Limay, 61; Vitry, Le Musée d’Orléans, 1922 
(Collections publiques de France), 40 (repr.); Dacier et Limay, 1927, 91, 92, pl. WWiii. REPR.: 
Souvenir. Lent by the MUSEE D’ORLEANS. 

Companion picture to No. 220. 


220 MONSIEUR CHEVOTET, ARCHITECTE DU ROI (213). He wears a powdered 
wig and carries a portfolio of drawings. Signed: Perroneau, and dated 1757. 
Pastel. 247 204 in. (0°61, 0°52). ® COLL.: Delzons. Bequcathed by M. Delzons to the 
Muscum, 1895. #xiuB.: Orléans, Exp. Réfrospective des Arts appliqués & P Industrie, 1876 
(270); Orléans, Exp. des Beaux-Arts, 1884 (502); Paris, Galerie Charpentier, Pastels Francais 
du XVIIP Siécle, 1927 (101). % LIT.: Vaillat et Limay, 1909, pl. 60; Vitry, Le Musée 
Orléans, 1922, 40 (repr.); Dacter et Limay, 1927, 91 (repr.). @ Lent by the MUSEE D’ORL¥ANS. 
Companion picture to No. 219. 


221 PORTRAIT D’HOMME (236). Portrait of a Man. He holds in his left hand a paper 
inscribed: Agriculture, arts ct commerce. Signed and dated: Perronneau, 1766. 


Oil on canvas. 28 - 23} in. (0-71 » 0°59). ® COLL.: with Agnew, 1929. @ Lent by the NATIONAL 
GALLERY OF IRELAND, DUBLIN. 


Perhaps a portrait of Pierre Fulcran de Rosset. 


222 PETRUS WOORTMAN (260). A Roman Catholic priest, wearing a short powdered 
wig, a brown robe, and 2 stole embroidered with an emblematic floral design in red, blue, 
and yellow. Signed and dated: Perronneau 1771. 
Oil an canvas. 314 + 243 in. (0-79 + 0-62). # From the Church of Moses and Aaron, Amster- 
dam. cout: C. §, Carstairs, 1913; with Knoedler. exuts.: B.F.A.C., 1913 (13). % LIT.: 
Vuitlat ct Limay, 51, pl. 63 (repr.}; ed. 1923, 113, 227; B.F.A.C., French Art in the Eighteenth 
Century, 1913, No. 52 (repr.). @ Lent by sik PHILIP SASSOON, BT. 


223 PORTRAIT DE JACQUES CAZOTTE (207). A man in a pink coat. Jacques 

Cazotte, the writer. Signed: Perronneau. {LXVI] 
Oil on canvas, 35 - 28} in, (0°89 - 0-73). COLL.: de Cazotte, Paris. @ Lent by MRS. MEYER 
SASSOON, ONION, 

A portrait of a man, very similar to this sitter, is in the museum at Chalons-sur-Marne. 

It comes from the estate which Cazotte possessed at Pierry, near Epernay. 








Q PRUDHON, PIERRE-PAUL, 1758 cuny (sdne-£T-LomE)—DIjON—ROME~PARIS 1823. 
224 MADAME COPIA (307). She wears a straw hat with white ribbons and a blue-green 
silk dress. Brown background. Signed on the back of a chair: P. Prud’hon, and dated 1792. 
{LXXVIII] 

Oil on canvas, 395 314 in. (1-00 - 080). % coLL.: Copia; Miles Jansenn, nieces of Copia; 
sold by them to the Marquis d’Harcourt; d’Harcourt Sale, 1872 (9); acquired by Bischoffs- 
heim. exe: Salon, 1793 (279); Ecole des Beaux-Arts, Prud’hon, 1874 (9); Paris, 
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Century] PAINTINGS PRUD’HON 
Portraits du Siécle, 1885 (226); Paris, Exp. Centennale, 1889 (549); Paris, Gent Portraits de 
Femmes, 1909 (90); Palais des Beaux-Arts, Prud’hon, 1922 (42). % LiT.: Pératé, Burl. Mag., 
1909, xv. 217; Guiffrey, L’GEuere de Pierre-Paul Pru@hon, 1924, No. 490; Régamey, 
Prud’hon, 1928, 22. @ Lent by the VICOMTESSE DE NOAILLES, PARIS. 

Copia engraved several works of his friend Prud’hon. 


225 MADAME ANTHONY ET SES ENFANTS (313). Madame Anthony and her 

children, The sitter wears a white dress with pink belt and a hat with pink ribbons; her 

lirtle daughter is in blue, and her young son is in brown. Signed on a table: P. Prudhon, 

and dated 779(5?). [LXXVIN] 
Oil om canvas. 373X313 in. (0-96\ 081). ® COLL.: Anthony; Daupias, sold 1892 (48), 
acquired by the Musée de Lyon. ExHIB.: Ecole des Beaux-Arts, Prud’hon, 1874 (2). % LIT.: 
Guiffrey, L’Gluvre de Pierre-Paul Prudhon, 1924, No. 412 (repr.); Régamey, Prud’hon, 
1928, pl. xi; Gonse, i. 175 (repr.); René-Jean, G. des B.A., 1907, ii. 276. REPR.: Souvenir. 
@ Lent by the MUSEE DE LYON. 

The portrait of M, Anthony, pendant to this picture and painted at the same time, is in the 

Dijon Museum. 


226 MONSIEUR L. C. VIARDOT (275). He wears a curled and powdered wig, a brown 

coat, and blue waistcoat and breeches. 
Oil on canvas. 38}> 31] in. (0-980 81). ® coxt.: Lovis Viardot; Mme Pauline Viardot, 
sold 1910 (12), bought E. Martin; Gerstenberg; Wildenstcin. ExHIB.: Paris Exhibition, 1860 
(231); Ecole des Beaux-Arts, Prud’hon, 1874 (40); Palais des Beaux-Arts, Prud’hon, 1922 (not 
catalogued); New York, Wildenstein, Prud’hon, 1922 (5). %& L11.: Guiffrey, L’@uvre de 
Pierre-Paul Prud’hon, 1924, No. 639; Cat. Prud’hon Exhibition, Wildenstein, New York, 
1922 (repr.). @ Lent by BARON MAURICE DE ROTHSCHILD, PARIS. 

Painted in 1796 at the Chateau de Belleneuve, near Dijon. This picture was for a long time 

thought to be a self-portrait. Pendant to No. 227. 





227 MADAME VIARDOT ET SA FILLE (285). Mme Viardot and her daughter, She 

wears a green dress with blue and yellow stripes, and the little girl has a blue dress trimmed 

with white muslin. 
Oil on canvas. 384» 31; in. (0-98 + 0 81). ® COLL.: Louis Viardot; Mme Pauline Viardot, 
sold r9r0 (13), bought Oppenheimer; Gerstenberg; Wildenstein. Extis.: Paris Exhibition, 
1860 (232); Ecole des Beaux-Arts, Prad’hon, 1874 (41); Palais des Beaux-Arts, Prud’hon, 1922 
(not catalogued); New York, Wildenstein, Prud’hon, 1922 (6). % Lrt.: Guiffrey, L’Giuore de 
Prerre-Paul Prud'hon, 1924, No. 640; Cat. Vente Mme Pauline Viardot, r9x0 (repr.). @ Lent 
by BARON MAURICE DE ROTHSCHILD, PARIS. 

Painted in 1796 at the Chateau de Belleneuve, near Dijon. Pendant to No. 226, 


228 PORTRAIT DE L’ARTISTE (310). Self-portrait. Signed: P. Prud’hon. [LXXIX] 
Oil on canvas. 204/17 in. (053 <0°43). ® EXHIB.: Amsterdam, Exp. Rétrospective d'Art 
Francais, 1926 (88); Peinture Frangaise du XIX" Siécle, 1928. %& L1T.: Magnin, Un Cabinet 
@’ Amateur Parisien, 1922, No. 409 (rept.).@ Lent by MAURICE MAGNIN, PARIS. 

Painted c. 1803-5, a particularly sad period of Prud’hon’s life, which explains his expression 
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in the portrait. In spite of the difference in age there is a distinct resemblance to the 
portrait drawing of c. 1785-8, in the Louvre, called Prud’hon par lui-méme. 


229 L’ENLEVEMENT DE PSYCHE (308). The Abduction of Psyche. Zephyr and 

cupids are carrying the sleeping Psyche through the air upon a yellow drapery. [LXXVII] 
Oil on canvas, 76} /61 in. (1-95 155). ® Sold by Prad’hon to the Duc de Sommariva; 
Sommariva sale, 1839; bought in by the Duchesse de Sommariva, née Seilliére; bequeathed 
by her to the Louvre in 1888. ExHIB.: Salons, 1808 (485) and 1814 (770). %& LIT.: Clément, 
Prud’hon, 1872, 327-33, 380; Guiffrey, L’GEuvre de Pierre-Paul Prud’hon, 1924, No. 146 
(repr.); Régamey, Prud’hon, 1928, 37 (tepr.); Guiffrey, Prud’hon au Louvre, 1924, No. 275 
Hautecceur, Lowore, Hc. Frangaise du XIX‘ Siéle, 1925, I* partic, pl. 48. REPR.: Souvenir. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted in 1808. Prud’hon did a number of drawings and sketches for this picture. A small 

sketch in the muscum at Chartres is in different colours, 


230 L'AMOUR SEDUIT L’INNOCENCE, LE PLAISIR L’ENTRAINE, LE 

REPENTIR SUIT (320). Innocence seduced by Love, led on by Pleasure, and followed 

by Repentance. Pleasure is symbolized by a child; Innocence by a young gir!, whom Love 

caresses; Repentance, a draped woman, follows weeping. (LXXIX] 
Oil on canvas, 381 7307 in. (097 - 0-78). » COLL.: Prud’hon, sold 1837 (4); Odiot, sold 
1847 (38); Thévenin, sold 1851 (58); acquired by La Neuville; Martin, sold 1856 (22); 
Marquis de Colbert-Chabanais. Exi1B.: Paris, Association des Artistes, 1846; Paris Exhibition, 
1860 (422); Paris, Retrospective Exh. of Old Masters, 1866 (275); Ecole des Beaux-Arts, 
Prud’hon, 1874 (67); Palais des Beaux-Arts, Prud’hon, 1922 (12). ye L1T.: Clément, Prud’hon, 
1872, 408; Guiffrey, L’Ozuore de Pierre-Paul Prud’hon, 1924, No. 5, pl. 11; Cat. Exp. Prud’hon, 
1y22 (sepr.). @ Lent by the DUCHESSE DE 1.4 ROCIIEFOUCADLD-BISACCIA, PARIS. 

Painted c. 1810, Partly unfinished. There are many sketches and drawings of this subject, 

some apparently twenty years older than the picture, and with the figures only half-length. 


23t LA DUCHESSE DE VICENCE (288). She wears a low-necked white dress edged 
with gold braid, and a dark shawl thrown over one shoulder. Grey background. 
Ou on canvas, 24 19% in. (0°61 - 0°50). ® COLL.: Duc de Vicence; Comte de Kergorlay; 
David-Weill. exam: New York, Wildenstein, Prud’hon, 1927 (7). % Lit: Guiffrey, 
L'Okuere de Pieree-Paud Prud’hon, 1924, No. 6413 Cat. Prud’hon Exhibition, Wildenstein, New 
York, 1922 (repr.). @ Lent by WILDENSTEIN, PARIS, 
Probably painted c.1814. The sitter is Mme de Canisy, who married, in 1814, Caulaincourt, 
Due de Vicence. 








@ ROBERT, HUBERT, 1733 rarts—roae—panis 1808. 


232 LE DEJEUNER DE MADAME GEOFFRIN (231). Madame Geofirin’s Breakfast. 
The celebrated friend of the Encyclopacdists sits in a grey dress taking her chocolate. A 
servant stands behind her red arm-chair reading to her. On the walls hang two grisailles and 
a landscape by Hubert Robert. Signed: peint par H. Robert. 
Oil wn canvas. 26.227 in. (0-66 >.0°58). ® COLL.: Mme Geoffrin; Marquise de la Ferté- 
Imbault; Louis d’Estampes, Marquis de Mauny; Comte La Beédoyére, sold June 8th, 
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1921 (7). & UT.: Cal de la venie La Bédoyere, rg2x (7), (repr); Nolbac, Hubert Robert 
IQIO, 49-§0. REPR.: Souvemir, @ Lent by A. VEIL-PICARD, PARIS. 
Painted c. 1772. Pendant to No. 233. Cf. with drawing of similar scene, No. 738. 


233 UN ARTISTE PRESENTE UN PORTRAIT A MADAME GEOFERIN (234). 
An artist presenting a portrait to Madame Geoffrin. The artist, perhaps Hubert Robert 
himself, in grey, presents to the lady an oval canvas of a young woman. Madame Geoffrin 
wears a black cap and a grey dress, Inscribed: peint par Hubert Robert. 
Oil on canvas. 26x22} in. (066% 0-58). ® COLL.: Mme Geoffrin; Marquise de la Ferté- 
Imbault; Louis d’Estampes, Marquis de Mauny; Comte La Bédoyére, sold June 8th, 1921 
(8). & Lit.: Cat. de la vente La Bédoyére, 1921 (8), 22-3 (repr.); Nolhac, Hubert Robert, 
1910, 49-50 (tepr.). @ Lent by A. VEIL-PICARD, PARIS. 


Painted c. 1772. Pendant to No. 232. Cf. study for this picture, No. 739. 


234 LE DECINTREMENT DU PONT DE NEUILLY, LE 22 SEPT. 1772 (280). 
Removing the timber centring of the Pont de Neuilly. The watching crowd is picked out 
with touches of bright colour against the grey and brown of the sky, earth, and water, 
[LXXVI] 
Oil on canvas. 234 x 50 in. (0-59 >. 1-27). 4 LiT.: Mercure de France, Oct. 1775, 190; Gabillot, 
Hubert Rabert et son Temps, 1895, 118-20; Nolhac, Hubert Robert, 1910, 52; Sentenac, Hubert 
Robert, 1929, 44, pl. 34; Réau, Bull. Soc. Hist. Francais, 1927, 210, 211; Sellier et Dorbec, 
Guide explicatif du Musée Carnavalet, 1903, No. 126. @ Lent by the MUSEE CARNAVALET, PARIS. 
A sketch for the picture exhibited in the Salon of 1775 (70), commissioned by H, de 
Trudaine, Director of Bridges and Highways. Two more sketches are known, one in the 
Dubois sale, 1784 (129), the other in the Coss¢ sale, 1788 (85). The removal of the centring 
of this bridge, which was the work of the engineer Perronet, caused considerable stir in 
Paris; Louis XV was present, with the Chancellor, l’Abbé Terray, and the Duc dela Vrilliére. 


235 PORTIQUE D'UNE MAISON DE CAMPAGNE (191). Portico of a Villa. In the 
shade of 2 ruined portico with high columns, several people are seated watching a couple 
dancing. In the background a fountain and a park with statues. Signed on a block of 
stone: H... ROBERT PINXIT L PARISIORVM, and dated ANNO 1775 (?). 
Oil on canvas. 823» 47) in. (2°10, 1-20). ® COLL.: Frouville. Exute.: Paris, Salon, 1775 
(71). % LIT.: Gabillot, Hubert Robert et son Temps, 1895, 118, 275. @ Lent by MRS. COOPER- 
HEWITT, PARIS. 


Pendant to No. 236. 
236 LE RETOUR DES BESTIAUX (202). Cattle going home. Under the ruins of a 
Roman arch, cattle have just been watered at a fountain. 
Oil on canvas, 82% 473 in. (2-10, 1-21). @ Lent by MRS. COOPER-HEWITT, PARIS. 
Painted ¢. 1775. For history, &c., see the pendant, No. 235. 
237 LEREMANIEMENT DU PARC DE VERSAILLES: LE BOSQUET DES BAINS 


D’APOLLON (563). Alterations in the park at Versailles. View of the gardens at Versailles 
during the winter of 1774-5, during the cutting down of old trees. On the right is one of 
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the stone horses of Apollo, by de Marsy, and artificial classic remains. In the background 
are the statues bordering the north parterre, and the facade of the palace. 
Oil on canvas. 483/75} in. (1-247 1-91). -» Exmp.: Salon, 1777. LIT.: Pératé et Briére, 
Cat. Musée de Versailles, 1931, i (1029), 190 (repr.); Gabillot, Hubert Robert et son Temps, 
1895, 2753 Nolhac, Hubert Robert, 1910, 55-6 (repr.). @ Lent by the MUSEE DE VERSAILLES. 
Painted, in 1775, for Louis XVI. Pendant to No. 238. 


238 LE REMANIEMENT DU PARC DE VERSAILLES: LE TAPIS-VERT (564). 
Alterations in the Park of Versailles. This view, from the entrance of the Tapis-Vert, shows 
the trees being cut down in the winter of 1774-5. On the right, Louis XVI in red, cane in 
hand, and Maric Antoinette, talk with their friends and officers of the household. Amongst 
the statues decorating the entrance to the Allée Royale is the famous Milo of Croton, by 
Pierre Puget, now in the Louvre. 
Od on canvas, 49175} im. (1-25 71-91). oe REPR.: Souvenir. @ Lent by the MUSEE DE VER- 
SALLLES, 
For history, &c., sce note to No, 237, the picture’s pendant, 


239 L’ARTISTE DANS SON ATELIER (315). The Artist in his Studio. He is in 

working dress, drawing in a room lit by a high window, undoubtedly his studio in the 

Louvre. Signed on a portfolio: H. R., and dated 17. . . {LXxv1] 
Od on canvas. 144 18} in. (0-37 0°46). @ Lent by JULES FERAL, PARIS, 


q SCHALL, JEAN-FREDERIC, 1753 STRASBOURG—PARIS after 1806. 


240 LA BELLE CACHETTE (266). A Good Hiding-place. A young woman half-covered 
with the curtains of the bed, at the foot of which she is sitting. 
Oil on canvas. 15} + 12| in. (0°40 - 0-31). % COLL.: Alexandre Dumas fils, sold Apr. 16th, 
1882; A. Godillot. 1B.: Paris, Musée Carnavalet, La Vie Parisienne au XVIII Siécle, 
1928 (yo); Paris, Galerie Jean Charpentier, 7. F. Schall, 1929 (6). & L17.: Girodie, J. F. 
Schall, 15, 18, 27, 41, 62, 66 (repr.); Girodie, Rev. de P Art, 1929, 229 (repr.). ENGR.: L. M. 
Bonnet (in colour). @ Lent by P. CAILLEUX, PARIS. 
Perhaps the picture exhibited in the Salon de la Correspondance 1783 as La Jeune Fille Nue, 
then belonging to the Contréleur Général de la Marine, Godefroy. 









@ TOCQUE, LOurS, 1696 ranis—nussia—DENMark—PaRis 1772. 
241 MLLE DE COISLIN (165). She wears a silver brocade dress wreathed with flowers, 
and a green silk cloak bordered with gold. 
Oil en canvas. 31; - 25} i. (O8r - 0°64). ® COLL.: Thirion, sold June roth, 1907 (24); 
Duchess of Manchester, London, exuts,: Paris, Fédération Francaise, Quatre Portraitistes du 
ATH Siecle, 1930 (42).  L1T.: Doria, Louis Tocqué, 1921, No. $5 (repr.).@ Lent by 
MULE YZNAGA, PARIS. 
242 J.-B, GRESSET, POETE ET AUTEUR DRAMATIQUE, DE L’ACADEMIE 
FRANCAISE (171). He wears a coat of reddish-brown velvet, and a gold waistcoat 
embroidered with sprays of flowers. Signed Tocgué ft., and dated 1750. 
Oil on canvas. 315 - 25; in. (081 \.0-64). He LIT.: Soulié, No, 3885; Doria, Louis Tocqué, 
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1921, 112, No. 135 (repr.); Mantz, G. des B.A., 1894, it. 463; Dorbec, G. des B.A., 1909, 
ii. 459 (repr.); Dumont-Wilden, Le Portrait en France, 1909, 248 (repr.); Mario Krohn, 
Frankrigs og Danmarks Kunstneriste Forbindelse, 1922, 138. Lent by the MUSEE DE VER- 
SAILLES. 


Jean-Baptiste Gresset (1709-77), author of Le Méchant, a satirical comedy (1747). 


243 PORTRAIT PRESUME DE MADEMOISELLE SALLE (199). She is seated on a 

sofa dressed in white with a bonbonmiére in her left hand and an open book on her lap, 

Signed: L. Tocqué pinx. and dated 175(4?). [LXV] 
Canvas. 314X25} in. (0800-64). -® COLL.: Earl of Lonsdale, sold 1887. ExHn.: RA, 
Winter, 1896 (81). % LIT.: Doria, Louis Tocgué, 1921, 40, No. 295 (repr.). @ Lent by the 
DOWAGER LADY HINDLIP, LONDON. 

Mille Sallé (? 1707-56), 2 celebrated dancer, who achieved success both in Paris and London, 

and was praised by Voltaire. 


@ TRINQUESSE, LOUIS, working 1758-91, Tas nacuE and Panis. 


244 L'ARCHITECTE LOUIS (596). The architect Louis. Before him on a table is the 
elevation of a fagade which he is in the act of measuring. Signed: L. R. Trinquesse. 
Oil on canvas. 762 X 373 in. (1:30 x 0-95). @ Lent by ARMAND SIGWALT, PARIS. 


q TROY, JEAN-FRANCOIS DE, 1679 raris—Rome 1752. 


245 ‘LA LECTURE DE MOLIERE’ (242). A comer of a salon, where a group of people 
are listening to a reading from a book. Signed on a chair: D (?) TROY, and dated 1710, 
[LVI} 

Oil on canvas. 28335] in. (0.72 0-91). ® COLL.: Frederick the Great at Sans Souci, 
Potsdam; in the possession of Denon; Dowager Lady Lonsdale, sold Feb. 21st, 1919 (105); 
with Agnew, 1919. EXHIB.: National Gallery, London, 1921-4. % L1T.: Holmes, Burl. Mag. 
waxix. 84 (repr.); Britre in Dimier, Les Peintres du XVIII Siécle, 1930, ii. 39, No. 743 
Winkler, Kunstwanderer, 1932, 183 (repr.). REPR.: Jamot, Burl. Mag. lix. 293; Souvenir. 
@ Lent by SIR PHILIP SASSOON, BT., LONDON. 

The title is traditional. 


246 LE JEU DU PIED DE BUF (255). The Game of Pied de Bauf. Played by two 

young ladies, one in brown, the other in white, and a young man in russet-brown, with an 

embroidered waistcoat. [LV 
Oil on canvas, 263 X22 in. (0°68 x 0-56). ® COLL.: Mrs. Lushington, Mahrurangi Head, New 
Zealand. ExHIB,: Salon, 1725. %& LIT.: Briére in Dimier, Les Peintres du XVIII’ Siecle, 1930, 
i. 39, No. 76 (repr.); Réau, Histoire de la Peinture Frangaise au XVILF Siécle, i. 30 (tept.) 
Wildenstein, Le Salon de 1725, 1924, 40, No. 3. ENGR.: C. N. Cochin, 1736.@ Lent by 
GERMAIN SELIGMANN, PARIS. 


247 LE DEJEUNER DE CHASSE (222). The Hunt Breakfast. In a courtyard before 
an inn a fashionable company is breakfasting. In the foreground a dog is feeding. Signed: 
De Troy, and dated 1737. (Lv) 

Oil om canvas. 944% 66} in. (2-40x1-69). Painted for the dining-room of the royal 
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VAN LOO Fontainebleau. % LIT. Engerand, Inventaire des tableaux 


de 
(463. REPR.* 


Collection, London (No. 463). 


apartments in the Chiteau 
‘commandés par le Rot, 190% 
SCHILD, PARIS. 


A skeet dor cis picrare is in te Waatt 


@ VAN LOO, CARLE, 1703 xice—nomt—ranis 1765. 

248 LE MIROIR INTERROGE (229). Asking the Looking-glass. A young woman 

lying on a sofa looks at herself in her glass. 
Oil on canvas. 211 / 27}, in. (0-54 / 0-69). ® EXHIB.: Carnavalet, La Vie Parisienne au XVIII* 
Siécle, 1928 (100); Paris, Les Artistes du Salon de 1737, 1930 (73). @ Lent by EDOUARD JONAS, 
PARIS. 

Painted ¢. 1737. 


249 PORTRAIT D’ENFANT (262). Portrait of a Child. He has brown eyes and fair 

hair. He wears a coat of red slashed velvet, a white collar, and a red velvet cap with feathers, 
Oil on canvas, oval. 21} - 17} in. (0-54 - 0-45). @ Lent by P. CAILLEUX, PARIS, 

Painted c. 1753-5. This picture is apparently of the same date as the work done by Van 

Loo for the Chatcau de Bellevue. 


q VESTIER, ANTOINE, 1740 avaLL0N—FRIESLAND, HOLLANO—PARIS 1824. 
250 PORTRAIT DE LA COMTESSE D’ARJUZON (243). She wears a striped blue 
dress with a white skirt and fichu, and is seated at a square piano. 
Oil on canvas. 45 - 34% tn. (1-16, 0°88). w ExHIB.: Amsterdam, Exp. Rétrospective d’ Art 
Francais, 1426 (113). # L1T.: Comte de Reiset, Le Journal de Mme Eloffe, 1885, ii. 61 (repr.). 
@ Lent by the VICOMTE D'ARJUZON. 
The Comtesse d’Arjuzon, née Hosten, was the wife of the Grand Chamberlain of Holland, 
and was maid of honour to Queen Hortense. 


@ VIGEE-LEBRUN, ELISABETH-LOUISE, 1755 paris—visited ExcLAND—Panus 1842. 
251 MARIE-ANTOINETTE, REINE DE FRANCE (568). She wears a grey-blue dress 
trimmed with lace, and winds a white ribbon round 2 bunch of roses. 
Oil on canvas. 445-345 in, (1-14 - 0-88). He Lit.: Soulié, No. 3893; Nolhac, Madame Vigée 
Le Brin, 1908, 42-5 et passin. @ Lent by the MUSEE DE VERSAILLES. 
Painted 1779-83. One of many portraits of the sitter by Madame Vigée-Lebrun. 


252 1A DUGAZON (279). The celebrated actress, Louise Rosalie Lefevre, Madame 
Dugazon, is represented in the role of Nina ou La Folle pour ’ Amour, at the moment when 
she thinks she hears the voice of her lover, Germeuil. 
Oil on canvas. $73 545] mM. (1-47\ 1-15). ® COLL.: Salverte, sold 1877; Comtesse Ed. 
de Pourtalis. lon, 1787 (103); Paris, Cent Portraits de Femmes du XVIII Siécle, 
Tyo (97). % Lit: Nolhac, Madame Vigée Le Brun, 1908, 73, 166 (repr.}; Helm, Vigée~ 
Lebriat, 1915, 195. REPR.: Souvenir. @ Lent ANONYMOUSLY. 
Painted c. 1787. 
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q WATTEAU, ANTOINE, 1684 ‘VALENCIENNES —PARIS—LONDON—NOGENT-SUR-MARNE 

1721. 

253 L'INDIFFERENT (389). A mezzetin dressed in pale-blue silk with a rose-coloured 

cloak and stockings. [XLIX} 
Oil on panel, 10}X7§ tt. (026X020). ® COLL.: J.-B. Massé; Marquis de Ménars, 1782; 
Godefroy, 1785; J.-B. Le Brun, 1806; La Caze (Cat. No. 261). Given to the Louvre by La 
Caze in 1869. % LIT.: Goncourt, Gat. Raisonné, 1895, 78, 79; Séailles, Watteau, 1902, 83; 
Manw, Antoine Watteau, 1892, 115, 169, 175 (repr.); Mantz, G. des B.A., 1870, ii. 12 (repr.); 
Fourcaud, Rev, de P’Art, xv. 146; Gillet, Watteau, 1921, 124; Dacier et Vuaflart, i, 263; 
iti, No. 1293 Gillet, Louvre, Ec. Frangaise, XVIII Siécle, 38, pl. 34; Réau in Dimier, 
Les Peintres Frangais du XVIII Siécle, 1928, i. 38, No. 92. REPR,: Klassiker der Kunst, 
Watteau, 21, 186. ENGR.: G. Scotin. e Lent by the MUSEE DU LOUVRE, PARIS. 


Painted probably 1710-16. Pendant to No. 254. 


254 LA FINETTE (193). A young woman, dressed in a shade of aquamarine, is playing 
on a theorbo. [XLIX) 
Oil on panel. 10 X 7} in. (0-26 X 0°19). Hc REPR.: Souvenir. Lent by the MUSEE DU LOUVRE, PARIS. 


Pendant to No. 253. For history, &c., see the note on that picture. 


255 LA LECON D’AMOUR (172). The Lesson in Love. A mezzetin playing the guitar 

to two ladies, one of whom has a music-book which a gentleman explains to her. A third 

Jady is picking roses at the foot of a statue of a nereid. Ly) 
Oil on panel. 17}x23§ in, (0-44 X0-60). ® COLL.: Jean de Julienne before 1756; Frederick 
Tl of Prussia; Royal Collection, Potsdam. Exure.: Paris, Exp. Centennale, 1900; Berlin, 
Kénigliche Akademie der Kiinste, L’Art Francais du XVIII¢ Siécle, 1910 (74). He LIT.: 
Goncourt, Cat. Raisonné, 1875, 1443 Dargenty, Antoine Watteau, 1891, 81 (tepr.); Seidel, 
Collection @'Guvres PArt Frangais du XVII Siécle appartenant a?’ Empereur a’Alemagne, 
1900, No. 150; Fourcaud, Rev. de ’Art, 1900, 2723 Josz, Antoine Watteau, 1904, 141, 
178 (repr.); Alfassa, Rev. de PArt, 1910, 169 (repr.); Dacier et Vuaflart, i. 1025 iii, No. 263 
(repr.); Réau in Dimier, Les Peintres Frangais du XVIII" Siécle, 1928, i. 41, No. 128. REPR.* 
Kiassiker der Kunst, Watteaw, 82, 188; Souvenir. ENGR.: C. Dupuis, 1734. @ Lent from a 
SWISS PRIVATE COLLECTION. 


Painted c. 1716-18. 


256 LA DANSE (167). The Dance, A little girl dancing, in a red and green dress, with 

a group of children watching her, and a small boy playing the flute. (LI) 
Oil on canvas. 381% 45% in. (0971-16). The original frame was apparently oval. The 
original canvas was enlarged by 5 cm. on each side, » coLt.: Frederick II of Prussia; Royal 
Collection, Potsdam. ExHrE.: Berlin, Konigliche Akademie der Kiinste, L’Art Frangais du 
XVIIF Siécle, 1910 (75). % LiT.: Fourcaud, Rev. de PArt, 1900, 272; Seidel, Collection 
a@Euores d’Art Frangais du XVII Siécle appartenant a l’Empereur d’ Allemagne, 1900, 
No. 1563 Josz, Antoine Watteax, 1904, 166 (repr.); Alfassa, Rev. de PArt, 1910, 169; Dacier 
et Vuaflart, i. 261; ii, passim; iti, No. 76. REPR.: Klassiker der Kunst, Watteau, 93, 1893 Parker, 
fig. 15. ENGR,: N.-H. Tardiev as ‘Iris c’est de bonne heure avoir Pair ala danse...’ Lent 
‘by HUGO MOSER, BERLIN. 

Companion picture to the Heurenx dge, dge d’or, known only from C.-N. Cochin’s engraving. 
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WATTEAU of the scene to greet the audience; 
. come to the front : 3 
287 GILLES (230), Gilles. He has oe ‘Comedy,amongst them Scapin, Scaramouche, 
iene hi from the Italian if f : 
behind him are other figures from and pulling at the Doctor's donkey, half hidden by 
ine, who are laughing ane P 
and Columbine, soht, a terminal figure of Pan. 
a dip in the ground. To the night, Xr4g). # COLL: Baron Denon, 1826; Brunet; Marquis de 
Oil on canvas. iy sie es by a Gaze 10 the Louvre. Exits.: Paris, Hotel 
Orpuires thy La Core, No. aber, Mandar tes Als Dec. 27th, 1846, 
i Cie a te ri i ean, Aaoine Wie, 1802, Wf; LD 
167, 172; Mantz, G. des B.A., 1870, ii. 9 sqq.; Goncourt, Cat. Raisonné, 1875, 76; Séailles, 
Wattcau, 1902, 79 80 (repr.); Fourcaud, Rev. de !’Art, 1904, ii. 145 sqq. (repr.); Gillet, 
Watteau, 1921, 126-9; Gillet, Louvre, Ec. Frangaise, XVIII’ Siécle, 36 (repr.); Réau in 
Dimier, Les Peintres Frangais dx XVIII Siécle, 1928, i. 24, No. 56. REPR.: Klassiker der 
Kunst, Watteau, 96 and 97; Souvenir. e Lent by the MUSEE DU LOUVRE, PARIS. 
The date of the picture is particularly difficult to settle. Gillet dates it between 1716 and 
1718; Zimmermann (Klassiker der Kunst) between 1719 and 1721. 


258 LES PLAISIRS DU BAL (166). The Delights of the Ball. A dance in progress under 
a colonnade which Ieads into a park with a fountain and tall trees. In the group on the left 
are several figures of the Italian Comedy, notably Gilles and Harlequin. 3) 
Oil on canvas. 19} + 243 in. (0-50 - 0°62). # COLL.: M. Glucg, Counsellor of the French 
Parliament, sold 1734; Pasquier; de Gouvernay, 1754; Jean de Julienne; Montullé, sold 
Dec. 22nd, 1783 (55); Vaudreuil, sold Paris, Nov. 26, 1787 (60); Cabinet Lebrun, sold Paris, 
Nov. 1791 (197); Desenfans; Sir Abraham Hume, 1792, who exchanged it with Desenfans 
for another picture; Desenfans, 1797, who exchanged it again with Hume, sold 1802; 
with Desenfauns again, 1804; bequeathed to Sir Francis Bourgeois, and passed under his 
will to the College in 1814. ExtoB.: R.A., Winter, 1896 (78). 9 LIT.: Julienne, No. 114; 
Goncourt, Gat. Rutsonné, 1875, No. 1553 Phillips, Antoine Watteau, 1895, 54; Josz, 
Antoine Waticau, 1904, 166 (repr.); Dacier ct Vuaflart, 1922-9, i, 163, 188, 209, 2543 ii, 
passin; iii, No. 114; Whitley, Art in England, 1800-20, 1928, 33; Parker, 1931, 34 (repr.). 
RePR.; Klassiker der Kunst, Wariean, 79-81; Souvenir. ENGR.: Scotin. @ Lent by the GALLERY 
OF ALLEYN’S COLLEGE, DULWICH. 
The picture is mentioned by Hazlitt in Criticisms on Art, 1866, 30, who wrongly identifies 
one of the figures as Louis XIV; and by John Constable in a letter to C. R. Leslie, 1831, 
when it was lent to the Academy schools to be copied, Many replicas of the picture were 
made, one by Pater being in the Wallace Collection. 


259 FETES VENITIENNES (169). A lady and gentleman dancing a minuet to the strains 
of a bagpipe. Other galunts and their ladies look on. [XLVI] 
Oil on camvas, 72.+ 18! in, {0-56 0-46). ¥ COLL.: Julienne, sold 1767; Randon de Boisset, 
sold 1777; Clos, Paris, sold 1812; (2) Allan Ramsay, the painter; Major-General Ramsay; 
Lord Henderland; Lord Murray. exims.: B.F.A.C,, 1913 (8). % LIT.: Julienne, No. 6; 
Goacoutt, Cat. Ruisonné, 1875, No. 1355 Phillips, Antoine Wattcau, 1895, 72 (repr.); Dilke, 
Fronch Painters, 1899, 8; Pilon, Watteae et son Ecole, 1912, 85; Dacier ef Vuaflart, i 
188 sqy.; ik passim; iii, No. 6; Réau in Dimier, Les Peintres Frangats du XVIII 
Sidcle, 1928, i. 43, No. 146; Parker, 1933, 28 (repr.). REPR.: Klassiker der Kunst, 
Watteau, 47-83 Jamot, Burl. Mag. lix. 257; B.F.A.C., French Art of the Eighteenth Century, 
1913 (front.). ENGR.: Laurent Cars (1732) for Julienne; Huth (etching). Lent by the 
NATIONAL GALLERY OF SCOTLAND, EDINBURGH. 
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260 COMEDIENS ITALIENS (177). Italian Comedians. On a sta stands Pierrot, 

with the characters of the Italian Comedy in their traditional acts and cortumes: Lally 
making love to Sylvia; Scapin playing the guitar; Harlequin, Flaminia, Mario, and Isabella 
watching Pierrot whom Scaramouche is presenting to the audience; the Doctor of Bologna 
leaning on a cane near Pantaloon, whose head alone is visible. On the steps sit two children 
and the Foo! playing with his bauble. 

Oi on canvas. 243X20§ mt. (0630-76), w cott.: Dr. Mead, sold London, 1754; Roger 
Harene, sold London, 1764; Sir Thomas Baring; Northbrook; Iveagh; Lord Moyne, 
London, Exuis.: R.A., Winter, 1871 (176); London, Guildhall, 1902 (40); Munich, Neve 
Pinakothek, Schloss Rohoncs Collection, July-Nov. 1930; Alte Pinakothek, Dec. 1930~Nov. 
1931. LIT.: Waagen, iv. 96, 97; Lord Ronald Gower, The Northbrook Gallery, 1885, 253 
Heinemann-Fleischmann, Sammlung Schloss Rohoncz, No. 348 (repr.); Dacier et Vuaflart, 
i. 94-6, ili, No. 204; Parker, 1931, 35. REPR.: Souvenir. ENGR.: Baron, @ Lent from the 
collection of SCHLOSS ROHONCZ, HUNGARY. 

The picture may have been painted in England for Dr. Mead. The inferior replica from 
the Groult Collection, Paris, is considered by Réau (in Dimier, Les Peintres Frangais du 
XVILF Siécle, 1918, i. 35, 36, No. 69) to be the original of the picture painted for Dr. Mead 
and engraved by Baron. 


261 LA POLONAISE (201). A Polish Girl. She wears 2 white cap and a pink dress 
trimmed with fur, with blue striped sleeves, 
Oil on panel. 141 11] in. (0370-29).  COLL.: Catherine II of Russia; Royal Family of 
Russia; the Hermitage Museum. Restored to the Polish State in accordance with the Treaty 
of Riga, 1923. EXHIB.; Warsaw, Polish State Collections, restored by the State of Russia 
in accordance with the Treaty of Riga, 1929, No. 276. x L1t.: Goncourt, Cat. Raisonné, 1875, 
352; Weiner, Meisterwerke der Gemaldegalerie in der Ermitage zu Petrograd, 1923, 286 (repr.); 
Dacier et Vuaflart, iii, No. 145; Réau in Dimier, Les Peintres Francais du XVIII* Siécle, 
1928, i, 38, No. 98, REPR.: Klassiker der Kunst, Wattean, 187 and 37 (repr.). ENGR.: Chevalier 
de Valory, @ Lent from the collections of the STATE OF POLAND, ROYAL PALACE, WARSAW. 
The same subject as in the etching by Boucher after a drawing by Watteau (Figures de 
différents caractéres dessinées par Watteau, i, pl. 5). 


262 PORTRAIT D’HOMME JOUANT DE LA VIELLE (203). A Man playing a 
Hurdy-gurdy. Formerly supposed to be a self-portrait of the artist. The wielle is a form of 
hurdy-gurdy used in France since the middle or end of the 13th century. 
Oil on canvas (relined). 8% <6} in. (0-22 X0-17). # EXHIB.: B.F.A.C. (as supposed portrait of 
the artist), 1913 (17). % LIT.: B.F.A.C., French Art of the Eighteenth Century, 1913, No. 7, 
pl. vi; Réau in Dimier, Les Peintres Frangais du XVIII Siécle, 1928, i. 48, No. 191. REPR.: 
Riassiker der Kunst, Watteau, 32, 187; Souvenir. @ Lent by EARL SPENCER, ALTHORP. 


263 LA FAMILLE (205). The Family. A young woman in a yellow dress sits at the foot 
of a marble group of children with a goat. A man in red, his arm round a litde girl, lies 
beside her. 
Oil on canvas. 153X12} in. (0:39 4031). ® COLL.: Evrard Titon du Tillet; Capron, sold 
London, 1854; Collot, Paris; Duc de Morny, sold 1865; Baron Adolphe de Rothschild. 
%& ut.: Dargenville, Voyage de Paris, 1752, 243; Goncourt, Cat, de [Euvre de Watteau, 
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BARYE PAINTINGS (Eighteenth 
1875, 134; Dargenty, Antoine Watteau, 1891 (Collection des Artistes Célébres), 25 (repr.)5 
Dacier et Vuaftart, iii, No. 86; Réau in Dimier, Les Peintres Francais du XV ILE Siécle, 1928, 
48, No. 194; Parker, 25. ENGR. : Aveline, 1729. @ Lent by BARON MAURICE DE ROTHSCHILD, PARIS. 

Compare with the drawing from the G. Blumenthal Collection, New York, No. 737 in the 

Catalogue. Dacier and Vuaflart (Joc. cif.) identify the sitters as the Lebouc-Santusson 

family. The original of the marble group, by Sarrazin, is in the Louvre. 


Nineteenth Century 


qQ BARYE, ANTOINE-LOUIS, 1795 parts—paris 1875. 


2604 TIGRE AU REPOS (329). Tiger in a rocky landscape. Signed: BARYE. 
Oil on panel, 93.7 13 in. (0-25 - 0°33). @ COLL.: Barye, sold 1875 (78). EXHIB,: Ecole des 
Beaux-Arts, Baryc, 1889; Paris, Galerie Rosenberg, Les Grands Maftres du XIX° Siécle, 
1931 (1). We ENGR.: Waltner. @ Lent by ANDRE SCHOELLER, PARIS. 


Painted in 1865. 


265 FORET DE FONTAINEBLEAU: ‘LE RAGEUR’ (915). A Tree, known as ‘Le 
Ragcur’, in the Forest of Fontainebleau. 
Oil on canvas. 153 « 11} in, (0-39 - 0°30). # COLL.: Barye, sold 1875 (49). EXHIB.: Ecole des 
Beaux-Arts, Barye, 1875 (753). @ Lent by ANDRE SCHOELLER, PARIS. 


q BAUDRY, PAUL-JACQUES-AIME, 1828 LA ROCHE-SUR-YONNE—-PARIS 1886, 
266 MADELEINE BROHAN (497). She wears a black dress with white lace collar and 
cuffs, and sits in an arm-chair upholstered in brown. Signed: Paul Baudry, and dated 7860, 


Oil on canvas. 42! - 32% in. (1-07 » 0-83). » Musée du Luxembourg. Passed to the Louvre 
in 192). Je REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 


q BASTIEN-LEPAGE, JULES, 1850 DAMVILLERS—LORRAINE—PARIS 1884, 
267 SARAH BERNHARDT (483). Dressed in white holding a statuette. Inscribed: 4 
SARAH BERNHARDT, signed: JULES BASTIEN-LEPAGE; and dated 1879, 
Oil on canvas. 163 - 133 in. (0-42 - 0°34). He REPR.: Dimier, Histoire de la Peinture Frangaise 
au NIN’ Siécle, 1926, 281; G. des B.d., Jan. 1932. @ Lent by WILLY BLUMENTHAL, PARIS. 





g BOILLY, Lovis-L¥OPOLD, 1761 runces, near LA BASSEE—ARRAS—PARIS 1845. 
268 L'ATELIER DE HOUDON (282). Houdon’s Studio. Houdon is modelling a bust of 
the famous mathematician and astronomer, the Marquis de Laplace, in the presence of his 
wife and daughters. On shelves in the background is a series of the artist’s busts. Signed: 
L. Boilly, and dated 1805. 
Oil on canvas. 35.46} a1. (089 \1-17). ® COLL.: Madame Sabine Duval (daughter of 
Houdon); Emile Peyre. Bequeathed by him to the Musée des Arts Decoratifs. EXHIB.: 
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Century) PAINTINGS BOUDIN 
Berlin, Kinighiche Academie der Kiinste, L’ Art Frangais au’ XV ILE Siécle, 1910 (231); Paris, 
Galeries Buvelot, Exp. Centenaire de Houdon, 1928 (98); Versailles, Houdon, 1928 (90); 
Paris, Galerie Seligman, Boilly, 1930 (1). # Ut.: de Preux, G. des B.A. 1895, ii. 305-8; 
Harrisse, L. £. Boilly, 1898, No. 29, 79; Marmottan, Le Peintre Louis Boilly, 1913, 84-63 
Cat. Exp. Boilly, 1930, 18 (repr.). @ Lent by the MUSEE DES ARTS DECORATIFS, PARIS. 


269 LA DAME AU MANCHON (272). The Lady with the Muff. She wears a satin dress 
and a velvet spencer. 
Oil on panel. 15$X 128 in. (0-40X0-32). ® COLL.: Miihlbacher, sold 1899 (5); Arthur de 
Rothschild, exasp.: Paris, Galerie Seligmann, Boilly, 1930 (84). & LIT.: Harrisse, L. L. 
Boilly, 1898, 106, No. 253 (repr.); Morice, L’Art et les Artistes, 1906, 235 (repr.). @ Lent by 
BARON HENRI DE ROTHSCHILD, PARIS. 


270 POINT DE CONVENTION (295). Failure of Negociations. A young Incroyable, 
while having his boots blacked, is offering money to a young woman who turns away. 
Oil on canvas. 12}X15} in. (0°31 X 0-40). @ COLL.: Richard, sold 1872 (1); Martinet, 
sold 1896 (1). ExHtB.: Paris, Galerie Seligmann, Boilly, 1930 (52). # LIT.: Harrisse, L. L. 
Boilly, 1898, 123, No. 440; Marmottan, Le Peintre Louis Boilly, 1913, 60. ENGR.: Tresca, 
for the series Les Jncrayables. @ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 


Pendant to No. 271. 


271 LA FOLIE DU JOUR (302). The Craze of the Day. A young man and a young 
woman are dancing to the music of a grotesque fiddler, 
Oil on canvas. 123Xx 16} im. (0°32X0-41), ® EXHIB.: Paris, Galerie Seligmann, Boilly, 
1930 (51). yw Lit.: Harrisse, L. L. Boilly, 1898, 174, No. 1042; Marmottan, Le Peintre Louis 
Bailly, 1913, 60. ENGR.: Tresca, for the series Les Incroyables. @ Lent by BARON HENRI DE 
ROTHSCHILD, PARIS, 


Pendant to No. 270. 


G BONNAT,, LEON-JOSEPH-FLORENTIN, 1834 Bayonne—paris 1922, 

272 VICTOR HUGO (482). He is shown at the age of 77 with white hair and beard, 

sitting full face with his right hand in the opening of his waistcoat, leaning his head on his 

left hand, his left elbow on a volume of Homer lying on a table beside him. Signed: Ln. 

Bonnat, and dated 2879. [CXV] 
Oil on camvas. 534x424 in. (1351-07). we REPR,: Souventr.e Lent by MADAME JEANNE 
NEGREPONTE, 716¢ HUGO, PARIS. 


q BOUDIN, EUGENE-LOUIS, 1824 nonreuR—PaRis—PARIS 1878. 


273 LAPLAGEA TROUVILLE: L'IMPERATRICE EUGENIE ET SA SUITE (476). 

Trouville Beach: The Empress Eugénie and her Suite. Signed: E. Boudin, and dated °63. 

{CXvI] 

Oil om canvas. 13}X22} in. (0 35 X0°58). ‘® ExHIB.: Manchester, Agnew, 1923 (2); 

London, National Gallery, Millbank, since 1926.eLent by SIR WILLIAM BURRELL, 
BERWICK-ON-TWEED. 
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274 SUR LA PLAGE DE TROUVILLE (484). On the beach at Trouville. Signed: 
E. Boudin, and dated Trouville 7°". 84. 

Oil on panel. 81 / 163 in. {0-21 / 0-42). @ Lent from the x . . . COLLECTION. 


275 LA PLAGE DE TROUVILLE (474). The Beach at Trouville. A sunny day. 
Inscribed: Trouville. Signed: E. Boudin, and dated 49. 
Oil on canvas. 22 735 in. (0-56 “ 0-89). # COLL.: Megret. ExHIB.: London, National Gallery, 
Millbank, 1927-9. @ Lent by GERMAIN SELIGMANN, PARIS. 


§ CABANEL, ALEXANDRE, 1823 montreLtrer—panis 1889. 

276 PORTRAIT DE FEMME (486). Portrait of a Woman. She wears a green dress, 

and round her shoulders a white cloak edged with fur. The sitter is the Comtesse de 

Kersler, later Marquise de St-Yves d’Alveydre. Signed: ALEX-CABANEL, and dated 1873. 
Oil on canvas, 39% » 29} in. (1-00 - 0-76). # Given to the Musée du Luxembourg by the 
Marquis and Marquise de St-Yves d’Alveydre in 1909; passed to the Louvre 1929. yk REPR.: 
Souvenir, « Lent by the MUSEE DU LOUVRE, PARIS. 


q CARRIERE, EUGENE, 1849 TOURNAI—PARIS 1906. 

277 L7ENFANT MALADE (490). The Sick Child. A woman (Madame Carriére) holds 

her child on her knees. Signed ZUGENE CARRIERE, and dated 1886. {cxvq] 
Oil on canvas. 39} - 32} in. (1-01 - 0°82).  Bequeathed by Madame Carriére to the Louvre, 
4923. uxitin.: Ecole des Beaux-Arts, Carriere, 1907 (12). & LIT.: Séailles, Eugene Carriére, 
1901, 19; Geffroy, L’Oivore d’Eugéne Carriére, 1902, 8 (repr.); Jamot, Louvre, Ee. Frangaise, 
XIX" Sitcle, pt. iii, pl. 119. @ Lent by the MUSEE DU LOUVRE, PARIS. 





q CEZANNE, PAUL, 1839 AlX-EN-PROVENCE—PARIS—AIX 1906. 

278 LA PENDULE DE MARBRE NOIR (441). The Black Marble Clock. On a white 

cloth are a shell, a cup of coffee, a lemon, and a crystal flower-vase. To one side are a black 

marble clock and a pottery inkstand, both reflected in a mirror behind. [(CXXXVITI} 
Oil on canvas. 212+ 294 Im. (0°55 0-75). ® COLL.: Baron Kohner, Budapest. 4 LIT.: 
Rivitre, Le Maitre Paul Césannc, 1923, 199; Mcier-Graefe, Cézanne und sein Kreis, 1920, 
U7. : Souvenir. @ Lent by WILDENSTEIN, PARIS. 

Painted ¢. 1870. 


279 LE PONT (500). The Bridge. Broken stone arches joined by a wooden bridge. In 

the background to the left a pink house and trees. {CXXXIX] 
Oil on canvas. 23{ « 28] in. (0°59 - 0-72). He LiT.: Gasquet, Cézanne, 1922, 47 (repr.). REPR.: 
Albin Bernlicun, pl. xsxvii. @ Lent by GASTON BERNHEIM DE VILLERS, PARIS. 

Painted c. 1882. 


280 LE JEUNE PHILOSOPHE (549). The Young Philosopher. A young man in blue, 
seated at a white wooden table, on which is a skull. {CXL] 
Oil on canvas. §1{ + 38} in. (1-30 0-97). -® EXHIB.: Paris, Musée des Arts Décoratifs, 
Cinguante Ans de Peinture Frangaise, 1925 (15); New York, Museum of Modern Art, 
1929 (7); Amsterdam, Rijksmuseum, 1931. 4 Liz.: Meier-Graefe, Cécanne und sein Kreis, 
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Century] PAINTINGS CEZANNE 
1920, 225 (repr.); Gasquet, Cézanne, 1922, 19 (repr.); Riviére, Le Maitre Paul Cézanne, 1923, 
220 (dating it 1895). REPR.: Klingsor, Cézanne, 1925, pl. 22. @ Lent by DR. G. F. REBER, 
LAUSANNE. 


Painted c. 1890. 
281 NATURE-MORTE (432). Still Life. A dish, apples, oranges, a jug of ornamental 
earthenware, drapery, and white linen, all on a table. [CXXXVIIT] 


Oil on canvas. 28} x 35} in. (0-73 X 0-91). ® ExuB.: Salon d’Automne, Exp. Retrospective de 
Cézanne, 1904; Paris, Galerie Pigalle, 1929 (4). ¥ LIT.: Rivitre, Le Maftre Paul Cézanne, 
1923, 219 (repr.). @ Lent by PAUL CEZANNE, PARIS. 

Painted during the winter, 1890-1, at Aix-en-Provence. 


282 LES JOUEURS DE CARTES (392). The Card-players. Two men seated at a table, 

playing cards, the one to the left smoking a clay pipe. 
Oil on canvas. 234x27] in. (0-59X0-71). ® COLL.: J. Elias, Berlin; J. B. Stang, Oslo. 
EXHIB.: Paris, Galerie Pigalle, 1929 (8). %& LIT.: Meier-Graefe, Cézanne und sein Kreis, 
1920, 194 (repr.); Jamot, La Renaissance, 1929, 96 (repr.). REPR.: Souvenir. @ Lent by SAMUEL 
COURTAULD, LONDON, 

Other versions of the same subject are in the Louvre and in the Pellerin Collection. 


283 LA MONTAGNE SAINTE-VICTOIRE (457). The Mount of Sainte-Victoire, Seen 

from beneath the overhanging branch of a pine-tree in the environs of Aix-en-Provence. 

Signed: P. Cezanne. [CXL] 
Oil om canvas. 26X35} in. (066X0-90). ® COLL.: J. Gasquet; Bernheim Jeune, EXHIB.: 
Norwich Castle, Centenary Exhibition, 1925 (63); Paris, Galerie Pigalle, 1929 (6). ye Lit.: 
Gasquet, Cézanne, 1921, 79 (repr.); REPR.: Bernheim Jeune, Césanne, 1914, pl. lix; L’Art 
Moderne, 1919, i, No. 38; Klingsor, Cézanne, 1925, pl. 31; Souvenir. e Lent by MRS. SAMUEL 
COURTAULD, LONDON. 

Considered by Cézanne to be his masterpiece. Given in gratitude to Joachim Gasquet, the 

Provencal poet, Cézanne’s biographer and intimate friend. 


284 NATURE-MORTE (sor). Still-life group of a jug, fruit, and a cloth, 
Oil on pane}. 14} X 18} in. (0-37 0-46). ® COLL.: Purchased in Paris. Exu1B.: Manchester, 
Agnew, 1923 (6). oe REPR.: Colson, Apollo, xiii. 217. @ Lent by H. C. COLEMAN, LONDON. 


285 LE LAC D’ANNECY (505). A blue lake enclosed by mountains. [CXXXIX] 
Oil on canvas. 25} X31 in. (0-64 X0°81). ® COLL.: Hoogendyk; Kapferer. extp.: Paris, 
Galerie Pigalle, 1929 (7). & LiT.: Riviére, Le Maftre Paul Cézanne, 1923, 221.¢@ Lent by 
SAMUEL COURTAULD, LONDON. 

286 LA MEULE (511). The Grindstone. A landscape in the Chateau Noir at Tholonet. 

Quarried stones among tall trees. In the left corner, a large grindstone. 

Oil on canvas. 28} x 36} in. (0°73 X0°92). @ Lent by COLLECTION PELLERIN, PARIS, 


287 L’ARLEQUIN (515). Harlequin. Dressed in red and black, with his wand under his 
right arm, greyish-blue background. {CXL] 
Oil om canvas. 393X25} in. (1-00X0°65). ® ExtB,: New York, Museum of Modern Art, 
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1929 (10). ® Lit.: Riviére, Le Maftre Paul Cézanne, 1923, 216 (repr.). @ Lent by COLLECTION 
PELLERIN, PARIS. 

This subject reappears in the right-hand part of the picture called Mardi-Gras (1888), in 

which Harlequin is represented with Pierrot. 


288 PORTRAIT DE L’ARTISTE (516). Self-portrait. Half-length, wearing a black felt 
hat. 
Oil on canvas. 24 / 19} in. (0°61 70°49).  COLL.: Kapferer. £xHrB.: Paris, Salon d’Automne, 
1904, Exp. Retrospective de Cézanne (5); Paris, Société des Artistes Indépendants, 1926 (2874); 
New York, Muscum of Modern Art, 1929 (2). % REPR.: Cat. of First Loan Exhibition, Museum 
of Modern Art, New York, 1929. @ Lent by LORD IVOR SPENCER CHURCHILL, LONDON. 


289 LES BAIGNEUSES (550). The Bathers. Six women bathing by the banks of a 
stream. 
Oil on canvas. 15} / 20 in. (0-40 - 0-53). & COLL.: Sevadjian, Paris; J. B. Stang, Oslo. 
exitth.: Paris, Salon d’Automne, 1904, Exp. Rétrospective de Cézanne (23); New York, 
Museum of Modern Art, 1929 (12). % REPR.: Cat. of First Loan Exhibition, Museum of 
Modern Art, New York, 1929. @ Lent by LORD IVOR SPENCER CHURCHILL, LONDON. 


g CHASSERIAU, THEODORE, 1819 sAMANA, SAN DOMINGO—PARIS 1856. 


290 ESTHER SE PARANT POUR PARAITRE DEVANT ASSUERUS (291), Esther 

preparing to appear before Ahazuerus. Her body is naked, with pink and white draperies 

over her knees, A black slave woman hands her a casket, while another holds a chased 

vessel. Signed: Th. Chassériau, and dated 1841. (CXIII] 
Oil on canvas. 184-15 in. (0-46 0:38). » exte.: Salon, 1842; Paris, Exp. Centennale, 
1900 (96); Rue de la Ville @Evéque, Cont Ans de Peinture Frangaise, 1922 (30); Amsterdam, 
Exp. Rétrospective d@’Art Francais, 1926 (20). % L1T.: Gautier, L’Artiste, March 18573 
Vatbert-Chevillard, Un Peintre Romantiguc, 1893, 276, No. 62; Michel, G. des B.A., 1900, 
ii, 470 (repr.); Marcel, Chassériau (L’Art de Notre Temps), 1911, 36 (repr.); Jamot, Rev. 
de P’Art, 1920, 76 (repr.). REPR.: Souvenir. @ Lent by BARON ARTHUR CHASSERIAU, PARIS. 


291 LE COUCHER DE DESDEMONE (334). Desdemona retiring to bed, She stands 
with her hair down, while Emilia in red unfastens her long white dress. Signed: Th‘, 
Chassriau, and dated 18(4)9. 
Oil on panel, 15] - 125 i. (0-40 - 0-32). m ExtB.: Paris, Exp. Centennale, 1900 (102), 
ke 1it.: Valbert-Chevillard, Un Peintre Romantique, 1893, 290, No. 173; Marcel, Chassériau, 
IYI, 47 (repr.). REPR.: The Arts, Aug. 1928, 86. @ Lent by BARON ARTHUR CHASSERIAU, PARIS, 
This is a repetition of a subject treated by Chassériau in a series of etchings entitled Othello, 
and published in 1844. The figure of Desdemona was inspired by Madame Malibran. 








292 INTERIEUR DE HAREM (290). Inside the Harem. Two women sitting on 
cushions, listening to a musician in the background 
Oil on canvas. 205 - 25) in. (0°53 .0°65). ® EXHIB.: Paris, Exp. Centennale, 1889; Paris, 
Exp. Centennale, 1900 (99); Palais des Beaux-Arts, Centenatre de la Conquéte de P’Algérie, 
19315 Pat . Coloniale, 1931. & 11T.: Valbert-Chevillard, Un Peintre Romantigue, 1893, 
holier, G. des B.A., 1921, iii. 107. REPR.: Mantz, L’ Artiste, Oct. 1856; Marcel, 
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Century] PAINTINGS coRor 
Chasstriau (L’Art de Notre Temps), 1911, pl. iii. @ Lent by BARON ARTHUR CHASSERIAU, 
PARIS. 

Painted in 1856, The artist’s last work. 


@ COROT, JEAN-BAPTISTE-CAMILLE, 1796 raxis—rraty—ranis 1875. 


293 VUE DE ROME: LA BASILIQUE DE CONSTANTIN (287). View of Rome: the 
Basilica of Constantine. In the background; on the left, the tower of the Capitol; on the 
right, the Ara Coeli. Inscribed: VENTE COROT. On the back of the canvas in the artist’s 
handwriting: I? Tempio della Pace, 
Oil on canvas. 94% 133 in. (0:24 X 0-34). -® COLL.: Corot, sold posthumously, 1875 (282); 
Comte Doria, sold 1899 (100); Anthony Roux. y Lit.: Robaut, Corot, ii, No. 80; iv. 227, 
No. 282. @ Lent by LORD BERNERS, LONDON. 
Painted 1826-7. 


294 VUE DE VENISE (294). View of Venice. Looking towards the Grand Canal from 
the Riva degli Schiavoni, On the right, the Piazzetta and the Doge’s Palace; in the distance, 
the Church of the Salute. Inscribed: VENTE COROT. 
Oil on canvas. 8§ x16} in. (0220-41). ® COLL.: Corot, sold posthumously, May 1875 
(46); Arthur Stevens. % L1T.: Robaut, Corot, ii, No. 194 (repr.); iv. 198, No. 46 (repr.). 
@ Lent by LORD BERNERS, LONDON. 
Painted in 1828. A replica of this picture with the stamp of the Vente Corot was not in 
the sale, but appeared later in the Bascle sale, Apr. 1883 (26). 


295 PORTRAIT DE L’ARTISTE (371). Self-portrait. He wears a white smock and a 
black cap. 
Oil on canvas. 139% in. (0°33 X0-25). ® COLL.: Given by Corot to the Uffizi in 1875. 
& 111.: Robaut, Corot, ii, No. 370; Meies-Graefe, Corot, 1913, 25 (repr.); Moreau-Nélaton, 
Corot, i. 45 (repr.). @ Lent by the ROYAL UFFIZI GALLERY, FLORENCE. 
Painted c. 1835. Corot having been asked repeatedly, since 1872, to give his portrait to the 
Uffizi, decided to send this, an early portrait, only a few days before his death, 


296 LE PALAIS DES PAPES A AVIGNON (306). The Palace of the Popes, Avignon, 
In the middle distance the Rhéne and the old bridge of St-Bénézet; beyond them the 
Papal palace, grey against the blue of the sky. Signed: COROT. 
Oil on canvas. 133 X28} in. (0340-73). ® COLL.; Brame; Ernest May. Ye Lit.: Robaut, 
Corot, ii, No. 328. REPR.: Amour de PArt, 1930, 331.@ Lent by JACQUES ERNEST MAY, 
‘VERSAILLES. 
Painted in 1836. Another version of the same subject is in the National Gallery, Mill- 
bank. 


297 VUE DE VILLENEUVE-LEZ-AVIGNON (349). At the foot of a hill, in the valley 
of the Rhéne, lies the large village of close-packed houses and buildings, dominated by the 
walls and towers of the Fort St-André, 
Oil om canvas. 153X223 in. (0-40X0-57). ® COLL.: Georges Petit; Henri Vasnier, Rheims. 
Bequeathed by Henri Vasnier to the Museum, 1907. EXHIB.: Paris, Paris, Galliera, Corot, 
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COROT PAINTINGS [Nineteenth 
1895 (127).  LIT.: Sartor, Cat. Sommaire de la Collection Henri Vasnier au Musée de Reims, 
1913, No. 64. @ Lent by the MUSEE DES BEAUX-ARTS, REIMS. 

Probably painted in 1836. 


298 VUE DE VOLTERRA (298). View of Volterra. A man with a rifle ascends a road on 

awhite horse. Signed: COROT, and dated 1838. [XCI]] 
Oil on canvas. 271/37} in. (069/0°95). ® couL.: Baron Thenard. Sold Paris, Hotel 
Drouot, Mile T. . ., 1931 (22). % LIT.: Cat., Sale, Mile T. . ., Paris, 1931 (repr.). @ Lent 
by PAUL ROSENBERG, PARIS. 

This may be the picture exhibited at the Salon of 1838 (342) as Vue prise d Volterra, Toscane. 


299 TIVOLI VU DES JARDINS DE LA VILLA D’ESTE (373). Tivoli from the 
Gardens of the Villa d’Este. In the foreground is a stone balustrade, on which is seated 
an Italian boy. Beyond is a group of cypresses and the town. Inscribed: VENTE COROT. 
{Xcll} 
Oil on canvas. 17/23} in. (0-43 / 0-60). ® COLL: Corot, sold 1875 (95); Henri Rouart, 
sold 1912 (114). EximE,: Paris, Galerie Durand-Ruel, Corot, 1878 (99); Paris, Exp. Centennale, 
1900 (126); Copenhagen, Art Francais, XLX° et XX" Siécles, 1914 (31); Paris, Rue de la 
Ville ’Evique, Cent Ans de Peinture Frangaise, 1922 (41); Palais des Beaux-Arts, Le Paysage 
Frangais de Poussin & Corot, 1925 (59). % LIt.: Robaut, Corot, ii, No. 4573 Meier-Graefe, 
Corot, 1913, 79 (repr.); Moreau-Nélaton, Corot, i. $7 (repr.); Lafargue, Corot, 1926, pl. 22; 
Cat, Vente Henri Rouart, 1912, 114 (repr.); Le Paysage Francais de Poussin & Corot, 1926, 
108, No. 59 (repr.). REPR.: Souvenir. @ Lent by ERNEST ROUART, PARIS. 
Painted in 1843. 


300 ROME: LE FORUM VU DES JARDINS FARNESE (303). The Forum seen from 
the Farnese Gardens, in bright sunlight. Signed: COROT, and dated 1845. [XCIV] 
Oil on canvas. 18131} in. (0°47 - 081). ® COLL.: Robert. exHiB.: Paris, Bernheim-Jeune, 
Corot, Figures et Paysages d’Itake, 1928 (24); New York, Museum of Modern Art, Corot- 
Dawnier, 1930 (18). & L1T.: Robaut, Corot, ii, No. 69. @ Lent by BARON GOURGAUD, PARIS. 
Painted for M. Robert (of Mantes) from the study now in the Louvre, made by Corot 
during his first stay in Rome in 1826, 


301 BRETONNES A LA FONTAINE (362). Breton Women at a Well. Signed: COROT. 
Oil on canvas. 152% 21} in. (0°39 0°55). ® COLL.: Robaut. EXHIB.: Ecole des Beaux-Arts, 
Corot, 1875 (100); Palais des Beaux-Arts, Lc Paysage Francais de Poussin & Corot, 1925 (72); 
Copenhagen, La Peinture Francaise au XIX’ Siécle, 1928. 4 L11.: Robaut, Corot, ii, No. 684; 
Benoist, Amour de PArt, 1926, 169 (rept.); Le Paysage Frangais de Poussin 4 Corot, 1926, 
109, No. 72. @ Lent by PAUL JAMOT, PARIS. 

Painted at Le Croisic in 1850. 


302 LES MAISONS CABASSUD A VILLE D’AVRAY (330). A little girl sits on the 
ground beside a wooden fence; beyond, a road rises towards the houses backed by woods. 
Signed; COROT. Inscribed: 'ENTE COROT. ‘ 
Ou on panel. 12}\ 16% in. (0-31 \0-41). ® COLL.: Corot, sold May 1875 (133), bought by 
M, Brame; Gentien, 1903. EXHIB.: Paris, Musée des Arts Décoratifs, Cinguante Ans de 
Peinture Francaise, 1925 (56). & LIT.: Robaut, Corot, ii, No. 916; Waldemar Georges, Amour 
de Part, 1925, 274 {repr.). @ Lent by CHRISTIAN LAZARD, PARIS. 
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Century] PAINTINGS COROT 
Painted ¢. 1850-5. The view is from the end of Corot’s property at Ville d’Avray, and is 
very similar to that of the picture in the Louvre from the Moreau-Nélaton Collection 
(Robaut, No. 234). 


303 LA FEMME A LA MANDOLINE (404). The Woman with the Mandolin, She 

wears a low-necked blue dress with wide sleeves and a big black hat. Signed: COROT. 
Oil on canvas. 44% 343 in. (1-12 0-88). # Given by Corot to M. Demeur-Charton, 1873. 
COLL.: Patou, sald 1883 (55); Montaignac; Desfossés, sold 1899 (12); Ernest Cognac; 
Dufayel; Rivet. exnye.: Paris, Exp. Centennale, 1889 (150); Paris, Galerie Rosenberg, 1925 
(2); Paris, Galerie Rosenberg, Corot, Figures et Paysages d’ Italie, 1930 (27); New York, Corot- 
Daumier, 1930 (23). % L1T.: Robaut, Corot, ii, No. 1060; Bouyer, Rev. de? Art, 1909, ti. 301 
(repr.); Goujon, G. des B.A., 1909, ii. 473 (repr.); Cat. Corot-Daumier Exhibition, New York, 
1930 (repr.). REPR.: Souvenir. @ Lent from the X . . . COLLECTION. 

Painted ¢. 1850-5. 


304 LA TOILETTE (434). The Toilet. A woman is dressing the hair of another beside a 

pool; a third woman is reading, leaning against the trunk ofa tree, Signed: COROT. [XCI] 
Oil on canvas. 69}X35% in. (1-76 X0-91). ® COLL.: Duncan; Desfossés, sold 1899 (11); 
Mme Desfossés. exats.: Salon, 1859 (691); Paris, Exp. Universelle, 1867 (162); Paris, Exp. 
Centennale, 1889 (178); Paris, Exp. Centenatre de Corot, 1895 (61); Paris, Georges Petit, 
Vingt Peintres du XIX¢ Stécle, 1910 (1). % L17.; Robaut, Corot, ii, No. 1108; Meier-Graefe, 
Corot, 43 (repr.); Moreau-Nélaton, Corot, i, 121 (repr.); Bouyer, Rev. de P’Art, 1909, ii. 300 
(tepr.). REPR.: Souvenir, @ Lent by WILDENSTEIN, PARIS. 


Painted in 1859. Cf. No. 8or. 


305 SOUVENIR DE MORTEFONTAINE (361). A Memory of Mortefontaine. Figures 

among silvery trees by a lake glistening in the morning sun. Signed: COROT. [Xcv] 
Oil on canvas. 25% X35 in. (0°65 X0-89). @ Acquired by the State, 1864; sent to the Palais 
de Fontainebleau; placed in the Louvre, 1889. EXHIB.: Salon, 1864 (442). % LIT.: Robaut, 
Corot, iii, No. 1625; Moreau-Nélaton, Corot, ii. 16 (repr.); Jamot, Louvre, Ec. Franaise, XIX¢ 
Siécle, ii. 40 (repr.). REPR.: Meier-Graefe, Corot, 1913, 97; Souvenir. @ Lent by the must Du 
LOUVRE, PARIS. 

Painted in 1864. 


306 VUE DE MANTES-LA-JOLIE (357). View of Mantes-la-Jolie. An angler drawing 

in his line under the willows by the Seine; on the opposite bank, the city and church of 

Mantes, Signed: COROT. [XCIVv] 
Oil on panel. 20} X 12§ in. (0-52 X 0°32). ® COLL.: (Reims, Warnier), 1869. Acquired by the 
Museum, 1899. ExHis.: Rheims, 1869; Paris, Exp. Centennale, 1889 (154); Paris, Palais 
Galliera, Corot, 1895 (141). 9 LIT.: Robaut, Corot, iii, No. 1522. REPR.: Meier-Graefe, 
Corot, 1913, 130. @ Lent by the MUSEE DES BEAUX-ARTS, REIMS. 


Painted 1865-9. 
307 LA JEUNE FEMME A LA ROBE ROSE (341). Young Woman in a Pink Dress. 
Grey background. Inscribed: VENTE COROT. EXCv)] 


Oil on panel, 18}X13 i. (046X033). ® COLL.: Corot, sold 1875 (177), bought Ravier; 
Henri Rouart, sold 1912 {121). EXHIB.: Paris, Paul Rosenberg, Grands Maitres du XIX* 
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PAINTINGS [Nineteenth 
COURBET %. 3 Cat. Vente Henri Ronart, 1912, No, 
i‘ fe urt.: Robaut Corot, ii, No. 14303 : » No, 121 
Siécle, ‘3 OR Ge sio6; pl 3z.¢ Lent by LOUIS ROUART, PARIS. 
: ee oA fame Ferme en rose (lent Louis Rouart) was exhibited at Copen. 
Painted 1865-70. XX’ Sidcles, 1914 (32)- 


hagen, L’Art Franpats, XIX et 
o i igned: COROT. 
. Flower-piece. Peonies. Signed: : 

308 FLEURS (33) — a tew aout: Alfied Robaut, Arras; bought in 1920 
Oil on kept bs ‘family pxuip.: Paris, Galerie Durand-Ruel, 1878 (103); Paris, Exp. de 
ee aap ‘a 6) % urt,: Robaut, Corot, iti, No. 2152. @ Lent by Louts AUBERT, Panis, 

,, Oct. . 
Painted in May 1871. 
309 LE BEFFROI DE DOUAI (354). The Belfry of Douai. Signed: coor. {XCHII] 
Oil on canvas. 182X153 in, (045X039). # COLL: Robaut, sold 1907 (4); acquired by the 
Louvre, sxmms.: Paris, Cercle des Mirlits, 1871-23 Ecole des Beaux-Arts, Corot, 1875 
(99); Paris, Exp. Universelle, 1878 (209). % LIT: Robaut, Coret, ili, No. 2004; Moreau- 
Nélaton, Coro, i. 41 (tepr.); Lafargue, Corot, 1926, 1393 Lepricur, Bull. des Musées de France, 
1908, pis Jamo, Lawre,Ez. Frans, XIX Size pt i435. 47- NR: Fave in 
Hee, dol’de, Sgt, sit. 3. 0 Leat by the MUSEE DU LOUVRE, PARIS. 
Painted in May 1871. 
310 L’ODALISQUE SICILIENNE (345). The Sicilian Odalisque. A woman in oriental 
costume with a turban, reclining in a landscape. Signed: COROT. 
Oil on canvas, 20}, / 31} in, (0:51, 0-80). -® Sold by Corot to M. Grédelue. couL.: Hecht; 
Zoubaloff; Chauncey Stillman. % L1T.: Robaut, Corot, iii, No. 2134; Fosca, Amour de Art, 
1928, 165 (repr.). @ Lent by BENJAMIN LEVY, PARIS, 

Painted in April 1872. 


311 LA NYMPHE DE LA SEINE (353). The Nymph of the Seine. Signed: COROT. 
[Xcy]] 
Oil on canvas, 12) + 18} in. (0°31 + 0-47). ® COLL.: Vicomte Léon Meinard, 1887; Closel; 
Gallimard. :xmu.: Paris, Exp. Centennale, 1900 (131); Copenhagen, L’Art Frangais, XIX® 
et XN° Siccles, 1914 (35); Paris, Paul Rosenberg, Grands Maitres du X1X° Siécle, 1931 (9). 
‘ 111: Robaut, Corot, ii, No. 379; Goujon, G. des B.A., 1909, 477 (tepr.); Formes, June 1931, 
103 (repr.). REPR.: Meier-Graefe, Corot und Courbet, 1905, 38; Lafargue, Corot, 1926, pl. 17. 
@ Lent from a PRIVATE COLLECTION. 





 COURBET, GUSTAVE, 1819 onnaxs~panis—ta TOUR DE PEILZ, VEVEY 1877. 

312 PORTRAIT DE COURBET, DIT ‘COURBET AU CHIEN NOIR’ (387). Portrait 

of Courbet, called ‘Courbet with the black dog’. The artist is sitting at the entrance to the 

grotto of Plaisir-Fontaine in the Doubs, with a black spaniel by his side. Signed: Gustave 

Courbet, and dated 1842. (cx]] 
17] \ 21] i. (0-45 \0°54). ® Given by Mile Juliette Courbet to the Palais des Beaux-Arts. 
ExMIB.: Salon, 1844; Paris, Exp. Centennale de 1900 (147); Palais des Beaux-Arts, Courbet, 
1929 (3). % LIT.: Riat, Courbet, 1906, 34 (repr.); Bénédite, Courbet, 1911, 17, pl. i; Léger, 
Courbet, 1920, 31. @ Lent by the PALAIS DES BEAUX-ARTS DE LA VILLE DE PARIS. 

‘The first picture shown by Courbet at the Salon. 
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: BAY 
13 PORTRAIT DE couRE, 
Artist, called ‘The Man with pe rite 
Signed: G. Courbet, a 
Oil on canvas. x73 A143 in, (oa5x 7 
to the Museum in 7868, sates Sale vores ee yb 
* ay costes Bruyas, No. 35; Riat, Courbet, are 
lo. iv (repr.); Joubin, Cat, du Musée de Me 
USER FABRE, MONTRELAEA. i 


Painted in 1846. 


314 PORTRAIT DE BRUYAS (327). Ina white-covered arm-chair, i 5 
: % é “d dj “chair, wearing a dressing- 
gown lined with red over a white waistcoat. Signed: G. Courbet, and dated PA crx] 
Oil on canvas. 17}X14} in. (045x037). Given by Bruyas to the Mi in 18 
: ; ‘ 68. 
*euT: Galerie Bruyas, No. 40; Riat, Courbet, 1906, 120 (repr.); Léger, Coubet, ‘oan 
553 Joubin, Cat. du Musée de Montpellier. 1926, No. 420 (rept.). REPR.: Bénédite, Courbet 
r911, No. xxi. @ Lent by the MUSEE FABRE, MONTPELLIER. > 
Bruyas, @ collector and friend of many artists, bequeathed his collection of r9th-century 
pictures to the Museum of Montpellier, his native town. The Museum possesses two other 
portraits of Bruyas by Courbet. 


315 BICHE FORCEE SUR LA NEIGE (403). A Hind driven on to a Snowdrift. In 

the background five hounds are in pursuit, with two huntsmen. Signed: G. Courbet. [CX1] 
Oil on canvas. 353X563 in. (0-91 1-47). ® Bought by Comte de Douville-Maillefew in 
1867 after an exhibition of Courbet’s works. ExHIB.: Salon, 1857 (622); Paris, Exp, Centen- 
nale, 1889; Vienna, Exp. de la Vénerie, 1910; Palais des Beaux-Arts, Courbet, 1929 (66). 
& ut.: Riat, Courbet, Paris, 1906, 151 (repr.); Léger, Courbet, 1920, 71; Cat. Exp. Courbet, 
Palais des Beaux-Arts, 1929 (repr.); Gronkowski, G. des B.A., 1929, ii. 36 (repr.). @ Lent by 
VICOMTE DE DOUVILLE-MAILLEFEU, PARIS. 


Painted c. 1856-7. 


316 LES DEMOISELLES DES BORDS DE LA SEINE (439). Girls on the Banks of 

the Seine. In the shade beside the blue river lie two girls. One is dark, in light clothes; 

the other is fair and holds a bunch of wild flowers in her hand. Signed: G. Courbet. [CX} 
Oil on canvas. 663 x81} in. (1-69 x 2-06). ® COLL.: Etienne Baudry, 1882. Given by him to 
Mile Juliette Courbet, 1897, who gave it to the Palais des Beaux-Arts in 1906, EXHIR.: Salon, 
1857 (620); Paris, Pont-de-l’Alma, Courbet, 1867 (8); Ecole des Beaux-Arts, Courbet, 1882 
(10); Exp. de PArt Frangais en Scandinavie, 1928; Palais des Beaux-Arts, Courbet, 1929 (61). 
% UT.: Riat, Courbet, 1906, 149 (repr.}; Bénédite, Courbet, 1911, 75 (repr.); Léger, 
Courbet, 1920, 69; Meier-Graefe, Corot und Courbet, 1905, 172. REPR.: Souvenir, @ Lent by 
the PALAIS DES BEAUX-ARTS DE LA VILLE DE PARIS. 


Painted in 1856. There are numerous studies for this picture, 


317 FLEURS SUR UN MUR (360). Flowers on a Wall. Among them are marguerites, 
poppies, and roses. Landscape background, Signed: G. Courbet, and dated "62. 
Oil on canvas. 28X42} in. (0°71 X1-07). ® COLL.: Faure. ExHIB.: Palais des Beaux-Arts, 
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COURBET PAINTINGS [Nineteenth 
Stécle, 1931 (12). ¥ LIT.: Robaut, Corot, iti, No. 1430; Cat. Vente Henri Rouart, 1912, No, 121 
(repr). REPR.: Lafargue, Corot, 1926, pl. 32. @ Lent by LOUIS ROUART, PARIS. 

Painted 1865-70. A Jeune Femme en rose (lent Louis Rouart) was exhibited at Copen- 

hagen, L’Art Francais, XEX* et XX* Stécles, 1914 (32). 


308 FLEURS (333). Flower-piece. Peonies. Signed: COROT. 
Oil on canvas. 36% / 29 in. (0°93 / 0-74). ® COLL.: Alfred Robaut, Arras; bought in 1920 
from the Robaut family. Exip.: Paris, Galerie Durand-Ruel, 1878 (103); Paris, Exp. de 
Ja Fleur, Oct. 1894 (5). # LiT.: Robaut, Corot, iii, No. 2151. @ Lent by LOUIS AUBERT, PARIS. 


Painted in May 1871. 


309 LE BEFFROI DE DOUAI (354). The Belfry of Douai. Signed: COROT. [XCIII] 
Oil on canvas. 18} / 153 in. (0-46, 0-39). ® COLL.: Robaut, sold 1907 (4); acquired by the 
Louvre. ExHis.: Paris, Cercle des Mirlitons, 1871-2; Ecole des Beaux-Arts, Corot, 1875 
(99); Paris, Exp. Universelle, 1878 (209). %& LIt.: Robaut, Corot, iii, No. 2004; Moreav- 
Nélaton, Corot, ii. 41 (repr.); Lafargue, Corot, 1926, 139; Leprieur, Bull. des Musées de France, 
1908, pl. i; Jamot, Louvre, Ec. Frangaise, XIX° Siécle, pt. ii, 43, pl. 47. ENGR.: Favier in 
Rev, de U Art, 1911, xxix. 3. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted in May 1871. 


310 L’ODALISQUE SICILIENNE (345). The Sicilian Odalisque. A woman in oriental 

costume with a turban, reclining in a landscape. Signed: COROT. 
Oil on canvas. 20} / 31} in. (0-51 / 0-80). ® Sold by Corot to M. Grédelue. cout.: Hecht; 
Zoubaloff; Chauncey Stillman. % L1T.: Robaut, Corot, iii, No. 2134; Fosca, Amour de l’Art, 
1928, 165 (repr.). @ Lent by BENJAMIN LEVY, PARIS. 

Painted in April 1872. 


311 LA NYMPHE DE LA SEINE (353). The Nymph of the Seine. Signed: COROT. 
(XCV]]} 
Oil on canvas, 12\ ” 18} in. (031 + 0°47). ® COLL.: Vicomte Léon Meinard, 1887; Closel; 
Gallimard. Exnmn.: Paris, Exp. Cenfennale, 1900 (131); Copenhagen, L’Art Frangais, XIX° 
at XX" "S 19L4 (35)5 Paris, Paul Rosenberg, Grands Maftres du XIX' Siécle, 1931 (9). 
& LiT.: Robaut, Corot, ii, No. 379; Goujon, G. des B.A., 1909, 477 (repr.); Formes, June 1931, 
403 (repr.). REPR.: Meier-Graefe, Corot und Courbet, 1905, 38; Lafargue, Corot, 1926, pl. 17. 
@ Lent {tom a PRIVATE COLLECTION. 








gq COURBET, GUSTAVE, 1819 ORNANS—PARIS—LA TOUR DE PEILZ, VEVEY 1877. 

312 PORTRAIT DE COURBET, DIT ‘COURBET AU CHIEN NOIR’ (387). Portrait 

of Courbet, called ‘Courbet with the black dog’. The artist is sitting at the entrance to the 

grotto of Plaisir-Fontaine in the Doubs, with a black spaniel by his side. Signed: Gustave 

Courbet, and dated 1842. {CX]) 
17} \21! in. (0-45 .0'54). # Given by Mlle Juliette Courbet to the Palais des Beaux-Arts, 
extmm.: Salon, 1844; Paris, Exp. Contennale de 1900 (447); Palais des Beaux-Arts, Courbet, 
1929 (3). & LIT.: Riat, Courbet, 1906, 34 {repr.); Bénédite, Courbef, 1911, 17, pl. i; Léger, 
Courbet, 1920, 31. @ Lent by the PALAIS DES BEAUX-ARTS DE LA VILLE DE PARIS. 

The first picture shown by Courbet at the Salon. 
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Century] PAINTINGS COURBET 


313 PORTRAIT DE COURBET, DIT ‘L’HOMME A LA PIPE’ (332). Portrait of the 

Artist, called ‘The Man with a Pipe’. He wears a large white collar and a blue jacket. 

Signed: G. Courbet. [cIx] 
Oil on canvas. 171x143 in. (0-45. 037). Acquired by Bruyas in 1854 and given by him 
to the Museum in 1868. ExutB.: Salon, 1850-1; Paris, Pont de l’Alma, Courbet, 1867 (80). 
* LT: Galerie Bruyas, No. 35; Riat, Courbet, 1906, 43 (repr.); Bénédite, Courbet, 1911, 
No. iv (repr.); Joubin, Caz. du Musée de Montpellier, 1926, No. 420 (vepr.).@ Lent by the 
‘MUSEE FABRE, MONTPELLIER. 


Painted in 1846. 


314 PORTRAIT DE BRUYAS (327), Ina white-covered arm-chair, wearing a dressing- 

gown lined with red over a white waistcoat. Signed: G. Courbet, and dated 54. [CIX} 
Oil on canvas, 173X143 in, (045037). » Given by Bruyas to the Muscum in 1868, 
eur: Galerie Bruyas, No. 40; Riat, Courbet, 1906, 120 (repr.); Léger, Courbet, 1920, 
553 Joubin, Cat. du Musée de Montpellier, 1926, No. 420 (repr.). REPR.: Bénédite, Courbet, 
1911, No, xxi. @ Lent by the MUSEE FABRE, MONTPELLIER. 

Bruyas, a collector and friend of many artists, bequeathed his collection of r9th-century 

pictures to the Museum of Montpellier, his native town. The Museum possesses two other 

portraits of Bruyas by Courbet. 


315 BICHE FORCEE SUR LA NEIGE (403). A Hind driven on to a Snowdrift. In 

the background five hounds are in pursuit, with two huntsmen. Signed: G. Courbet. {CX1] 
Oil on canvas. 35> 56; in. (0-91 - 1:47). ® Bought by Comte de Douville-Maillefeu in 
1867 after an exhibition of Courbet’s works. ExH1B.: Salon, 1857 (622); Paris, Exp. Centen- 
nale, 1889; Vienna, Exp. de la Vénerie, 1910; Palais des Beaux-Arts, Courbet, 1929 (66). 
ke LiT,: Riat, Courbet, Paris, 1906, 151 (repr.); Léger, Courbet, 1920, 71; Cat. Exp. Courbet, 
Palais des Beaux-Arts, 1929 (repr.); Gronkowski, G. des B.A., 1929, ii. 36 (repr.). @ Lent by 
VICOMTE DE DOUVILLE-MAILLEFEU, PARIS. 


Painted c. 1856-7. 


316 LES DEMOISELLES DES BORDS DE LA SEINE (439). Girls on the Banks of 

the Seine. In the shade beside the blue river lie two girls. One is dark, in light clothes; 

the other is fair and holds a bunch of wild flowers in her hand. Signed: G. Courbet. {CX] 
Oil on canvas, 66} 81} in. (1-69 ” 2:06). ® COLL.: Etienne Baudry, 1882. Given by him to 
Mile Juliette Courbet, 1897, who gave it to the Palais des Beaux-Arts in 1906. HxuiB.: Salon, 
1857 (620); Paris, Pont-de-l’Alma, Courbet, 1867 (8); Ecole des Beaux-Arts, Courbet, 1882 
(10); Exp. de PArt Frangais en Scandinavie, 1928; Palais des Beaux-Arts, Courbet, 1929 (61). 
 LIT.: Riat, Courbet, 1906, 149 (repr.); Bénédite, Courdet, 1911, 75 (repr.); Léger, 
Courbet, 1920, 693; Meier-Graefe, Corot und Courbet, 1905, 172. REPR.: Souvenir. @ Lent by 
the PALAIS DES BEAUX-ARTS DE LA VILLE DE PARIS. 


Painted in 1856. There are numerous studies for this picture. 


317 FLEURS SUR UN MUR (360). Flowers on a Wall. Among them are marguerites, 
poppies, and roses. Landscape background. Signed: G. Courbet, and dated ’62. 
Oil on canvas, 28y 42} in. (0-717 1-07). ® COLL: Faure. EXHIB.: Palais des Beaux-Arts, 
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Courbet, 1929 (90). # LIT.: Riat, Courbet, Paris, 1906, 201; Léger, Gourbet, 1920, pl. 30. 
@ Lent by PAUL ROSENBERG, PARIS. 

During his stay in Saintonge, 1862-3, Courbet painted a number of flower-pieces. 


318 FLEURS DANS UN PANIER (351). Flowers in a Basket. Peonies, tulips, lilac, 

and other flowers. Signed: Gustave Courbet, and dated ’63. [Cx] 
Oil on canvas, 29% / 393 in. (0-76 7 1-01). ® COLL.: with Lefevre. exnrB.: Glasgow, Lefevre 
Gallcrics, 1927 (9); Paris, Galerie Georges Petit, 1930 (5). # REPR.: L’Amour de P'Art, 
Sept. 1930; Cat. Exp., Galerie Georges Petit, 1930. @ Lent by D. W. T, CARGILL, LANARK. 


319 LA REMISE DES CHEVREUILS (421). The Haunt of the Deer. A rocky chasm 
through which flows the river Plaisir-Fontaine in the Doubs, and into which the light only 
penetrates through thick foliage. Signed: Gustave Courbet, and dated . . 66. 
Oil on canvas. 685 / 85} in. (1-75 72-07). ® COLL.: Lepel-Cointet, bought 1866; Laurent 
Richard; Secrétan, sold 1890. Acquired by a group of art lovers and given to the Louvre. 
xim.: Salon, 1866 (464); Paris, Exp. Universelle, 1889. x LiT.: Riat, Courbet, Paris, 1906, 
235; Léger, Courbet, 1920, 118; Jamot, Lowore, Ec. Frangaise, XIX‘ Siécle, iii, 12 (repr.). 
RuPR.: Souvemr. @ Lent by the MUSEE DU LOUVRE, PARIS. 


320 LA FEMME AU PERROQUET (436). The Woman with a Parrot. A nude woman 

tying on a chaise longue, her hair spread out over a white sheet; a parrot perches on her 

raised hand. In the foreground, a dark dress on a piece of furniture. Signed: Gustave 

Courbet, and dated *66, {CX} 
Odd on canvas. 51} - 77} in. (130 - 1-96). @ COLL.: Bought by Jules Bordet of Dijon in 1870. 
Lent anonymously to the Museum in 1909. Bequeathed by Mrs. H. O. Havemeyer, 1929. 
EXUI#,; Salon, 1866 (463); Paris, Pont de ?Alma, Courbet, 1867 (10); Munich, 1869; Ecole 
des Beaux-Arts, Courbet, 1882 (13); New York, Metropolitan Museum, Courbet, 1919 (24). 
‘& 117.: Riat, Courbet, 1906, 234 (repr.); Bénédite, Courbet, 1911, 89 (repr.); Léger, Courbet, 
1920, 118; Alexandre, La Renaissance, June 1929, 273 (repr.). REPR.: Souvemir. @ Lent by the 
METROPOLITAN MUSEUM, NEW YORK. 


321 LA NEIGE (384). A Snow Scene. Signed: G. Courbet, and dated "68. 
Oil on canvas. 23% + 35 in. (0-60 0°89). ® COLL.: Purchased in Paris, EXHIB.: Manchester 
Agnew, 1923 (8). %& LiT.: Konody and Latham, French Painting, 1932, 184 (repr.). @ Lent 
by H. C. COLEMAN, LONDON. 


322 BAIGNEUSE (340). Woman Bathing. Signed: G. Courbet. 


Oil on canvas. 35}* 28! in. (0-90 \0-72).  EXHIB.: Palais des Beaux-Arts, Courbet, 1929 
53). He REPR.: Druet, Album d’Art.@ Lent by COMTESSE NOURYE ROHOZINSKA, PARIS. 


§ DAUBIGNY, CHARLES-FRANQOIS, 1817 rarts—ROME—LONDON—PARIS 1878, 
323 CLAIR DE LUNE (379). Moonlight. A glade in a wood, on a Summer night. In- 
scribed: "ENTE DAUBIGNY. 
Oil on canvas. 20,314 in. (0°51 0-79).  COLL.: Van Wisselingh. @ Lent by SIR MICHAEL 
SADLER, OXFORD, 


Formerly entitled Coucher de Soleil (‘Sunset’). 
(78) 
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324 BORDS DE L’OISE (382). On the Banks of the Oise. Cows going down to drink. 
Signed: Daubigny. 
Oil on panel. 12§X 22] in. (032X0-57). ® COLL.: Clapisson; Vasnier, Rheims; be- 
queathed to the Museum by Henri Vasnier, 1907. EXHIB.: Paris, Exp. Centennale, 1900 
(164). 4 11T.; Sartor, Cat. Coll. Vasnier au Muste de Reims, 1913, 76 (rept.).@ Lent by the 
MUSEE DES BEAUX-ARTS, REIMS. 


q DAUMIER, HONORE, 1808 mansettes—rants—vaLMonDoIs 1879. 

325 LES JOUEURS D’ECHECS (370). The Chess-players. Signed H. Dawmier. 
Oil on panel. 94X12} in. (0:24 x0-32). ® COLL.: Jacquette, Bequeathed by him to the 
Palais des Beaux-Arts. Exius.: Paris, Galerie Rosenberg, Grands Maitres du XIX" Siécle, 
1931 (24). % LIT.: Klossowsky, Honoré Daumier, 1908, No. 350; Fuchs, Der Maler Dawnier, 
1927, 36 (repr.) Cat. Exp. des Grands Maitres du XIX° Siécle, Rosenberg, 1931 (repr.). 
REPR,; Sadleir, Daumier, 1924, pl. 51. @ Lent by the PALAIS DES BEAUX-ARTS DE LA VILLE DE 
PARIS. 


Painted in 1868. 


326 LES EMIGRANTS (326). The Refugees. Under a sky of heavy black clouds, a 

serried mass of men, women, and children pass by, led by a man on a white horse. Signed 

H.D. [ci] 
Oil on canvas, 14426} in. (0'38X0-68). ® COLL.: Daubigny; Bureau, sold 1927 (100). 
Exum.: Paris, Galerie Durand-Ruel, Daumier, 1878 (53); Ecole des Beaux-Arts, Daumier, 
190r (70). % LiT.: Klossowsky, Daumier, 1908, No. 24; Fuchs, Der Maler Daumier, 1927, 
49, No. 86 (repr.); Alexandre, Daumier, 1928, 54. REPR.: Cat. Vente Bureau, 1927. @ Lent by 
‘MRS, GRACE R, ROGERS, NEW YORK. 


327 DON QUICHOTTE ET SANCHO PANZA (376). Don Quixote and Sancho Panza, 

riding through a deep ravine, [cIv} 
Oil on canvas. 393X291 in. (1:00X0-74). ® COLL.: A. Vollard. ExHIB.: Paris, Ecole des 
Beaux-Arts, Dawmier, 1901 (89); Basle, L’Art Francais, 1922 (70); London, Leftvre Gallery, 
Impressionist School, 1923 (17), and Daumier, 1927 (5); London, National Gallery, Millbank, 
1927; New York, Museum of Modern Art, Corot-Daumier, 1930 (51). % LIT.: Klossowsky, 
Dawmier, 1908, 31, No. 51 (repr.); Fuchs, Der Maler Daumier, 1927, 165 (repr.). @ Lent 
by SAMUEL COURTAULD, LONDON. 


328 LA SERENADE (383). The Serenade. A man singing to a guitar; two other figures 
with him. 
Oil on panel. 113x152 in. (0300-39). ® cOLL.: Van Wisselingh. moms.: Norwich, 
Centenary of Norwich Museum, 1925 (43). # REPR.: Sadleir, Daumier, 1924, pl. 48; Fuchs, 
Der Maler Daumier, 1927, No. 116 8. @ Lent by SiR MICHAEL SADLER, OXFORD. 


329 LE DRAME (409). The Play. Spectators throng the foreground. Seen at an angle 
in the background is the stage on which lies a dead man, while another man threatens a 
fainting woman. Signed: H. Daumier. {CIV} 
Oil on canvas. 38345 in. (0'97X 0°89). # Given by Baron von Cramer Klett to the Neue 
Staatsgalerie, Munich, 1913. ExHt.: Paris, Galerie Durand-Ruel, Davwmier, 1878 (42); 
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Eeole des Beaux-Arts, Daumier, 1901 (82). LiT.: Klossowsky, Honoré Daumier, 1908, 
No. 105; Fuchs, Der Maler Daumier, 1927, 48 (tepr.).@ Lent by the NEVE STAATSGALERIF, 
MUNICH. 


330 LE REPOS DES SALTIMBANQUES (410). Mountebanks resting. Seated round 
a table; one pours wine out of a jug, another, dressed as Pierrot, looks at the third. Signed: 
Hi. Daumier. 
il on canvas. 21} / 26 in. (0-54 7066). ® COLL.: Joubert; Stillman, exuts.: Ecole des 
Beaux-Arts, Daumier, 1901 (62); New York, Museum of Modern Art, Corot-Daumier, 1930 
(72). % LIT.: Klossowsky, Honoré Daumier, 1908, No. 204 (repr.}; Rosenthal, Daumier, 1913, 
85 (repr.); Fuchs, Der Maler Daumier, 1927, No. 13% (tepr.). REPR.: Sadleir, Daumier, 1924, 
pl. ix; Souvenir. @ Lent by ARTHUR SACHS, NEW YORK. 


@ DAVID, JACQUES-LOUIS, 1748 paris—rome—BRUSsELS 1825. 


331 LE COMTE STANISLAS KOSTKA POTOCKI (397). He rides a white horse and 

wears tight yellow breeches, a soft white shirt, and a waistcoat crossed by the ribbon of the 

White Eagle of Poland. Signed on the collar of the dog which barks at the horse’s feet: 

J. L. David, and dated 1787, [LXXX] 
Oil on canvas. 119} 785% in. (3:04 - 2 18). ® COLL.: Count Potocki, Chatcau de Willanow. 
yxittn.: Salon, 1781 (313); Palais des Beaux-Arts, David et ses Eléves, 1913 (16). 4 LIT.: 
J. David, Le Pemtre L. David, 1880, 634; Cat. Exp. David et ses Eléves, 1913, No. 16 (repr.); 
Cantinelli, David, 1930, No. 31 (repr.). REPR.: Souvenir. @ Lent by COUNT ADAM BRANICKL, 
‘WILLANOW, POLAND. 


Begun in Rome in 1780 by order of the King of Naples; finished in Paris in 1781. 


332 LES LICTEURS RAPPORTANT A BRUTUS LES CORPS DE SES FILS (274). 
The Lictors bringing to Brutus the bodies of his sons. Brutus sits at the foot of a statue 
of Rome. To the right his wife with her two daughters clinging to her. In the background 
men carry a bier. Signed: L. David f parisiis, and dated Anno 1789. 

Oil on canvas, 28} - 36] in. (0°73 + 0°92). @ Lent by WILDENSTEIN, NEW YORK. 
Smaller version of the picture in the Louvre of the same date. 


333 PORTRAIT DU FLOTISTE DEVIENNE (304). Portrait of the Flautist Devienne. 

‘He wears a brown coat and a yellow waistcoat with a double row of buttons, and holds a flute. 
Onl on canvas. 28% - 235 in. (0-72 > 0-60). # COLL.: Acquired by the Musée Royal des 
Beaux-Aris, Brussels, from M. Lasquin in 1886. ExHtB.: Palais des Beaux-Arts, David et ses 
Eléves, 1913 (12); Brussels, David ef son Temps, 1926 (2). % LIT.: Saunier, L. David, 
1904, 89 {rcpr.); Cantinelli, David, 1930, No. 79 (repr.). REPR.: Souvenir. Lent by the 
MUSEE ROYAL DES BEAUX-ARTS, BRUSSELS. 

Painted in 1792. Devienne (1759-1803) was a flautist and composer of the opera Les 

Visitandines. 


334 MADAME SERIZIAT ET SON ENFANT (305). She wears a white dress with 
a green sash, which matches the ribbon of her straw hat. She holds a bunch of flowers in 
her right hand, and with her left holds the child dressed in white. [LXXx]] 

Oil om panel. 51537} im. (1320-96). ® COLL.: Sosthéne Moreau. Acquired by the 
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‘Louvre in 1902, with the portrait of M. Sériziat. Exurs.: Salon, 1795 (106); Paris, Boulevard 
des Italiens, 1863; Paris, Exp. Centennale, 1900. 4x L1T.: J. David, Le Peintre L. David, 1880 
641; Portalis, G. des B.A., 1900, ii. 214 (repr.); Bouyer, Rev. de PArt, 1904, xvi. 437 (repr.); 
Hautecerur, Louvre, Be. Frangaise, XIX® Siécle, i, pl. 11; Cantinelli, David, 1930, No. 90 
(repr.). ENGR.: C. Dupont. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Painted in 1795. Madame Sériziat, née Emilie Pécoul, was the sister of Madame David, 

Pendant to No. 335. 


335 M. SERIZIAT (314). He wears chamois-leather breeches, a grey coat, and a wide- 

brimmed hat on his powdered hair. [LXXX]] 
Oil on panel. 503 x 37§ in. (1:29 \ 096). ® COLL.: Sosthéne Moreau. Acquired by the Louvre 
in 1902, with the portrait of Madame Sériziat. extits.: Paris, Boulevard des Italiens, 1863; 
Paris, Exp. Centennale, 1900. %& u1r.: J. David, Le Peintre L. David, 1880, 641; Portalis, 
G, des B.A.; 1900, ii. 214 (repr.); Dacier, Rev. de PArt, 1906, xx. 36 (repr.); Hautecocur, 
Louvre, Ec, Frangaise, XIX* Siécle, i, pl. 123 Cantinelli, David, 1930, No. 89 (repr.). REPR.: 
Souvenir, ENGR.: C. Dupont in Rev. de P’ Art (loc. cit.), @ Lent by the MUSEE DU LOUVRE, PARIS, 

Pendant to No. 334. 


336 BONAPARTE, PREMIER CONSUL (3or). Bonaparte as First Consul. The head 

alone is laid in, the rest being merely indicated. [LXXX1I1] 
Oil on canvas. 334X25} in. (0-81 .0-64). ® COLL.: David studio sale, bought Denon; 
Denon, sold 1826 (199); Duc de Bassano. ExHie.: Palais Bourbon, Exp. pour les Alsaciens- 
Lorrains, 1874 (697); Palais des Beaux-Arts, David et ses Eléves, 1913 (36). % LiT.: J. David, 
Le Peintre L. David, 1880, 642; Cat. Exp. David et ses Elves, 1913, No. 36, 26 (repr.); 
Cantinelli, David, 1930, No. 96 (repr.). @ Lent by the COMTESSE DE VIEL-CASTEL, née DE BASSANO, 
PARIS. 

Painted in 1798. Part of the picture intended to represent the First Consul after the Battle 

of Castiglione, Denon cut up the canvas and only kept the figure of Bonaparte, 


337 PIE VII ET LE CARDINAL CAPRARA (337). Pius VII and Cardinal Caprara, 
The Pope has his hand raised in blessing; behind him stands the Cardinal. Inscribed: 
PIE VII A L’AGE DE 63 ANS. LE CNA“ CAPRARA, SON LEGAT EN FRANCE. Signed: 
L, DAVID. {LXXX1] 
Oil on panel. 543 X37} in. (1-38 x 0°96). ® Sold by David to Firmin Didot, cout.: Jacques 
Lafitte, sold 1834; Pourtalés, sold 1865 (241); Earl Dudley, sold June 25th, 1892 (37); 
Marquise de Ganay, sold 1922 (39); Lasquin. exnis.: Leeds, 1868 (2915); R.A., Winter, 
1871 (362); Palais des Beaux-Arts, David et ses Eléves, 1913 (41). % LIT.: J. David, Le Peintre 
L, David, 1880, 645; Dreyfus, Les Arts, 1909, No. 96, 25 (repr.); Cat. Vente Marquise de 
Ganay, 1922, No. 39 (repr.); Cantinelli, David, 1930, No. 116 (repr.). # Lent by the MARQUIS 
DE GANAY, PARIS. 
Painted c. 1805. The two sitters are shown in exactly the same pose as in the Sacre 
de Napoléon I" in the Louvre. According to J. David this picture was painted after the 
Sacre, 


338 LA COMTESSE DARU (316). She wears a white satin dress, pale-green necklace, 
ear-rings, and a wreath of white flowers. A green cashmere shawl woven in many 
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colours covers her right arm and the back of her mahogany chair. Signed: L. David, and 
dated 2870. aes 
il on canvas. in, (081 0-64). ® OOLL.: Gé aru. Lt.: J. Da 
Poser L pag a eae Ey Cat. Coll. David-Weill, Peintures, 1926, i. 63, 67 
(repr.); Henriot, Amour de PArt, 1925, 5 (repr.); Cantinelli, David, 1930, No. 120 (tepr.). 
@ Lent by D. DAVID-WEILL, PARIS. ; 
According to J. David, his grandfather painted this picture secretly, and when it was 
finished placed it at once in the drawing-room of Comte Daru. 


339 UNE JEUNE FEMME (296). A Young Girl. 
Ou on canvas, 24° 18! in, (0°61 / 0-47). ® EXHIB.: B.F.A.C., Winter, 1930-1 (37). & REPR.: 
Wilenski, French Painting, 1931; Rev. de l’Art, Feb. 1932, lxi. 94. Lent by SIR PHILIP 
SASSOON, BT., LONDON, 


@ DEGAS, EDGAR, 1834 paris—rraLy-—AMERICA—PARIS 1917. 


340 MLLE FIOCRE DANS LE BALLET DE LA SOURCE (391). She is seated at the 
foot of a rock on the edge of a pool, wearing a long pale-blue dress and a high head-dress 
with a veil. An attendant touches the strings of a mandolin; another crouches on the ground 
beside a horse drinking from the pool. 
Oil on canvas. 51} » 56% in, (1-30 - 1-44). # First Degas sale, 1918 (8); sale at Seligmann’s, 
1y21. With Durand-Rucl. Exwie.: Salon, 1868 (686); Paris (Orangeric), Degas, Portraitiste 
et Sculpteur, 193% (374). % 117.: Lemoisne, Degas (L’Art de Notre Temps), 1912, 39; Jamot, 
Degas, 1924, 57 (repr.); Cat. Vente Degas, 1918 (repr.); Jamot, G. des B.A., 1918, 148 (repr.); 
Lafond, Degas, 1919, ii. 12 (repr.), i. 86. @ Lent by the BROOKLYN MUSEUM, NEW YORK. 
Painted in 1868. A study for the picture is in the collection of Mme Friedmann (Exhib. 
Orangerie, 1931, 38). 
341 MLLE HORTENSE VALPINCON, ENFANT (473). Mile Hortense Valpingon as 
a child. She wears a small straw hat, a black dress, a white pinafore, and a cream shawl. 
The table-cloth is black, with embroidered flowers; the background, a cream flowered 
material. [CXXI] 
Oil on canvas. 29} + 43} in. (0°75 - 1-10). ® COLL.: Mme Jacques Fourchy (née Valpincon), 
Exutn.: Paris, Galerie Georges Petit, Degas, 1924 (33). # LIT.: Lemoisne, Degas (L’Art de 
Notre Temps), 1912, 34; Manson, Degas, 1927, 413 Georges Petit, Cat. Exp. Degas, 1924 
(repr.). REPR.: Souvenir. Lent by WILDENSTEIN, PARIS. 
Painted in 1869 at Mesnil-Hubert, Orne. 


342 MADAME CAMUS (461). Ina half-light against 2 glowing red wall, with a Chinese 
fan in her hand. Inscribed: Degas. 
Oil ow canvas, +35 in. (0-70 \ 0-89). » EXHIB.: Paris (Orangeric), Degas, Portraitiste et 
Sculpteur, 1931 (49). %& LiT.: Lafond, Degas, 1919, ii. 12. REPR.: Apollo, Apt. 1931, 216. 
@ Lent by H. C. COLEMAN, LONDON. 


Painted c. 1869-70. A drawing for this picture is in the Friedmann Collection, Paris. 


343 UN BUREAU DE COTON A LA NOUVELLE-ORLEANS (400). A Cotton 
Exchange at New Orleans. The old gentleman dressed in black and wearing a top-hat is 
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M. Musson. The young man seated in the centre, wearing a black coat and grey trousers 

and holding a newspaper, is René de Gas, the artist’s brother and son-in-law of M. Musson. 

Signed: Degas, N™ Orléans, and dated 7873. {CXXxIV] 
Oil on canvas. 294 x 364 i. (0-74 0-92). -® Acquired by the Museum in 1878, Exp.: Paris, 
Deuxiéme Exp. des Impressionnistes, 1876 (as Portraits dans un Bureau, Nouvelle Orléans); 
Paris, Exp. Centennale, 1900 (209); Paris, Galerie Georges Petit, Degas, 1924 (43); Paris, Exp. 
Coloniale, 1931. L1r.: Lemoisne, Degas (L’Art de Notre Temps), 1912, pl. xvii; Lafond, 
Degas, 1919, i. 86 (repr.); Meier-Graefe, Degas, 1924, pl. 10; Jamot, Degas, 1924, 73 (repr.); 
Jamot, G. des B.A,, 1918, 133 (repr.). REPR.: Cat. Exp. Degas, Georges Petit, 1924; Manson, 
Degas, 1927, pl. 17. @ Lent by the MUSEE DE PAU. 


344 PORTRAIT DE MME JEANTAUD (402). Portrait of Mme Jeantaud. She wears 

a light greyish-brown dress, black cape, a muff, and a little straw hat with pinkish bows. 

She looks at herself in a long glass, On the right an arm-chair upholstered in a soft blue. 

Signed: Degas. {CXXV]} 
Oil on canvas. 293» 33} in. (0740-85). m ExHIB.: Paris, Galerie Georges Petit, Degas, 
1924 (50); Amsterdam, Exp. Rétrospective d’ Art Frangais, 1926 (41); Paris (Orangerie), Degas, 
Portraitiste et Sculpteur, 1931 (56). # REPR.: Lemoisne, Degas (L’Art de Notre Temps), 1907, 
pl. xxiv; Jamot, Degas, 1924, 141, pl. 34; Cat. Exp. Degas, Georges Petit, 1924, 39; Cat. 
Exp. Degas, Orangerie, 1931, pl. viii. @ Lent by M™* JACQUES DOUCET, PARIS. 

Painted about 1874. 


345 FEMME PENCHEE DANS UN FAUTEUIL: MELANCOLIE (562). Woman 
leaning forward in an arm-chair. Signed: Degas, 
Oil on canwas board. 74x 9j in. (0°19 X0-25). ® COLL.: Vian; Hansen. ExHiB.: Paris (Oran- 
gerie), Degas, Portraitiste et Sculpteur, 1931 (57). % LiT.: Jamot, Degas, 1924, 137, pl. 21B. 
@ Lent by D. W. T. CARGILL, LANARK. 


Painted c. 1874. 


346 INTERIEUR (438). Interior. A young woman in a chemise and petticoat sits 
weeping. A man leans against the door, as though to close it, with his hands in his trouser 
pockets. Signed: Degas. {CXXVI] 
Oil on canvas. 314 - 453 in. (0°80 < 1°16). ® CoLL.: A. A. Pope Farmington, U.S.A. % L1T.: 
Grappe, Degas, 1908, 35; Lemoisne, Degas (L’Art de Notre Temps), 1912, 62 (tepr.); Meier- 
Graefe, Degas, 1924, pl. 18; Jamot, Degas, 1924, 70, pl. 41; Manson, Degas, 1927, 48 (repr.); 
Jamot, G. des B.A., 1918, 131 (repr.). @ Lent by H. WHITEMORE, NANGATUCK, U.5.A. 
Painted c, 1875. A number of studies for this picture exist, both paintings and drawings. 
They were sold with the contents of Degas’s studio in 1918-19, and are now in various 
private collections, amongst them that of M. Marcel Guérin (whose study is reproduced in 
Riviere, Dessins de Degas, 1922, No. 24). 


347 DIEGO MARTELLI (433). Seated on a camp-stool beside a table littered with 
papers. A pair of scarlet-lined slippers in the left-hand corner. Signed: Degas. 
Oil on canvas. 425X39 in. (1-09 0-99). -® COLL.: E. Degas, sold Paris, May 1918 (58); 
Mrs. R. A. Workman. ExHIB.: Glasgow, Lefévre Galleries, Jan.—Feb. 1920 (148); BF.A.C,, 


[83] 


DEGAS PAINTINGS [Nineteenth 


French School of the Last Hundred Years, 1922 (38); Manchester, Agnew, 1923 (16); 
Glasgow, Inaugural Exh. of the Kirkaldy Art Gallery, 1925 (39)3 London, National Gallery, 
Millbank, 1926-7; Paris, Galerie Georges Petit, June 1930 (14); New York, Masterpieces of 
the Nineteenth Century French Painters, 1930 (4, repr. in catalogue). % L1T.: Lafond, Degas, 
1919, ii. 15; Coquiot, Degas, 1924, 218; Manson, Apollo, 1926, iii. 142 (repr.). REPR.: 
Manson, Degas, 1927, 37. @ Lent by ALEX. REID AND LEFEVRE, LONDON. 

Painted in 1879. Diego Martelli, Neapolitan engraver and friend of Degas. A preliminary 

drawing in chalk, squared up for enlargement, is in the Paul J. Sachs Collection, Cambridge, 

Mass. 


348 INURANTY (442). The author seated in his library, deep in thought. Signed: Degas, 

and dated 1574, [CXXV]] 
Distemper, water-colour, and pastel on linen. 38; / 39 in. (0-98 / 0°99). * EXHIB.: Manchester, 
Agnew, 1923 (15); London, Lefevre Gallery, 1923 (25); London, National Gallery, Millbank, 
since 1926. ye L11.: Lettres de Degas, cxxxiii, note 2; Lafond, Degas, 1919, i. 97, ii. 1§ (repr.); 
Manson, Degas, 1927, 12 (repr.). REPR.: Souvemr.@ Lent by SIR WILLIAM BURRELL, 
BERWICK*ON~1 WEED, 

Louis-Emile-Edmond Duranty (1833-80), critic and novelist; one of the first supporters 

of the Impressionist movement. A preliminary and smaller version in pastel is in the 

Adolph Lewisohn Collection, New York. Studies of the head and book-shelves are in the 

Metropolitan Muscum, New York. 





349 LA REPASSEUSE (456). A woman ironing. Secn against the light a woman stands 
at a table ironing a man’s shirt. Signed: Degas. 
Oil on canvas, 31% 254 in, (0-81 - 0°65). ® COLL.; Sutton, sold New York, May 1895; 
bought by G, Durand-Ruel. xxitis.: Paris, Galerie Georges Petit, Degas, 1924 (68). Ye LIT. 
Lemoisne, Degas (L’Art de Notre Temps), 1912, 96; Jamot, Degas, 1924, 151 (repr.).@ Lent 
by MADAME DURAND-RUEL, PARIS, 


Painted in 1882. 





350 LA DAME EN GRIS (390). The Lady in Grey. She is seated on a brown sofa and 
wears a small black bonnet with a rose and a black scarf. Her grey dress has a black border. 
Yellow-grey and pink background. 
Oil on canvas, 36} 29) in. (0°92 - 0-75). m In the first Degas sale, 1918 (75). EXHIB.: 
Paris, Galerie Georges Petit, Degas, 1924 (49); Paris (Orangeric), Degas, Portraitiste et 
Seulptewr, 1931 (34). % LIT.: Jamot, Degas, 1924, 49, 133 (repr.); Cat. 1°” Vente Degas, 1918, 
42 (repr.); Waldemar Georges, Amour de Art, 1925, 362 (repr.).@ Lent by DR. GEORGES 
VIAL, PARIS. 


351 AUX COURSES: AVANT LE DEPART (453). At the Races: Before the Start. 
Signed: degas. 
Oil on canvas, 153 - 35 in. (0-39 - 0-89). # COLL.: Degas; Durand-Ruel. Exuip,: London, 
Grafton Galleries, 1908 (s0). # LiT.: Grappe, E. M. Degas, 1909, 20 (repr.); Geoffroy, L’Art 
et kes Artistes, Apr. 1908, 15 (repr.}; Hertz, Degas, 1920, 26. @ Lent by MRS. CHESTER BEATTY, 
LONDON. 
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352 JOCKEYS AVANT LA COURSE (460). Jockeys before the race. They are waiting 

for the start, on a winter’s day with the red sun shining from a misty sky. Signed: Degas. 
Gouache on cardboard. 42} x 283 in. (1-07 < 0-73). ® COLL.: Ch. Havilland, Paris, 19225 with 
Lefévre. ExH1B.: London, Lefévre Galleries, 1923; Glasgow, Kelvingrove Galleries, 1923; 
Glasgow, Lefevre Galleries, 1928; London, Lefévre Galleries, 1928 (13). oe REPR.: Manson, 
Degas, 1927, pl. 45. @ Lent by D. W. T. CARGILL, LANARK. 


353 LA REPETITION (481). The Rehearsal. Ballet-girls in the rehearsal room at the 

Opera. In the background, the ballet-master directing the rehearsal of a dance; on the 

right, a dancer with her dresser. The room is approached by a spiral staircase, at the top 

of which are seen the legs of a girl descending. Signed: Degas. [CXXI1]] 
Oil on canvas, 224% 32} tn. (0-57 X 0°83). @ COLL.: J. E. Blanche, Paris. exurs.: London, 
National Gallery, Millbank, since 1926. % LIT.: Manson, Degas, 1927, 23 (repr.). REPR.: 
Souvenir. @ Lent by SiR WILLIAM BURRELL, BERWICK-ON-TWEED. 


354 L’ORCHESTRE DE L’OPERA (502). The Orchestra of the Opera. Represents the 
left side with the musicians turned towards the conductor who is not seen. The portraits 
ate extremely accurate, representing Désiré Dihau, bassoon at the Opera, in the centre; to 
the right the back view of Gouffé, the double bass; in line between Dihau and Gouffé, 
Altés, later feader of the orchestra at the opera; beyond, the first violins Lancien and Gout; 
and in the second row the ‘cellist Pillet. Degas put the violins in the hands of his friends, 
the painter Poit-Normand, the composer Souquet, and the doctor Pillot. In the foreground 
high up to the left the composer, E. Chabrier. Signed: Degas. [CXXV] 
Oil on canvas. 213 >.17} in. (0°55 ~ 0-45). ® COLL.: Mile Dihau, given by her en nue-propriéié 
to the Louvre, 1923. ExH1B.: Lille, during the war, 1870-1; Paris, Galerie Georges Petit, 
Degas, 1924 (30); Amsterdam, Exp. Rétrospective d'Art Frangais, 1926 (40); Paris (Oran- 
gerie), Degas, Portraitiste et Sculpteur, 1931 (44). %& LIT.: Guérin, Beaux-Arts, Dec. 1923, 
311 (repr.), and in Cat. Exp. Degas, Georges Petit, 1924, 31; Jamot, Degas, 1924, 97 (repr.); 
Jamot, Figaro Artistique, Jan. 3rd, 19243 Cat, Exp. d’Art Frangais, Amsterdam, 1926 (repr.). 
© Lent by the muséz Du LOUVRE, PARIS (life interest retained by Mlle Dihau), 


355 FEMME NUE COUCHEE (517). A nude woman in bed. Red curtains behind. 
Signed: Degas. 
Pastel on paper. 9 x17} in. (0:24 045). @ Lent by FRANK STOOP, LONDON. 


356 JOCKEYS DANS LA PLUIE (546). Jockeys in the Rain. Jockeys with their mounts 

lining up for the start. Signed: Degas. {CXXVII} 
Pastel on cardboard, 184 X25} in. (0.47<0-65). ® COLL.: with Lefévre. EXHIB.: Glasgow, 
Leftvre Galleries, Degas, May 1928 (15); London, Lefévre Galleries, Degas, June 1928 (15). 
@ Lent by LEONARD GOW, CRAIGENDORAN, SCOTLAND. 

357 LA PRAIRIE (557). Meadow Land. Fields with a background of hills. A grey sky. 

Signed: Degas. 
Pastel on cardboard. 83 x 113 in. (0-22 X0'30). # COLL.: Family of the artist; Etienne Bignou, 
Paris; with Lefevre, London. ExHIB.: Glasgow, Lefévre Galleries, 1928; London, Lefévre 
Galleries, 1928 (18). x REPR.: Manson, Degas, 1927, pl. 8.@ Lent by D. W. T. CARGILL, 
LANARK. 
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4 DELACROIX, FERDINAND-VICTOR-EUGENE, 1798 cxtareNTON—visited MOROCCO 
and SPAIN PARIS 1863. 
358 EUGENE DELACROIX EN COSTUME D’HAMLET (375). Eugene Delacroix 
as Hamict, Dressed entirely in black, against a green background, (XCV] 
Oil on canvas. 153 / 12} in. (0-40 7 0-31). ® COLL.; Hippolyte Carrier; Robaut; Chéramy. 
extp.: Paris, Ecole des Beaux-Arts, Delacroix, 1885 (179); Paris, Galerie Charpentier, 
L’Art et la Vie Romantique, Feb.-Mat. 1923; Paris, Galerie Rosenberg, Delacroix, 1928 (2); 
Louvre, Delacroix, 1930 (5). % LIT.: Robaut, Delacroix, No. 40; Escholier, Delacroix, 1926, 
i. §§ (tepr.}; Vaudoyer, G. des B.A., Apr. 1923, 196 (repr.). @ Lent by PAUL JAMOT, PARIS, 
Painted in 1821. Given bythe painter to his friend Hippolyte Carrier. Inscribed on the back 
of the picture: ‘Raveswood’ or ‘a Raveswood’ for ‘Ravenswood’, the name by which 
Delacroix used to call Carrier. 


359 ROSE (358). A black-haired nude woman, seen from the back, reclining on a blue 
divan with white cushions. 
Oil on canvas. 125 18% in. (032 - 0°48). *® COLL.: Gebauer. mas.: Paris, Galerie Rosen- 
berg, Delacroix, 1928 (21); Louvre, Delacroix, 1930 (23). % LIT.: Robaut, Delacroix, No. 106; 
scholier, Delacroix, 1926, i. 88 (repr.). @ Lent by JULES STRAUSS, PARIS. 


Painted in 1824. Mlle Rose was one of the favourite models of Delacroix and Bonington. 


360 LA FEMME AU PERROQUET (374). The Woman with the Parrot. She reclines 
on silk draperies, her left hand hanging down to play with a parrot. Signed: Eug. delacroix, 

‘, (XCvI] 
Oil on canvas. 9} - 123 in. (0-24 0°32). # Given to the Muscum by M, Couturier du Royas, 
1897. EXHIB.: Salon, 1827; Louvre, Delacroix, 1930 (44). %& LIT.: Robaut, Delacroix, No. 3835 
Morcau-Nélaton, Delacroix, i. 145 (repr.); Escholier, Delacroix, 1926-9, 1. 2145 ii, 186 (repr.). 
@ Lent by the MUSEE DE LYON. 





361 LA BATAILLE DE POITIERS (435). The Battle of Poitiers. King John the Good 
of France, mace in hand, stands over his fallen horse. His son shrinks from the approaching 
enemy. Signed: Eng. De la Crotx, and dated 18.30. 
Oil on canvas. 44! + §7 in. (1-13 » 1°45). ® COLL.: d’Osembray; Edwards; Aguado. With 
Galerie Matthiesen, Berlin. Lent to Folkwang Museum, Essen. Acquired by the Louvre 
1931. ExIIB,: Paris, Exp. Universelie, 1855 (2919); Amsterdam, Exp. Rétrospective d’Art 
Francais, 1926 (42); Louvre, Delacroix, 1930 (514). %& L1T.: Robaut, Delacroix, No. 3213 
Moreau-Nélaton, Delacroix, i. 102 (repr.); Escholier, Delacroix, 1926-9, i. 235 (tepr.)3 
Vuyghe, Bull. des Musées, Jan. 1931, 5 (tepr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 
Commissioned by the Duchesse de Berry in 1829. 






362 FEMMES D’ALGER DANS LEUR APPARTEMENT (427). Algerian Women in 
their Harem. In a room decorated with faience tiles, three women are half reclining on the 
ground. Between them is a narginfe and Turkish slippers. On the right, with her back to 
the spectator, a black slave-girl. Signed: EUG. DELACROIX, F., and dated 1834. {XCVIII} 
Oil on canvas. 705. \ 90} in, (1-80 \ 2-29). ® COLL.: King Louis Philippe, 1834; Louvre, 1874. 
Exuip.: Paris, Salon, 1834 (497); Paris, Exp. Universelle, 1855 (2931); Paris, Louvre, 
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Delacroix, 1931 (68). ® L1T.: Delacroix, Journal, i. 254, 291, 314, 342; 3433 Robaut, Delacroix, 
No. 482; Moreau-Nélaton, Delacroix, i. 146 sqq. (repr.); Escholier, Delacroix, 1926, ii. 89, 
go, and 191 (repr.); Jamot, Louvre, Ec. Frangaise, XIX° Siécle, pt. ii (repr.). REPR.: Souvenir. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

Cf. No. 835. 


363 COMBAT DU GIAOUR ET DU PACHA (328). The Combat between the Giaour 
and the Pasha. The Pasha, on a white horse, attacks the Giaour, who, on a brown horse, 
defends himself with a yataghan. The subject is taken from Byron’s poem. Signed: 
Eug. delacroix, and dated 1835. 
Oil on canvas. 29} 233 in. (0-74X 0-60). ® COLL.: Collot, sold 1850; Pereire; Laurent- 
Richard; Davin, sold Mar. 14th, 1863. ExHuB.: Paris, Exp. Universelle, 1855 (2927); Paris, 
Boulevard des Italiens, /’* Exp., 1860 (168); Louvre, Delacroix, 1930 (78). %& LIT.: Robaut, 
Delacroix, No. 600; Moreau-Nélaton, Delacroix, i. 197 (repr.); Escholier, Delacroix, 1926, 
ii, 231 (repr.). @ Lent by the COMTE DE LASTOURS, PARIS. 
Delacroix painted other very different versions of the same subject in 1827 (Potter-Palmer 
Coll., Chicago) and in 1856 (Renou Coll., Paris). 


364 FREDERIC CHOPIN (356). [XCIX} 
Oil on canvas, 18114} in. (0-46X 0-38). ® COLL.: Dutilleux; Brame. Bequeathed to the 
Louvre by M. Marmontel, 1908. ExHtp.: Ecole des Beaux-Arts, Delacrotx, 1885 (141); 
Paris, Galerie Charpentier, Exp. Louis-Philippe, 1926 (45); Louvre, Delacroix, 1930 (87). 
% Lit.: Robaut, Delacroix, No. 665; Moreau-Nélaton, Delacroix, ii. 24 (repr.); Escholier, 
Delacroix, 1926-9, ii. 136 (repr.). REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, 
PARIS. 

Painted in 1838. Cut from a canvas which originally included a portrait of George Sand, 

now in the collection of M. Hansen, Copenhagen. The Louvre possesses a sketch of the 

composition showing Chopin at the piano, and George Sand with folded arms listening 
behind him, 

365 HENRI HUGUES (346). He wears a brown frock-coat. Brown background. (XCIX] 
Oil on canvas. 294X233 in. (0-74 70-60), ® Bequeathed by Delacroix to his cousin Léon 
Riesener, ExHIB.: Société Nationale des Beaux-Arts, 1864 (141); Ecole des Beaux-Arts, 
Delacroix, 1885 (168); Louvre, Delacroix, 1930 (94). & L1T-: Robaut, Delacroix, No. 696; 
Moreau-Nélaton, Delacroix, i. 156 (repr.); Escholier, Delacroix, 1926, ii. 228 (repr.). @ Lent 
by MADAME LEQUZON-LE-DUC (#iée RIESENER), PARIS. 

Painted in 1839. The sitter was first cousin to the artist. A water-colour study for this 

picture is in the Pillaut Collection, 


366 HAMLET ET HORATIO AU CIMETIERE (385). Hamlet and Horatio in the 

Graveyard. Hamlet wears a black cloak and a cap with 2 long feather. One of the grave- 
diggers holds out Yorick’s skull towards him. Signed: Eug. Delacroix, and dated 1839. 

[XCvIy] 

Oil on canvas. 324X 26 in. (0-82 < 0-66). ® Acquired by the Duc d'Orléans, 1839; Duchesse 

d'Orléans sale, 1853 (19). Acquired by Maurice Cottier, who bequeathed it to the Louvre, 

1903. ExHIB.: Salon, 1839 (525); Paris, Exp. Universelle, 1855 (2936); Paris, Boulevard 

des Italiens, 7°* Exp., 1860 (171); Ecole des Beaux-Arts, Delacroix, 1885 (49); Louvre, 

Delacroix, 1930 (95). % L1T.: Robaut, Delacroix, 1885, No. 694; Moreau-Nélaton, Delacroix, 
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i. 196 (repr.}; Escholier, Delacroix, 1926, if. 91, 256 {repr.); Jamo, Louvre, Ee. Frangaise, 
XIX’ Siécle, pt. ii, 21 (rept.). @ Lent by the MUSEE DU LOUVRE, PARIS. ; 
Delacroix painted other compositions of the same subject, differing from this. One, dated 
1859, is in the Louvre (Collection Thomy-Thierry). 


367 LA JUSTICE DE TRAJAN (437). The Justice of Trajan, The Emperor, above 
whose head is the hand of Justice, reins in his horse before a woman who has thrown herself 
at his feet, demanding justice for her dead son lying by her side. Signed: #. DELACROIX, 
and dated 18.j0, {C] 
Oil an canvas. 194} 7155] in. (4-95 - 3°96). -® Acquired by the State in 1840 and given to 
the Muscum in 1844. Exiup.: Salon, 1840; Paris, Exp. Universeile, 1855 (2915); Louvre, 
Delacroix, 1930 (98). % L1T.: Delacroix, Journal, i. 385; Correspondance, i, 234; Robaut, 
Delacroix, No. 714; Morcau-Nélaton, Delacroix, i. 198 (repr.); Escholier, Delacroix, 1926, 
ii, 259-64 (repr.); Gonse, i. 296 (repr.); Nicolle, Musée de Rowen, 1920, 51 (repr.). REPR.: 
i mir. @ Lent by the MUSEE DE ROUEN. 
‘The subject was inspired by Dante, Purg. x. 75. A sketch for the picture is in the Max 
Leclére Collection, and a smaller version, painted in 1858, in the Tiocca Collection, 
Strasburg. 


368 EXERCICES MILITAIRES DE MAROCAINS (338). Military Exercises in 

Morocca. In a mountainous landscape a body of mounted Moors at a gallop. Signed: 

Eug. Delacroix, and dated 14.47. {CI} 
Oil on canvas, 253 - 31} in, (065 - 081). ® Sold by Delacroix to W'ertheimberg; Wertheim- 
berg Coll., sold 1861 (7); sold, Hétel Drouot, Nov. 19th, 1931 (27). ExHIB.: Salon, 1847, 
We itt.: Delacroix, Journal, i, 242, 246, 255; Th. Gautier, Salon de 1847, 48; Mantz, Salon 
de 18 47, 143 Thoré, Salon de 1847, 453; Silvestre, Les Artistes vivants, 1856, 66, REPR.: Cat. 
Vente Hotel Drouot, 1931, 14. @ Lent by PAUL ROSENBERG, PARIS. 


369 APOLLON, VAINQUEUR DU SERPENT PYTHON (344). Apollo slaying the 
Python. Sketch for the painted ceiling of the Galerie d’Apollon at the Louvre. The main 
lines of the composition resemble those of the final version. The frame and the figures 
carved from the designs of Le Brun, which are on the ceiling of the Galerie d’Apollon, are 
here indicated in grisaille. [ch 
Oil on cancas. 51)» 38} in. (130 0-97). COLL.: Delacroix, sold 1864; Piron; Arthur 
Stevens. Acquired by the Brussels Muscum, 1865 (Cat. No. 732). EXHIB.: Louvre, Dela- 
croix, 1930 (132). LIT. : Delacroix, Journal, ii, 1383 Correspondance, ii. 62; Robaut, Delacroix, 
No. 1110; Morcau-Nélaton, Delacroix, ii. go (repr.); Escholier, Delacroix, 1926, iti, 72 (repr.). 
@ Lent by the MUSEE ROYAL DES BEAUX-ARTS, BRUSSELS, 
Painted in 1849. Another sketch of the same subject, which does not show the frame, is in 
the collection of Baron Vitta. (Cf. No. 837.) 


370 PIRATES AFRICAINS ENLEVANT UNE JEUNE FEMME (335). African 
Pirates carrying off a Young Woman. On the shore of a rocky coast five men are dragging 
a woman aboard their ship; on the left an Arab runs up with a rifle. Signed: Fug. Delacroix, 
and dated 1852. 

Oil on canvas, 253\ 32 in. (0-655 \ 0-815). ® COLL.: Bischofisheim; Bessonneau, EXHIB.: 
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Paris, Salon, 1853; Paris, Ecole des Beaux-Arts, Delacroix, 1885 (12); Paris, Galerie 
Rosenberg, Delacroix, 1928 (25); Louvre, Delacroix, 1930 (145).  LIT.: Robaut, Delacroix, 


No. 11943 Moreau-Nélaton, Delacroix, ii. 110 (repr.); Escholier, Delacroix, 1926, iii, 178 
(repr.). @ Lent by BARON GOURGAUD, PARIS. 


371 LE CALVAIRE (343). Calvary. The Magdalen looks at Christ on the Cross with 
passionate grief. On the right, the Virgin is supported by St. John and a holy woman. 
Signed: Eug. Delacroix, and dated 1853, 
Oil on canvas. 283 x 24 in. (0-73 X 0-61). ® COLL.: Davin, sold 1862; Ch. Noél, sold 1893 (12); 
Heugel; Denys Cochin. ExHis.: Paris, Boulevard des Italiens, J** Exp., 1860 (160); Paris, 
Rosenberg Galerie, Delacroix, 1928 (27); Louvre, Delacroix, 1930 (154); Paris, Galerie Rosen- 
berg, Les Grands Maitres du XIX° Siécle, 1931 (33). & L1T.: Robaut, Delacroix, No. 1223; 
Moreau-Nélaton, Delacroix, ii. 102 (repr.); Escholier, Delacroix, 1926, ii.312 (repr.); Cat. Exp. 
des Grands Mattres du XIX¢ Siecle, Rosenberg, 1931 (repr.). @ Lent by JULES STRAUSS, PARIS. 
372 LE CHRIST SUR LE LAC DE GENEZARETH (407). Christ on the Lake of 
Gennesaret. In front, Christ sleeps, whilst the Apostles and oarsmen make gestures of 
terror. Signed: Eug. Delacroix. [cI] 
Oil on canvas, 193 x24 in. (0°50 0°61). ® COLL.: Gallimard; Perreau; Bourruet-Aubertot; 
John Saulnier Frémyn, sold 1875; R. L, L., sold 1876. Exntp.: Ecole des Beaux-Arts, Dela- 
croix, 1885. %& LiT.: Robaut, Delacroix, 1885, No. 1215; Moreau-Nélaton, Delacroix, ii. 115 
(repr,). @ Lent by PAUL CASSIRER, AMSTERDAM, 
Painted in 1853. Delacroix painted several differing versions of the subject, 


373 SAINT SEBASTIEN SECOURU PAR LES SAINTES FEMMES (331). Saint 
Sebastian succoured by the Holy Women. One supports his body whilst the other takes 
the arrows from his flesh. The scene is placed in a valley shrouded in evening shadow. 
Signed: Eug. Delacroix. 
Oil on panel. 133X173 in. (0°35 X0-45). ® COLL.: H.M. Leopold IJ, King of the Belgians. 
ExHIB.: Salon, 1859 (821); Ziirich, 19173 Paris, Galerie Rosenberg, Delacroix, 1928 (36). 
UT; Robaut, Delacroix, No. 1353; Moreau-Nélaton, Delacroix, ii, 192 {repr.); Escholier, 
Delacroix, 1926, iii. 250. REPR.: Rev. de I" Art, 1909, ii, 223. @ Lent by ALPHONSE KANN, PARIS, 
Painted in 1859. A smaller version, with important variations, of the large picture of 1836 
in the church at Nantua. 


374 CHEVAUX A L’ABREUVOIR (350). Horses at a watering-place, led by Arabs. 

Signed: Eug. Delacroix, and dated 1862. [CII] 
Oil on canvas. 291X353 in. (0°75X 0°91). ® COLL.: Khalil Bey, sold 1868; Constant Say; 
Comtesse de Tredern; Prince de Wagram; Marcel Kapferer. Exnis,: Paris, Exp. d’Alsace- 
Lorraine, 1885 (112); Louvre, Delacroix, 1930 (1974). & LiT.: Robaut, Delacroix, No. 1442 
(the reproduction is incorrect); Moreau-Nélaton, Delacroix, ii. 168 (repr.). @ Lent from a 
PRIVATE COLLECTION. 


@ DIAZ DE LA PENA, NARCISSE-VIRGILE, 1808 norpeavx—nentone 1876. 


375 LA FORET DE FONTAINEBLEAU (359). The Forest of Fontainebleau. An old 
woman carrying wood among oak-trees. Signed: N. Diaz, and dated ’74. 
Oil on panel. 153x223 in. (0-39X0-57). ® Left by M. Wamier-David to the Musée de 
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Reims in 1899. Extr.: Rheims, 1876; Paris, Exp. Centennale, 1900 (243). %& LiT.: Sartor, 
Cat, du Musée de Reims, 1909, No. 194 (repr.). @ Lent by the MUSEE DES BEAUX-ARTS, RHEIMS. 


 DREUX, ALFRED DE, 1870 paris—Loxpox—panis 1860. 


376 LE DEPART DE LA COURSE (367). The Start of the Race. The signal has just 

been given, and four horses with jockeys gallop off. Signed : Alfred De Dreux, and dated 1837. 
Oil on canvas. 24 733) in. (061 / 0-85). ® EximB.: Paris, Pavillon de Marsan, Le Décor de la 
vie dP Epoque Romantigue, 1930 (96). & LiT.: Doin, G. des B.A., 1921, 247 (repr.). @ Lent by 
ALRERT MEYER, PARIS. 


q DUPRE, JULES, 1811 NANTES—PARIS—L'ILE ADAM 1889. 


377 LA MARE DANS LA FORET DE COMPIEGNE; EFFET DE SOIR (363). The 
Pool in the Forest of Compitgne by Evening Light. Signed: Jules Dupré. 
Oil on canvas, 17% - 21% in. (0-44 70°55). ® COLL.: H. Didier; Baronne Nathaniel de Roth~ 
schild, exsimn,: Salon, 1852 (393); Paris, Boulevard des Italiens, J Exp. au profit de Ja Caisse 
de Sceours, 1860 (194, lent H. Didier). % L17.: Goncourt, Etudes d’Art, 1893, 18.@ Lent 
Dy J, ALLARD, PARIS, 


q FANTIN-LATOUR, HENRI, 1836 GRENOBLE—PARIS—BURE (ORNE) 1904. 


378 LA FAMILLE DUBOURG (491). Monsieur and Madame Dubourg are seated, 

Their daughter Victoria, who married Fantin-Latour in 1876, stands behind; in the fore- 

ground Mile Charlotte Dubourg is buttoning her glove. Signed: Fantin, and dated '78. 
Oil on canvas. $7} “663, in. (1-45 - 1-70). ® Bequeathed by Madame Fantin-Larour to the 
Louvre, 1926. Extu.: Salon 1879 (1189); Paris, Portraits du Siécle, 1883; Paris, Exp. Cen- 
fennale, 1900 (281). Je L1T.: Bénédite, Fantin-Latour, 1904, 13 (repr.); Jullien, Fantin-Latour, 
1909, 51 (repr.); Kahn, Fantin-Latour, 1927, 463 Jamot, Louvre, Ec. Francaise, XIX* Siécle, 
pt. iii, pl. 116. REPR,: Roger (p. 98) Marx, L’Art Francais a l’Exp. Centennale, 1900, pl. 42. 
@ Lent by the MUSEE DU LOUVRE, PARIS, 





gq GAUGUIN, PAUL, 1848 raris—ariTTANY—PARIS—TAHITI—-DOMINICA (MARQUESAS) 1903. 


379 PAYSAGE EXOTIQUE, LA MARTINIQUE (521). Tropical landscape, Mar- 

tinique. ‘The wooded shores of a bay in the island, with heavy undergrowth and tropical 

vegetation. Signed: P. Gauguin, and dated 1887. {(CXXXV] 
Oil on canvas. 44% + 35 in. (I-T4\ 0°89). ® COLL.: M. Chausson, Paris; with Lefevre; Mrs. 
R.A. Workman, London; with Leftvre. Ext18.: London, Lefevre, Post-Impressionist Masters, 
1923 (23); Norwich, Centenary of Norzich Museum, 1925 (65); London, National Gallery, 
Millbank, 1926. @ Lent by the HON. SIR EVAN CHARTERIS. 


380 PORTRAIT DE VAN GOGH (522). Van Gogh at his easel, painting the Sunflowers 
ina Bluc Vase. He wears a brown coat. Signed: P. Gauguin, and dated ’83. 
Oil on canvas. 28] 35% in. (0-73 \0-90). ® ExHIB.: Amsterdam, Exp. Rétrospective d’Art 
Francais, 1926 (56 bis}; Amsterdam, Rijksmuseum 1913-Sept. 1930; Amsterdam, Stedelijk 
Muscum, Oct. 1930 until the present time. yy REPR.: Cat. Exp. Rétrospective d’ Art Frangais, 
1926. @ Lent by V. W. VAN GOGH, AMSTERDAM, 
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381 SCENE BRETONNE (507). Scene in Brittany. Two figures on a cliff overlooking 
the sea. Signed: P. Gauguin, and dated ’89. 
Oil on canvas. 283X35§ in. (0-72 X 0-91). ® ExuuB.: Basle, Kunsthalle, Gauguin, 1928 (53). 
Lent by DR. GEORGES VIAU, PARIS. 


382 IA ORANA MARIA (540). The Virgin Mary, represented by a young Tahitian 
woman, holding the Child Jesus on her left shoulder, and dressed in a sarong with a design 
of large white flowers. Two other women approach her with hands clasped in admiration. 
Inscribed: [A ORANA MARIA. Signed: P. Gauguin, and dated ’9r. 
Oil om canvas. 44X35 in. (1-14<0-89). ® COLL.: Manzi, sold Paris, 1919. EXHIS.: Paris, 
Galerie Durand-Ruel, 1893 (1); New York, Union League Club, 1924; New York, Knoedler, 
A Century of French Painting, 1928 (29). %& LiT.: Rotonchamp, Gauguin, 1925, 136; 
Morice, Paul Gauguin, 1919, 183; Bourgeois, The Adolph Lewisohn Coll., 1928, 161 (repr.). 
REPR.: Cat. Vente Manzi, 1919; A Century of French Painting, Knoedler Exh., 1928, No. 29. 
@ Lent by ADOLPH LEWISOHN, NEW YORK. 


383 L’ESPRIT VEILLE ((MANAO TUPAPAU’) (526). The Spirit Watches. A woman 
is lying flat on a bed which is covered with a yellow sheet over some flowered material. 
Behind the bed a fantastic figure is outlined against the purple background. Signed: 
P. Gauguin, and dated ’92. Inscribed: Manaé tupapati. [CXXXVI]} 
Oil on canvas. 28} < 36 in. (0°73 0-915). ® COLL.: Count Kessler, Weimar; Sir Michael 
Sadler; Lord Ivor Spencer Churchill. extas.: Paris, Galerie Durand-Ruel, Gauguin, 1893 (9); 
London, Grafton Galleries, First Post-Impressionist Exh., 1910 (42); Norwich, Centenary 
of Norwich Museum, 1925 (66); Paris, Pavillon de Marsan, Cinguante Ans de Peinture Fran- 
gaise, 1925 (35); New York, Museum of Modern Art, First Loan Exh., 1929 (44), ¥¢ LIT.: 
Rotonchamp, Paul Gauguin, 1906, 218 (repr.), and Gauguin, 1925, 1243 Morice, Paul Gauguin, 
1919, 198-202 (repr.); Rey, Gauguin, 1924, 41 (repr.). REPR.: Album d’Art Druet; Cat. Exp. 
Cinguante Ans de Peinture Frangaise, 1925. @ Lent by A. CONGER GOODYEAR, NEW YORK. 


384 TE RERIOA (520). Two Tahitian women seated on the floor. Inscribed: 7H 

RERIOA. Signed: P. Gauguin, and dated ’97. TAITI. ICXXXVI] 
Oil on canvas. 37.451} in. (0-94 1°30). ® COLL.: Fayet. & LiT.: Rey, Gauguin, 1924, 32 
{repr.); Morice, Paul Gauguin, 1919, 130 (repr.); Goulinat, Amour de P Art, 1925, 134 (tepr.). 
REPR.: Wilenski, French Painting, 1931. @ Lent by SAMUEL COURTAULD, LONDON. 


385 NEVERMORE (533). Nude Tahitian woman lying, flat, on a couch with yellow 
pillow. In background, a raven on window-ledge looking into the room. Inscribed: 
NEVERMORE. Signed: P. Gauguin, and dated °97 O. TAITI. 
Oil on carvas. 23} x 44} in. (0°59 X 1-12). ® COLL.: Frederick Delius; H. Coleman. Exnis.: 
Manchester, Agnew, 1923 (17)3 Bristol, 1930 (42). % LtT.: Morice, Paul Gauguin, 1919, 
198 (repr.); Lettres de Paul Gauguin & Georges Daniel de Monifried, 1920; Rotonchamp, 
Gauguin, 1925, 163. REPR.: Wilenski, French Painting, 1931; Souvenir.e Lent by SAMUEL 
COURTAULD, LONDON. 


386 TROIS TAHITIENS (518). Three Tahitians. A young man, naked to the waist, 
between two women. Signed: Paul Gauguin, and dated 9{7°). (CXXXV]} 
Oil on canvas. 283 x 36} in. (0°72 X 0-92). ® COLL.: Gustave Fayet, Igny; Mme d’Andoque, 


(or) 


GERARD AND VAN SPAENDONCK PAINTINGS {Nineteenth 
Fxutn.: Paris, Pavillon de Marsan, Cinguante Ans de Peinture Frangaise, 1925 (36); 
St. Louis, Art Museum, Exh. of Post-Jmpressionists, 1931 (17). %& LIT.: Morice, Paul Gauguin, 
1919, 181 (repr.); Goulinat, Amour de I’ Art, 1925, 134 (rept.). REPR.: Rey, Gauguin, 1924, 
pl. 24; Album @’Art Druet; Cat. Exp. Cinguante Ans de Peinture Frangaise, 1925. @ Lent 
by WILDENSTEIN, NEW YORK. 


387 DEUX TAHITIENNES: FEMMES AUX MANGOS (536). Two Tahitian 

Women, one holding a dish of mangoes. Signed: P. Gauguin, and dated ’99. [CXXXVII] 
Oil on canvas. 37 / 28} in. (0-94 0-73). ® COLL.: Gustave Fayet, Igny. % 117.: Morice, 
Paul Gauguin, 1919, 108 (repr.); Goulinat, Amour de P Art, 1925, 134 (repr.). REPR.: Souvenir. 
@ Lent by WILLIAM CHURCH OSBORN, NEW YORK. 


388 CONTES BARBARES (538). A Savage Idyll. Two women seated on the ground 
amongst flowers; a man crouched behind them. Inscribed: CONTES BARBARES. 
Signed: Paul Gauguin, Marquises, and dated 1902. 
Oil on canvas. 51} 735 in. (1-30, 0-89).  ExnIB.: Berlin, Galerie Thannhduser, Gauguin, 
1928 (75). @ Lent by the FOLKWANG MUSEUM, ESSEN. 


q GERARD, FRANGOIS-PASCAL-sIMON, and VAN SPAENDONCK, 
GERARD: 1770 ROME PARIS 1837. 
389 LOUIS-MARIE LA REVELLIERE-LEPEAUX, MEMBRE DU DIRECTOIRE 
(565). Philanthropist, member of the Convention, and member of the Directory. He wears 
a dark suit, white cravat, red waistcoat, and soft boots with brown leather tops. In one 
hand is a book, in the other, plants which he has just gathered. Signed: f* Gerard. 
Oil om canvas. 59) « 42) in. {1°52 « 1-09). » Given to the Museum by O. La Revelliére, son 
of the sitter, in 1843. 9 LiT.: Gonse, 43-4 (repr.); Valotaire, Le Musée d’ Angers, 48 (repr.). 
@ Lent by the MUSEE D’ANGERS. 
Painted c. 1795-6. The plants are by Van Spaendonck, a great friend of the sitter, who 
wished to be associated in the work. 


§ GERARD, FRANGOIS-PASCAL-SIMON, 1770 xome—Panis 1837. 
390 CAROLINE BONAPARTE, FEMME DE JOACHIM MURAT (322). Caroline 
Bonaparte, wife of Joachim Murat, with her children. She is dressed in white, with a blue 
scarf, and is seated on a large bed, covered with red. 

Oil on canvas. 132% in. (0°34 X 0-23). @ Lent by the MUSEE DE VERSAILLES. 
Painted in 1801. Sketch for a large portrait. Caroline Bonaparte was wife of Joachim 
Murat, Marshal of the Empire and King of Naples in 1808. 


391 MADAME RECAMIER (276). Seated in a chair with grey silk cushions, wearing 

a white dress and draped in 2 yellow cashmere scarf. [LXXXIV] 
Oil on canvas. 88557} in, (2251-45). Acquired 1870. In the Museum since 1911. 
xn: Palais des Beaux-Arts, David et ses Eléves, 1913 (130). % Lit.: Lenormant, 
Francois Gérard, 1846, 182; Michel, viii. 1, 97 (rept.); Bouyer, Rev. de PArt, 1912, xxaii. 
427 (repr.). @ Lent by the PALAIS DES BEAUX-ARTS DE LA VILLE DE PARIS. 
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Painted in 1802. Jeanne-Frangoise~Julie-Adélaide Récamier (1777-1839), famous for her 
Salon in Paris, and for her friendship with Chateaubriand. 


392 LA COMTESSE STARZENSKA (270). Portrait of the Countess Starzenska. She 
is dressed in black, and leans against a grassy mound, her hand resting on the strings of 
a lyre-guitar. 

Oil on canvas. 123 7§ i. (0°32 0-20). @ Lent by the MUSEE DE VERSAILLES. 
Painted in 1803. Sketch for the large portrait in the possession of the Starzenski family. 


393 HORTENSE DE BEAUHARNAIS, REINE DE HOLLANDE EN 1806 (297). 
Hortense de Beauharnais, Queen of Holland in 1806, with her eldest son. 
Oil on canvas. 123% 93 in. (0.32 %0:24). % LIT.: Soulié, No. 4876.@ Lent by the MUSEE DE 
VERSAILLES. 
Sketch for a large portrait. Queen Hortense, daughter of Jos¢phine Tascher de la Pagerie 
(who later married Napoleon) and of Alexandre de Beauharnais, was wife of Louis 
Bonaparte, who became King of Holland. 


394 CHARLES-MAURICE, PRINCE DE TALLEYRAND, MINISTRE DES 

RELATIONS EXTERIEURES (289). Charles-Maurice, Prince de Talleyrand, Minister 

of Foreign Affairs. Seated in an arm-chair before his desk; wearing his official uniform. 
[LXXXV] 

Oil on canvas. 123 x 83 in. (0°32 0:22). @ Lent by the MUSEE DE VERSAILLES. 

Painted in 1807. Sketch for the life-size portrait formerly in the Chateau de Valengay. The 

sitter was the husband of the Princesse de Talleyrand, née Grand (see No. 398 of present 

Catalogue). 


395 MARIE-LOUISE D'AUTRICHE, IMPERATRICE DES FRANCAIS (292). 
Marie-Louise of Austria, Empress of the French. She holds her son, the King of Rome, 
who is standing up in his cradle. 
Oil on canvas, 123 <9} in. (0:32 <0-23).  LIT.: Soulié, No. 4904. @ Lent by the MuUSEE 
DE VERSAILLES. 
Painted in 1813. Marie-Louise was married to Napoleon in 1810; the King of Rome was 
born in 1811. Sketch for the large picture in the Musée de Versailles. 


396 ARTHUR WELLESLEY, DUC DE WELLINGTON (300). 
Oil on canvas. 123 /9 in. (0°32 ¥ 0-23). % LIT.: Soulié, No. 4910. @ Lent by the MUSEE DE 
VERSAILLES. 


Painted in Paris in 1814. Sketch for a life-size portrait. 
397 LIMPERATRICE JOSEPHINE (267). Josephine, wife of Napoleon Bonaparte. 
She wears a white dress and the Imperial mantle, and is seated on a crimson throne. 
Oil on canvas. 123 X93 m. (0-32 %.0-25).@ Lent by the MUSEE DE VERSAILLES. 
Sketch for a large portrait. 
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398 LA PRINCESSE DE TALLEYRAND, NEE GRAND (319). She wears a white 
dress, its skirt lit by the glow of the fire. 
Oil on canvas. 123/83 in. (032022). & LIT.: Soulié, No. 4867. @ Lent by the muSéE DE 
VERSAILLES. 
Sketch for a large portrait. The sitter was the wife of Charles-Maurice de Talleyrand- 
Périgord (see No. 394 of present Catalogue). 


399 LA DUCHESSE DE BERRY DANS LE PARC DE BAGATELLE (566), She sits 
ona green bench wearing a long white embroidered dress, and holds a red shawl over her 
Ieft arm. In the background the Pavillon de Bagatelle. 
Oil on canvas. 76 - 553 in. (1°93 1:42). % LIT: Cat. of the Goudstikker Collection, No. 52, 
pl. xxx, @ Lent by J. GOUDSTIKKER, AMSTERDAM. 


q GERICAULT, JEAN-ANDRE-THEODORE, 1791 ROUVEN—ITALY—LONDON—PARIS 

1824. 

400 UN OFFICIER DE CARABINIERS (364). An Officer of the Carabineers, Behind 

him is seen the head of his black horse. {LXXXVI] 
Oil on carvas, 25,» 21} in. (0°64 “0-54). ® COLL.: Antoine Vollon, sold 1901. Acquired 
by the City of Rouen. exit.: Paris, Galeric Charpenticr, Géricault, 1924 (24). LIT.? 
Rosenthal, Gericandt, 1906, 167; Régamey, Géricault, 1926, 21 (repr.); Oprescu, Géricault, 44. 
RePR.: Souvenir. @ Lent by the MUSEE DE ROUEN. 

Painted ¢, 1812-14. 


401 LE DERBY D'EPSOM EN 1821 (378). The Derby of 1821. Four horses with jockeys 
in gay colours gallop over green turf. Stormy sky. {LXXXVI] 
Oil on canvas, 34% 47 in. (088 1-20). ® coLL.: Chérubini; Laneuville. Acquired by 
the Louvre in 1866. Y LiT.: Clément, Géricault, 1868, 225, 310, No. 134; Rosenthal, Géricault, 
1906, 112-14, 124 (repr.); Régamey, Geéricault, 1926, 44 (repr.); Hautecocur, Louvre, Ke, 
Francaise, NIX" Siccle, i. 57 (cept.). REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS, 


Painted in 1821 for M. Elmon, with whom Géricault stayed during his visit to London. 





402 PORTRAIT D’HOMME, DIT DE LORD BYRON (336). Portrait of a Man, 
known as of Lord Byron, He wears a dark-green cloak, Signed: T. Géricault, 
Oil on canvas. 23: 19} in, (0-60 \ 0-49). ® COLL.: A. Bruyas; given by him to the Museum 
in 1876. & Lir.: Rosenthal, Géricault, 1905, 166. REPR.: Joubin, Cat. du Musée de Montpellier, 
1926, No. §60, pl. Ix. @ Lent by the MUSEE FABRE, MONTPELLIER. 


The description of the sitter as Lord Byron is traditional. 


403 TROMPETTE DE HUSSARD A CHEVAL (368). A Trumpeter of Hussars on 

Horseback. Through the space between the horse’s legs another hussar is seen charging 

with brandished sabre. [LXXXv] 
Oil on commas. 3 i, (0°96 0-72). ® COLL.: Monjean; Crabbe, Brussels; Baron Ury 
yon Giinsberg. Paris, Cent Chefs-d’Giurre, 1883 (22). & L1T.: Régamey, Géricault, 
1926, §0. REPR.: Cat. Exp. Cent Chefs-f’ Exerc, 1883. @ Lent by ROLAND F. KNOEDLER, PARIS. 
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@ GROS, BARON ANTOINE-JEAN, 1771 Paxts—ceneva—pants 1835. 


404 LE GENERAL FOURNIER-SARLOVEZE (393). He has dismissed the envoy who 

summoned him to surrender when attacked by Galician insurgents at Lugo in 1809. He 

wears red breeches, a blue dolman with a claret-coloured lining, and a maroon jacket em- 

broidered with gold, A pentimento of a former position of his left leg is visible. At his feet 

the torn summons. In the background the army with artillery beginning to fire again. 

Signed: Gros. [LXXXIV] 
Oil on canvas. 98X68} in. (2:49X 1-75). ® Given by Achille Fournier-Sarloyéze to the 
Musée de Versailles in 1854; came to the Louvre in 1889. ExHiB.: Salon, 1812} Paris, Exp. 
Centennale, 1889. % LIT.: Delestre, Gros, sa Vie et ses Ouvrages, 1845, 229; Hautecceur, 
Louvre, Ec. Frangaise, XIX Siécle, i. 27 (repe.). REPR.: Souvenir. @ Lent by the MUSEE DU 
LOUVRE, PARIS. 


Painted in 1812. 


405 LA JEUNE FILLE AU COLLIER DE JAIS (293). The Girl with the Jet Necklace. 

She wears a white muslin dress with a blue sash, and a ribbon of the same colour in her 

‘brown hair. [LXXXIII] 
Oil on canvas. 213 X17} in. (0-55 0-45). ® ExHuB.: Paris, Palais de Bagatelle, Exp. Rétro- 
spective, 1911 (63); Paris, Palais des Beaux-Arts, David et ses Eléves, 1913 (175); Paris, 
Galerie Charpentier, 1923 (219); Amsterdam, Exp. Rétrospective d’Art Frangais, 1926 (60); 
La Peinture Francaise au XIX° Siécle, Exp. en Scandinavie, 1928. L1T.: Magnin, Un 
Cabinet d’ Amateur Parisien, 1922, No. 453 (repr.}. @ Lent by MAURICE MAGNIN, PARIS. 


q GUIGOU, PAUL-CAMILLE, 1834 vicars (PROvVENCE)—PARIS 1871. 
406 PAYSAGE DE PROVENCE (488). Provencal Landscape. A deep valley enclosed 
by blue mountains. Signed: Pau! Guigou, and dated 186(0?). 


Oil on canvas. 21} X 313 in. (0°54 0-80). ® Acquired by the Musée du Luxembourg, 1901; 
transferred to the Louvre, 1929. %& REPR.: Focillon, La Peinture aux XIX‘ et XX° Siéeles, 83. 
@ Lent by the musé£ DU LOUVRE, PARIS. 


Q HENNER, JEAN-JACQUES, 1824 nERNviLteR—PARIS 1905. 
407 NAIADE (485). The Naiad. A nude woman lying besidea pool. Signed: J. 1. HENNER. 


Oil on canvas. 164%253 in. (0-43 X0°65). » Musée du Luxembourg; transferred to the 
Louvre, 1929. @ Lent by the MUSEE DU LOUVRE, PARIS. 


@ INGRES, JEAN-AUGUSTE-DOMINIQUE, 1780 MonTaURAN—PARIS—ROME—PARIS 
1867. 


408 BONAPARTE, PREMIER CONSUL (401). In red full uniform pointing to a paper 
inscribed Faub .. , d'Amerceeur rebati . .. Between the window curtains is a view of the 
new church of the Faubourg d’Amerceeur, Signed: Jngres, and datedan XII. [LXXXVII] 
Oil on canvas. 89 x 563 in. (2:26X 1-44). ®% Ordered by the First Consul in 1803 for the town 
of Liége. ExHIB.: Paris, Galerie Georges Petit, Exp. Ingres, 1911 (6); Brussels, David ef son 
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: ¢, ITI: 575 3 (repr.); Bénédite, G. des B.A., to21, 
Temps, re Ok eae, 119303 Sowverir. @ Lent by the MUSEE DE LiécE, 
B mee ss particularly anxious to leave the town of Liége a memento of the recon 
ona} 4 
struction of the Faubourg d’Amercorur. Apen and wash poe ea ud ete {see 
Lapauze, loc. cit., 62; Exhib. Paris, Exp. pour Tes Alsaciens- jy 1874, 


409 LA BELLE ZELIE: PORTRAIT DE MADAME AYMON (281). The ponte 

Zale: Portrait of Madame Aymon. She wears heavy ear-rings, 4 pearl necklace, a brown 

dress, and a red shawl, Signed: INGRES, and dated 1806. [LXXXIX] 
OW on canvas, coal, 2337193 t9. (060.0:50). ® Cott: Eudoxe Marcille, sold 18573 
Jacques Reiser; Féral-Cussac. Acquired in 1870 by the Museum. Exvre.: Ecole des Beaux- 
Arts, Ingres, 1867 (435); Paris, Galerie Georges Petit, Exp, Ingres, 1911 (10). LIT.: 
Delahorde, Ingres, 1870, 244, No. 103; Lapauze, Ingres, 1911, 54 (repr.); Gonse, i. 293 (repr.); 
Nicolle, Cat, du Musée de Rouen, 1920, 46 (repr.). REPR.: Souvenir.@ Lent by the MUSEE DE 
ROUEN, 


INGRES 





410 L’ARCHITECTE DESDEBAN (339). The Architect Desdeban. His face, turned in 

profile, contrasts sharply with the dark background. The face alone is finished. [XC] 
Oil on canvas. 24} / 185 in, (0°62, 0-48). ® Given by Ingres to the sculptor Lemoyne who 
sold it to the painter Gigoux. Bequeathed by Gigoux to the Museum. EXHIB.: Paris, Galerie 
Georges Petit, Exp. Ingres, 1911 (13). LiT.: Gigoux, Causeries sur les Artistes de mon 
Temps, 1885, 84; Lapauze, Jngres, 1911, 102, 163 (repr.); Gonse, 73 (repr.}; Chudant, Cat, du 
Musée de Besangon, 1929, 154 (repr.). @ Lent by the MUSEE DE BESANCON. 


Painted in 1810 in Rome. 


411 MADAME INGRES, NEE MADELEINE CHAPELLE (299). The painter’s first 

wife, who died in 1849. The face alone is finished. [XC] 
Oil on canvas. 26} - 21% in. (0-68 - 0-$5). # COLL.: until 1910 in the Chapelle family; 
Lapauze. Exhib.: Paris, Galerie Georges Petit, Ingres, 1911 (23); Palais des Beaux-Arts, 
David et ses Eléves, 1913 (185); Copenhagen, La Peinture Frangaise au XIX" Siécle, 1914 
(120); Paris, Rosenberg, Les Grands Maitres du XIX‘ Siécle, 1922 (43). # LIT.: Lapauze, 
Ingres, 1911, 166 (repr.). @ Lent by PAUL ROSENBERG, PARIS. 

Painted in 1814. Ingres made many drawings of the sitter, but only this one painting. 


412 LA LECTURE DE L’ENEIDE, OR ‘TU MARCELLUS ERIS’ (372). The 
Reading of the Aeneid (Book VI). Octavia, on hearing her dead son recalled by the 
words of Virgil, faints in the arms of her brother Augustus. The Empress Livia supports 
the head of Octavia with her left hand and regards her coldly. 
Oil on canvas. §13% 55% it. (1°31 \ 1°42). COLL.: Ingres, sold posthumously 1867, bought 
Brussels Muscum. EXHIB.: Palais des Beaux-Arts, David et ses Eléves, 1913 (186); Brussels, 
David et son Temps, 1926 (45). He L1T.: Lapauze, Ingres, 1911, 126, 185 (repr.); Fierens-Gevaert 
et Lacs, Cat. de peinture ancionne au Musée de Bruxelles, 1922, No. 741 (repr.).@ Lent 
by the MUSEE ROYAL DES BEAUX-ARTS, BRUSSELS. 
Painted at Rome in 1819. A repetition of the central group in the famous painting of the 
same subject of 1812, which is in the Toulouse Museum. 
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413 LE MARTYRE DE SAINT SYMPHORIEN (424). The. 

phorian. ‘The young saint having refused to sacrifice to idols has 

city to execution. A turbulent crowd surrounds him, in which can be seen lictors and Roman 

legionaries. In the foreground a tripod, symbolic of Paganism, is overturned. His mother 

Jeans from the rampart to the left of the gate, with uplifted hand pointing to the skies. 

Signed on a pillar: 7. 4. INGRES, and dated 1834. {LXXXVIII] 
Oil on canvas, 160} x 133 in, (407X3'39). #® Commissioned by the State in 1824. EXHIB.: 
Salon, 1834; Paris, Exp. Untverselle, 1855 (3338); Paris, Exp. aux Profits de la Caisse de 
Secours des Peintres, Statuaires, Architectes, 1860 (52); Ecole des Beaux-Arts, Ingres, 1867 (10). 
urr.: Th. Gautier, G. des B.A., 1860, i. 323 (repr.); Lapauze, Ingres, 1911, 304 (repr.). 
@ Lent by the CATHEDRAL OF AUTUN, 

Numerous studies for this picture are in the Ingres Museum at Montauban. 


414 LE DUC D’ORLEANS (355). Bare-headed, holding his plumed hat in the crook of 

his right arm. Signed: 7. INGRES p= pas, and dated 1842. Inscribed; FERDINAND 

PHILIPPE D’ORLEANS, DUC D’ORLEANS, PRINCE ROYAL, AVRIL 1832. [LXXXVII] 
Oil on canvas, 61 X 474 in. (1-55 X 1/20). ® EXHIB.: Paris, Galerie Georges Petit, Exp. Ingres, 
1911 (44); Palais des Beaux-Arts, Exp. du Centenaire de la Conguéte de I’ Algérie, 1930 (284). 
%& LiT.: Delaborde, Ingres, 1870, No. 149; Lapauze, Ingres, 1911, 370, 383 (repr.); Cat. Exp. 
du Centenaire de la Conguéte de P Algérie, 1930, 16 (repr.). @ Lent by S.A.R. MGR, LE DUC DE 
GUISE, BRUSSELS. 

Begun in Nov. 1841; finished May 1842. At the death of the Duke of Orleans, which 

occurred some months after this portrait was finished, Ingres was commissioned to paint 

several replicas, one of which, a full-length, is now in the Musée de Versailles. 


415 MADAME FREDERIC REISET (277). She wears a slate-grey silk bodice with 
large checks, trimmed with a purple silk bow and a Brussels point lace collar. Signed: 
J. Ingres p, and dated Enghien 18,6. 
Oil on canvas, oval. 23% X18} in. (060X0-47). ® EXHIB.: Paris, Galerie Georges Petit, 
Exp. Ingres, 191 (48); Amsterdam, Exp, Rétrospective d’Art Frangais, 1926 (61). LIT.: 
Lapauze, Ingres, 1911, 384 {repr.). @ Lent by COMTE DE SEGUR-LAMOIGNON, PARIS. 
Jn 1844 Ingres made a drawing of Madame F, Reiset with her daughter, who later became 
Comtesse de Ségur-Lamoignon. 


416 LA SOURCE (440). The Spring. A naked girl supporting upon her left shoulder an 

upturned urn from which water is flowing. At her feet an iris. Signed: J. Ingres, and 

dated 7856. {xcl) 
Oil on canvas. 65x 323 in. (1-65 X0-83). # Sold by Ingres to the Comte Duchitel, 18573 
bequeathed by the Comtesse Duchitel to the Louvre in 1878. ExHts.: Paris, Martinet, 1861. 
& Li1.: Delaborde, Ingres, 1870, No. 29; Lapauze, Ingres, 1911, 489, 495-6 (repr.); Jamot, 
Louvre, Bc. Frangaise, XIX® Siécle, pt. ii, pl. 14. REPR.: Souvenir. @ Lent by the MUSE DU 
‘LOUVRE, PARIS. 

Begun in Rome c. 1820, resumed and finished 1856. The background is said to have been 

painted by Desgoffe, the pupil and friend of Ingres. 


417 PORTRAIT DE L’ARTISTE (342). Self-portrait. Half-hidden by the lapel of his 
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coat is the badge of a Grand-Officier de la Légion d’Honneur. Signed: 7. Ingres peint par 

lut, pour la Célébre Académie 2 Anvers. 
Oil on canvas. 25% 7/21} in. (0°65 / 0°54). ® EXHIB.: Paris, Galerie Georges Petit, Exp. 
Ingres, 1911 (64); Brussels, David et son Temps, 1926 (47). % LIT.: Lapauze, Ingres, 1911, 548 
(repr.). @ Lent by the MUSEE ROYAL, ANTWERP. 

Painted in 1863. 


418 STRATONICE, OU LA MALADIE D’ANTIOCHUS (284). Stratonice, or the 
Illness of Antiochus. Antiochus, sick with love for Stratonice, the wife of his father Seleucus, 
is attended by the physician Erasistratos who discovers the cause of his illness. At the foot 
of the bed Seleucus kneels with his head buried in his hands. Signed: 7. Ingres, and dated 
hb, 
Oil on paper. 24 / 363 in. (0°61 / 0-93). # Bought by che Museum from Madame Ingres in 
1884. ExHIB.: Ecole des Beaux-Arts, Jngres, 1867 (58). % LIT.: Lapauze, Ingres, 1911, 547 
(repr.); Gonse, 211; Joubin, Le Musée de Montpellier, 1929, 54 (repr.). @ Lent by the MUSEE 
FABRE, MONTPELLIER, 
A late version with design reversed of the picture painted in 1840 for the Duc d’Orléans, 
now at Chantilly. This picture was the last painted by the master, at the age of 86, and 
is unfinished, 


q LEGROS, ALPHONSE, 1837 pIjON—PARIS—LONDON 1911. 


419 EX-VOTO (498). A young woman, in white, with other women, in black with white 
caps, kneeling before a wayside shrine. Signed and dated: A. Legros 1860. 
Oil on canvas. 653 - 763 in, (1-67 + 1-94). ® Given by the artist to the Museum, 1868, 
ExinB.: Salon, 1861; Paris, Exp. Centennale, 1900 (417). & LiT.: Bénédite, Rev. de P Art, 
1900, 339, 341. REPR.: Roger-Marx, L’Art Francais 4 l'Exp. Centennale de 1gov, pl. 66; 
Joliet et Mercier, Cat. du Musée de Dijon, 1924, 60.@ Lent by the MUSE DE DIJON. 


@ LEPINE, sTANISLAS-VICTOR-EDOUARD, 1855 casn—panus 1892. 

420 VUE SUR LA SEINE (496). View of the Seine. Men fishing from a boat. Signed: 

S. Lépine, 
Oil on canvas. 153 + 35%in. (0-39 \ 0°90). ® COLL.: Warnier-David, bequeathed to the Museum 
in 1899. ExHIB.: Paris, Exp. Centennale, 1900 (423). %& L1T.: Sartor, Cat. du Musée de Reims, 
1909, No. 340. @ Lent by the MUSE DES BEAUX-ARTS, RHEIMS. 


A reduced version of the picture was in the Mignon Collection. 





@ MANET, EDOUARD, 1832 rants—eanus 1883. 

421 PORTRAIT DES PARENTS DE L’ARTISTE (426). The Artist’s Parents. 

Monsieur Manet is seated; Madame Manet stands behind him, holding a basket of coloured 

wools. Signed: Edouard Manet, and dated 1860. {CXVIq] 
Oil on canvas. 43} .353 im. (I-10 0-90). ® EXHIB.: Salon, 1861 (2099); Paris, Pont de l’Alma, 
Manet, 1867 (8); Ecole des Beaux-Arts, Manet, 1884 (6); Salon d’Automne, Salle Manet, 
1905 (4); Paris, Bernheim-Jeune, Manet, 1928 (29); Paris, Galerie Rosenberg, Grands 
Maitres du XIX* Siécle, 1931 (50). % LIT.: Duret, No. 22; Meier-Graefe, Manet, 1912, 
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No. 50 (repr.); Moreau-Nélaton, Manet, i. 31 (repr.); Tabarant, Manet, 1931, No. 33; 
Cat. Exp. Grands Maitres du XIX‘ Siécle, Rosenberg, 1931.@ Lent by MADAME ERNEST 
ROUART, PARIS. 

Cf. No. 873. 


422 L’ENFANT A L’EPEE (423). A Child with a Sword. He holds a heavy basket- 

hilted sword, of which the leather baldric hangs down beside his leg. He is dressed in 

black, with a white collar and peacock-blue stockings. Signed: Manet. [CXVI]} 
Oil on canvas. 514 x36} in. (1-31 \ 0-92). ® COLL.: Durand-Ruel, bought 1872; Edwards, 
sold 1881. Given by Erwin Davies to the Metropolitan Museum, 1889. EXHIB.: Paris, 
Martinet, 1863; Paris, Pont de l’Alma, Manet, 1867 (4). % LIT.: Duret, No. 41; Moreau- 
Nélaton, Manet, i. 44 (repr.); Rosenthal, G. des B.A., 1925, it. 203 sqq. (repr.); Tabarant, 
Manet, 1931, No. 42. @ Lent by the METROPOLITAN MUSEUM, NEW YORK. 

Painted in 1861. Etched by Manet (Moreau-Nélaton, Manet graveur et lithographe, No. §23 

and in three variants, Nos. 53-5). 


423 LES BULLES DE SAVON (399). Soap Bubbles. A boy holds to his mouth a long 

straw, from which he blows a bubble. In his other hand is a small porcelain basin. Signed; 

Manet. {CXVIN]} 
Oil on canvas. 393 x 32] in. (1-00 -.0°82). ® Sold by Manet to Henri and Albert Hecht in 
Jan. 1872. couL.: Hecht; Pontremoli; Georges Bernheim. exxts.: Ecole des Beaux-Arts, 
Manet, 1884 (45); New York, Galerie Durand-Ruel, 1926 (7); New York, Knoedler, 1931 (1). 
 L1T.; Duret, No. 96; Meiet-Graefe, Manet, 1912, fig. 74; Moreau-Nélaton, Manet, i. 109 
(repr.}; Bourgeois, The Adolph Lewisohn Collection, 1928, 64 (repr.); Tabarant, Manet, 
1931, No. 131. REPR.: Souvenir. @ Lent by ADOLPH LEWISOHN, NEW YORK. 

Probably painted in 1867. Etched by Manet (Moreau-Nélaton, Manet graveur et 

lithographe, No. 36). 


424 VUE DE L’EXPOSITION UNIVERSELLE (414). View of the Paris Exhibition of 

1867, seen from the hill of the Trocadéro. The pavilions of the Exhibition are in the back- 

ground, A balloon is in the sky. Inscribed in the writing of Madame Manet: E. Manet. 
Oil on canvas. 424 X77}, in. (1-08 ~ 1-96). ® COLL.: Manet, sold 1884 (67); Maitre Besnard; 
Auguste Pellerin; Mme Angelt; Tryggve Sagen, Oslo. ExHIB.: Ecole des Beaux-Arts, Manet, 
1884 (41). % LIT.: Duret, No. 92; Meier-Graefe, Manet, 1912, 171 (repr.); Moreau-Nélaton, 
Manet, i. 92 (repr.); Jamot, G. des B.A., 1927, i. 30 (repr.); Tabarant, Manet, 1931, No. 126. 
@ Lent by the NATIONAL GALLERY, OSLO. 

Painted in 1867. 


425 LE BATEAU DE FOLKESTONE (413). The Folkestone Boat. The scene is the 

quay at Boulogne. The lady on the left in a light dress holding 2 parasol is Mme Edouard 

Manet, with her son. Signed: Manet. {CXIX] 
Oil on canvas. 23] x 28} in. (0-59 0-73). ® Sold by Manet to Durand-Ruel, 1872. coLt.: 
Hoschedé, sold 1878 (46), bought Albert Hecht; Ephrussi; Frau Bernstein, Berlin; Hugo 
von Tschudi, Munich; Paul Rosenberg. x LIT.: Duret, No. 114; Meier-Graefe, Manet, 
1912, 160 (repr.); Moreau-Nélaton, Manet, i. 111 (repr.>; Tabarant, Manet, 1931, No. 143. 
@ Lent by CARROLL TYSON, PHILADELPHIA. 

Painted in 1869 from a window of the Hétel Folkestone at Boulogne-sur-Mer, where Manet 
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we ; 
was irayiiig/ Wick’ Bie ila Mance painted another very stmiler pict? Of Uk stzee 
subject, but not developed so far, which is in the Oskar Reinhart Collection, Winterthur. 


426 SUR LA PLAGE DE BOULOGNE (458). On the Beach at Boulogne. Signed: 
Manet. 
Oil on canvas, 123 / 25} in. (0-32 70-655). ® Bought from Manet by Durand-Ruel in 1872. 
cOLL.: Faure; Salzbourg; O. Nielsen, Oslo, EXHIB.: Ecole des Beaux-Arts, Manet, 1884 
{not in catalogue); Paris, Durand-Ruel, Vingt-quatre Manet de la Collection Faure, 1906 (11). 
He LIT.: Duret, No. 117; Meier-Graefe, Manet, 1912, 161 (repr.); Moreau-Nélaton, Manet, i. 
irr (repr.); Tabarant, Manet, 1931, No. 147. @ Lent by ALPHONSE MORHANGE, PARIS, 
Painted in 1869. 


427 LA BRIOCHE (395). A large brioche, a pink rose. grapes, peaches, and plums, and 
an enamelled box on a table covered with a white cloth. Signed: Manet, and dated 1870. 
[CXX] 
Oil on canvas. 243/314 in. (0°63 ’0°80). ® COLL.: Faure, Paris; with Durand-Ruel, 
New York. exetp.: Ecole des Beaux-Arts, Manet, 1884 (85); London, Lefévre Galleries, 
June 1923 (15); Glasgow, Lefévre Galleries, Aug. 1923. %& Lit.: Duret, Nos. 223, 248; 
Mcier-Graefe, Manet, 1912, 169 (repr.), No. 83; Moreau-Nélaton, Manet, ii. 44 (repr.); 
Tabarant, Manet, 1931, No. 154. @ Lent by LEONARD GOW, CRAIGENDORAN, SCOTLAND. 


428 LE BON BOCK (396). A Good Glass of Beer. A fat, bearded man, wearing an otter- 

fur cap, holding a glass of beer. Signed on the table: Manet, and dated 1873. [CXVIII] 
Oil on canvas. 37 ~ 32) in. (0°94 / 0°83). ® Sold by Manet to the singer Faure in 1873. COLL.: 
Durand-Ruel; Cassirer, Berlin; Arnhold, Berlin; Paul Rosenberg; with Wildenstein, New 
York; Alexander Reid, Glasgow. exnip.: Salon, 1873 (999); Ecole des Beaux-Arts, Manet, 
1884 (67); Paris, Exp. Universelle, 1889 (489); London, Agnew, Masterpieces of French Art, 
1923 (10), 9 LiT.: Duret, 81 sqq., No. 151; Meier-Graefe, Manet, 1912, 211 (repr.); Moreau- 
Neélaton, Manet, ii. 1 (repr.); Tabarant, Manet, 1931, No. 183. REPR.: Souvenir. @ Lent by 
CARROLL TYSON, PHILADELPHIA, 

‘The sitter is the engraver E. Bellot, one of the Aabituds of the Café Guerbois, where the 

Impressionists used to foregather. He was president of the society ‘Le Bon Bock’. 


429 ARGENTEUIL: LES CANOTIERS (419). Boating at Argenteuil. A man, wearing 

a striped jersey, is talking to a woman in a blue and pink striped dress, In the background 

the Seine, intensely blue. Signed: Manet, and dated 2874. 
Oil on canvas. 58% > 444 im. (1-49 - 1-14). ® COLL.: Manet, sold 1884 (4); bought back by 
Mme Manet; H. Van Cutsem; G. Chartier, who bequeathed it to the Museum. ExHis.: Salon, 
1875 (1432); Boole des Beaux-Arts, Manet, 1884 (75); Paris, Exp. Centennale, 1889 (490). 
we Lit.: Duret, No. 171; Meier-Graefe, Manet, 1912, 232 (repr.); Moreau-Nélaton, Manet, 
ii. 23 (repr.); Tabarant, Manet, 1931, No. 214. REPR.: Souvenir. e Lent by the MUSEE DES 
REAUX-ARTS, TOURNAI. 


430 ARGENTEUIL (420). A woman and child standing at the river’s edge watching the 
sunlight play upon the boats and on the blue river. Signed: Manet and dated’74. {CXIX] 
Oil on canvas. 24% 39} in. (0°61 \ 1-00).  COLL.: Manet, sold Paris, 1884; Auguste Pellerin, 
Paris; Theodor Behrens, Hamburg. exhis.: Paris, Exp. Centennale, 1900 (445); Paris, 
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Galerie Bernheim, Les Trente-cing Manet de 1a Collection Pellerin, 1910 (4); Munich, Moderne 
Galerie, 1910 (6); Manchester, Agnew, 1923 (22); Norwich, Centenary of Norwich Musesan, 
1925 (45).  LT.: Duret, No. 172; Meiet-Graefe, Manet, 1912, 231 sqq. (repr.); Moreau- 
Neélaton, Manet, ii. 24 (cepr.); Waldmann, Kimst und Kiinstler, 1910, viii, 387-402 (rept.); 
Tabarant, Manet, 1931, No. 216. @ Lent by SAMUEL COURTAULD, LONDON. 


431 LE LINGE (428). Washing-day. A woman dressed in blue and wearing a hat @ ja 
niniche is wringing out a piece of linen. A child is holding on to the wash-tub. Grass and 
bright-coloured flowers fill the foreground. Signed: Manet, and dated 1875. 
Oil on canvas. 57} x 45} in. (1'455 X 1°15). ® Manet, sold 1884 (12), bought Eugéne Manet. 
COLL.: Paul Gallimard. exHrn.: oie des Beaux-Arts, Manet, 1884 (80); Salon d’Automne, 
Salle Manet, 1905 (20); Copenhagen, Peinture Francaise au XIX Siécle 1914 (130). ye LIT.: 
Duret, No. 190; Meier-Graefe, Manet, 1912, 236 (rept.); Moreau-Nélaton, Manet, ii. 36 (tepr.); 
Tabarant, Manet, 1931, No, 226, REPR.: Souvenir. @ Lent by PAUL CASSIRER, BERLIN. 
Painted in the garden of the painter Alphonse Hirsch, 58 rue de Rome, Paris. 


432 LA PRUNE (470). The Plum. A young woman in a brasserie, with a small glass 
containing a plum in brandy. She wears a pink jacket and a hat trimmed with tulle. Signed: 
Manet. 
Oil on canvas. 294% 19} in. (0°74 X 0-49). ® COLL.: Deudon, Nice; Paul Rosenberg, Paris. 
ExHB.: Paris, La Vie Moderne, 1880; des Beaux-Arts, Manet, 1884 (86); Paris, Paul 
Rosenberg, Grands Maitres du XIX‘ Siécle, 1922 (53). & LIT.: Duret, No. 227; Moreau- 
Neélaton, Manet, ii. 53 (repr.); Tabarant, Manet, 1931, No. 256. @ Lent by ARTHUR SACHS, 
NEW YORK. 


Painted c, 1877. 


433 LES PAVEURS DE LA RUE DE BERNE (416). Road repairs in the Rue de Berne, 
Paris. Signed: Manet. 
Oil on canvas. 253313 in. (0-65 0-81). ® COLL.: Manet, sold 1878; Madame Chocquet, 
Paris, 1899; with Cassirer, Berlin; Haentschel, Paris. ExHiB.: Paris, Salon d’Automne, Salle 
Manet, 1905 (21, lent Rosenberg). x LIT.: Duret, No. 243; Mcier-Graefe, Manet, 1912, 256, 
261 (repr.); Moreau-Nélaton, Manet, ii. 46, 57 (repr.); Tabarant, Manet, 1931, No. 277. 
@ Lent by MRS. SAMUEL COURTAULD, LONDON. 
Painted in 1878, from the window of Manet’s studio, from which there was a view straight 
up the Rue de Berne, then called the Rue Mosnier. Tabarant (Joc. cit.) mentions four 
Paintings and one water-colour of the same subject. 


434 CHEZ LE PERE LATHUILLE (417). In the garden of the restaurant Au Pére 
Lathuille, 7 avenue de Clichy, a couple of lovers are seated at a table. A waiter stands in 
the background holding a coffee-pot. Signed: Manet, and dated 1579. [CXX] 
Oil on camvas. 363 x 44} in. (0:93 X I-12). ® COLL.: Manet, sold 1884 (6), bought Théodore 
Duret; Duret, sold 1894 (18), bought Faure; H. Van Cutsem; G. Charlier, who bequeathed 
it to the Museum, ExtB.: Salon, 1880; Eoole des Beaux-Arts, Manet, 1884 (94).% LIT.: 
Duret, No. 257; Meier-Graefe, Manet, 1912, 266 (repr.); Jamot, G. des B.A., 1927, 
i, 46 (repr.); Moreau-Nélaton, Manet, ii. 62 sqq. {repr.); Listenois, Amour de l’Art, 1929, 
477 (tepr.); Tabarant, Manet, 1931, No. 302. @ Lent by the MUSEE DES BEAUX-ARTS, TOURNAI. 
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435 UN BAR AUX FOLIES BERGERE (405). A bar at the Folies Bergére, Paris. The 

foyer of the music-halt and 2 part of the auditorium, with a figure on a trapeze in an upper 

corner, are reflected in a mirror behind the barmaid. Signed on a bottle; Manet and dated 

1882, [CXx]) 
Oil on canvas. 373 / 50 in. (0-96 / 1-27). ® COLL.: Manet, sold Paris, 1884 (7); E. Chabrier; 
Auguste Pellerin, Paris; Hatvany, Budapest. ExHIB.: Salon, 1882 (1753); Paris, Manet, 1884 
(112); Paris, Exp. Centennale, 1900 (448); Paris, Salle Bernheim, Les Trente-cing Manet de la 
Collection Pellerin, 1910 (20); Munich, Moderne Galerie, 1910 (2); London, Grafton Galleries, 
T9to-11 (7); Paris, Joyant, 1912 (26); London, National Gallery, Millbank, 1926. % LIT.: 
Duret, 154, 268, No. 293 (repr.); Meier-Graefe, Manet, 1912, 279, 280, 317, 318 (repr.); 
Morcau-Nélaton, Manet, ii. 91 sqq., 107, 113 {repr.); Tabarant, Manet, 1931, No. 369. 
REPR.: Souvenir, @ Lent by SAMUEL COURTAULD, LONDON. 

An oil study for this picture, with some important variations, was exhibited at the 

Matthiesen Galleries, Berlin, 1928 (73); now in the Koenigs Collection, Haarlem. 


436 L’AUTOMNE: PORTRAIT DE MADAME MERY LAURENT (478). Autumn: 

Portrait of Mme Mery Laurent. She wears a brown pelisse and has her hands in a muff. 
Oil on canvas, 28} / 20} in. (0-73 / 0°51). ® COLL.: Manet, sold 1884 (21), bought Faure; 
Mme Méry Laurent; bequeathed by her to the Museum, 1900. EXHIB.; Ecole des Beaux- 
Arts, Manet, 1884 (113). % LiT.: Duret, No. 295; Meier-Graefe, Manet, 1912, No. 186 
(repr.); Morcau-Nélaton, Manet, ii. 97 (repr.); Tabarant, Manet, 1931, No. 372. @ Lent by 
the MUSEE DE NANCY. 

Painted in 1882. Manet intended representing the Four Seasons by four portraits. In 

addition to this work he was only able to complete Le Printemps: portrait of Jeanne Demarsy, 

painted in 1881, and now lent by Mrs. Payne-Bingham to the Metropolitan Museum, 

New York. 


437 FLEURS (561). Flowers. Roses, pansies, and carnations arranged in a glass vase. 
Grey background. Signed: Manet. 

Oil on canvas. 12% - 94 in. (0-32 - 0-24). @ Lent by MADAME JULES FERAL, PARIS. 
Painted c. 1882-3. 


438 LE MELON (464). The Melon. Signed: Manet. 
Oil on canvas, 181 . 21} in. (0-46 . 0-55). ® Sold by Manet to Pertuiset in 1881; Pertuiset 
sale, Hétel Drouot, 1888 (3), bought Isidore Bloch; Max Liebermana, Berlin. ExHiB.: 
Ecole des Beaux-Arts, Manet, 1884 (91); Berlin, Galerie Cassirer, Jmpressionnistes, 1925 (25); 
Berlin, Galerie Matthiesen, Manet, 1928 (94). & Lit.: Duret, No. 247; Moreau-Nélaton, 
Manet, ii, 77 (repr.); Tabarant, Manet, 1931, No. 336. @ Lent by FRAU RIEZLER-LIEBERMANN, 
FRANKFORT-ON-MAIN. 


439 POISSONS (467). Fish. Two large fish and some prawns ona table. Signed: Manet. 
Oil on canvas. 171 283 in. (0-44\0-72). ® COLL.: Dollfus, Paris; Marquis de Biron. 
EXHIB.: Ecole des Beaux-Arts, Manct, 1884 (55).  LIT.: Moreau-Nélaton, Manet, i. 62, 63, 
86 (repr.); ii. 128. @ Lent by MRS. CHESTER BEATTY, LONDON. 


Pendant to 2 picture called Fruits. 
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440 MADAME MERY LAURENT A LA VOILETTE (524). Madame Méry Laurent 

wearing a veil. Inscribed: E. M.; signed: Manet. 
Pastel on canvas. 22 X 13} in. (0-56 X 0-34). ® COLL: Manet, sold Feb. 1884; Théodore Duret, 
Paris; M. Quesnel, Paris; Jules Strauss, Paris; with Lefévre, London. Fxxte.: Ecole des 
Beaux-Arts, Manet, 1884 (150; as Femme Voilée); Glasgow, Lefevre Galleries, A Century of 
French Painting, 1927. % UT.: Duret, 287, No. 30; Meier-Graefe, Manet, 1912, 3263 
Moreau-Nélaton, Manet, ii. 64 (repr.); Tabarant, Manet, 1931, 496, No. 66.¢@ Lent by 
D, W. T. CARGILL, LANARK. 


@ MILLET, JEAN-FRANCOIS, 1814 cruciry, near cHERBOURG—PARIS—CHERBOUKG— 

BARBIZON 1875. 

441 PORTRAIT D’UN OFFICIER DE MARINE (380). A Naval Officer, He wears 

naval uniform with a sword, and the Cross of the Legion of Honour. Signed: F. Millet. 
Oil om canvas. 314% 25} in, (0800-64). ® Acquired by Rouen Museum in 1893 from 
M. Soclet of Le Havre. > ut. Moteau-Nélaton, Millet, i, 51 (tepr.); Lafond, Rev. de l’Art, 
1898, 167-70 (repr.); Gonse, i. 294 (repr.); Nicolle, Cat. Musée de Rouen, 54 (repr.). REPR.: 
Gsell, Millet, 1928, pl. 5. @ Lent by the MUSEE DE ROUEN. 

Painted in 1845 at Le Havre, where Millet painted several sailor portraits. 


442 L’HOMME A LA HOUE (381). The Man with the Hoe. A peasant in white shirt 

and blue trousers, wearing sabots and leaning heavily on a hoe. In the background a woman 

burning weeds. Signed: F. F. Millet. [cv]] 
Oil on canvas, 314 x39 in. (0-80 X0-99). ® Bought by Blanc in 1863. Exwt8.: Paris, Salon, 
1863 (1327). Probably L’Homme a la houe, exhib. Boole des Beaux-Arts, 1887 (38, lent 
M.L .. ., 0-80X0-99). % LIT.: Moreau-Nélaton, Millet, ii. 118 (repr.); Gesell, Millet, 1928, 
38 sqq. @ Lent by MRS. W. H. CROCKER, SAN FRANCISCO. 

Painted in 1862. 


443 LE PRINTEMPS (394). Spring. A view at Barbizon. A field traversed by a path. 
between fruit-trees, whose fresh green stands out against a dark sky in which is seen a 
brilliant rainbow. Signed: 7. F. Millet. {Cv] 
Oil on canvas. 334433 in. (0°85 x 1-10). ® COLL.: Hartmann, sold 1881 (9); bought back 
by Mme Hartmann, who gave it to the Louvre, 1887. y LiT.: Moreau-Nélaton, Millet, 
iii. 40, 91 (repr.); Jamot, Louvre, Ec. Frangaise, XIX" Siécle, pt. ii, pl. 56.@ Lent by the 
‘MUSEE DU LOUVRE, PARIS. 
Ordered by M. Frédéric Hartmann in 1868; finished 1873. Frédéric Hartmann, manu- 
facturer, of Miinster, and friend of Théodore Rousseau, commissioned Millet to paint 
four pictures of the seasons of equal size. The painter died before the last was finished. 
CE. No. 446. 


444 HAMEAU-COUSIN A GREVILLE (377). The Hamlet of Cousin near Gréville, 
A man, on a ladder, is re-thatching one of the roofs. In the foreground a peasant loading 
pack-horses. Signed: J. F. Millet. (cvq] 

Oil on canvas, 284 x 35} im. (0°714 X 092). ® COLL.: Bequeathed to the Museum by M. Henri 
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MONET < ; 
Staton, Mullet, ii. 13 (repr.)3 Sartor, Cat. Coll, H. Vasmey 
it 1 fe Lit: Moreau-Nélaton, ty : 
ied tom, 1913, No. 190. @ Lent by the MUSEE DES BEAUX-ARTS, RHEIMS, 


Begun in 1855 and finished in 1874. 
445 PARTANT POUR LE TRAVAIL (347). Going to work. A man and a woman 
ing the fields under an early morning sky. 
sta vam, 204517 in (053X043). # COLL: Donald. Bequeathed to the Gallery, rgos, 
gxnre.: Edinburgh, 1886 (1131); Glasgow, 1888 (667); London, Guildhall, 1898 (115); 
Glasgow, Inaugural Exh, of the Kirkcaldy Art Gallery, June 27th-Sept. 12th, 1925 (16); 
Yowvieh, Centenary of Nortsich Museum, 1925 4).  uT.: Sensier, La Vie et P@uvre d 
tes 18s, 376; Moreau-Nélaton, Dillet, 92 {repr,).@ Lent by the corroramoy 


ART CALLERE, GLASGOW, 


446 LES BUCHERONNES (366). Wood-gatherers. Three women carrying bundles of 

wood on their backs. Bears the stamp of the J.-F. Millet sale. {cv} 
Oil on canvas, 321» 392 in. (0°82 7 1-00). ® COLL.: J.-F. Millet, sold 1875; Henri Rouart. 
ExHIB.: Ecole des Beaux-Arts, Millet, 1887 (46); Cardiff, National Museum, 1913 (47); 
London, National Gallery, Millbank. % u1r.: Cat. Coll. Henri Rouart (repr.); Cat. Exp. 
Millet, 1887 (repr.). REPR.: Cat. Cardiff Exh., 1913; Rev. de Art, Feb. 1932, lxi; Souventr, 
@ Lent by Miss G. E, DAVIES, MONTGOMERY. 


The last of the four Seasons (Winter), painted for Hartmann and left unfinished (cf. No. 443). 


q MONET, CLAUDE, 1840 PAaRIs—Le HAVRE—LONDON—GIVERNY (SEINE) 1926, 


447 LA ROUTE DE SAINT-SIMEON EN HIVER (465). The St. Simeon Road in 
Winter. Signed: Claude Monet. 
Oil on canvas. 19} «25% in. (0-49 ¥ 0-65). ® EXHIB: Amsterdam, Exp, Rétrospective d'Art 
Frangais, 1926 (73); Paris (Orangerie), Monet, 1931 (3). % LIT.: Mauclair, Claude Monet, 
1927, pl. 11; Cat. Exp. Monet, Orangerie, 1931, 91 (repr.). @ Lent by PAUL ROSENBERG, PARIS, 
Painted c. 1867. 


448 LA JETEE DU HAVRE (543). The Havre Jetty. In the centre is a lighthouse against 
which the waves are breaking. On the jetty are three arc-lamps and groups of people. To 
the right is the sea, above which a rainbow stands out against a dark and stormy sky. Signed: 
Claude Monet. 
Oil on canvas, §7%>89 in. (0-47 2-26).  CoLt.: Cassirer. exHB.: Berlin, 3" Exp, 
Sécession, 1901 (182); Dresden, Art Frangais, 1914 (76); Berlin, Claude Monet, 1928 (15). 
& LIT.; Grappe, C. Monet, 1912, 20 (repr.); Alexandre, Claude Monet, 1921, 35; Cat. Exp. 
@’ Art Frangais, Dresden, 1914 (repr.). @ Lent from the MME X . . . COLLECTION. 


Painted in 1868, 


449 MADAME G, (958). She wears a long silk dress, which trails behind her, and a 
cashmere shawl. Signed: Claude Monet, and dated 1868. 
Oil om canvas. 884% 55 in. (2:25 1-40). * In the family of the present owner since it was 
painted. EXHIs.: Paris, Musée des Arts Décoratifs, Cinguante Ans de Peinture Frangaise, 1925 
(46); Paris (Orangerie), Monet, 1931 (11). 4x LIT.: Alexandre, Claude Monet, 1921, 40 (repr.); 
Cat. Exp. Cent Ans de Peinture Frangaise, 1925 (rept.). @ Lent by MAURICE LAMOTTE, PARIS. 
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Century] PAINTINGS MONET 
450 LE CANAL DE ZAANDAM (72). The Zaandam Canal, ‘To the tight 
roofed houses and windmills; on the canal a heavy brown barge with buff sails reflected in 
the water. Blue sky with white clouds. Signed: Claude Monet. 
Oil on canvas. 165X283 in. (0430-73). ® COLL.: Daubigny; Duret; Decap, ye LIT.: 
Duret, Histoire des Peintres Impressionnistes, 1906, 98 (repr.); Alexandre, Claude Monet, 1921, 
56 (repr.); Geffroy, Claude Monet, 1922, 57, 262 (repr.), REPR.: Album d’Art Druet.e Lent 
by M. BARRET-DECAP, BIARRITZ. 


Painted in 1871. 


451 MADAME MONET (489). Seated on a red-flowered sofa, wearing a blue dress with 

a white collar and red tie. Behind her a Japanese fan. Signed: Claude Monet. 
Oil on canvas. 18429} in. (0.48% 0-75),  COLL.: Raymond Koechlin, bequeathed to the 
Louvre, Dec. 1931. EXHIR.: Amsterdam, Exp. Rétrospective d’Art Frangais, 1926 (72); 
Paris, Cent Ans de Peinture Frangaise, 1922 (119); Paris, Galerie Paul Rosenberg, Grands 
Maitres du XIX® Siécle, 1931 (55). & LIT.: Geffroy, Claude Monet, 1922, 96, 264 (repr); 
Alfassa, Amour de?’ Art, 1925, 108 (tepr.); Cat. Exp. des Grands Maitres du XIX" Siécle, Rosen- 
berg, 1931 (repr.).@ Lent by the MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 

Probably painted in 1871. 


452 BATEAUX A ARGENTEUIL (529). Boats at Argenteuil. Signed: Claude Monet, 

and dated 1875. (CXXVIII] 
Oil on campas. 21} x 254 in, (0-54 X 0°65). ® COLL.: sold Paris, Hétel Drouot, Dec. 8th, 1928, 
& REPR.: Cat, Vente Hétel Drouot, 1928, @ Lent by EDOVARD ESMOND, PARIS. 


453 LA GARE SAINT-LAZARE (448). St. Lazare Station. On the right the Pont de 
VEurope seen at an angle with trains passing under it. Signed: Claude Monet, and dated ’77. 
{CXXVII] 
Oil on canvas. 254 < 314 in. (0°65 X 0°81). ® COLL.: de Bellio. ExntB.: Paris, Exp. Centennale, 
1900 (480); Paris, Galerie Rosenberg, 1922 (58); Paris, Galerie Paul Rosenberg, Grand 
Maitres du XIX° Siécle, 1931 (57). REPR.: Souvenir. @ Lent by DONOP DE MONCHY, PARIS. 
Monet painted this subject several times at this period, a notable example being in the 
Louvre (Caillebotte gift) and in the Staub Collection at Mannesdorf. 


454 LES FILETS, POURVILLE (471). Nets at Pourville. Hanging on poles at the 
edge of a choppy sea. Signed: Monet, and dated ’82. 
Oil on canvas. 233X314 im. (060X081). ® COLL.: Aubry, sold 1897. EXHIB.: Paris 
(Orangerie), Monet, 1931 (65). % Lrt.: Alexandre, Claude Monet, 1921, 86 (repr.). REPR + 
Album @’ Art Druet, @ Lent by JULES STRAUSS, PARIS. 


455 LA DEBACLE: MATINEE (450). The Break-up of the Ice; Morning. A river 

covered with blocks of ice. Signed: Claude Monet, and dated 1889. [(CXXVIIT] 
Oil on canvas. 24X393 im. (0-61 1-00). ® COLL.; Ephrussi. Exute.: Paris (Orangerie), 
Monet, 1931 (62). @ Lent by BARON GOURGAUD, PARIS. 

‘The same subject was treated by the painter in two pictures now in the Maurice Masson 

and Gulbenkian Collections. 
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MONET PAINTINGS [Nineteenth 
Vasniet, 1907. 9¢ LIT.: Moreau-Nélaton, Millet, ii. 13 (repr.); Sartor, Cat. Coll. H. Vasnier 
au Musée de Reims, 1913, No. 190. @ Lent by the MUSEE DES BEAUX-ARTS, RHEIMS, 

Begun in 1855 and finished in 1874. 


445 PARTANT POUR LE TRAVAIL (347). Going to work, A man and a woman 

crossing the fields under an early morning sky. 
Oil on canvas. 20}, / 17 in. (0°53 / 0-43). ® COLL.: Donald. Bequeathed to the Gallery, 1905. 
Exuts.: Edinburgh, 1886 (1131); Glasgow, 1888 (667); London, Guildhall, 1898 (115); 
Glasgow, Inaugural Exh. of the Kirkcaldy Art Gallery, June 27th~Sept. 12th, 1925 (16); 
Norwich, Centenary of Norwich Museum, 1925 (34). & LIT: Sensier, Le Vie et PO2uure de 
J.-F. Millet, 1881, 376; Moreau-Nélaton, Millet, 92 (repr.).@ Lent by the CORPORATION 
ART GALLERY, GLASGOW, 


446 LES BUCHERONNES (366). Wood-gatherers. Three women carrying bundles of 

wood on their backs. Bears the stamp of the J.-F. Millet sale. [cv] 
Oil on canvas. 32} / 39% in. (0821-00). ® COLL.: J.-F, Millet, sold 1875; Henri Rouart. 
ExHIB.: Ecole des Beaux-Arts, Millet, 1887 (46); Cardiff, National Museum, 1913 (47); 
London, National Gallery, Millbank. 4 L1t.: Cat. Coll. Henri Rouart (repr.); Cat. Exp. 
Millet, 1887 (tepr.). REPR.: Cat. Cardiff Exh., 1913; Rev. de PArt, Feb. 1932, lxi; Souvenir. 
© Lent by MISS G, E. DAVIES, MONTGOMERY. 


The last of the four Seasons (Winter), painted for Hartmann and left unfinished (cf. No. 443). 


MONET, CLAUDE, 1840 raris—ze HAVRE—LONDON—GIVERNY (SEINE) 1926. 


447 LA ROUTE DE SAINT-SIMEON EN HIVER (465). The St. Simeon Road in 
‘Winter. Signed: Claude Monet. 
Oil on canvas. 19] 25% in. (0-49 > 0°65). # ExuIB.: Amsterdam, Exp. Rétrospective d’Art 
Frangais, 1926 (73); Paris (Orangerie), Monet, 1931 (3). # LIT.: Mauclair, Claude Monet, 
3927, pl. 11; Cat. Exp. Monet, Orangerie, 1931, 91 (repr.). @ Lent by PAUL ROSENBERG, PARIS. 
Painted c. 1867. 


448 LA JETEE DU HAVRE (543). The Havre Jetty. In the centre is a lighthouse against 
which the waves are breaking. On the jetty are three arc-lamps and groups of people, To 
the right is the sea, above which a rainbow stands out against a dark and stormy sky. Signed: 
Claude Monet. 
Oil on canvas. 57%X89 in. (0472-26). ® COLL.: Cassirer. EXHIB: Berlin, 7" Exp, 
Sécession, 1901 (182); Dresden, Art Frangais, 1914 (76); Berlin, Claude Monet, 1928 (15). 
& Lit.: Grappe, C. Monet, 1912, 20 (repr.); Alexandre, Claude Monet, 1921, 35; Cat. Exp. 
@’ Art Frangais, Dresden, 1914 (repr.). @ Lent from the MME X . . . COLLECTION. 
Painted in 1868. 


449 MADAME G. (958). She wears a long silk dress, which trails behind her, and a 
cashmere shawl. Signed: Claude Monet, and dated 1868. 
Oil on canvas, 884 55 i. (2:25 \.1-40). ® In the family of the present owner since it was 
painted. ExHIB.: Paris, Musée des Arts Décoratifs, Cinguante Ans de Peinture Frangaise, 1925 
(46); Paris (Orangerie), Monet, 1931 (11). 4 LIT.: Alexandre, Claude Monet, 1921, 40 (repr.); 
Cat. Exp. Cent Ans de Peinture Frangaise, 1925 (repr.). @ Lent by MAURICE LAMOTTE, PARIS. 
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Century] PAINTINGS MONET 


450 LE CANAL DE ZAANDAM (472). The Zaandam Canal. To the right are red- 
roofed houses and windmills; on the canal a heavy brown barge with buff sails reflected in 
the water. Blue sky with white clouds. Signed: Claude Monet. 
Oil on canvas. 164X283 in. (0-43 0-73). ® COLL: Daubigny; Duret; Decap. % LIT.: 
Duret, Histoire des Peintres Impressionnistes, 1906, 98 (repr.); Alexandre, Claude Monet, 1921, 
56 (repr.); Geffroy, Claude Monet, 1922, 57, 262 (repr.). REPR.: Album d’Art Druet.@ Lent 
‘by M. BARRET-DECAP, BIARRITZ. 


Painted in 1871. 


451 MADAME MONET (489). Seated on a red-flowered sofa, wearing a blue dress with 

a white collar and red tie. Behind her a Japanese fan. Signed: Claude Monet. 
Oil on canvas. 184 294 in. (0-48 X 0-75). ® COLL.: Raymond Koechlin, bequeathed to the 
Louvre, Dec. 1931. Exnus.: Amsterdam, Exp. Rétrospective d’Art Francais, 1926 (72)3 
Paris, Cent Ans de Peinture Francaise, 1922 (119); Paris, Galerie Paul Rosenberg, Grands 
Maitres du XIX° Siécle, 1931 (55). & Li.: Geffroy, Claude Monet, 1922, 96, 264 (rept.); 
Alfassa, Amour de?’ Art, 1925, 108 (repr.); Cat. Exp. des Grands Maitres du XIX Siécle, Rosen- 
berg, 1931 (repr.).@ Lent by the MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 

Probably painted in 1871. 


452 BATEAUX A ARGENTEUIL (529). Boats at Argenteuil, Signed: Claude Monet, 

and dated 1875. [CXXVII] 
Oil on canvas. 21} x 25 in. (0°54 X 0°65).  COLL.: sold Paris, Hétel Drouot, Dec. 8th, 1928, 
& REPR.: Cat. Vente Hotel Drouot, 1928. @ Lent by EDOVARD ESMOND, PARIS. 


453 LA GARE SAINT-LAZARE (448). St. Lazare Station. On the right the Pont de 
Europe seen at an angle with trains passing under it, Signed: Claude Monet, and dated ’77. 
[CXXVI]) 
Oil on canvas. 25} x31} in. (0°65 X 0°81). ® COLL.: de Bellio, Exn1B.: Paris, Exp. Centennale, 
1900 (480); Paris, Galerie Rosenberg, 1922 (58); Paris, Galerie Paul Rosenberg, Grandi 
Maitres du X IX° Siécle, 1931 (57). & REPR.: Souvenir, @ Lent by DONOP DE MONCHY, PARIS. 
Monet painted this subject several times at this period, a notable example being in the 
Louvre (Caillebotte gift) and in the Staub Collection at Mannesdorf. 


454 LES FILETS, POURVILLE (471). Nets at Pourville. Hanging on poles at the 
edge of a choppy sea, Signed: Monet, and dated ’82. 
Oi om canvas, 233x314 im. (0-60X0'81). ® cor.: Aubry, sold 1897. EXHIB.: Paris 
(Orangerie), Monet, 1931 (65). % Lit.: Alexandre, Claude Monet, 1921, 86 (xepr.). REPR> 
Album d’ Art Druet. @ Lent by JULES STRAUSS, PARIS. 


455 LA DEBACLE : MATINEE (450). The Break-up of the Ice; Morning, A river 

covered with blocks of ice. Signed: Claude Monet, and dated 7889. [CXXVIII] 
Oil on canvas. 24X39} in. (0-61 X1-00). ® COLL.: Ephrussi, Exim: Paris (Orangerie), 
Monet, 1931 (62). @ Lent by BARON GOURGAUD, PARIS. 

The same subject was treated by the painter in two pictures now in the Maurice Masson 

and Gulbenkian Collections. 
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MONTICELLI PAINTINGS [Nineteenth 

456 VUE DE LONDRES, CHARING CROSS BRIDGE (455). The silhouette of the 

bridge spans the picture. Late afternoon light. Signed: Claude Monet, and dated 1903. 
Oil on canvas. 283 / 393 in. (0-72 / 1-00). ® COLL.: Raymond Koechlin, bequeathed to the 
Museum, Dec, 1931. EXHIB.: Paris (Orangerie), Monet, 1931 (114). % REPR.: L’Art Vivant, 
Jan. 1932, 44. @ Lent by the MUsEE DE LvoN (Raymond Koechlin Bequest). 


457 NYMPHEAS (539). Water-lilies. On a shady pond: in the background a bank with 
trees and brushwood. Signed: Claude Monet, and dated zg04. 
Oil on canvas. 35} / 35} m. (0-90 0°91). @ Lent by PROFESSOR VAQUEZ, PARIS, 


458 FRUITS (548). Fruit. On a sideboard, partly covered with a white cloth, is placed 
a basket of fruit, with apples and grapes. Signed: Claude Monet. 
Oil on canvas. 263 7 353 in. (0°68 / 0-90). @ Lent by MADAME BARRET-DECAP, BIARRITZ, 


§ MONTICELLI, apOLPHE-JOSEPH-THOMAS, 1824 MARSEILLES—MARSEILLES 
1886. 
459 LE CHEVAL BLANC (386). The White Horse. A group of gaily dressed ladies and 
gentlemen seated on the bank of a stream listening to the music of a guitar. In the middle 
distance a man on a white horse. 
Oil on panel. 153 / 23} in. (0-40 / 0°59). ® COLL.: Carfrae Alston. @ Lent by the CORPORATION 
ART GALLERY, GLASGOW. 


q MORISOT, BERTHE, 1841 BOURGES—PaRIS 1895. 

460 LE PORT DE LORIENT (462). The Harbour of Lorient. On the parapet of the 

quay sits a young woman dressed in white (Mme Pontillon, sister of the artist) holding a 

parasol. Signed: B. Morisot. {CXX] 
il on canvas, 17 ~28} in. (0.43 %0-72). ® Belonged to Edouard Manet, EXHIB.: Paris, 
Galerie Durand-Ruel, Berthe Morisot, 1896 (149); Paris, Bernheim-Jeune, Exp. Morisot, 
1929 (68). 4 LIT. : Fourrean, Berthe Morisot, 1925, 32 (repr.). Lent by GABRIEL THOMAS, PARIS. 


Painted in 1869. 


461 MADAME BOURSIER ET SA FILLE (449). Madame Boursier and her Daughter, 
Mme Boursier wears black with a feathered toque; the little gir] is in blue. In the fore- 
ground a piano stands against a grey wall. Signed: Berthe Morisot. 
Oil on canvas, 29422} in. (0°75 ».0°56). ® COLL.: Madame Hittier (who is the small girl 
in the picture). exuts.: Paris, Cent Givores de B. Morisot, 1919 (73); Salon d’Automne, 1919 
(137). % Lit.: Fourreau, Berthe Morisot, 1925, 36. @ Lent by the BROOKLYN MUSEUM, NEW 
YORK, 


Painted in 1873. 


462 LA FEMME A L’OMBRELLE (451). The Woman with the Parasol. She 1s 
dressed in beige. 
Oil on canvas. 36}\28} in. (0-92\0-73).- ExuiB.: Paris, Galerie Durand-Ruel, Berthe 
Morisot, 1896 (24); Paris, Musée de Arts Décoratifs, Cinguante Ans de Peinture Francaise, 


[x06] 





Century] PAINTINGS PISSARRO 
1925 (55); Paris, Bernheim-Jeune, Berthe Morisot, 1929 (2).@ Lent by MADAME ERNEST 
ROUART, PARIS. 

Painted in 1880, 


463 LA TOILETTE (469). The Toilet. A young woman in a white silk wrap on a couch 

with a white cover. In the background a big white blind in the window recess, and a many- 

coloured carpet on the floor, Signed: Berthe Morisot. [CXXII} 
Oil on canvas. 22x 184 in. (0°56 0-47). ® COLL.: Depeaux, sold 1906 (32). EXHIB.: Paris, 
Galerie Durand-Ruel, Berthe Morisot, 1896 (68); Paris, Rue de la Ville-Evéque, Cent Ans de 
Peinture Frangaise, 1922 (122); Paris, Galerie Rosenberg, Grands Maitres du X IX" Siécle, 1931 
(60). ye Lit.: Cat. Vente Depeaux, Paris, May 1906, No. 32 (repr.). @ Lent by the MARQUISE 
DE GANAY, PARIS. 


Painted in 1883. 


464 LA BRODERIE (477). The Embroidery. Two girls working at a piece of embroidery, 
‘The one on the right has a pink dress with a white collar, the other a blue dress. Signed: 
B. Morisot. 
Oil on canvas, 193234 ia. (0:50x 0-60). » EXHIB.: Paris, Galerie Durand-Ruel, 1902 
Amsterdam, Exp. Rétrospective d'Art Frangais, 1926 (77); Paris, Bernheim-Jeune, Berth 
Morisot, 1929 (69). @ Lent by MADAME ERNEST ROUART, PARIS. 
465 LA CIGALE (528). The Cicada. A child, dressed in dull green with a faded red 
shawl over her head, clasping an empty basket. Signed: Berthe Morisot. 
Oil on canvas. 27} x 20} in. (0-70 0°51). ® COLL.: Georges Petit; Joseph Reinach. @ Lent 
by MADAME REINACH-GOUJON, PARIS. 


q PISSARRO, CAMILLE, 1830 st. THOMAS (WEST INDIES) —NORMANDY—PARIS 1903. 
466 LA ROUTE DE VERSAILLES A LOUVECIENNES (509). The road from 
Versailles to Louveciennes. In a garden in front of a house a woman is talking to a servant 
in a white bonnet. On the right a sunny roadway with walls caught by the glare of the sun, 
Signed: C. Pissarro, and dated 1870, [CXXX] 
Oil on canvas. 39$X31} in. (1-00X0-81).-® COLL.: Pissarro, sold 1928. % LiT.: Gazel, 
Beaux-Arts, 1928, 336 (rept.). @ Lent by PAUL ROSENBERG, PARIS. 
467 LES TUILERIES (510). The Gardens of the Tuileries. Signed and dated: C. Pissarro 
1899. 
Oil om canvas. 25436} in. (065 x0-92).  COLL.: Durand-Ruel, Paris. Lent by mrs. 
CHESTER BEATTY, LONDON. 


468 POMMIERS A ERAGNY (531). Apple-trees at Eragny, under morning sunshine, 
Signed: C. Pissarro, and dated rgo0. 
Oil on canvas. 25432} im. (0°65%0°82), m COLL.: with Knoedler. extis: National 
Gallery, Millbank (Pissarro Exhibition), 1931 (11). yy LIT.: Manson, Studio, June 1930 
(repr.). @ Lent by the HON. SIR EVAN CHARTERIS, LONDON. 
469 LE LOUVRE (475). A view from a window in the Place Dauphine, Paris. In fore- 
ground, left, the Terre-Plein du Pont Neuf. On the right a view of the Seine with the Pont 
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RENOIR PAINTINGS {Nineteenth 


1931, No. 85. REPR.: Roger-Marx, L’Art Francais 4 Exp. Centennale, 1900, pl. 80; Meier- 
Graefe, Renoir, 1929, 74; Sownentr. @ Lent by JOSEPH WIDENER, PHILADELPHIA, 

481 LA LOGE (415). The Box. A lady in a black and white striped dress and gentleman 

in evening dress at the theatre. Signed: A. Renoir, and dated ’74. (CXXX]] 
Oil on canvas. 31} / 25} in. (0-80 70-64). ® COLL.: Mme A. F, Aude, 1900; Dollfus, sold 
Hotel Drovot, 1912. ExniB.: Paris, Galerie Nadar, Impressionnistes, 1874 (142); GalerieDurand- 
Ruel, Renotr, 1892 (63); Paris, Exp. Centennale, 1900 (562); Vienna, Sécession, 1903 (47); 
Budapest, 1903 (42); Brussels, La Libre Esthétique, 1904 (128); Paris, Salon d’Automne, 1904 
(13); London, Grafton Galleries, 1905 (251); Vienna, Sécession, 1925 (60); Norwich, Centenary 
of Norwich Museum, 1925 (59); London, National Gallery, Millbank, 1926. 4 L17.: Roger Miles, 
Rev. de P Art, 1899, 50 {rept.); Duret, Kunst und Kimstler, Berlin, 1906, 285 (repr.); Rivitre, 
Renoir et ses Amis, 1921, 17 (repr.); Meier-Graefe, Renoir, 1929, 72 {repr.). REPR.: Waldmann, 
Realismus und Impressiomsmus, 1927, 447; Souvenir. © Lent by SAMUEL COURTAULD, LONDON. 

The figures are portraits of Renoir’s brother and a model, Nini. 


482 LA SOURCE (418). The Spring. A woman in white drapery standing near a spring, 

Signed: Renoir. 
Oil on canvas. 51} - 30} in. (1-30 - 0-78). ® COLL.: Durand-Ruel, Paris; Prince de Wagram, 
Paris, Exute.: New York, The Classical Period of Renoir, 1875-86, 1929 (6, repr. in catalogue); 
London, Lefevre Galleries, Renoir and the Post-Impressionists, 1930 (2). % LIt.: Coquiot, 
Renotr, 1925, 224. REPR.: Rivire, Renoir et ses Amis, 1921, 49; Apollo, June 1930; Meier- 
Graefe, Renoir, 1929, 79; Exh. Cat. The Classical Period of Renoir, New York, 1929. Souvenir, 
@ Lent by ALEX. REID AND LEFEVRE, LONDON. 

Painted 1877-8, The model for the picture was Madame Henriot, who sat to Renoir many 

times, 


483 PAYSAGE A WARGEMONT (425). Landscape near Wargemont. To the left the 

ground slopes into a valley down which a zigzag path winds to join a highway bordered 

with trees. Signed: Renotr, and dated 7y. {CXXXIII} 
Oil on canvas. 31) » 393 in. (0°81 - 1-00). ® EXHIB.: Copenhagen, Peinture francaise au XIX* 
Siécle, 1914 (179). % Lit.: Meier-Graefe, Renoir, 1929, 121 (repr.).@ Lent by WALTHER 
HALVORSEN, OSLO. 


ABA LAYOLE (aq), The Skill, Twa fauresinanglon RE eisai Sh Rass. 
; oe {CAXXI} 

Oil on canvas, 28 x 36} in. (0-71 <0'92). ® COLL.: Madame Chocquet, sald Paris, 1899 (93); 
Bernheim. Jeune. EXHIB. Paris, Renoir, 1913 (16); Paris, Cinguante Renoir, 1927; Lucerne, 

Exp. de? Ecole Impressionniste et Néo-Impressionniste, 1929 (13); London, Leféwre Galleries, 


Ten Masterpieces bv Nineteenth Century Painters, (6). He REPR.? hoeguet 2 
Lent by SAMUEL COURTAULD, LONDON. SOS: rors vee 008 


Painted in 1880. 
485 BAIGNEUSE (527). 4 
Signed: Renotr. 
Oil on canvas. 314X242 in. (0 
ENGR.: twice by Renoir himself 


Century] PAINTINGS RENOIR 
486 BAIGNEUSE (544). A woman bather seated against a background of sea and red, 
yellow, and green rocks. 
Oil on canvas. 454X363 in. (1-19x 0-93). ® COLL.: Durand-Ruel, Paris. x REPR.: Meier- 
Graefe, Renoir, 1929, 184; Souvenir. @ Lent by JACQUES BALSAN, PARIS. 
Painted in 1885. 


487 FEMME NUE LISANT (560). Nude Woman Reading, She is seated in a padded 
arm-chair, her legs crossed with one foot on a stool. She holds a paper, which she is reading. 
Signed: a mon ami Viau: Renoir. 
Oil on canvas, $3 x 12} in. (0-22 X 0°31). # EXHIB.: Paris, Durand-Ruel, Renoir, 1922. 4 LIT. 
Waldemar George, Amour de P’ Art, 1925, 372 (repr.). @ Lent by DR. GEORGES VIAU, PARIS. 
Painted in 1900. 


488 FEMME NUE COUCHEE (512), Nude Woman Reclining. Signed: Renoir, and 
dated 1907. [CXXXIV] 
Oil on canvas, 274 x 61} in. (0-70X 1°56). @ Lent by ETIENNE VAUTERET, LYONS. 


489 LE PIERROT BLANC (447). The White Pierrot. Portrait of Jean Renoir, second 
son of the artist, dressed as Pierrot for the Carnival. His costume is white, with a flame- 
coloured ruff and a cream steeple-hat. Blue background. Signed: Renoir. 
Oil on canvas. 313 X24§ in. (0°81 0-62). ® COLL.: with the artist till his death; Claude 
Renoir. # Lent by PAUL GUILLAUME, PARIS. 


490 LES ROSES (452). Roses. Ina cut-glass jug on a table; a few flowers lie near the jug. 
Signed: Renotr. 
Oil on canvas. 25% x 213 in. (0°65 X 0°55). @ Lent by JOSSE HESSEL, PARIS, 


491 LES BORDS DE LA SEINE (492). The Banks of the Seine. On the winding river 
is a line of barges; a blue sky with grey clouds. Signed: Renoir. 
Oil on canvas, 18} x 25% in. (0-46 X 0°64). ® COLL.: Raymond Koechlin, bequeathed by him 
to the Louvre in Dec. 1931. Exuip.: Amsterdam, Exp. Rétrospective d’Art Frangats, 1928 
(96). ¥ Lir.; Alfassa, Amour de [’Art, 1925, 107 (rept.). @ Lent by the MUSEE DU LOUVRE, 
WHS Raymond Rosdiin boys), 
492 JEUNE FILLE NUE SUR UN CANAPE (514). Nude Girl on a Couch. In the 
background richly worked tapestry. Signed: Renoir. 
Oil om canvas. 11 x 16} in. (0°28 0-41). @ Lent by JOSSE HESSEL, PARIS, 
493 BAIGNEUSES OU FEMMES AU CRABE (537). The Bathers. One of them is 
‘teasing another with a crab. Signed: Renoir. . F ‘ 
Oil on canvas. 21} x25} in. (054X065). ® COLL.: Prince de Wagram; Aad ear 
Paris, Galerie Bernheim-Jeune; Paris, Galerie Durand-Ruel; Zurich, 1917. @ Lent from 
ECTION. 


'Gga) The Greeahouse A view ob the srtit cocpaill MID Lt Spat 
yToses. Signed: A. Renoir. oi Bed wih Ueto 
in. (© : «+ Gallimar 5 wi - EKHIB. 

BE in 0-59 073) Pore Galerie, 1933, Glasguw Art Gallery, 19233 


RENOIR PAINTINGS [Nineteenth 


1931, No. 85. REPR.: Roger-Marx, L’Art Francais a ' Exp. Centennale, 1900, p\. 80; Meier- 
Graefe, Renoir, 1929, 74; Souvenir. Lent by JOSEPH WIDENER, PHILADELPHIA. 

481 LA LOGE (415). The Box. A lady in a black and white striped dress and gentleman 

in evening dress at the theatre. Signed: A. Renoir, and dated °74. [CXXX]} 
Oil on canvas. 314x 25} in. (0800-64). ® COLL.: Mme A. F. Aude, 1900; Dollfus, sold 
Hétel Drouot, 1912. ExHIB.: Paris, Galerie Nadar, Jmpressionnistes, 1874 (142); Galerie Durand- 
Ruel, Renoir, 1892 (63); Paris, Exp. Centennale, 1900 (562); Vienna, Sécession, 1903 (47); 
Budapest, 1903 (42); Brussels, La Libre Esthétique, 1904 (128); Paris, Salon d’Automne, 1904 
(13); London, Grafton Galleries, 1905 (251); Vienna, Sécession, 1925 (60); Norwich, Centenary 
of Norwich Museum, 1925 (59); London, National Gallery, Millbank, 1926. y LIt.: Roger Miles, 
Rev, de Art, 1899, 50 (repr.); Duret, Kunst und Kiinstler, Berlin, 1906, 285 (repr.); Riviére, 
Renoir et ses Amis, 1921, 7 (repr.); Meier-Graefe, Renotr, 1929, 72 (repr.). REPR.: Waldmann, 
Realismus und Impressionismus, 1927, 4473; Souvenir. @ Lent by SAMUEL COURTAULD, LONDON. 

The figures are portraits of Renoir’s brother and a model, Nini. 


482 LA SOURCE (418). The Spring. A woman in white drapery standing near a spring. 

Signed: Renoir. 
Oil on canvas. 51} - 303 in. (1-30 X0-78). ® COLL.: Durand-Ruel, Paris; Prince de Wagram, 
Paris. ExHIB.: New York, The Classical Period of Renoir, 1875-86, 1929 (6, repr. in catalogue); 
London, Lefévre Galleries, Renoir and the Post-Impressionists, 1930 (2). % L1t.; Coquiot, 
Renoir, 1925, 224. REPR.: Riviére, Renoir et ses Amis, 1921, 49; Apollo, June 1930; Meier- 
Graefe, Renoir, 1929, 79; Exh, Cat. The Classical Period of Renoir, New York, 1929. Souvenir. 
@ Lent by ALEX. REID AND LEFEVRE, LONDON. 

Painted 1877-8, The model for the picture was Madame Henriot, who sat to Renoir many 

times, 


483 PAYSAGE A WARGEMONT (425). Landscape near Wargemont. To the left the 

ground slopes into a valley down which a zigzag path winds to join a highway bordered 

with trees. Signed: Renoir, and dated 79. {CXXX11]] 
Oil on canvas. 314X393 in. (081 X I-00). ® EXHIB.: Copenhagen, Peinture francaise au XIX* 
Siécle, 1914 (179). % LiT.: Meier-Graefe, Renoir, 1929, 121 (repr.).@ Leat by WALTHER 
HALVORSEN, OSLO. 


484 LA YOLE(429). The Skiff. Two figures ina yellow skiff on blue water. Signed: Renoir. 
{CXXXII]] 
Oil on canvas, 28 X 364 in. (0-71 X0'92). ® COLL: Madame Che 
Bernheim-Jeune. exuts.: Paris, Renoir, 1913 (16); Paris, Gg 
Exp. del Ecole Impressionniste et Néo-Impressionniste, 1929 
Ten Masterpieces by Nineteenth Century Painters, 1929 ©. 
@ Lent by SAMUEL COURTAULD, LONDON. me 


Painted in 1880. ba 
485 BAIGNEUSE (527). A woman bather seated against a 
Signed: Renoir. 


Oil om canvas. 314X242 in, (0800-63). & LIT.: Meier-Graefe, - 
ENGR.: twice by Renoir himself (Delteil t1 and 12, soft ground etchings 
© Lent by 1. STANG, osto. 

Painted in 1881. 
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486 BAIGNEUSE (544). A woman bather seated against a background of sea and red, 
yellow, and green rocks. 
Oil om canvas. 465X36§ in. (1-19X0'93). * CoLL.: Durand-Ruel, Paris. 4 REPR.: Meier- 
Graefe, Renoir, 1929, 184; Souvenir. © Lent by JACQUES BALSAN, PARIS. 
Painted in 1885, 


487 FEMME NUE LISANT (560). Nude Woman Reading. She is seated in a padded 
arm-chair, her legs crossed with one foot on a stool. She holds a paper, which she is reading, 
Signed: a mon ami Viau: Renoir. 
Oil on canvas. 8§ X 12} in. (022 X0-31). ® EXHIB.: Paris, Durand-Ruel, Renoir, 1922. 4 LIT. 
Waldemar George, Amour de ’Art, 1925, 372 (repr.). @ Lent by DR. GEORGES VIAU, PARIS. 
Painted in 1900. 
488 FEMME NUE COUCHEE (512). Nude Woman Reclining. Signed: Renoir, and 
dated 1907. [CXXXIV] 
Oil on canvas, 274 X 61§ in. (0-70 X 1-56). @ Lent by £TIENNE VAUTERET, LYONS. 


489 LE PIERROT BLANC (447). The White Pierrot. Portrait of Jean Renoir, second 
son of the artist, dressed as Pierrot for the Carnival. His costume is white, with a flame- 
coloured ruff and a cream steeple-hat, Blue background. Signed: Renoir. 
Oil on canvas. 314X24} in. (081 X 0-62).  COLL.: with the artist till his death; Claude 
Renoir. @ Lent by PAUL GUILLAUME, PARIS. 
490 LES ROSES (452). Roses. Ina cut-glass jug on a table; a few flowers lie near the jug. 
Signed: Renoir, 
Oil on canvas, 25§ X21§ in. (0°65 X0°55). @ Lent by JOSSE HESSEL, PARIS. 
491 LES BORDS DE LA SEINE (492). The Banks of the Seine. On the winding river 
is a line of barges; a blue sky with grey clouds, Signed: Renoir. 
Oil on canvas. 184X 25} in. (0:46 0-64). # COLL.: Raymond Koechlin, bequeathed by him 
to the Louvre in Dec. 1931. ExHiB.: Amsterdam, Exp. Rétrospective d'Art Frangats, 1926 
(96). 4% LrT.: Alfassa, Amour de PArt, 1925, 107 (repr.). @ Lent by the MUSEE DU LOUVRE, 
PaRIs (Raymond Koechlin Bequest). 
NUE SUR UN CANAPE (514). Nude Girl on a Couch. In the 
itked tapestry. Signed: Renoir. 
‘164 i. (0°28 X0'4). @ Lent by JOSSE HESSEL, PARIS. 
FEMMES AU CRABE (537). The Bathers, One of them is 
% (o'54x065). ® cox: Prince de Wagram; Josse Hessel, £xiB.: 
25 Paris, Galerie Durand-Ruel; Zurich, 1917. @ Lent from the 


». A view of the artist’s rose-garden with the figure 

A, Remir, 
+: Gallimard, Paris; with Lefevre. mou: 
Galeries, 1923; Glasgow Art Gallery, 19233 


RENOIR PAINTINGS [Nineteenth 
1931, No. 85. REPR.: Roger-Marx, L’Art Frangais a P Exp. Centennale, 1900, pl. 80; Meier- 
Gracte, Renoir, 1929, 74; Souvenir. @ Lent by JOSEPH WIDENER, PHILADELPHIA. 

481 LA LOGE (415). The Box. A lady in a black and white striped dress and gentleman 

in evening dress at the theatre. Signed: A. Renoir, and dated ’74. [CXXXI] 
Oil on canvas. 314/25} in. (0-80 /0-64). ® COLL.: Mme A. F, Aude, 1900; Dollfus, sold 
Hétel Drouot, 1912. EXHIB. : Paris, Galerie Nadar, Impressionnistes, 1874 (142); Galerie Dusand- 
Ruel, Renorr, 1892 (63)3 Paris, Exp. Centemnale, 1900 (562); Vienna, Sécession, 1903 (47); 
Budapest, 1903 (42); Brussels, La Libre Esthétique, 1904 (128); Paris, Salon d’Automne, 1904 
(13); London, Grafton Galleries, rgos (251); Vienna, Sécession, 1925 (60); Norwich, Centenary 
of Norwich Museum, 1925 (59); London, National Gallery, Millbank, 1926. ¥e 117.: Roger Miles, 
Rev. de P Art, 1899, 50 {repr.); Duret, Kunst und Kinstler, Berlin, 1906, 285 (repr.); Riviére, 
Renoir et ses Amis, 1921, 17 (repr.); Meier-Gracfe, Renoir, 1929, 72 (repr.). REPR.: Waldmann, 
Realismus und Impressionismus, 1927, 447; Souvenir. Lent by or aaa LONDON. 

‘The figures are portraits of Renoir’s brother and a model,’ Nj 


482 LA SOURCE (418). The Spring. A woman in white drapery standing near a spring. 

Signed: Renoir. oo 
Oil on canvas. 514, « 30% in. (1-30 - 0-78) » COLL.: Durand-Ruel, Paris; Prince de Wagram, 
Paris, extB.: New York, The Classical Period of Renoir, 1875-86, 1929 (6, repr. in catalogue); 
London, Lefévre Galleries, Renoir and the Post-Impressionists, 1930 (2). % L1T.: Coquiot, 
Renoir, 1925, 224. REPR.: Riviére, Renoir et ses Amis, 1921, 49; Apollo, June 1930; Meier- 
Graefe, Renoir, 1929, 79; Exh. Cat. The Classical Period of Renoir, New York, 1929. Souvenir. 
@ Lent by ALEX, REID AND LEFEVRE, LONDON. 

Painted 1877-8. The model for the picture was Madame Henriot, who sat to Renoir many 

times, 


483 PAYSAGE A WARGEMONT (425). Landscape near Wargemont. To the left the 

gtound slopes into a valley down which a zigzag path winds to join a highway bordered. 

with trees. Signed: Renoir, and dated 7y. {CXXXII]] 
Oil on canvas. 315 + 39% in. (0°81 « 1-00), » ExtB.: Copenhagen, Peinture frangaise au XIX* 
Siecle, 1914 (179). %& LiT.: Meier-Graefe, Renoir, 1929, 121 (repr.).@ Lent by WALTHER 
HALVORSEN, OSLO. 


484 LA YOLE (429). The Skiff. Two figuresina yellow skiff on blue water. Signed: Renoir. 
(CXXXII]] 

Oil on canvas, 28% 36} in. (0°71 \0-92). ® COLL.: Madame Chocquet, sold Paris, 1899 (93); 
Bernheim-Jeune. :xt1B,: Paris, Renoir, 1913 (16); Paris, Cinguante Renoir, 1927; Lucerne, 
Exp. del'Ecole Impressionniste et Néo-Impressionniste, 1929 (13); London, Lefévre Galleries, 
Ten Masterpieces by Nincteenth Century Painters, 1929 (6). x REPR.: Cat. Chocquet Sale, 1899. 
@ Lent by SAMUEL COURTAULD, LONDON. 

Painted in 1880. 

485 BAIGNEUSE (527). A woman bather seated against a background of blue sea. 

Signed: Renoir. [CXXXIV] 
Oil on canvas. 31324} in. (0-80\.0-63). x LIT.: Meier-Graefe, Renoir, 1929, 165 {repr.). 
ENGR.: twice by Renoir himself (Delteil 11 and 12, soft ground etching; and 36 lithograph). 
© Lent by I, STANG, OSLO. 5 

Painted in 1881. . A 
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Century] PAINTINGS RENOIR 
486 BAIGNEUSE (544). A woman bather seated against a background of sea and red, 
yellow, and green rocks. 
Oil on canvas. 46436 in. (1-19 0°93). ® COLL.: Durand-Ruel, Paris. yx REPR.: Meier- 
Graefe, Renoir, 1929, 184; Souvenir. @ Lent by JACQUES BALSAN, PARIS. 
Painted in 1885. 


487 FEMME NUE LISANT (560). Nude Woman Reading. She is seated in a padded 
arm-chair, her legs crossed with one foot on a stool. She holds a paper, which she is reading, 
Signed: a mon ami Viau: Renoir. 
Oil on canvas. 83 X 12} in, (0-22 X 0°31). ® EXHIB,: Paris, Durand-Ruel, Renoir, 1922. 4 LIT. 
Waldemar George, Amour de I’ Art, 1925, 372 (rept.). @ Lent by DR. GEORGES VIAU, PARIS, 
Painted in 1900, 


488 FEMME NUE COUCHEE (512). Nude Woman Reclining. Signed: Renoir, and 
dated 1907. [CXXXIV] 
Oil on canvas. 274 x 613 in. (0-70X 1°56). @ Lent by ETIENNE VAUTERET, LYONS. 


489 LE PIERROT BLANC (447). The White Pierrot. Portrait of Jean Renoir, second 
son of the artist, dressed as Pierrot for the Carnival. His costume is white, with a flame- 
coloured ruff and a cream steeple-hat. Blue background. Signed: Renoir. 
Oil on canvas. 314X24§ in. (0-81 xX 0-62). ® COLL.: with the artist tll his death; Claude 
Renoir. @ Lent by PAUL GUILLAUME, PARIS. 


490 LES ROSES (452). Roses. Ina cut-glass jug on a table; a few flowers lie near the jug. 
Signed: Renoir. 
Oil on canvas. 25% X21} in. (0-65 X 0°55). @ Lent by JOSSE HESSEL, PARIS. 
491 LES BORDS DE LA SEINE (492). The Banks of the Seine. On the winding river 
is a line of barges; a blue sky with grey clouds, Signed: Renoir. 
Oil on canvas. 18} x 25} in. (0-46 0-64). ® COLL.: Raymond Koechlin, bequeathed by him 
to the Louvre in Dec. 1931. EXHIB.: Amsterdam, Exp. Retrospective d’Art Frangais, 1926 
(96). % urr.: Alfassa, Amour de PArt, 1925, 107 (repr.). Lent by the MUSEE DU LOUVRE, 
paris (Raymond Koechlin Bequest). 
492 JEUNE FILLE NUE SUR UN CANAPE (514). Nude Girl on 2 Couch. In the 
background richly worked tapestry. Signed: Renoir. 
Oil on canvas. 11X16} in. (0:28 X0-41). @ Lent by JOSSE HESSEL, PARIS. 
493 BAIGNEUSES OU FEMMES AU CRABE (537). The Bathers, One of them is 
teasing another with a crab, Signed: Renoir. 
Oil on canvas. 214x 25$ in. (054 0°65). ® COLL.: Prince de Wagram Josse Hessel. Exii1B.: 
Paris, Galerie Bernheim-Jeune; Paris, Galerie Durand-Ruel; Zurich, 1917. @ Lent from the 
X.. . COLLECTION. 
494 LA SERRE (542). The Greenhouse. A view of the artist's rose-garden with the figure 
of a woman picking roses. Signed: A. Renoir. 
Oil on canvas. 23} X 28% in. (0°59X 0-73). ® COLL.: Gallimard, Paris; with Lefévre. EXHIB.: 
Paris, Exp.d’Art Moderne, 19123 London, Lefevre Galeries, 1923; Glasgow Art Gallery, 19235 
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Glasgow, Lefévre Galleries, 1924 (6) and 1925 (4); Kirkcaldy Art Gallery, 1925 (21). 
xe uiT.: Les Arts, 1912, 128 (repr.). REPR.: Meier-Graefe, Renoir, 1929, 112.@ Lent by 
D, W. T. CARGILL, LANARK. 


495 LE PRINTEMPS (545). Spring. A green landscape with a figure in the long grass. 
Signed: Renoir. 
Oil on canvas. 23} / 28} in. (060 70-72). ® COLL.: P. M. Turner. ExHis.: B.F.A.C., 1922 
(37, lent Tumer); Norwich, Centenary of Norwich Museum, 1925 (60, lent Turner). @ Lent 
by SAMUEL COURTAULD, LONDON. 


496 JEUNE FILLE AU CHAT (558). A Girl with a Cat. Signed: Renoir. 
Oil on canvas, 21% 7 18), in. (0°55 0-46). ® COLL.: Comtesse de Rasty. EXHIB.: Paris, 
Exp, Centennale, 1900 (558). @ Lent by BENJAMIN LEVY, PARIS. 


@ RICARD, LOUIS-GUSTAVE, 1823 MARSEILLES—ROME, FLORENCE, VENICE—LONDON— 

PARIS 1873. 

497 PORTRAIT DE MRS. STEPHENSON ET DE SON FILS (493). Portrait of Mrs, 

Stephenson and her son. She wears a full light-coloured dress and short dark jacket, and 

has on her knee her son, who holds a necklace of large beads to his mouth. Signed: G R. 
Oil on canvas. 41X30] in. (1-04 0°77). ® EXHIB.: Paris, Jeu de Paume, Carpeaux-Ricard, 
1912. ge REPR.: Renaissance, Feb. 1924, 80; Souvenir, @ Lent by the DUC DE GRAMONT, PARIS. 

Painted in 1871. 


@ ROUSSEAU, PIERRE-ETIENNE-THEODORE, 1812 raris—narsizon 1867. 


498 LE SOIR, OU LE CURE (348). Evening, or The Village Priest. A line of tall, straight 

birch-trees, lit by the last rays of the setting sun, stand out against a dark-blue sky. The priest 

tides along a sunk path under the trees. Signed: Th. Rousseau. [cv] 
Oil on panel. 16425} in. (0°42 X0-64). ® Sold by Rousseau to Dr. Véron. coLL.: Henri 
Didier; Baron Nathaniel de Rothschild. extre.: Paris, Boulevard des Italiens, ’” Exposition, 
1860 (294); Paris, Cent Chefs-d’ Guvre, 1883 (71). x LIT.: Sensier, Souvenirs sur Th. Rousseau, 
1872, 132; Cat. Exp. de Cent Chefs-d’Guvre, 1883, 62 (repr.). @ Lent by ARTHUR J. SECOR, 
TOLEDO, OHIO. 


Painted c. 1842. 


499 UN MARAIS DANS LES LANDES: AU FOND LES BASSES PYRENEES (365). 

A Marsh in the Landes, with the Basses Pyrénées in the background. A herd of cows wading 

in the marsh water. In the farthest distance, beyond a soft green plain, the blue line of the 

snow-covered Pyrenees. Signed: Th. Rousseau. [CVIII] 
Oil om panel. 243 38} in. (0°63X0-97). » Commissioned by Frederick Hartmann, sold 
188r (12), and acquired by the Louvre. EXHIB.: Salon, 1853 (1026); Paris, Exp. Universelle, 
1855 (3933); Paris, Alsaciens-Lorrains, 1874 (1001). x LIT.: Sensier, Souvenirs sur Th. 
Rousseau, 1872, 146, 213; Jamot, Louvre, Ec. Frangaise, XIX® Siécle, ii, 56 (repr.). @ Lent 
by the MUSEE DU LOUVRE, PARIS. 

Painted in 1853. The idea for this picture came to Rousseau during 2 visit to Jules Dupré, 
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in the Landes, in 1844. He brought back a sketch which Hartmann saw, and from which 
he commissioned the picture, not finished till long afterwards. 


500 LE PECHEUR MATINAL (398). The Fisherman: Early Morning. He and his dog 

are leaving a pool. Signed: Th. Rousseau. 
Oil on canvas. 38} X53} in. (0-98 1-36). % COLL.: Mme Isaac Pereire; Collot; Duc de 
Morny; de Ferrol; Gesl, Vienna; Gavet, ExHIB.: New York, Knoedler, Landscape in French 
Painting, 1931 (10). % LIT.: Sensier, Souvenirs sur Théodore Rousseau, 1872, 220. Lent by 
MRS, WILLIAM GOADBY LOEW, NEW YORK. 

Painted in 1853. 


501 L’ABREUVOIR (352). The Drinking-place. Two cows, driven by 2 peasant woman, 
are drinking at a lake. Signed: Th. Rousseau. 
Oil om panel. 17x 25} in. (0-43 » 064). #® Bequeathed by M. Lundy to the Rheims Museum, 
1886. ye LiT.: Sartor, Cat. du Musée de Reims, 1909, No. 474 (repr.). @ Lent by the MUSEE 
DES BEAUX-ARTS, RHEIMS. 


502 LA FORET DE CLAIRBOIS (369). The Forest of Clairbois. Signed: Th. Rousseau, 


Oil om canwas. 25} x 36} in. (0-65 x 1-02). ® COLL.: J. Donald. ExrmB.: Glasgow, 1888 (755). 
@ Lent by the CORPORATION ART GALLERY, GLASGOW. 


g SEURAT, GEORGES, 1859 PARIS—NORMANDY—PARIS 1891. 


503 UN DIMANCHE A LA GRANDE JATTE (523). Sunday at La Grande Jatte, 

a pleasure island in the Seine, near Paris. 
Oil on canvas. 274 x 40} in. (0-70 « 1-04). ® COLL.: Félix Fénéon, Paris. exnts.: Paris, Indé- 
pendants, 1892; Paris, La Revue Blanche, Exp. Posthume G. Seurat, 1900; New York, Metro- 
politan Museum of Art, 1924; New York, Union League Club, 1924; New York, Museum of 
Modern Art, First Loan Exh., 1929 (56). % LIT.: Bourgeois, The Art News, Apr. 14th, 1928, 65 
(repr.); Bourgeois, The Adolph Lewisohn Collection, 1928, 186 (repr.).@ Lent by aDOLPH 
‘LEWISOHN, NEW YORK. 

Painted in 1884. Sketch for the large picture Un Dimanche d’ Eté d la Grande Jatte (1884-6) 

in the Chicago Art Institute (Birch-Bartlett Collection), for which Seurat made many studies, 

both of the place itself and of the composition with figures (cf. Nos. 504, §05, 925). 


504 ESQUISSE: ‘UN DIMANCHEALA GRANDE JATTE’ (556). Sketch for ‘Sunday 
at La Grande Jatte’, Signed with studio stamp: Seurat. 
Oil on panel. 53% 9% t. (0:15 X0-25). * COLL.: with Lefévre. EXHIB.: Paris, Seurat, 1908-9 
(45); Glasgow, Lefévre Galleries, 1927. @ Lent by D. W. T. CARGILL, LANARK. 
Study for the picture in the Chicago Art Institute. Cf. Nos. 503 and 505. 
505 L°ILE DE LA GRANDE JATTE (519). The Island of La Grande Jatte. Signed: 
Seurat, and dated ’86. [CXLIT] 


Oil on canvas. 254 X 31} in. (0°65 x 081). ® COLL.: with Lefevre; with Knoedler, New York. 
EXHIB.: Paris, Seurat, 1908-9 (48); Amsterdam, Cent Ans de Peinture Frangaise, 1928 (58); 
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Motu und Ene Last-dmpressomsts, 1930 (18). @ Lent by MRS, CHESTER BEATTY, LONDON, 
A study for the Jange painting in the Chicago Art Institute, Cf. Nos. 503, 504, 925. 


506 LA BAIE DE GRANDCAMP (553). The bay of Grandcamp, with a yacht-race in 

Progress. Signed: Seurat. 
Oil on canvas. 25} ¥ 31} in. (0°65 70°81). ® COLL.: Félix Fénton, Paris, sold 1892; with 
Lefevre. exute.: Paris, La Revue Blanche, G. Seurat, 1892; Paris, Seurat, 1908-9 (55); 
Louvre, Cinguante Ans de Peinture Frangaise, 1925 (72); Lucerne, L’Ecole Impressionniste 
et Néo-Impressionniste, 1929 (21); Glasgow, Lefévre Galleries, May 1929; London, Lefévre 
Galleries, June 1929 (8). % Lit.: Coquiot, Seurat, 1924, 246. REPR.: Cousturier, Sewrat, 
1921, pl. $; Apollo, July 1929; Studio, July 1929. @ Lent by ALEX. REID AND LEFEVRE, LONDON. 

Painted in 1885. 


507 ETUDE POUR LA BAIGNADE (554). Study for the Bathing Party. Looking down 
the Seine with the Pont de Courbevoie in the middle distance. A rainbow is seen in the 
sky to the left. Signed with studio stamp: Seurat. 
Oil on panel. 6} / 9% in. (0-16 / 0°24). ® COLL.: Félix Fénéon, Paris; with Lefévre. ExXHIB,: 
Paris, Seurat, 1908-9 (22); Paris, Exp. des Artistes Indépendants, 1919-20; London, Lefevre 
Galleries, 1926; Glasgow, Lefevre Galleries, 1927. @ Lent by D. W. T. CARGILL, LANARK, 
A study painted in 1885 for the large picture in the National Gallery, Millbank, where there 
is another study. 


508 LE PONT DE COURBEVOIE (541). The Bridge of Courbevoie, Looking along 

the Scine with the bridge in the distance. Signed: Seurat. [CXLI} 
Oil on canvas. 18) X 218 in. (0-46 > 0-55). ® EXHIB. : Paris, Georges Seurat, 1908 (64); London, 
Lefevre Galleries, 1926 (4); New York, Museum of Modern Art, 1" Loan Exhib, 1929 (58); 
Amsterdam, Stedelijk Museum, 1930 (276). % LIT.: Coquiot, Seurat, 1924, 247 (tepr.). REPR.: 
Cat, of First Loan Exhibition, Museum of Modern Art, New York, 1929, pl. 58; Wilenski, 
French Painting, 1931, 315; Souvenir. @ Lent by SAMUEL COURTAULD, LONDON. 


Painted in 1886-7. 


509 LA PARADE (552). The Show. The silhouette of a man playing a trombone cuts 

the picture in half, To the left, four men playing various instruments; to the right, a circus 

rider and other circus characters. {CXL} 
Oil on canvas. 39% 59 in. (0-99 \ 1-50). ® COLL.: Seurat family; Félix Fénéon, 1893. EXHIB.: 
Paris, Indépendants, 1888; Paris, La Revue Blanche, G. Seurat, 1892; Paris, Cours la Reine, 
G. Seurat, 1905; Paris, Seurat, 1908-9 (69); Paris, Seurat, Jan. 1920 (28); Paris, Giuore 
des XIX' ct XX" Siécles, June-July 1925 (116); Grand Palais, Trente Ans d’Art Indépendant, 
1926; Lucerne, Peintures de l’Ecole Impressionniste et Néo-Impressionniste, Feb. 1929 (20); 
London, Leftvre Galeries, Masterpieces by Nineteenth Century French Painters, 1929 (7); 
New York, Museum of Modern Art, First Loan Exh. 1929 (55); Paris, Galerie Georges 
Petit, 1930 (31). ye LIT.: Coquiot, Sewrat, 1924, 248 (repr.); Cousturier, Seurat, 1926, 
12; Cousturier, £’Art Décoratif, June 1912, 356 (repr.}. @ Lent by ROLAND F. KNOEDLER, 
PARIS. 


Painted in 1887-8, 
14) 
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510 LA POUDREUSE (503). A woman powdering herself. Signed Seurat. 
Oil on canvas. 365% 31 in. (0930-79). ® COLL: Félix Fénéon; Kelekian; J. Quinn. Exi8.: 
Paris, Indépendants, 1890; Paris, Bernheim-Jeune, ro10; Betin Secession, 19133 Landon, 


French Gallery, 1926 (41).  u1t.: Coquiot, Seurat, 1924, 134 (repr.). REPR.: Formes, 
Dec. 1930, 16, @ Lent by MRS, SAMUEL COURTAULD, LONDON. 


SISLEY 


511 LE CHAMP DE BLE (535). The Cornfield. View of a cornfield and a few houses, 
across a meadow. Signed: Seurat. 


Oil om canvas. 25}% 31 in. (0640-81). COLL: with Bernheim. exnis.: B.F.A.C. 1922 
(25); London, National Gallery, Millbank, 1926. @ Lent by ROGER FRY, LONDON. 


512 PAYSAGE (555). Landscape. Trees reflected in water. Signed with studio stamp: 
Seurat. 


Oil on panel. 64 X 9 in. (0°15 0°24). @ Lent by PERCY MOORE TURNER, LONDON. 


513 LE PORT DE GRAVELINES (559). The Harbour of Gravelines, The river mouth 
and harbour with yachts and a lighthouse. 
Oil on canvas, 28}X 36} in. (0-730-92). ® COLL.: Family of the artist; Etienne Bignou, 
Paris; with Lefevre, London. exnis.: Paris, Grand Palais, Trente Ans d’Art Indépendant, 
1926; London, Lefévre Galleries, Pictures and Drawings by Georges Seurat, 1926 (2); Glasgow, 
Lefevre Galleries, A Century of French Painting, 1927. yk REPR.: Cahiers d’Art, Oct. 1926, 2095 
Rev. de PArt, xli, Feb. 19325 Souvenir. e Lent by D. W. T. CARGILL, LANARK, 


q SISLEY, ALFRED, 1840 Paris—visited ENGLAND—MORET-SUR-LOING 1899. 

514 L’INONDATION (525). The Flood. Signed: Sisley, and dated °72. ([CXXIX] 
Oil on canvas. 18§ X 24 in. (0:46 x 0°61). @ Lent by MLLE DE CUREL, PARIS, 

A version with a slight variant is in the Louvre (Coll. Camondo). 


515 LA TAMISE A HAMPTON COURT (463). The Thames at Hampton Court with 

a view of Molesey Lock. Signed: Sisley, and dated °74. [CXXIX] 
Oil on canvas. 19} x 294 in, (0'50%0-75). ® COLL.: Mme M. Faure, Paris. exute.: Paris, 
Galerie Georges Petit, Sisley, 1917. @ Lent by D. W. TOOTH, LONDON. 

One of the few pictures painted by the artist in England. 


516 PAYSAGE D’HIVER (468). A Winter Scene. Two figures on a snow-covered road. 
Signed: Sisley, and dated ’74. 
Oil on canvas. 20} x 25} in. (0-53 x 0-64). » Exnie.: Zurich, 1917 (638); Amsterdam, Exp. 
Rétrospective d’ Art Frangais, 1926 (107). © Lent by MADAME JACQUES DOUCET, PARIS. 


517 UN CHEMIN, SEINE-ET-OISE (530). A Road in the Department Scine-et-Cise. 
Signed: Sisley, and dated °>4. 
Oil on canvas. 15X21 in. (038 X0'55). ® ExHIB.: Amsterdam, Stedelijk Museum, 1930 
(288). oe REPR.: Cat. of Amsterdam Exhibition, 1930. @ Lent by PERCY MOORE TURNER, 
LONDON, 
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TOULOUSE-LAUTREC PAINTINGS [Nineteenth 


518 LA SEINE AU POINT DU JOUR (499). The Seine at the Point du Jour. On the 

left a landing-stage with passengers hurrying off a boat. Signed: Sisley, and dated ’75. 
Oil on canvas. 15 / 18} in. (0-38 / 0-46). ® COLL.: Schoeller. ExutB.: Galerie Durand-Ruel, 
1930 (17). @ Lent by ALBERT POULLOT, PARIS. 


519 SAINT-CLOUD (459). Beyond the bank of the Seine is the village of St. Cloud, 
dominated by the steeple of the church. Signed: Sisley, and dated 77. 
Oil om canvas. 19] / 25} in. (0-50./0°65). ® COLL.: Orosdi, sold May 23rd, 1923. %& LIT: 
Cat, Vente Orosdi, 1923 (repr.). @ Lent by VICTOR LYON, PARIS. 


520 LE PONT DE MORET (506). The Bridge at Moret across the Loing, with the old 
water-mills on it and the church in the background. Signed: Sisley, and dated ’g2. 
Oil on canvas. 23} / 32} in. (0°64 70-82). ® COLL.: with Lefevre. ExHIB.: London, National 
Gallery, Millbank, 1926; Glasgow, Lefevre Galleries, 1929 (32). ye REPR.: Souvenir. @ Lent 
by D. W, T. CARGILL, LANARK. 


521 LA ROUTE~EFFET DE NEIGE (504). The Road—a Snow Scene. A man and 
woman on a snow-covered road. Signed: Sisley. 
Oil on canvas. 17} / 21] in. (0-45 “ 0°54). ® COLL.: Decap. EXHIB.: Paris, Exp. Centennale, 
1900 (729); Paris, Galerie Rosenberg, Grands Maftres du XIX* Siécle, 1931 (76). @ Lent by 
M, BARRET-DECAP, BIARRITZ. 


522 LA SEINE A ST. CLOUD (534). The Seine at St. Cloud. Signed: Sisley. 
Oil on canvas. 15% - 21% in. (0°39, 0°55). ® EXHIB.: Paris, Galerie Georges Petit, Sisley, 
1917; Paris, Galerie Durand-Ruel, Sisley, 1930. @ Lent by JULES STRAUSS, PARIS. 


g TOULOUSE-LAUTREC, COMTE HENRI DE, 1864 aLBi—raris 1902. 


523 LE MOULIN-ROUGE (508). In the centre Valentin le Desossé dancing with a 

woman, their misshapen shadows reflected on the shining floor. Among the spectators are: 

Maurice Guibert, Paul Sescau, Francis Ganzi, Marcellin Desboutin, and Jane Avril. 

Signed: Lautrec, and dated ’yo. {CXLM}) 
Oil on canvas. 45} - 59 im, (1-15 *.1°50). ® COLL.: Oller; Sevadjian, sold 1920 (17); Paul 
Rosenberg. Exuts.: Paris, Moulin-Rouge, 1890-3; Paris, Galerie Paul Rosenberg, 1914 (29); 
Paris, Manzi-Joyant, Toulouse-Lautrec, 1914 (38); Paris, Musée des Arts Décoratifs, Cinguante 
Ans de Peinturc Frangaise, 1925 (77); Paris, Pavillon de Marsan, Toulouse-Lautrec, 1931 (60). 
ke LIT.: Joyant, Toulouse-Laxirec, 1926, 126 (repr.). REPR.: Cat. Cinguante Ans de Peinture 
Francaise, 1925, @ Lent by ARNOLD SELIGMANN, PARIS. 


524 AU MOULIN-ROUGE (532). At the Moulin Rouge. La Goulue, her hair dressed 
in a high chignon, entering the Moulin Rouge between her sister on the left and a dancer 
on the right. Signed: Lautrec. 
Oil on millboard. 314 »233 in. (0-80..0-60). » EXHIB.: Paris, Indépendants, 1892 (1169); 
Paris, Goupil, 1893; London, Goupil Gallery, 1898 (29); Paris, Galerie Durand-Ruel, 1902 
(43); Paris, Galerie Bernheim-Jeune, 1908; Paris, Galerie Bernheim-Jeune, Chefs-d’Giuore 
du XIX Siécle, 1925; Paris, Musée des Arts Décoratifs, Toulouse-Lautrec, 1931 (90). 
@ Lent by GASTON BERNHEIM DE VILLERS, PARIS. 
Painted in 1892. 


[116] 


Century] PAINTINGS TOULOUSE-LAUTREC 

525 DANSEUSE (466). The Dancer. 
Oil om canvas. 783X283 in. (2000-72). ® COLL.: Adolphe Albert; Paul Rosenberg; 
P. Decourcelle, 1925; Mme P. Decourcelle. Exemp.: Paris, Galerie Rosenberg, Towlouse- 
Lautrec, 1914 (12); Paris, Galerie Manzi-Joyant, Toulouse-Lautrec, 194 (29); Galerie 
Rosenberg, 1917 (76); Galerie Charpentier, 1923; Paris, Musée des Arts Décoratifs, Toulouse- 
Lautrec, 1931 (155). % LIT.: Joyant, Toulouse-Lautrec, 1926, 232 (repr.). REPR.: Souvenir. 
@ Lent by MME PIERRE DECOURCELLE, PARIS. 

Painted in 1896. 


526 SCENE DE MESSALINE A L’OPERA DE BORDEAUX (547). Scene from 
Messalina at the Bordeaux Opera. 
Oil on canvas. 36} x 263 in. (0-92 < 0°67). ® COLL.: G. Bernheim; Lévesque. EXHIB.: Paris, 
Galerie Manzi-Joyant, Toulouse-Lautrec, 1914 (35); Paris, Galerie Cassirer, Jmpressionnistes, 
1925 (59). % LIT.: Joyant, Toulouse-Lautrec, 1926, 299. @ Lent by PAUL CASSIRER, AMSTERDAM. 
Painted in 1900. 


527 LE CAFE RICHE (513). The Café Riche. A woman sitting behind a table. On her 

left a man said to be Charles Conder. Signed: H. T. Lautrec (H. T. L. in monogram). 
Oil on canvas, 21 x 18} in. (0°55 X 0-46). ® COLL.: Séré de Riviére; G. Bernheim; Caressa. 
rxuip.: Paris, Galerie Durand-Ruel, 1902; Paris, Galeric Manzi-Joyant, Toulouse-Lautrec, 
1914 (34. As En Cabinet Particulier), 1899; Paris, Indépendants, 1926. % LIT.: Joyant, 
Toulouse-Lautrec, 1926, «76 (repr.), 298. @ Lent by MRS. SAMUEL COURTAULD, LONDON. 


The picture is also known as Au Rat Mort, En Cabinet Particulier, and Restaurant de Nuit. 


528 JANE AVRIL SORTANT DU MOULIN ROUGE (551). Jane Avril coming out 

of the Moulin Rouge. She has a yellow bag on her arm and is putting on her gloves. A cab 

with a lantern is seen through an open door. Signed: H. T. Lautrec (H. T. L.in monogram). 
Pastel and oil on millboard. 393x203 in. (1-00 x 0-53). ® COLL.: Murat; Blot; Gallimard; 
Pridonoff. Exu1B.: London, Goupil Gallery, 1893, 1898 (18); Paris, Galerie Durand-Ruel, 
1902 (72); Paris, Salon d’Automne, Salle Toulouse-Lautrec, 1904 (19); Paris, Galerie Manzi~ 
Joyant, 1914 (54); Amsterdam, Stedelijk Museum, 1930 (307); Paris, Musée des Arts 
Décoratifs, Toulouse-Lautrec, 1931 (95). # LiT.: Coquiot, Towlouse-Lautrec, 1913, 193 (repr.); 
Joyant, Toulouse-Lautrec, 1926, 274. REPR.: Figaro (Supplément), Apr. 1902; Fosca, Toulouse- 
Lautrec, pl. 4; Souvenir. @ Lent by SAMUEL COURTAULD, LONDON. 

The title is traditional. 


[217] 


DRAWINGS 


Fourteenth-Fifteenth Centuries 


§ ANONYMOUS, XIVth CENTURY. 


529 LE PAREMENT DE NARBONNE (34). In the centre the Crucifixion with the 
Church and Synagogue on each side and below these figures Charles V and Jeanne de 
Bourbon. Six scenes from the Life of Christ, placed under arcading, accompany the central 
panel, On the left: the Arrest of Christ in the Garden of Gethsemane, the Flagellation, 
and Christ carrying the Cross; on the right: the Entombment, the Descent into Hell, 
and Christ appearing to the Magdalen. The letter K, the initial of Charles V, appears in 
the medallions, which decorate the border. [CXLVII} 
Pen and Indian-ink wash om white silk (samite), 30}X 112 i, (7X 286 om.). » Probably 
belonged to the cathedral of Narbonne, to which it was given by Charles V himself or by his 
son Charles VI; bought by the painter Boilly at Narbonne, and sold by him in 1852 to the 
Musée du Louvre (Inv. 3155). EXHIB.: Paris, Primitifs Frangais, 1904 (3). & LiT.: Mantz, La 
Peinture Francaise du IX Siécle a la fin du XIV‘ Siécle, 1897, 161 (repr.); Bouchot, Les 
Primitifs Frangais, 1904, 107-37; Bouchot, Cat. Exp. des Primitifs Francais, 1904, iv-vi; 
Lemoisne, Lowore, Ec. Frangaise, XIV‘, XV‘, XVI¢ Siécles, 1925, 1-3 (repr.); Poéte, Les 
Primitifs Parisiens, 38-40 (repr.); Guiffrey, Marcel et Terrasse, Musée du Louvre, Les Primitifs 
Frangais, ii, pls. liii-lvi; Lavallée, 58, Nos. 11, 12, 13 (repr.); Dimier, Histoire, pl. ix; Lemoisne, 
1931, 33 (repr.); Terrasse, Les Primitifs Francais, s.d., pls. 2, 3, 4.@ Lent by the MusiE 
DU LOUVRE, PARIS. 
Executed c. 1374-8. An altarpiece used during Lent. May be compared with a mitre in 
the Musée de Cluny, decorated with grisailles. P. Lavallée has compared the iconography 
and the composition with certain French ivories of the early 14th century belonging to 
the Musée du Louvre, the Bibliothéque Nationale, and the W. Weisbach Collection, 
Berlin, 


ANONYMOUS, END OF XIVth CENTURY. 


530 LA MORT, L’ASSOMPTION ET LE COURONNEMENT DE LA VIERGE 

(625). The Death, Assumption, and Coronation of the Virgin. [CXLVI} 
Pen and Indian-ink wash on vellum. 253 X13 in. (65 X32°7 cm.). ® COLL.: Baldinucci. EXHIB.: 
Paris, Primttifs Frangais, 1904 (18); London, R.A., Flemish Art, 1927 (513). % LIT.: 
Guiffrey ct Marcel, Jnventaire Général, i, No. 215 bis; Bouchot, Cat. Exp. des Primitifs 
Frangats, 1904, No. 18; Durriew, Fondation Piot, Monuments et Mémoires, 1894, 179-202} 
Lasteyrie, Fondation Piot, Momumentset Mémoires, 1896, 71; Exhibition of Flemish Art, London, 
1927, Memorial volume, 184; Lavallée, 60, No. 14 (repr.); Lemoisne, 1932, 61 (repr.). @ Lent 
by the MUSEE DU LOUVRE, PARIS. 

Last quarter of the 14th century. This drawing was attributed by Reisct to an anonymous 

14th-century Italian, by Durrieu to André Beauneveu, an attribution rejected by Lasteyrie, 

P. Lavallée sees in it a resemblance to Sienese work and to certain North Italian 

drawings. 

[118} 


[Fourteenth-Fifteenth Centuries) DRAWINGS ANONYMOUS 


531 STATUE DE LA SAINTE VIERGE (632). A statue of the Virgin, of which the 
base is supported by a bracket formed of a crouching angel. 
Pen and ink outlines with Indian-ink wash, 5, 1% in. (13-6X 4-5 cm.). ® COLL.: C, Prayer, 
Milan (Lugt, 2044); Lanna. 4 utt.: Vasari Soc., 2nd ser., ix. 13 (repr.). @ Lent by MRS. OTTO 
GUTEKUNST, LONDON. 
Acompanion drawing exists, from the Storck and Prayer Collections, representing a youthful 
king on a similar bracket. 


q ANONYMOUS, c. 1400. 


532 FEUILLE D’ETUDES (619). Sheets of studies (cut to an irregular shape) including 
figures of a lady and gentleman playing chess, an archer, lovers with a dog, &. [CXLV] 
Brush and Indian ink on vellum. 23x 5%, in. (6X 13-9 cm,). ® COLL.: Douce. Transferred 
from the Bodleian Library in 1863. x LIT.: Fry, Burl. Mag. xvii. 51 (repr.); Lavallée, 63, 
No. 20, pl. iz. @ Lent by the ASHMOLEAN MUSEUM, OXFORD. 
The drawing is attributed to André Beauneveu by Roger Fry (loc. cit.), who points out 
its resemblance to the drawings of a sketch-book in the Morgan Library, New York (see 
Burl. Mag. x. 31). P. Lavallée, however, points out the resemblance between it and the 
miniatures which Henry Martin attributes to the ‘Maitre aux boqueteaux’ (see Nos. 966 
and 967). 


q ANONYMOUS, XVth CENTURY. 


533 LOUIS II, DUC D’ANJOU, ROI DE SICILE ET DE JERUSALEM (617), In 

profile to right, wearing a head-dress with scalloped edges hanging down in front of his 

forehead. His richly embroidered coat has a high fur collar. {CXLIX} 
Water-colour on paper. 8§X7 in. (22 17°5 cm.). ® COLL.: J. Ballesdens (16th century); 
R. de Gaigniéres (17th century); M. Miller. exims.: Paris, Primitifs Francais, 1904 (26), 
% LIT.: Bouchot, Gazette Archéologique, 1886, 64-7, 128-31 (repr.); Bouchot, Portraits, 
1901, No. 45; Bouchot, Cat. Exp. des Primitifs Francais, 1904, pl. xxviii; Hulin de Loo, Exp, 
des Primitifs Frangais, 1904, 16; Lemoisne, 1932, 58, pl. 42. REPR.: Souvenir.e Lent by 
the BIBLIOTHRQUE NATIONALE, PARIS. 

Executed ¢. 1410. Apparently this portrait was used as a model for a miniature in a book 

of King René d’Anjou, now in the Biblioth¢que Nationale (latin 1156 4, fol. 61) as well as 

for a miniature by Fouquet in the Grandes Chroniques (Bibl. Nat., Fr. 6465). There is a 

slightly enlarged version of it in the Bibliothéque Nationale (Gaigniéres Collection). 

534 TROIS DAMES (618). Three ladies dressed in long gowns. One, on the left, wearing 

a crown, is playing with a little dog. The central figure is that of a young woman with a 

falcon on her wrist; the third plays with apples. {CXLV] 
Pen and Indian-ink wash, heightened with water-colour, on vellum. 4; X74 in. (10-4 X 18-6 cm.). 
‘® COLL: Posonyi; Gsell; Lanna. % LiT.: Leprieur, Rev. de PArt, 1910, ii. 166 (repr.); 
Société de Reproduction de Dessins de Mattres, 1910; Lemoisne, Lowore, Ec. Frangaise, XIV*, 
XV*, XVE° Siécles, 1925, 1 {repr.); Lavallée, 1931, 63, 64, No. 21, pl. ix. REPR.: Souvenir. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

First quarter of the rsth century. This drawing, attributed in the catalogue of the Gsell 
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ANONYMOUS DRAWINGS [Fourteenth-Fifteenth 


Sale to Martin Sinn (Schongauer), and since then attributed to an anonymous artist of the 
South German School, is now classified amongst the French drawings in the Louvre 
(3811, R.F.). Its style, feeling, and costumes are characteristic of a French miniaturist 
between 1400 and 1420. 


535 VUE D’UNE EGLISE GOTHIQUE (622). A Gothic Cathedral with two frontal 

towers. Above, to right, sketch of a statue of St. Michael. On the reverse are similar sketches 

of St. John and a female saint and the elevation of 2 Gothic gable. (CXLIV} 
Pen and ink. 84/11) in, (21-3 28-5 em.).  LIT.: Bock, Die Zeichnungen in der Univer- 
sitatsbibliothek, Erlangen, 1928, j. 13, No. 28; ii. 18 (repr.). @ Lent by the UNIVERSITATSBIBLIO~ 
‘THEK, ERLANGEN. 

Drawn in the first half of the 15th century. The drawing of the trees should be compared 

with that in Nos. 36 and 537. 


536 LA LEGENDE DES ARGONAUTES (623). Episodes from the Legend of the 

Argonauts: part of a continuous representation of the story of the Golden Fleece, to which 

No. 537 also belongs. The contemporary descriptions are in old French. [CXLIV] 
Pen and Indian ink on vellum. Average size, 42/19} in. (11-7 49°5 cm.) @ Lent by the 
STAATLICHES KUPFERSTICHKABINETT, BERLIN. 


Drawn c. 1440-50. 


537 LA LEGENDE DES ARGONAUTES (627). Episodes from the Legend of the 
Argonauts: part of a continuous representation of the story of the Golden Fleece, to which 
No. 536 also belongs. 
Pen and Indian ink on vellum. Average size, 44193 in. (11-7 < 49'5 cm.).@ Lent by the 
STAATLICHES KUPFERSTICHKABINETT, BERLIN. 


538 LA GUERRE DE TROIE: ARRIVEE DE PENTHESILEE: LA BATAILLE DES 
AMAZONES: PYRRHUS REVET SON ARMURE (13). The Trojan War} Arrival of 
Penthesilea; Battle of the Amazons; Pyrrhus dons his armour. Penthesilea, Queen of the 
Amazons, comes to the aid of the despairing Trojans. She is represented imploring Priam 
outside the city walls for permission to fight the Greeks; and is followed by her Amazons and 
fugitives whose courage she has restored, brandishing her sword in the fight and breaking 
the ranks of the enemy. According to the augurs, only Pyrrhus could mend their fortunes; 
in his tent he dons his father’s breast~plate, his spurs are put on, and his lance is presented 
tohim. To the right, Pyrrhus in another battle. 

Pen and water-colour wash. 12> 22} in. (30°5> 56-8 cm.). ® COLL.: Gutbier. x LiT.: Schu- 

mann, Der Trojanische Krieg, 1898, 17 (repr.); Guiffrey, Rev. de l’Art, 1899, i. 205, 503. 

@ Lent by the MUSEE DU LOUVRE, PARIS. 
Drawn ¢. 1470. This drawing and No. 539 belong to a series of eight designs for tapestries 
inspired by the Roman de Troie, an epic poem composed by Benoit de Saint-More in the 
q2th century. A tapestry in the Victoria and Albert Museum reproduces part of the 
composition of No. 539. 


539 LA GUERRE DE TROIE (15). Scenes from the Trojan War. To left, combat be- 
tween Greek and Amazons, Penthesilea slain by Pyrrhus. In centre, Priam and Ulysses 


[120] 


Centuries} DRAWINGS EGREGIUS PICTOR FRANCISCUS 


negotiating for peace; the treason of Antenor, who reveals to Ulysses and Diomedes the 
secret of Troy’s resistance, Above, to right, Antenor and Aeneas giving gold to Theano, 
Keeper of the Palladium; below, the Trojans making a sacrificial offering. 
Pen and ink washed with water-colours, 12224 in. (30°5X§7-2 om.) ® COLL.: Gutbier. 
* UT.: Guiffrey, Rev. de PArt, 1899, v. 205, 503 (repr.); Schumann, Der Trojanische Krieg, 
1898, 18-20 (repr.); Lavallée, 75, 76, pl. xxv; Burl, Mag. xlvi. 35. @ Lent by the MustE DU 
LOUVRE, PARIS, 
See note to No. 538. A panel of tapestry formerly in the Shouvaloff Collection corresponds 
with certain variations to the group of Priam and Ulysses negotiating peace. 


g FOUQUET, JEAN, c. 1420 TOURS—ROME—TOURS c. 1480. 


540 GUILLAUME JUVENAL DES URSINS (620). The head, shown three-quarters 
to right as in the portrait in the Louvre, stands out against a grey background. The black 
chalk lines merge into the brownish-red chalk of the flesh tones and the ochre of the hair. 
White chalk is only used in the whites of the eyes. 
Black and coloured chalk on a prepared grey paper. 10} X73 in. (26-7 19°5 cm.), ® COLL.: 
Rumohr. % Lt.: M. J. Friedliinder, Prussian Jahrbuch, 1910, xxxi. 227; Meder, Die Hand- 
xeichnung, 2nd ed., 137; Lavallée, 69, No. 28, pl. xvi; Trenchard Cox, Jehan Foucquet, 1913, 
113. @ Lent by the STAATLICHES KUPFERSTICHKABINETT, BERLIN. 
Attributed to Holbein in the Rumohr Collection, then to an anonymous Dutch artist of the 
16th century. The drawing was attributed to Fouquet by Friedlinder, who considers it to 
be a study for the Louvre portrait. It is the first-known example of the use of crayons of 
delicate colour. 


541 PORTRAIT D’UN LEGAT DU PAPE (626). Portrait of a Papal Legate; head and 

shoulders, turned half to right. Inscribed above: Ung Roumain legat de nostre S‘ pere en 

france, (CXLIX] 
Silver-point. 7\4X 5} in. (19°8X 13-4 cm.). ® COLL.: Lanckrink (Lugt, 2090); Heseltine. 
EXHIB.: Paris, Primitifs Frangais, 1904 (44); Grafton Galleries, National Loan Exh., 1909-10 
(119); B.F.A.C., 1917 (64). % LIT.: Bouchot, Cat. Exp. des Primitifs Francais, 1904, p). xxviii; 
Vasari Soc., 1st series, ix. 25; Lafenestre, Jehan Foucquet, 1905, 19, 27 (repr.); M. J. Fried~ 
linder, Prussian Jahrbuch, 1910, xxxi. 227-30 (repr.}; Trenchard Cox, Jehan Foucquet, 1931, 
1333 Lavallée, 70, pl. xix. REPR.: Souvenir. @ Lent by HENRY OPPENHEIMER, LONDON, 

It was suggested by Bouchot that the sitter might be Teodoro Lelli, Bishop of Treviso, who 

in 1464, aged 40, accompanied the Bishop of Ostia on his mission to Louis XI of France. 

There is a copy of the drawing in red chalk at Windsor. 


§ EGREGIUS PICTOR FRANCISCUS, active c. 1470. 


542 LE JUGEMENT DERNIER (621). The Last Judgment. Leaf from a copy of Les 
Sept Articles de la Foi by Jean Chappuis, which occurs at the end of the Horae of Admiral 
Prigent de Coetivy, and is often included in the works of Jean de Meung. This is the illus- 
tration to the Seventh Article. Christ is seen in glory with the Virgin and Saints and the 
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MARMION DRAWINGS (Fourteenth-Fifteenth 


Apostles. Below are the redeemed on their way to Paradise and the damned being driven 
by archangels into Hell. 
On vellum. 10} / 6} in. (27 / 173 em.). ® Sold at Sotheby’s, June 16th, 1897, bought Robson; 
‘bought from Robson by the present owner, Feb. 8th, 1906. ExHis.: B.F.A.C, Exh. of 
Ttuminated Manuscripts, 1908 (225). % REPR.: Illuminated Manuscripts, B.F.A.C., 1908, 
pl, 141. @ Lent by 5. C. COCKERELL, CAMBRIDGE. 
The work of the prolific artist Francois (see Durrieu’s Un Grand Enlumineur Parisien, and 
Warner’s Valerius Maximus), who painted the Valerius Maximus at the British Museum 
and other well-known books. He has been said to be a son of Jean Fouquet (cf. No. 959). 


q MARMION, SIMON, 1425? AMIENS ?—LILLE—VALENCIENNES—TOURNAI 1489? 


543 PIETA (637). Piet: the Virgin is seated on the ground with clasped hands while the 

dead body of the Saviour, leaning against her knees, is extended before her to right. In- 

scribed in a later hand in left lower corner: Peter Van Lint. [CXLVIN} 
Silver-point on prepared cream-coloured ground, 6 x 44 in. (15-4. X 11-5 cm.) ® COLL.: Gilbert- 
son, EXHIB.: R.A., Flemish Art, 1927 (503). % LiT.: Old Master Drawings, i (pt. 2), 21 
(repr.); Cat. of Exhibition of Flemish and Belgian Art, London, 1927, 181.0 Lent by HENRY 
OPPENHEIMER, LONDON. 

The inscription Peter Van Lint (Antwerp painter of 17th century) is perhaps a notation 

of ownership. The drawing appears to record a composition by Marmion, the original of 

which is lost. 


g Attributed to SLUTER, CLAUS, active 15th century. 

544 ETUDE DE PLEURANT (633). Study for the figure of a mourner. A monk, 

turned three-quarters left, wearing a long cloak and a hood pulled over the face. [CXLVIII] 
Indian ink, pen and brush work, heightened with body-colour, on prepared grey paper. 64X34 in. 
(17> 9 cm.). -» Exuts.: Paris, Primitifs Francais, 1904 (12). LiT.: Bouchot, Cat. Exp. 
des Primitifs Frangais, 1904, 6, No. 12; Lavallée, 74, No. 35 (repr.). @ Lent by WALTER GAY, 
PARIS. 

This figure, which derives from those of Claus Sluter and of Claus de Werwe, is probably 

the work of an artist either from Burgundy or the north of France. The original attribution 

to Claus Sluter by H. Bouchot was replaced by one in favour of Jacques de Gérines, an 

attribution, however, to which P. Lavallée does not subscribe. 
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Centuries] DRAWINGS BOLLERY 


Sixteenth Century 


q ANONYMOUS, XVIth CENTURY. 


545 LA MORT DE LA VIERGE (634). Death of the Virgin. In the background the 
Virgin is seen full face tying on a bed with a canopy. Around her are the Apostles. At the 
bottom to the left is the note in an old hand: Fohan Coussin. 
Red chalk with bistre wash. 10} 8} in. (27x21-§ cm.). ® COLL.: Dimsdale; Destailleur; 
Rodrigues. yr L1T.: Monceaux, L’Art, 1884, i. 107, 1353 Lavallée, 99, No. 68, pl. li. # Lent 
by the MUSEE DU LouvRE, PARIS. 
Drawn ¢, 1560. The attribution of this drawing to Cousin is questioned by Lavallée, who 
thinks its style near to that of Geoffroy Dumonstier, 


546 FRANCOISE DE BREZE (636). Head and shoulders turned three-quarters left; 
her coif with its falling veil and her dress with a light collar are barely indicated. Inscribed 
in chalk (by the artist’s hand?) dant (?) dor and rouge; inscribed at the top (probably in the 
writing of Catherine dei Medici): Bresen. 
Black and red chalk with light touches of colour. 13} \83 in, (35X21 om.). ® EXHIB: 
Bibliothéque Nationale, Portraits du XIII au XVI Siécle, 1907 (421, as Mme de Brissac). 
& Lir.: Moreau-Nélaton, Les Crayons Frangais du XVI‘ Siécle, 1908, i. 11 (repr.). @ Lent 
by M. DELIGAND, PARIS. 
According to Moreau-Nélaton this drawing was in the album of Catherine dei Medici; the 
same author believes the inscription to be in the Queen’s writing. 


547 GABRIELLE D’ESTREES (653). Head and shoulders turned slightly left. [CLI] 
Red and black chalk, 14>9} in. (35°5X24°8 cm.). ® COLL.: Bibliothéque Ste. Genevitve. 
xxuip.: Paris, Primitifs Frangais, 1904 (227); Bibliothéque Nationale, Portraits du XIII¢ 
au XVIF Siécle, 1907 (292); Bibliotheque Nationale, Ronsard (373). %& LIT.: Bouchot, 
Les femmes de Brantéme, 1890, 3 Bouchot, Quelgues dames du XVI Stécle, 1888, 525 
Bouchot, Portraits, 1901, 39; Dimier, Portrait, ii. 272, No. 13.@ Lent by the CABINET DES 
ESTAMPES, BIBLIOTHEQUE NATIONALE, PARIS. 

L, Dimier believes this drawing to be by the hand of the Master I. D. C., whose most 

important work is No. 570 in this Catalogue. 


548 LE CHANCELIER MICHEL DE L’HOPITAL (662). Turned three-quarters to 
left, wearing a plain doublet, with a turned-down collar and 2 full cloak. At the top is the 
note: LE CHANCELIER DE L’HOPITAL 1556. 
Black and red chalk and water-colour. 123 x 7} in. (32 X20 cm.). ® COLL.: Philippe de Béthune, 
father of Sully. maus.: Paris, Bibliothéque Nationale, Portraits Peints et Dessinés du XTH® 
au XV I* Siécle, 1907 (439). @ Lent by WALTER GAY, PARIS. 








q BOLLERY, NICOLAS, 15. . PARIS—PARIS 1630. 


549 LE PAS D’ARMES DE SANDRICOURT: COMBAT DANS LA FORET (638). 
The Fight in the Forest, Sandricourt. Two horsemen, with pages and ladies on horseback, 
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are grouped on either side of a big tree. Farther off ewo mounted men fight with swords. 
Tnscribed with pen on the lower margin: Tournois de Sandicourt, Combat d outrance de 
deux chevalters, Le boeuf et de mai en la forest devotable. Le XX septembre 1493 du Régne 
de Charles VHT. 
Black chalk and bistre wash, with gouache, on bistre paper. 13} X20} i. (33°5X 53 om.). 
 COLL.: de Baare,  L1T.: Guiffrey et Marcel, Jrventaire Général, i, No. 212; Marcel et 
Guiffrey, G. des B.A., 1907, i. 277 sqq-; Lavallée, 114, No. 83, pl. xv. @ Lent by the Musée 
DU LOUVRE, PARIS, 
Although the costumes date from c, 1520 and the composition shows the influence of Van 
Orley, the technique and the style of this drawing fix the date of its production in the latter 
part of the 16th century. 


@ CARON, ANTOINE, c. 1515 REAUVAIS—FONTAINEBLEAU 1593. 


550 ALLEGORIE DE LA CALOMNIE (650). To left, seated on a throne, a judge, 
accompanied by Ignorance and Suspicion; farther to right, Perjury, Accusation, Hypocrisy, 
and Deceit; to right, a woman gazing upwards to Truth supported by Time. 

Black chalk and bistre wash. 16} y 21§ in. (41 / 55°5 cm.).  COLL.: Jabach. y& LiT.: Guiffrey 

et Marcel, Jeventaire Général, iit, No. 1951 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 
Based on Maocetto’s engraving (Hind, 466, 10) after Mantegna’s drawing in the British 
Museum, a composition which derives from Lucian’s description of a picture by Apelles. 
A picture (French School, 16th century) of a similar subject, which is more closely related 
to Botticelli’s composition in the Uffizi, is preserved in the Museum of Nimes. 


q CLOUET, FRANGOIS, called JANET, before 1522 TouRS—PaRIs 1572. 


551 HENRI Il, ROI DE FRANCE (648). Head and shoulders, turned slightly left, 

wearing a cap. Inscribed in 16th-century writing: Je Roy henry 2, and in a later hand: 

Henry ti, rot de France, mort en 1559. {CL) 
Red and black chalk. t2},> 8% in. (32-6 » 21-8 cm.}. » ExHIB.: Paris, Bibliothéque Nationale, 
Les Portraits du XIH au XVI‘ Siécle, 1907 (226); ibid., Ronsard (386). % L1T.: Bouchot, 
Portraits au Crayon du XVI' au XVII' Siécle conservés dla Bibliotheque Nationale, 1884, 188; 
Moreau-Nélaton, Les Crayons Frangais du XVI Siécle, 1908, 16 (repr.); Dimier, Portrait, 
ii. 116, No. 447. @ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 

Drawn ¢. 1553. Perhaps a study for a miniature in the Palazzo Pitti of a lost original 

painting by Francois Clouet, of which copies are in the Louvre and at Berlin (cf. Dimier, 

Joc, cit.). 


§ Attributed to CLOUET, FRANCOIS, called JANET. 
552 PORTRAIT DE FRANCOIS II DAUPHIN (643). Francois IJ as a boy of about 
12 years of age, half-length figure turned slightly to left. Inscribed on the back with the 
sitter’s name. 
Black and red chalk. 13}X9} in. (33-6> 23:2 om.). ® COLL.: Bibliothéque Ste. Genevieve. 
EXHIB. : Paris, Bibliotheque Nationale, Portraits du XIII‘ au XVI Siécle, 1907 (233). % LIT. 
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Bouchot, Portraits au Crayon... & la Bibliothéque Nationale, 1884, 181; Dimier, Portrait, 
ii, 126, No. 25; Lavallée, 87, No. 54 (repr.). @ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 
The drawing, executed c. 1553, was engraved by Thomas de Leu (Robert-Dumesnil, x. 
108, No. 373). 


553 PORTRAIT D’ELISABETH D’AUTRICHE (635). The wife of Charles IX, King 

of France; half-length figure, tumed slightly to the left. Inscribed on the back with the 

name of the sitter, and dated 1577. [CL] 
Black and red chalk. 133X9 in. (34X23 om.). ®COLL.: Bibliothéque Ste. Genevidve. 
EXHIB.: Paris, Bibliothéque Nationale, Portraits du XIII au XVF Siécle, 1907 (212). % UT. 
Bouchot, Portraits au Crayon . . . cla Bibliotheque Nationale, 1884, 1723 Dimier, Portrait, ii. 
121, No. 4743 Lavallée, 88 (repr.); Lemoisne, Louvre, Ec. Frangaise, XIV-XVF Siécles, 56. 
@ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 

There are pictures corresponding to this drawing in the Louvre (No. 56 in this Catalogue) 

and Musée Condé, also a miniature in the Heures de Catherine de Médicis in the Bibliothéque 

‘Nationale. 


554 PORTRAIT DE MARIE STUART (630). Mary Queen of Scots about the time of 

her coronation; half-length figure facing to the right. 
Black and ved chalk. 13} x 9} in. (33-5 x 23-3 cm.). ® COLL.: B, Foulon; Paris, Bibliotheque 
Ste-Geneviéve. EXHIB.: Paris, Primitifs Frangais, 1904 (195); Paris, Bibliothé¢que Nationale, 
Portraits du XILT° au XV I° Siécle, 1907 (234). ¥ L1T.: Bouchot, Portraits au Crayon... dla 
Bibliothéque Nationale, 1884, 2113; Dimier, Portrait, i. 104 (repr.); ii, 178, No. 2 (attributed to 
Jean Decourt); Lavallée, 88, No. 55, pl. xii. REPR.: Souvenir. e Lent by the BIBLIOTHEQUE 
NATIONALE, PARIS. 


Sketch from life used for various pictures and miniatures, including one at Windsor. 


555 PORTRAIT D’HOMME (640). Head and shoulders of a bearded man, turned half 
left. Inscribed above to right: Lembassade” de Venise Fustimani. 
Red and black chalk. 124 x77 in. (31 X 20 cm.), @ Lent by the EARL OF SANDWICH, HINCHING- 
BROOKE, 
‘One of a set of five unrecorded crayon portraits at Hinchingbrooke, probably acquired by 
Elizabeth, third Countess of Sandwich. The sitter is probably Francesco Giustiniani (1507- 
$4), Venetian Ambassador in France from 1545. 


q COUSIN, JEAN, le Fils, 1522 SENS—PARIS 1594. 
556 FRONTISPICE POUR ‘LE PREMIER LIVRE DES MESLANGES POETIQUES 
DEI. VATEL. B. 1576’ (631). Two nude figures of women representing Muses enframe 
the oval containing the inscription, and raise their arms towards Apollo who appears in 
a chariot above, 
Pen and Indian-ink wash. 9}X 6% in. (24°7X 17 cm.).  COLL.: J. Masson, given to the Ecole 
des Beaux-Arts in 1926, EXHIB.: Paris, des Beaux-Arts, Premiére Exp. de la Donation 
Jean Masson, Dessins Frangais, 1927 (198). %& Lrt.: Lavallée, Les Trésors des Bibliothéques de 
France, ii. 85-92 (repr.). © Lent by the ECOLE DES BEAUX-ARTS, PARIS. 
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Two dogs and two dolphins serve to support the base of the statue, The monogram of 
Diane de Poitiers appears in the decoration. Circular base formed by arcades. 
Pen and bistre wash on grey paper. 16} / 93 in. (42¥ 25 om.). % LIT.: Both de Tauzia, Notice, 
i, No. 1741; Guiffrey et Marcel, Inventaire Général, vi, No. 4329 (repr.). @ Lent by the MUSEE 
DU LOUVRE, PARIS, 
This drawing differs in several details from the monument attributed to Jean Goujon, now 
in the Louvre. 


@ LAGNEAY, active last quarter of the r6th century and beginning of 17th century, 
566 TETE D’HOMME (639). Head of a Man. An old man seen full face, with a white 
beard, wearing a high pink cap and a fur collar. 

Black and ved chalk, 149} in. (35-5 “25 cm.). @ Lent by WALTER GAY, PARIS. 


567 PORTRAIT D’HOMME (651). Portrait of a Bearded Man. [CLY] 
Black and red chalk and water-colours. 16 * 11 in. (40x 28 om.) @ Lent by GEORGES DORMEUIL, 
PARIS. 


568 PORTRAIT DE VIEILLE FEMME RIANT (654). An Old Woman Laughing. 
Head and shoulders, nearly full face. 
Coloured chalk. 123% 9} in. (32°3 4 23 cm.). & LIT.: Reiset, Notice de Dessins, ii, No. 805; 
Guiffrey ct Marcel, Inventaire Général, vii, No. 5482; Lavallée, 110, 111, No. 80, pl. Ixti, 
@ Lent by the Musée DU LOUVRE, PARIS. 


569 PORTRAIT D’HOMME (657). Head and shoulders of an elderly man, full face, 


Black and red chalk. 13 ¥ 84 in. (33 - 21-5 cm.). ® COLL.: Sunderland; Heseltine. # Lent by 
HENRY OPPENHEIMER, LONDON. 


4 MASTER OF THE MONOGRAM I.D.C. 


570 PORTRAIT D’UNE INCONNUE (658). Portrait of an unknown woman. Turned 
slightly right, wearing a square and flat coif. Her dress, faintly sketched in, is cut low at 
the neck. Signed with the monogram: J.D.C. 
Coloured chalk, 128% in. (30°5\ 22 cn.). ® COLL.; Bibliotheque Ste. Genevitve. EXHIB.: 
Paris, Bibliothtque Nationale, Portraits du XUI au XVIF Siécle, 1907 (289). % LIT.: 
Bouchot, Portraits ax Crayon .. . é la Bibliothéque Nationale, 1884, 67, No. 1, 2673 Dimier, 
Portrait, ii, No. 1115; Lavalige, 105, No. 73, pl. iv. @ Lent by the BIBLIOTHEQUE NATIONALE, 
PARIS. 
‘This portrait, drawn c. 1580, the only one signed with the monogram, has served as a 
foundation to reconstruct the supposed work of the artist. Should be compared with 
No. 547. 
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Century) DRAWINGS BLANCHARD 


Seventeenth Century 


q BELLANGE, JACQUES, 15. . nancy—active c, 1602-17. 


571 L’ODORAT (649). Young Woman smelling a Rose. Full face, half-length. 
Red chalk, 10} 71} in. (27-5> 198 cm.). # COLL.: J. Masson, Paris, 1926, ExuiB.: Ecole des 
Beaux-Arts, Premiére Exp. de la Donation Jean Masson, 1927 (157); Paris, Fédération Francaise 
des Artistes, Dessins Frangais du XVII® Siécle, 1931 (15). % LiT.: Lavallée, 123, No. 97, 
pl. Ixxiv. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 

Cf. No, 574, which belongs to the same series of the five senses. 


572 ETUDE DE FEMME A DEMI-NUE (652). Study of a half-nude Woman. In 

profile to the left, crouching, with one knee on the ground. 
Red chalk. 9} x 6} in. (23-1> 17-1 om.), ® COLL.: J. Masson. Exuts.: Paris, Ecole des Beaux- 
Arts, Premiére Exp. de la Donation Jean Masson, 1927 (156); Paris, Fédération Frangaise des 
Artistes, Dessins Frangais du XVII‘ Siécle, 1931 (14). % LIT.: Lavallée, Rev. de I’Art, 1927, 
ii. 166 (repr.); Lavallée, 124, No. 99, pl. Lxxvi. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 

573 REUNION DE FEMMES (656). Group of four women conversing, and to the 

right a seated woman with a child. Inscribed with a pen: C. Belange. [CLI] 
Pen and ink. 437 in. (11 » 17-7 cm.). # COLL.: Crozat. % LIT.: Guiffrey et Marcel, Jnven- 
taire Général, i, No. 216 (tepr.); Delacre et Lavallée, Dessins des Mafires Anciens, pl. 30; 
Lavallée, 122, 123, No. 95, pl. xxiii. e Lent by the MUSEE DU LOUVRE, PARIS. 

‘This group occurs again with little alteration in the background of a Resurrection of Lazarus, 

engraved by Bellange. 

574 ‘LA VUE’ ET ‘L’OUIE” (667). ‘Sight’ and ‘Hearing’, from a set of the five senses. 

Allegorical female figures, half-length, with attributes (looking-glass and lute). [CLI] 
Red chalk. 10573 in. (27-7 ¥ 19°7 om.); 10X73 m. (27°1X 19°7 cm.). @ Lent by the sTAAT~ 
LICHES KUPFERSTICHKABINETT, BERLIN. 

These drawings belong to the same series as No. 571 of the present Catalogue. 

575 LES SAINTES FEMMES AU TOMBEAU (ro10). The Holy Women at the 

Sepulchre. Inscribed: Pierre belange. 
Red chalk. 8§X 6% in. (21-87 17-5 om.). & LIT.: Schénbrunner and Meder, Albertina Publ., 
pl. 16; Leporini, Die Stilentwicklung der Handzeichnung, 1925, pl. 176; Demonts, Bull. Soc, 
Hist., 1909, 275; Lavaliée, 1931, 125, No. 101, pl. lxxviii. @ Lent by the STAATLICHE GRAPHISCHE 
SAMMLUNG ALBERTINA, VIENNA. 


Bellange also treated this subject in an engraving differently composed (cf. Dvorak, Kunst- 
geschichte als Geistesgeschichte, 271, and Lavallée, loc. cif.). 


§ BLANCHARD, JACQUES, 1600 paris—ivoNs—ROME—VENICE—PARIS 1638, 


576 LA VIERGE ET L’ENFANT (711). The Virgin, three-quarter length, is seated 
with the Infant Christ lying on her lap. 
Black and red chalk on grey paper. 10} X83 in. (2622-7 cm,). % LIT.: Guifftey et Marcel, 
Inventaire Général, i, No. 285 (repr.). © Lent by the MUSEE DU LOUVRE, PARIS. 
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@ Attributed to BOSSE, ABRAHAM, 1602 tours—paris 1676. 
577 PORTRAIT DE FEMME (663). A woman seated, doing needlework. 


Red chalk. 11}/8} in. (29/22 cm). COLL.: Gatteaux. % LIT.: Guiffrey et Marcel, 
Inventaire Général, i, No. 370 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


gq BOUCHER, JEAN, 1568 BOURGES—ROME after 1622. 

578 SATYRE CARESSANT UNE NYMPHE (1023). Half-length figures of a satyr and 

nymph, probably drawn from the antique. Inscribed: Boucher me fecit Romae 1600, 
Red chalk. 6; / 84 in. (17 / 21-6 om.). ® COLL.: de Chenneviéres; Masson. EXHIB. : Paris, Boole 
des Beaux-Arts, 1917 (164). 4x LIT.: Chenneviéres, Recherches sur... quelques Peintres Pro- 
vinciaux, 1847-50, it. 100-1; Lavalléc, 127 (repr.). @ Lent by the £COLE DES BEAUX-ARTS, PARIS. 


q BOURDON, SEBASTIEN, 1616 MONTPELLIER—PARIS—ROME—SWEDEN—PARIS 1671, 


579 TETE DE VIEILLARD (661). The Head of an Old Man. Bearded, in profile to left. 
Black chalk. 14} / 11 in, (31 7 24 cm.). ® COLL.: Borghese. @ Lent by A, DE HEVESY, PARIS, 


q CALLOT, JACQUES, 1592 NANCY—ROME—FLORENCE—NANCY 1635. 

580 LA FOIRE DE LA MADONNA DELLA IMPRUNETA PRES DE FLORENCE 

(1011). In the left foreground several figures, one mounted, watching a charlatan; market 

booths on the square, and in the background the blurred silhouette of buildings, To the 

right 2 house with a flag. {CLV} 
Pen and bistre wash, squared with pencil. 8 » 154 in. (20-4 39-4 cm.). ® COLL.: Prince de 
Ligne. 4 L1T.: Meder, Handzeichnungen Franz. Meister des 16-18 Jahrh., 1922, pl. 35; Kahn, 
Handzewhnungen J. Callots, 1923, 97, 98 {repr.). @ Lent by the STAATLICHE GRAPHISCHE 
SAMMLUNG ALBERTINA, VIENNA. 

Drawn c, 1620. Preliminary sketch for Callot’s engraving of 1620 (Meaume 624). 


581 ETUDE POUR LA FOIRE DE GONDREVILLE (668). 
Black chalk and sepia wash. 7 «13 in. (17°8 «33:2 cm.). ¥ Lit.: Vasari Soc., 1st series, ix. 26, 
@ Lent by the HON. THURSTAN HOLLAND-HIBBERT, MELKSHAM. 
Study for the etching, The Fair at Gondreville (Meaume 623), indented with the stylus for 
transfer to the plate. Probably drawn in 1621 when Callot, lately returned from Italy, was 
staying at Gondreville, summer residence of the Bishop of Toul. In the etching the subject 
is reversed and many additional figures have been inserted. 


582 LA TENTATION DE SAINT ANTOINE (669). The Temptation of St. Anthony, 

who is assailed by many demons, while a huge dragon flies through the air towards him. 
Black chath and bistre wash. 174 \ 263 in. (4567 cm.). © Lent by the NATIONAL MUSEUM, 
STOCKHOLM. 

Study (in reverse) for the etching of 1635 (Meaume 139), but differing from it in many 

details. 
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@ CLAUDE GELLEE, called LE LORRAIN, 1600 cuamacne (consame)— 


ROME 1682. 
583 DEUX VAISSEAUX (698). Two ships in full sail. Signed: Claudio fecit, and dated 
7@). 
Pen and sepia, with sepia wash, 123,84 in. (3222-5 cm.) ® COLL.: Lanna, % LIT.: 
Vasari Soc., 2nd series, i. 11 (repr.). # Lent by HENRY OPPENHEIMER, LONDON. 


584 LE PARNASSE (681). Parnassus. In the shade of trees on the left Apollo plays on 
the lyre, surrounded by listening muses and shepherds. In the foreground a river with swans 
and drinking deer. The God of Helicon is stretched on the right with a vast expanse 
of sea and plain behind him, bounded by the silhouette of Mount Soracte. Inscribed: 
CLAD IV, IV F., and dated Mai, 1664. 
Pen drawing with washes of bistre and Indian ink, heightened with white, on two sheets of paper 
stuck together. 13}X19% it. (35°1X 50°7 cm.). ® EXHIB.: 1802 (l’an X) (419); Louvre, 
Dessins de Claude Lorrain, Jan.—June 1923 (43). % LIT.: Musée du Louvre, Jnventatre, 26685; 
Reiset, Notice, ii, No. 736; Guiffrey et Marcel, Inventaire Général, v. 40993 Dilke, Claude, 
300, No. 1; Demonts, Cat. des Dessins de Claude Lorrain au Musée du Louvre, 43, No. 43. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 
‘The same composition appears in Liber Veritatis, No. 126; and in a painting in the collection 
of Lord Richard Cavendish, Holker Hall (v. Waagen, Suppl. 423). 


585 SOUS-BOIS AU SOLEIL (675). Thick foliage in the sunlight. A road with trees 

and two figures to the right. Signed on reverse in red: Clao Ro iv. [CLX] 
Pen and bistre wash. 73. 113 in. (20% 29-7 cm.). ® COLL.: Christina, Queen of Sweden; Duc 
de Bracciano. ExniB.: Paris, Petit Palais, Le Paysage Frangais de Poussin 4 Corot, 1925 (470). 
%& LIT.: Scholten, Cat. Raisonné des Dessins, Haarlem, 1904, pf. 1, 15; Hind, The Drawings of 
Claude Lorrain, 1925, pl. 11; Le Paysage Frangais de Poussin & Corot, 1926, 117, No. 470. 
@ Lent by the TEYLER MUSEUM, HAARLEM. 


586 GROUPE DE PINS DANS LA CAMPAGNE ROMAINE (677). Pine-trees in the 
Roman Campagna. In the background a path and two figures. 
Pen and bistre and bistre wash. 10 <8 in. (29°5 X 203 cm.). ® COLL.: Christina, Queen of Sweden; 
Duc de Bracciano. % 117.; Schoken, Cat. Raisonné, 1904, pf. 1, 28; Hind, The Drawings 
of Claude Lorrain, 1925, pl. 19. REPR.: Souvenir. @ Lent by the TEYLER MUSEUM, HAARLEM. 


587 BOUQUET D’ARBRES DANS UN CIRQUE DE MONTAGNES (678). Clump 

of trees surrounded by mountains. Three large trees in a valley with a river; in their shade 

are four shepherds, and sheep and cows on the left. 
Pen with bistre wash and touches of body-colour. 11 < 164 in, (28 x 41 cm.).  COLL.: General 
Morrison; R. Houlditch; His de la Salle; bequeathed by him to the Louvre in 1878 (inven- 
taire No. R.F. 765). Exnip.: Louvre, Dessins de Claude Lorrain, Jan.—June 1923 (18). 
& L11.: Cat, Coll. His de la Salle, No. 251; Guiffrey et Marcel, Inventaire Général, v, No. 41043 
Dilke, Claude, 301, No. 7; Demonts, Cat. des Dessins de Claude Lorrain au Musée du Louvre, 
28, No. 18. @ Lent by the MUSE DU LOUVRE, PARIS, 


588 BERGER AU BORD D’UN LAC PRES D’UN MOULIN FORTIFIE (683). 
Shepherd by a lake near a fortified mill. He reclines on the left watching his goats. To the 
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right crossed tree trunks, in the middle distance a lake reflecting the sky, and the towers and 

walls of a fortified mill shaded by trees. High mountains on the horizon. 
Black chalk and bistre wash with light ink wash. 8} / 12 in. (20-9 / 30°6 cm.). ® COLL.: M. D.; 
Sir Thomas Lawrence, P.R.A.; W. Esdaile; N. Desperay; Wellesley; Heseltine, Exuts.: 
London, Grafton Galleries, National Loan Exk. 1909-10 (55); Louvre, Dessins de Claude 
Lorrain, Jan—June, 1923 (35). % LiT.: Dilke, Claude, 282, No. 3; Cat, National Loan 
Exhibition, 1909, Grafton Galleries, No. 55 (tept.); Nolhac et Demonts, Dessins de Claude 
Lorrain, No. 30; Demonts, Cat. des Dessins de Claude Lorrain au Musée du Louvre, 39, 
No. 35. @ Lent by the Musée DU LOUVRE, PARIS. 


589 VUE DE LA CAMPAGNE ROMAINE (686). View of the Roman Campagna, seen 

from high ground. In the middle distance wooded hills; in the right foreground a road up 

which two men are walking; in the background a lake; mountains on the horizon. Signed: 

CLAUDIO LVR. [CLVIII] 
Pen and bistre wash, heightened with white, on blue paper. 9} / 15} in. (23°6X40"3 cm.). 
® coLL.: Christina, Queen of Sweden; Duc de Bracciano. ExHis.: Paris, Petit Palais, Le 
Paysage Francais de Poussin & Corot, 1925 (468). 4 L1T.: Scholten, Cat, Raisonné des Dessins, 
Haarlem, 1904, pf. 1, 2; Hind, The Drawings of Claude Lorrain, 1925, pl. 55; Le Paysage 
Frangais de Poussin 4 Corot, 1926, 117, No. 468. @ Lent by the TEYLER MUSEUM, HAARLEM. 

590 GROUPE D’ARBRES AU BORD D’UNE RIVIERE (687). Trees on the banks of 

a river, 
Pen, bistre, and sepia wash. 7} - 10} in, (182 - 268 cm.). ® coLL.: Christina, Queen of 
Sweden; Duc de Bracciano. ye LiT.: Scholten, Cat, Raisonné des Dessins, Haarlem, 1904, 
pf. 1, 32; Hind, The Drawings of Claude Lorrain, 1925, pl. 25. @ Lent by the TEYLER MUSEUM, 
HAARLEM. 

591 DEBARQUEMENT DE GUERRIERS DANS UN PORT; DEBARQUEMENT 

D'ENEE? (691). Warriors disembarking at a Port: Landing of Aeneas (?) Moonlight. 

{CLIX} 

Pen, bistre, and Chinese white. 7, > 10} mn. (18°6 25-7 cm.). ® COLL.: Schneider; Armand- 
Valton, given to the Ecole des Beaux-Arts, 1908. EXHIB.: Paris, Ecole des Beaux-Arts, Dessins 
de Maitres Anciens, 1879 (453); Petit Palais, Le Paysage Frangais de Poussin 4 Corot, 1925 
(479); Maisons-Laffitte, Dessins du XVII’ Siécle, 1929 (37). & Lit.: Le Paysage Francais 
de Poussin 4 Corot, 1926, 117, No. 479. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 

592 VAISSEAU DANS UNE TEMPETE (692). Ship in a storm at sea. Inscribed in 

a later hand: C. Lorane. 
Brush drawing in grey wash, reinforced with pen and bistre. 74; X9 fs tt. (18 X 24 cm.). # COLL: 
Spencer; Northwick; Bateson. x tit.: Vasari Soc., 2nd series, ix. 14 (repr.).@ Lent by 
‘M. OLIVER, LONDON, 

A similar subject occurs in the Liber Veritatis (engr. Earlom, iii. 44). 


593 VUE DE ROME (697). View in Rome. The Capitol from the Campo Vaccino. On 

the back of the sheet is a drawing of a wooded hill with buildings. [CLX] 
Pen and bistre wash. 81X11} in. (25X28-2 om.) ® COLL.: Unknown collector of 18th 
century (Lugt, 1160). ExHIB.: Paris, Petit Palais, Le Pavsage Frangais de Poussin & Corot, 1925 
(462). % Lit.: C. F. Bell, Drawings by the Old Masters in the Library of Christ Church, 
Oxford, 1914, 38, pl. xvii. @ Lent by the GOVERNING BODY OF CHRIST CHURCH, OXFORD. 
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594 LISIERE DE FORET (699). Edge of a forest. To the left a clump of trees by a 
road, to the right a view of wooded hills through a gap. In left foreground a statue of the 
Three Graces. On the reverse four slight pen sketches of different landscapes. 
Pen with bistre and ink washes. 7}X 10% in. (18-527 cm.). # COLL.: Christina, Queen of 
Sweden; Duc de Bracciano. exwip.: Paris, Petit Palais, Le Paysage Frangais de Poussin 4 
Corot, 1925 (469). # LIT.: Scholten, Musée Teyler, Haarlem, Cat. Ratsonné des Dessins, 
Haarlem, 1904, pf. 1. 10; Hind, The Drawings of Claude Lorrain, 1925, pl. 223 Le Paysage 
Frangais de Poussin 4 Corot, 1926, 117, No. 469. © Lent by the TEYLER MUSEUM, HAARLEM, 


595 PAYSAGE D’ITALIE (705). Italian Landscape. The banks of a river overgrown by 

trees; three figures of men, one sketching. (CLVIII) 
Pen and bistre and Indian-ink wash over black chalk on brownish paper. 10315} in. (27X 
39°5 cm.) # COLL.: Chas. Lambert; Hone (Lugt, 2793); Richardson (Lugt, 2184); Sir James 
Knowles. @ Lent by MRS. OTTO GUTEKUNST, LONDON. 


596 LE LAC DE BRACCIANO (710). The Lake of Bracciano. Seen from a point on the 
south shore near Anguillara, looking towards the Castle of the Orsini in middle distance. 
Signed: Claudio fecit sovra il lac di bracciano. 
Pen and sepia and grey wash, 83X12§ in, (22-1X32 cm.). ® COLL.: Palgrave; Wellesley; 
Fairfax Murray. Exiu.: Goupil Gallery, 1922 (50); Paris, Petit Palais, Le Paysage Frangais de 
Poussin & Corot, 1925 (505); Magnasco Society, 1928 (30); B.F.A.C., Oct-Dec. 1930. ye LIT. 
Tatlock, Burl. Mag. xxviii. 4 (repr.); Vasari Soc., 2nd series, iii. 14 (repr.); Sizeranne, Rev. 
des Deux Mondes, June 1925, 688. @ Lent by TANCRED BORENIUS, LONDON. 


597 THE ‘LIBER VERITATIS’ (1022). Collection of two hundred drawings, mounted 
and bound in an oblong folio volume, [CLIX] 
In pen and wash sometimes heightened with white. The majority of the drawings are 73 x 10} in 
(19526 em.). The smallest is 63 x83 in. (16°5%22'5 em.) % LIT.: Dezallier d’Argenville, 
Abregé de la vie des plus Fameux Peintres, 1762, iv. 59; Earlom, Liber Veritatis, 2 vols., 1777 
(reproductions in mezzotint). @ Lent by HIs GRACE THE DUKE OF DEVONSHIRE, CHATSWORTH. 
The volume was entailed by Claude to his nephews and nieces, On the apse of the entail 
it was bought by the second Duke of Devonshire, early in the 18th century. The earliest 
reference to the Liber Veritatis appears in the Notizie de’ Professori del Disegno (1684-1728) 
of Baldinucci, He states that Claude called the series his Libro d’Invenzioni or Libro di 
Veritd, and began it when he received his commissions from the King of Spain, c. 1648. 
At this period of his growing popularity copies and imitations of his work appeared and, 
according to Baldinucci, Claude made a drawing of every picture that left his studio, with 
notes of date, purchaser, and price, so as to have a record and definite evidence if a picture 
should be brought to him later for confirmation of authenticity. Baldinucci, who probably 
met Claude in his latest years, is likely to be in the main correct, but the statement should 
perhaps be qualified to some extent, especially as regards pictures done before 1648. For 
these Claude no doubt inserted studies rather than drawings made as a record of work done. 
Many of the drawings carry on the back Claude’s signature and the name of the owner. 
The drawings are numbered, the numbers referring to an index at the end, with the 
names of the owners in many cases. A second index is in @ later hand. 
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Q COYPEL, ANTOINE, 1661 raris—nome—rarss 1722. 

598 TETE DE SATYRE (722). Head of a Satyr, crowned with leaves, turned towards the 

right. Inscribed: A. Coipel, 
Red, black, and white chalk. 10} /83 in. (2622 cm.). ® COLL.: Tessin. ye LiT.: Schén- 
brunner-Meder, Albertina Publication, pl. 952. @ Lent by the NATIONAL MUSEUM, STOCK- 
HOLM. 


q DUMONSTIER, DANIEL, 1574 parts—rarts 1646. 


599 PORTRAIT D’UN INCONNU (671). Anonymous Portrait. Bust, full face, of a 

man of grave aspect, with white collar, a long beard, and a pointed nose, Inscribed in red 

chalk by the hand of the artist: Ce Samedy 26 de Nouembre 1605. [CLI] 
Coloured chalk, 15} 7 11} in. (38°8 7 285 cm.). ® COLL.: Mariette; Lagoy; Mayor. ye LIT.: 
Reiset, Notice des Dessins, ii. 717; Bouchot, Portraits au Crayon... @ la Bibliothéque 
Nationale, 1884, 328; Dimier, Portrait, ii, No. 1193; Guiffrey et Marcel, Inventaire Général, 
v, No. 3820; Chennevitres, Les Dessins du Louvre, 1923, i, pl. 73; Lavallée, 107, No. 76, 
pl. Iviii. @ Lent by the MUSEE DU LOUVRE, PARIS. 

According to Reiset this portrait represents the Chancelier Bruslart de Sillery (1544-1624). 

Lavallée holds that the discrepancy between the inscribed date and the age of the sitter 

prevents this identification. 


§ Attributed to DUMONSTIER, DANIEL. 


600 PORTRAIT DU PRINCE DE GUEMENEE (664). Head and shoulders turned to 
left. Inscribed: Le Prince de Guimene . . . fait ce 5 Janier 1635. 
Black and coloured chalk. 18} - 13; in. (48:5 - 34°5 cm.). ® COLL.: Bibliothéque Ste. Gene- 
vieve. EXHIB.: Paris, Bibliothéque Nationale, Portraits Peints et Dessinés du XIII au XVIE 
Siéele, 1907 (380). % LIT.: Bouchot, Portraits au Crayon ... dla Bibliotheque Nationale, 1884, 
185. @ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 





601 PORTRAIT PRESUME DE MADEMOISELLE DE ROYE DE LA ROCHE- 
FOUCAULD (647). Half-length figure, turned slightly to the right. 
Black, red, and white chalk, and pastel. 144 - 10% in. (37 \27 om.). ® COLL.: Lenoir. > LIT.: 
Guiffrey ct Marcel, Inventaire Général, v, No. 3821 (repr.); Chennevitres, Les Dessins du 
Louvre, 1923, i, pl. 100. @ Lent by the MUSEE DU LOUVRE, PARIS. 


q DUMONSTIER, PIERRE LE NEVEU, 1585 raris—panis 1656. 

602 PORTRAIT PRESUME D’HENRI DE LAVARDIN-BEAUMANOIR (666). 

Head and shoulders turned three-quarters left, with turned-up moustache, pointed beard, 

and hair brushed back. His head is sharply contrasted against a large stiff collar, and his 

plain body-coat is trimmed down the front with close-set buttons. Signed: par Pierre Du 

Monstier Parisien, and dated, Ce dernier jour d’Octobre 1618. {CLIT} 
Coloured chalk. 134\ 10), iz. (34°3\25'5 cm). ® coLt.: Bibliothéque Ste. Geneviéve. 
ExuiB.: Paris, Bibliotheque Nationale, Portraits Peints et Dessinés du XIIF au XVI Siécle, 
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1907 (333). %& LIT.: Bouchot, Portraits au Crayon . .. d la Bibliotheque Nationale, 1884, 76, 
No. 13, 201; Dimier, Portrait, i, pl. 643 ii, No. 1206; Lavallée, 190, No. 77, pl. lix. e Lent 
by the BIBLIOTHEQUE NATIONALE, PARIS. 


According to Lavallée, this portrait was probably drawn in Italy. 


@ Attributed to DUMONSTIER, PIERRE LE NEVEU. 
603 PORTRAIT D’HOMME (642). Portrait of a Man, bearded. Head and shoulders, 
with hair brushed back. 


Black and red chalk, 124X8j in. (31 X22'5 cm.}. @ COLL.: Armand-Valton. Given to the 
Leole des Beaux-Arts, 1908. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 


g Atelier of DUMONSTIER. 
604 TETE DE HENRI IV (641). Head of Henry IV; full face, bare-headed, with ruffled 
hair, 
Black chalk, slightly touched with ved chalk. 8% x 64; in. (22. 16 om.). @ Lent by WALTER Gay, 
PARIS, 


School of DUMONSTIER. 

605 PORTRAIT DU DUC DE BUCKINGHAM (673). Wearing the blue ribbon of the 

Garter; half-length, turned to left. Inscribed: LE DUC DE BOUKINKAN .. . 1625. 
Coloured chalk. 17} x 124 in, (44°5 X32.0m.). ® COLL.: Bibliothéque Ste. Genevieve, EXHIB.: 
Paris, Bibliothéque Nationale, Portraits Peints et Dessinés du XIII’ au XVI° Siécle, 1907 
(363). % Lit.: Bouchot, Portraits aux Crayons . . . 4 la Bibliothéque Nationale, 1884, 150. 
@ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 


q¢ LA FAGE, RAYMOND DE, 1656 Liste (taRN)—Lyons 1690. 
606 PORTRAIT DE LA FAGE (719). Portrait of the Artist. Half-length figure in a 
medallion, crowned with a laurel wreath, leaning his head on his left hand. The medallion 
rests on a socle inscribed R. Lafage, supported on the left by Bacchus, on the right by a 
Satyr and a triton, surrounded by personifications of the arts. 
Pen and ink. 11-f5 X 94g in. (29°5 X 24 cm.). 4 Lit.: Chennevieres-Pointel, Peintres Provinciaux, 
1847, ii. 229-64; Guiffrey et Marcel, Jnventaire Général, vii, No. 5408 (repr.); Chenneviéres, 
Dessins du Louvre, 1923, i, pl. 109. @ Lent by the MUSEE DU LOUVRE, PARIS. 


LA FOSSE, CHARLES DE, 1636 raris—panis 1716. 
607 JEUNE FEMME (725), Seen three-quarters to the left, half-length figure, the head 
slightly inclined, looking to the right. 
Pastel. 12k X 10h im. (31-8X26 cm.). & Lit.: Guiffrey et Marcel, Inventaire Général, vii, 
No. 5459. @ Lent by the MUSEE DU LOUVRE, PARIS. 
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@ LARGILLIERE, NICOLAS DE, 1656 pants—antwenr—LonDon—PARIS 1746. 

608 QUATRE ECHEVINS (720). Four civic officials wearing their purple robes aud 
wigs. 

Sketch in oils on paper. 111/74 in. (28°84 18-2 om.). % LIT.: Guiffrey et Marcel, Inventatre 
Général, vii, No. 5645 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 

Cf. No. 94. 


q LE BRUN, CHARLES, 1619 PARIs—ROME—LYONS—PARIS 1690. 

609 PROJET POUR LA DECORATION DU PLAFOND DE LA GRANDE 

GALERIE AU CHATEAU DE VERSAILLES (701). Projected decoration for the ceiling 

in the Grande Galerie at Versailles. The three central panels represent, by allegorical 

figures, significant episodes in the reign of Louis XIV: from left to right, the Taking of 

Maestricht; the Passage of the Rhine; and the Independent Government of the King. 
Black chalk, pen and water-colour wash. 14 7 30 in. (36X76 cm.), ® EXHIB.: Paris, Bibliothéque 
Nationale, Siécle de Louis XIV, 1927 (1234). ¥ L1T.: Nolhac, Histoire du Chateau de Ver- 
sailles, 1911, i. 17 (repr.); Guiffrey et Marcel, Inventaire Général, vii, No. 5801 (repr.). © Lent 
by the MUSEE DE VERSAILLES. 

This design, executed c. 1679, was followed in its general lines by Le Brun and his 

disciples, but allegorical compositions were substituted in the smaller panels. 


§ LECLERC, SEBASTIEN, le Vieux, 1637 METZ—PARIS 1714. 
610 ACADEMIE DES SCIENCES ET DES BEAUX-ARTS (1025). In a courtyard 
surrounded by arches a number of people are engaged in scientific experiments. Signed: 
Leclerc. 
Pen and Indian-ink wash. 8 x13] in. (20-3 35-2 cm.). ® COLL.: Le Soufaché. @ Lent by the 
ECOLE DES BEAUX-ARTS, PARIS, 
Preliminary design, later modified, for an engraving (Jombert 263). 


@ LE SUEUR, EUSTACHE, 1617 parts—ranis 1655. 

611 LA MUSE POLYMNIE (674). The Muse Polyhymnia. She plays the viola da gamba. 

On the verso a study for another Muse. 
Black chath. 14] >.94 in. (37°5 \ 24:2 cm.). ® COLL.: His de fa Salle; Armand-Valton, given 
to the Ecole des Beaux-Arts, 1908. EXHIB.: Maisons-Laffitte, Dessins Frangais du XVH¢ 
Siécle, 1929 (62). % LIT.: Dussieux, Archives de P’Art Frangais, 1852, ii. 107; Rouchés, 
Eustache le Sueur, Paris, 1923, 37-9, 53. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 

Study for No, 107 in this Catalogue, 


612 ETUDE DE PORTEUSE POUR UN ENSEVELISSEMENT (688). Study for a 
female bearer in an Entombment. A veiled and draped woman, in profile to the left, 
stands holding the poles of a bier on her shoulders with both hands. 
Black chalk, heightened with white, om grey paper. 179} in. (43-0X23-4 cmt.). ® COLL.: 
Mariette. mun,: Paris, Bibliothéque Nationale, Stécle de Lowis XIV, 1927 (1232). %& UIT.: 
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Reiset, Notice, No. 1032; Guiffrey et Marcel, Inventaire Général, ix, No. 9193 (rept.). 
@ Lent by the MUSEE DU LOUVRE, PARIS. 

Another figure for this composition, formerly in the Reiset Collection, is in the Musée 

Condé at Chantilly. 


§ MELLAN, CLAUDE, 1598 ansevirce—ranis 1688. 
613 PORTRAIT DE RICHELIEU (679). Cardinal Richelieu. Head only, turned right. 
[CLxI] 

Lead pencil. 5X 3% im. (12-7 X9-3 cm.). ® COLL.: Crozat; Tessin. y Lrt.: Wengstrém, Print 
Collector's Quarterly, 1924, xi. 21 (repr.), 32, 40 (No. 37). @ Lent by the NATIONAL MUSEUM, 
STOCKHOLM. 

Drawn c. 1642. Another version of this portrait, carried further and showing the costume, 

was in the Northwick Collection (repr. Vasari Soc. x. 24). 


614 TETE DE FILLETTE (672). Head of a young girl, stightly inclined over the feft 
shoulder; her hair is parted and plaited behind the ears. 
Black and red chalk. 7X 5% in. (17°7X 15 em.). * COLL.: Masson, 1926. EXHIB.: Paris, Ecole 
des Beaux-Arts, Dessins Frangais de la Donation Masson, 1917 (274); Paris, Fédération 
Frangaise des Artistes, Dessins Francais du XV II* Siécle, 1931 (66). @ Lent by the SCOLE DES 
‘BEAUK-ARTS, PARIS. 


615 PORTRAIT DE HENRI DE SAVOIE, DUC DE NEMOURS (684). Haif-length 
figure, turned to the left. 
Black chalk, touched with red. 10} x 7} in. (25°7X 18 cm.). ® COLL.: Hermitage, Leningrad. 
@ Lent by the STAATLICHES KUPFERSTICHKABINETT, BERLIN. 
Study for the engraving M. 230; another study is in the National Museum, Stockholm 
(repr. Print Collector's Quarterly, xi, pt. i, 29). 


q NANTEUIL, ROBERT, 1623 RHEIMS—paRIS 1678. 
616 PORTRAIT DE L’ARTISTE (702). Portrait of the Artist, head only, three-quarters 
to the right, looking to the front. 


Lead point on vellum. 63x 5 in. (16-2 X 12-5 cm.). @ Lent by JOHN ELLIOT HUXTABLE, BEXHILL~ 
ON-SEA. 


Should be compared with the pastel portrait in the Uffizi Gallery, Florence. 


§ OUDRY, JEAN-BAPTISTE, 1686 rarts—Mansextes—BEAUvals 1755. 
617 LE PARC D’ARCUEIL (780). View in the Park of Arcueil. In the background, 
amidst trees, is a flight of steps, which three people are ascending. In the foreground on 
the left a couple are walking and conversing. Inscribed: Oudry, d Arcueil, with the date 
1744 in a different hand. 
Black and white chalk on grey paper. 122X 18% in. (32-5 47 cm.). ® COLL.: Mariette. @ Lent 
by the MUsé& DU LOUVRE, PARIS, 
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618 LA PRISE DU CERF DANS L’ETANG DE SAINT-JEAN-AUX-BOIS, EN LA 
FORET DE COMPIEGNE (814). The Stag at Bay in the Pool of Saint-Jean-aux-Bois in 
the forest of Compiégne. In the middle of a pool in a clearing the stag is attacked by the 
hounds. In the foreground Louis XV, on horseback, turns towards a group of horsemen. 
In the background the village of Saint-Jean-aux-Bois, whose church {the steeple of which 
is now demolished) is recognizable, with its fortified walls. 
Pen and ink wash, heightened with Chinese white on grey paper. 11 x 133 in. (28-2 34'5 om.). 
> COLL.: Desperet; Armand-Valton. Exuis.: Paris, Petit Palais, Le Paysage Frangais de 
Poussin & Corot, 1925 (624). 4 L1T.: Locquin, Cat., No. 651; Le Paysage Frangais de Poussin 
4 Corot, 1926, 131, No. 624, pl. 34; Lavallée, Dessins Francais du XVILF Siécle aPEcole des 
Beaux-Arts, 1928, 22, pl. 11. Lent by the ECOLE DES BEAUX-ARTS, PARIS. 
Design for tapestry for a set representing the hunts of Louis XV made in 1736 and now in 
the Chateau de Compiégne (cf. Locquin, Cat., No. 486, and Fenaille, Etat Général des 
Tapisseries de la Manufacture des Gobelins, 349, pl. 354). 


q PATEL, Pierre, le Vieux, c. r60s—paris—r676. 

619 PAYSAGE COMPOSE (1026). Imaginary landscape, with a ruined classic portico on 

the right. Inscribed in ink: Patel f. 
Black chalk with water-colour and body-colour. 93 > 18 in. (25-9 X 45'8 cm.), ® COLL.: Desperet; 
Armand-Valton. ExHIB.: Maisons-Laffitte, Dessins Francais du XVII Siécle, 1929 (84). 
@ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 


q POUSSIN, NICOLAS, 1594 viLLers-LES-ANDELYS—PARIS—ROME—PARIS—ROME 1665, 

620 VENUS ET MERCURE (680). Venus is reclining with Mercury at her side under 

a group of trees. [CLV] 
Pen and bistre wash. 113» 5} in. (30 40'5 cm.). ® COLL.: Jabach (Inv., No. 438). % LIT.: 
Reiset, Notice, ii, No. 1271; W. Friedlander, Nicolas Poussin, 1914, 149 (repr.). ENGR.: Fabrizio 
Chiari, 1636, A 348, @ Lent by the MUSEE DU LOUVRE, PARIS. 

An early work of the artist. 


621 NYMPHES ET AMOURS (1024). Two amoretti, mounted on goats, fighting. 
Behind, to left, two nymphs. Inscribed on the back: Du Poussin, 1630. 
Pen and bistre and bistre wash. 74X11} in. (20-128 cm.). ® COLL: Spencer; His de la 
Salle; Armand-Valton. ExHts.: Paris, Ecole des Beaux-Arts, 1879 (444). %& LIT.: Martine, 
Dessins de Poussin, 1921, pl. 25. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 


622 ETUDE D’ARBRES (685). Study of Trees. IcLvy 


Brush and sepia wash over preliminary pencil. 10x 74 in. (25-4 18°6 cm.). ® COLL.: Houlds- 
worth, ye Lrr.: Old Master Drazwings, iv. 26, pl. 29. @ Lent by A. PAUL OPPE, LONDON. 


623 ETUDE D’ARBRES (689). Study of a group of trees; behind, open country and hills 
rising on the right. [CLV] 
Pen and bistre, 114 x 8} mt. (28-5 22-1 cmt.). -® COLL.: Cardinal Albani (Pope Clement XI). 
Purchased by King George HI. Royal Library (Inv. No. 11927). EXHIB.: Paris, Petit 
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Palais, Le Paysage Frangais de Poussin Corot, 1925 (650); Magnasco Society, 1928 (No. 10). 
 LrT.: Old Master Drawings, iii. 18 (repr.).e Lent by .M. THE KING, WINDSOR CASTLE. 


624 PAYSAGE (690). Landscape. A pool of water surrounded by trees; to right, St. Mary 
of Egypt receiving the sacrament from the Abbot Zosimus. 
Pen and bistre and bistre wash, 83X12} in. (22231 om.). ® COLL.: Cardinal Camillo 
Massimi; Dr. Richard Mead; purchased by Frederick, Prince of Wales. Royal Library (Inv., 
No. 11925). EXHIB.: Magnasco Society, 1928 (4). ye Lit.: Old Master Dratwings, iii. 19 
(repr.); W. Friedlinder, Burl. Mag. liv. 257, No. 66. @ Lent by H.M. THE KING, WINDSOR CASTLE. 


625 LE MARIAGE DE THETIS ET DE PELEE (694). The Marriage of Thetis and 
Peleus. 
Pen and ink, washed with water-colours. 7} X 10 in. (17-5 X25 om.). ® COLL.: A. G. B, Russell. 
@ Lent by the NATIONAL GALLERY OF IRELAND. 


Study for a picture, also at Dublin (No. 118 in this Catalogue), 


626 FETE DE PAN (695). Bacchanal around a terminal bust of Pan, {CLVI 
Bistre wash over black chalk. 74x 10} in. (18-5 x 26 cm.). ® COLL.: Boilly, sold 1869. ye LIT.: 
Reiset, Notice, ii, No. 1276; W. Friediinder, Nicolas Poussin, 1914, 206 (repr.).@ Lent by 
the MUSE DU LOUVRE, PARIS. 


627 MEDOR ET ANGELIQUE (696). ‘The celebrated lovers from Ariosto are reclining 

on the ground. Medoro points with his right hand to the inscription on the tree, [CLVI]] 
Pen and bistre and bistre wash. 84X8§ in. (21-5X21-9 cm.). ® COLL; Tessin. ye LIT.: 
Schénbrunper-Meder, Albertina Publication, pl. 974; G. Wengstrém, Teckningar av Poussin 
i Nationalmuseum, No. 5 (tept.). REPR.: W. Friedlinder, Nicolas Poussin, 1914, 156 (repr.}; 
Souvenir. @ Lent by the NATIONAL MUSEUM, STOCKHOLM. 


628 VENUS ET ADONIS (703). Venus and Adonis are seated at the foot of a tree, from 
which is suspended a curtain hung as a baldacchino. Venus caresses the hair of Adonis, 
who leans against her knees. Several cupids frolic in the air around them. 
Pen and sepia wash. 74% 5% in. (20X14 cm.), ® COLL.: Earl of Warwick (sold May 1896, 
No. 283). # Lent by WALTER GAY, PARIS. 


629 LE TRIOMPHE DE GALATHEE (708). Triumph of Galatea. 
Black chalk and wash drawing. 6X9} m. (15X23 cm.). ® COLL.: Tessin. Lent by the 
NATIONAL MUSEUM, STOCKHOLM. 
Study for a picture in the Hermitage. 
630 BORDS DU TIBRE (709). On the Banks of the Tiber. This view appears to have 
been taken at Acqua Acctosa, at the place known as ‘Poussin’s Walk’. It represents the 
bend in the river where the right bank is sandy and wooded, while the left bank is bordered. 
with hills. 
Pen and wash. 73% 5 in. (20X 14 cm.). ® COLL.: Fabre (bequeathed 1827). % LIT.: Joubin, 
Le Musée de Montpellier: Dessins, 28 (repr.).@ Lent by the MUSEE FABRE, MONTPELLIER. 
Perhaps used by Poussin for his picture St. Matthew and the Angel, Berlin (No. 130 in 
this Catalogue). 
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4 Attributed to POUSSIN, nicozas. 

631 SAINT-PIERRE DE ROME (700). St. Peter’s at Rome. View taken from S$. Onofrio. 
Brush and bistre. 63 / 84 in. (16-3421°6 am.). ® COLL.: Guise. EXHIB.: Paris, Petit Palais, 
Paysage Frangais de Poussin & Corot, 1925 (464, as Claude). 4 Lit.: Hind, The Drawings of 
Claude Lorrain, 1925, pl. xxvii; C. F. Beil, Drawings by the Old Masters in the Library of 
Christ Church, 38, pl. xix (as Claude Lorrain, to whom the drawing has hitherto been attri~ 
buted). @ Lent by the GOVERNING BODY OF CHRIST CHURCH, OXFORD. 


RIGAUD, HYACINTHE, 1659 perpicNan—tyons—Panis 1743. 
632 PORTRAIT DE PIERRE GILLET, PROCUREUR AU PARLEMENT DE 
PARIS (706), Portrait of Pierre Gillet, attorney of the Paris Parliament. He is represented 
at the age of 85, head and shoulders, turned three-quarters to right. Squared, 
Black chalk, heightened with white, on grey-blue paper. 12} X94 in. (31°2X25 cmt.). ® COLL: 
Gueox de St. Hilaire. Bequeathed to the Boole des Beaux-Arts, 1893. 9 LIT.: Lavallée, 
Bull, Soc, Hist. 1923, 311-17 (repr.). @ Lent by the #COLE DES BEAUX-ARTS, PARIS. 
The drawing, executed in 1702, was engraved in 1713 by Drevet, and is a study for a por- 
trait now in the Gillet de la Renommiére Collection at the Chateau de Vigneulles (Meuse). 


q SILVESTRE, ISRAEL, 1621 naxcy—1racy—pants 1691. 

633 LA SEINE AVEC LE PALAIS DU LOUVRE (676). Inscribed: Silvestre, 
Pen and sepia, with sepia and blue wash, 63X13 f in. (16-5 X33°5 cm.), ® COLL.: Bernard 
Granville. 4 L1T.: Vasari Soc., 2nd series, i. 12 (repr.). Lent by HENRY OPPENHEIMER, 
LONDON. 


q VOUET, SIMON, 1590—panis—ENGLAND—CONSTANTINOPLE—ROME—PARIS 1649. 
634 NEPTUNE (665). Study of a nude man holding a trident, 
Black chalk. 15311} it. (40> 28-3 om.). ® COLL.: Flary-Hérard; Jean Gigoux. Bams.: 
Maisons-Lafittc, Dessins Frangais du XVII' Siécle, 1929 (6). @ Lent by the £COLE DES BEAUX- 
ARTS, PARIS, 
635 ETUDE DE NAIADE (682). Study of a Naiad. A young woman, three-quarter 
length, bending to left, her left arm bent, her right arm lifted. 
Black chalk on grey paper, heightened with white. 144X 19} in. (37X49 cm.). ® COLL.: 
Rodrigues. @ Lent by the MUSEE DU LOUVRE, PARIS. 
636 FEMME NUE JOUANT DU LUTH (693). Study of a nude woman, from behind, 
playing the lute. 
Black and white chalk on grey paper. 10} «9 in. (26X23 cm.). @ Lent by the BIBLIOTHEQUE 
NATIONALE, PARIS, 


q Attributed to VOUET, simon. 
637 ETUDE D’HOMME (670). Study of a man, half nude, kneeling, seen in profile to 
the left; right arm raised. Squared. 


Black chaik, heightened with white. 133 \.92 in. (35 X 24 am.). @ Lent by the MUSEE DU LOUVRE 
PARIS. 
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Eighteenth Century 


q BAUDOUIN, PIErrE-ANTOINE, 1723 panis—ranis 1769. 


638 LE FRUIT DE L’AMOUR SECRET (789). The Fruit of Secret Love, In a room, 
surrounded by servants, a young woman has just borne a child, while a man sits in the back- 
ground, to the left, in an attitude of despair. 
Black chalk and stump with washes of Indian ink. 113 x 14} in. (29-5 36 cm.).  COLL.: La 
Béraudiére; Mihlbacher; Groult. exuis.: Paris, Musée Carnavalet, La Vie Parisienne au 
XVILF Siécle, 1928 (105). ® Lent by ALBERT MEYER, PARIS. 
First conception of the composition in gouache exhibited in 1767, and engraved in 1777 by 
the younger Voyez (Bocher, 23). Another sketch of this subject is in the Louvre (23699). 


q BOUCHER, FRANQOIS, 1703 PARIsS—ROME—PARIS 1770 


639 DIANE ENDORMIE (807). Diana Asleep. She lies nude, full face, her head resting 

on her left hand, her right hand holding her bow. Signed in black chalk: f boucher. 
Red chalk. 9} X15 in. (23:2 x 38-0 cm,). ® coLL,: G— J—; Earl Spencer; His de la Salle; 
Armand-Valton. x Lit.: Lavallée, Dessins Francais du XVIII¢ Siécle a PEcole des Beaux= 
Arts, 1928, 36, pl. 18. REPR.: Souvenir. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS, 

Drawn ¢. 1731-5. 


640 DAME FAISANT DE L’ESCRIME (755). A Lady Fencing. A young woman, with 
her back to the spectator and her head in profile turned to the right, stands on her guard, 
with foil presented, Signed: f.b. . . . (effaced). 
Red chalk. 1048} in. (27-5 X 21:8 cm.).  COLL.: Ablstrand; acquired by the Museum in 
1897 (Inv. No. 4, 1897). # Lit.: Gauffin et Hoppe, Coll. des Dessins du Musée de Stockholm, 
i, Frangois Boucher, 1930, pl. 15. @ Lent by the NATIONAL MUSEUM, STOCKHOLM. 
Study for an illustration to Le Bourgeois Gentilhomme of Moliére, 1734, engraved by Chedel. 


641 ILLUSTRATIONS POUR LES CQUVRES DE MOLIERE, 1734 (903). Illustra~ 
tions to the works of Moliére published in 1734. Thirty-three original designs for full-page 
engravings and two drawings of fleurons. 
Black chalk and wash. ® COLL.: Library of Baron Pichon (244); Baron James de Rothschild, 
 UT.: Cat. de la Bibliotheque du Baron James de Rothschild, i. 220. REPR.: Michel, Frangois 
Boucher, 1889, 29, 32, 35.@ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 
Engraved by Laurent Cars. 


642 LA ROBE DE SATIN (759). The Satin Gown. Standing in a garden near a stone 

bench a young woman is seen from the back, holding a fan; her left hand holds up her skirt. 

Signed on the hem of the dress: F. Boucher. [CLXVIII] 
In chalk of three colours on grey paper, heightened with pastel. 202, x 15} in. (51X41 cm.), 
‘® COLL.: Van Parys, Brussels (¢. 1800). @ Lent by P, CAILLEUX, PARIS. 

Drawn c. 1749. Study for a figure in La Fontaine d’ Amour (1749), engraved by Aveline 

(cf. Nolhac, Boucher, 62-4). 
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643 JEUNE FEMME COUCHEE AVEC AMOUR ENDORMI (760). Young woman 
lying down with a cupid asleep at her side. Her body partly draped. 
Crayon drawing in three colours. 13 / 18 in. (33 45°8 an.). ® COLL.: Doucet; sold May 1906 
(18). REPR.: Les Maitres du Dessin, 1902, iii, pl. 97; L’Iilustration, Christmas, 1927. 
@ Lent by WALTER GAY, PARIS. 
Drawn c. 1751-3. The attitude of the model and the arrangement of the drapery recall 
the portraits of Miles O’Murphy, Nos. 140, 142 of this Catalogue. 


644 ETUDE DE FEMME COUCHEE (772). Nude figure of a recumbent woman. 
Black and white chalk. 8% 7 15% in. (228/397 cm.). ® COLL.: P. Jones, Chester. EXHIB.: 
B.F.A.C., 1917 (66). @ Lent by the HON, IRWIN LAUGHLIN, WASHINGTON. 

Study for Le Coucher du Soleil, in the Wallace Collection, painted in 1753. 


645 ETUDE DE FEMME COUCHEE (766). Nude figure of a recumbent woman, facing 

to right, her left knee raised. [CLXXx] 
Black, white, and red chalk. 83» 15} in. {22-5 / 40 cm.). ® COLL.: P. Jones, Chester. e Lent 
by the HON. IRWIN LAUGHLIN, WASHINGTON. 

Study for the picture Venus and Mars Surprised by Vulcan, painted c. 1754, in the Wallace 

Collection. A coloured pastel of this subject belongs to M. Maurice Fenaille (Exhib. 

Paris, Galcrie Charpentier, Boucher, 1932 (110)). 


646 ILLUSTRATION POUR LA RODOGUNE DE CORNEILLE (9034). Hlustra- 
tion to the Rodogune of Corneille. Original drawing of the frontispiece (1760). 
Pen and wash. 74> 5} in. (19¥ 13 om.). ® COLL.: Madame de Pompadour; Lebauf de 
Montgermont. 4 LIT.: Michel, Frangois Boucher, 1889, 65 (repr.). @ Lent by BARON HENRI 
DE ROTHSCHILD, PARIS. 


647 LA PRESENTATION DU CHRIST AU TEMPLE (792). The Virgin, mounting 
the steps to the Temple, presents the Infant Christ to the High Priest standing before the 
altar. Signed: f. B., and dated 1770. 
Oil sketch in brown, heightened with white. 13} <8] in. (35 X22°7 cm,). % Lit.: Chenneviéres, 
Les Dessins du Louvre, i. 3 (repr.); Guiffrey et Marcel, Inventatre Général, No. 1370 (repr.). 
@ Lent by the MUSEE DU LOUVRE, PARIS. 


648 TETE DE FEMME (756). Head of a young woman turned to right. 
Black, red, and white chalk. 83X65 in. (22x 169 om.). & LIT.: Michel, Frangois Boucher, 
1907, 115, No. 2068. @ Lent by S. S. BOND, LONDON. 


649 TETE DE JEUNE FILLE (762). Head of a girl, full face, with downcast eyes. 
Coloured chatk and pastel. 937) in. (25 <18 cm.). @ Lent by ALBERT MEYER, PARIS. 
Engraved by Demarteau. A similar drawing was formerly in the Heseltine Collection. 


650 TETE DE FEMME (763). Head of a woman, seen in profile to the left. She wears a 
‘bonnet tied under the chin, a patch on her cheek, and pink and yellow flowers in her hair. 
Crayon drawing in three colours. 6343 in. (162\ 118 cm.). ® COLL.: Tessin. ye LIT.: 
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Gauffin et Hoppe, Coll. des Dessins due Musée de Stockholm, i, Francais Boucher, 1930, pl. 18. 
@ Lent by the NATIONAL MUSEUM, STOCKHOLM. 


651 LA NATIVITE (768). The Nativity. The Holy Child is lying in centre; the Virgin, 
turned three-quarters to right, and a kneeling shepherd are on the left; other shepherds, 
standing, on the right. Signed: f. Boucher. 
Sketch in oil colours (brown and white) over preliminary pencil. 17} X12} in. (44X34 om.). 
» ExuiB.: London, B.F.A.C., 1913 (52). %& LiT.: B.F.A.C.,, French Art of the Eighteenth 
Century, No. 28. @ Lent by HENRY OPPENHEIMER, LONDON. 


652 SERVANTE ASSISE (774). Seated Servant. Side face, to right, her right hand 

holding the seat of her chair. In her left hand she holds a poker. Signed: f. boucher. 
Red chalk. 13349 in. (34:3 x 22-8 em.). ® COLL.: Tessin. % LIT; Gauffin et Hoppe, Coll. des 
Dessins du Musée de Stockholm, i, Francois Boucher, 1930, pl, 24. @ Lent by the NATIONAL 
‘MUSEUM, STOCKHOLM, 

Study for a figure in La Ferme, a picture in the collection of Baron Edmond de Rothschild. 


453 SCENE GALANTE (783). A young servant, holding a plate in her right hand, tries 
to repulse with her left hand a young man who attempts to kiss her. Signed: f. boucher. 


Red chalk. 13} X93 in. (34°5X 24:8 cm.). ® COLL: Tessin. y L1T.: Gauffin et Hoppe, Coll. 
des Dessins du Musée de Stockholm, i, Frangois Boucher, 1930, pl. 26, @ Lent by the NATIONAL 
‘MUSEUM, STOCKHOLM. 


Study for a detail in La Ferme, a picture in the collection of Baron Edmond de Rothschild. 


654 LA COUR D’UNE MAISON (1013). The Courtyard of a House. Steep steps lead 

up to the entrance; in the centre a well. [CLXX) 
Black chalk. 9% X 13 in, (238 x 34:6 cm.), & LIT.: Meder, 520 (repr.). @ Lent by the sTAAT- 
LICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA. 


655 L’IMMACULEE CONCEPTION (1014). The Immaculate Conception. The Virgin, 
supported by many angels, stands on clouds from which appears a crescent moon, 
Pen and Indian ink, washed pink, over black chalk. 153 X94 in. (39 X 23-4 cm.). % LIT.: Schin- 
brunner-Meder, Albertina Publication, pl. 1335.@ Lent by the STAATLICHE GRAPHISCHE 
SAMMLUNG ALBERTINA, VIENNA, 


G CARMONTELLE, Louts-carROGIS DE, 1717 raris—raris 1806. 

656 M. DE PARMENTIER (769). Full length, standing, profile to left. Inscribed on 

the old mount: M. de Parmentier 1760. 
Water-colour over black and red chalk. 11} X7} in. (28-8 X 18-3 cm.). ® COLL.: Carmontelle; 
Lédans; (?) La Mésangére. Royal Library (Inv. No. 13118). Lent by H.M. THE KING, 
WINDSOR CASTLE. 

Antoine-Augustin Parmentier (1737-1813), the well-known agriculturist and philanthropist. 


657 MME BRISSARD (761). Seated in front of a mirror, at a toilet-table, profile to left. 
Inscribed on the back of the old mount: Mme Brissard 1765. 
Water-colour over red and black chalk. 11463 in. (28-5 x 17-6 cm.}. ® COLL.: Carmontelle; 


£43} 
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Lédans; (?) La Mésangére. Royal Library (Inv. No. 13117). @ Lent by H.M. THE KING, 
WINDSOR CASTLE. 

658 LE COMTE DE GENLIS (754). Seated in a garden, profile to right. Inscribed on 

the back of the old mount: Le Comte de Genlis. 
Water-colour over red and black chalk. 113.7 in. (30°2X 17-7 cm.).  COLL.: Carmontelle; 
Lédans; (?) La Mésangére. Royal Library (Inv. No. 13119). Lent by H.M. THE KING, 
WINDSOR CASTLE. 

The sitter was the husband of Félicité de Genlis, née Ducrest, the celebrated authoress. 


659 LA FAMILLE HERAULT DE SECHELLES (776). A family group: two ladies 
seated and a gentleman standing. 
Water-colour over black and red chalk. 102 7% in. (26-5X 19°5 cm.). ® COLL.: Goncourt, 
sold Feb. r5th-17th, 1897 (35). ExHig.: Paris, Ecole des Beaux-Arts, 1879 (555). LIT.: 
Chennevieres, G. des B.A., 2° période (1879), xx. 202 (repr.). @ Lent by ALBERT MEYER, PARIS. 


§ CHANTREAU, JEROME-FRANCOIS, 17. . paris—ranis 1757. 
660 QUATRE HOMMES (786). Four figures of men, three standing and one kneeling. 
Inscribed: Chantreau. 
Black, red, and white chalk, 9} x14} in. (23-5 X 37-5 cm.). ® COLL.: Tessin (2806). @ Lent by 
the NATIONAL MUSEUM, STOCKHOLM. 


661 SCENE PASTORALE (787). Pastoral scene. 


Coloured chalk. 133% 17% in. (34X44'8 cm.). ® COLL.: Calando. @ Lent by A. DE HEVESY, 
PARIS, 


CHARDIN, JEAN-BAPTISTE-SIMEON, 1699 parts—raris 1779. 
662 LES BROUETTIERS (764). Study of two men with a sedan chair on wheels. 
Inscribed : Chardin. (CLXxI] 


Black chalk. 11x 153 in. (28X40 cm.). ® COLL.; Tessin, % Lr.: Schénbrunner-Meder, 
Albertina Publication, tept., pl. 914. @ Lent by the NATIONAL MUSEUM, STOCKHOLM, 


663 GARCON QUI VERSE A BOIRE A UN HOMME (770). Figure studies, of which 
the two principal are a man holding out a glass and a boy filling it from a jug. Inscribed: 
Chardin. 
Red, black, and white chalk. 93x14} in. (24°8X37 cm.).-® COLL.: Tessin (2962). % LIT.: 
Schonbrunner-Meder, Albertina Publication, repr., pl. 1008. ® Lent by the NATIONAL MUSEUM, 
STOCKHOLM, 


664 DAME LISANT, AVEC ENFANT (1006). A young woman reading in an arm-chair, 
her feet on a stool beside which a little girl is playing. Carries an old inscription: Fait pour 
Mad. de Pompadour chardin. 
Black chalk with pink and blue pastel, heightened with white. 91X11 in. (246x288 cm). 
 REPR.: Meder, 1922, pl. 15; Leporini, Die Stilentwicklung der Handzeichnung des XIV. bis 


XVIIL. Jahrhundert, 1925, pl. 293.@ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG 
ALBERTINA, VIENNA. 


The attribution of this drawing and No. 665 has been challenged. 
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665 DAME ECRIVANT, AVEC UN ENFANT (i007). A young woman in a low chair, 
her body almost full face, her head in profile to the left, dips her pen in the ink-pot of a 
writing-desk, and rests her feet on a stool beside which a little girl is playing with a dog. 
Carries an old inscription: Fait pour Mad. de Pompadour chardin. 
Black chalk with pink and biue pastels, heightened with white. 93x11} in. (24°6X 28-6 cm.). 
‘erupr.: Meder, pl. 16. @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA. 


gq CLODION, CLAUDE MICHEL, called, 1738 NANCY—PARIS—ROME—PARIS 1814. 


666 BACCHANALE (840). Bacchanalian scene. A satyr is sacrificing at an altar, sur- 

rounded by nymphs and satyrs, [CLXXIX] 
Pen and ink with bistre wash. 20}x 29 in. (51-575 cm.}. -® COLL.: Baron Arthur de Roth- 
schild, @ Lent by LEOPOLD DAVIS, LONDON. 

A companion drawing of the same dimensions, of an unidentified subject, is in the same 

collection. 


667 ETUDE DE NYMPHE COUCHEE (903 b). Recumbent figure of a nymph holding 
a vase. 


Black and white chalk. 74x 114 in. (18X29:2 cm.).-@ CoLL.: Alphonse Kann. @ Lent by 
PAUL J. SACHS, HARVARD UNIVERSITY. 


q COCHIN, CHARLES-NICOLAS, 1715 PARIS—PARIS 1790. 


668 LE RETOUR DU BAL (842). A party of tired revellers on their return from a dance, 
Signed: Cochin. 
Red chalk. 9§x 13% in. (24°5 x 33°4 om.). ® COLL.: Douce. Transferred from the Bodleian 
Library, 1863. 4 L1T.: Colvin, Drawings of the Old Masters in the University Galleries, iii. 
42 (repr.). @ Lent by the ASHMOLEAN MUSEUM, OXFORD. 
Engraved in reverse by Claude Gallimard in 1739 under the tide La Soirée (Jombert, 59; 
S. Rocheblave, C.-N. Cochin, 1927, pl. xvii). 


669 CONCOURS POUR LE PRIX CAYLUS (758). Scene in 2 studio during a drawing 

competition, A seated model in the centre of the composition; to left young artists at 

work; to right their instructors, the three Academicians : Vass¢, Caylus, and Restout. An 

old inscription below the drawing records the competition as being the Prix de Téte d’Ex- 

pression. 
Black and white chalk. 123 x15} m. (32:5X39°3 cm.). ® COLL.: Caylus; J,-B.-S. Chardin; 
Goncourt, ExHIB.: Salon, 1767 (220); Ecole des Beaux-Arts, Dessins de Maitres Anciens, 
1879 (544). % LIt.: Guiffrey et Marcel, Inventaire Général, iii, No. 2283; Rocheblave, 
C.-N. Cochin, 1927, pl. lv; Dacier in Bull. de PAcadémie des Beaux-Arts, 1928, No. 8, 
152-66 (repr.), REPR.: Les Mattres du Dessin, 1902, iii, pl. 134. @ Lent by the MUSEE DU LOUVRE, 
PARIS, 

Drawn c. 1767. Engraved on a reduced scale by J.-J. Flipart. There are several other 

similar compositions drawn by Cochin. A replica is in the Musée Carnavalet. 

670 PORTRAIT D’HOMME (819). Portrait of a man. Signed: Cochin filius delin, and 

dated 1775. 


Black chalk. 54x 4} in, (15X12 cm,). @ Lent by GEORGES DORMEUIL, PARIS, 
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671 JEAN-BAPTISTE-SIMEON CHARDIN (794). Chardin, aged 77, is shown in 

profile to left, wearing an embroidered coat with flowers, and a large wig with five rows 

of curls. Signed: C. N. Cochin f. delin, and dated 1776. [CLXXxX] 
Black chalk. Diam. 4 in. (10 cm.). ® COLL.: Marius Paulme, sold May 13th, 1929. EXHIB.: 
Paris, Galerie Pigalle, Chardin, 1929 (45). # L1T.: Cat, de la Vente de M. Paulme, 13 mai, 
1929, 39, 52 (repr.); Pascal et Gaucheron, 143. ENGR.: J. F. Rousseau, 1776. Lent by 
BARON HENRI DE ROTHSCHILD, PARIS. 


672 PORTRAIT PRESUME DE MADAME DE BEAUFORT (817). Half-length figure, 
the head turned slightly to the left. Signed: C. N. Cochin f. delin, and dated 1782. 
Black chalk. 53/4}, in. (14°54 10°5 cm.). ® COLL.: Chenneviéres, sold 1898 (33); Miihl- 
bacher, sold 1899 (34). % LIT.: Soc. Repr. des Dessins de Maftres, iii (1911). Lent by 
GEORGES DORMEUIL, PARIS. 


q COYPEL, NOEL-NICOLAS, 1690 rarts—PaRis 1734. 
673 ACADEMIE DE FEMME (1027). Nude woman standing, seen from the back, the 
left arm raised. 
Red, black, and white chalk on grey paper. 14] y 83 in. (37°5 x 22-3 cm.). ® COLL.: Desperet; 
Armand-Valton. 4 LIT.: Lavallée, Dessins du XVIIF Siécle a la Bibliothéque de 'Ecole des 
Beaux-Arts, 1928, 32 (repr.).@ Lent by the ECOLE DES BEAUX-ARTS, PARIS. 
Study for the picture Alliance de Bacchus et de Vénus (1726), engraved by Le Bas, now in 
the Musée d’Art et d’Histoire, Geneva. 


@ DOYEN, GABRIEL-FRANGOIS, 1726 rarts—st. peTaRsBURG 1806. 

674 BACCHANALE (721). A centaur lifting a nymph who crowns a term of Priapus. 

Signed: f. Doyen. 
Red chalk and pen and ink, heightened with Chinese white. 16x20} in. (41x 51-5 cm). 
 UT.: Guiffrey et Marcel, Inventaire Général, v, No. 3664 {repr.). @ Lent by the MUSHE DU 
‘LOUVRE, PARIS. 


G DURAMEAU, LOouts-JACQUES, 1733 raris—vERsAILLes 1796. 
675 FABRIQUE DE SALPETRE A ROME EN 1766 (805). A Saltpetre Factory at 
Rome, 1766. Inscribed on the old mount: Du Rameau: Rome, 1766, and on the back: 
La fabrique de Phuile de Vitriol et du Vitriol d Rome par Du Rameau. 
Body-colour. 203 > 15} in. (52°9 > 40-2 cm.). ® COLL.: A. Mallet. Exnts.: Salon, 1767 (164), 
& LIT.: Old Master Drawings, Mar. 1932, 65 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


q FRAGONARD, JEAN-HONORE, 1732 Grasse—paRis—ROME—PARIS 1806. 

676 LA GRANDE ALLEE DE CYPRES DE LA VILLA D’ESTE A TIVOLI (1015). 

The great cypress avenue of the Villa d’Este, Tivoli. A wide path between two hedges and 

two lines of magnificent cypresses leads to the stairway and terraces of the Villa d’Este, On 

the path a peasant woman with a donkey and dog, another with a child. Signed: fragonard, 

and inscribed, rue de la Villa D’Este a Tivoli. [CLXXV] 
Bistre wash. 18] >133 in. (46\ 34 cm.). » EXHIB.: Paris, Galerie J. Seligmann, Dessins de 
Fragonard, May 1931 (82). %& LIT.: Cat. Exp. des Dessins de Fragonard, Gal. Seligmann, 1931, 
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46, No. 82. REPR.: Meder, pl. 31.@Lent by the STAATLICHE GRAPHISCHE SAMMLUNG 
ALBERTINA, VIENNA. 

Probably drawn c. 1760 during the artist’s first visit to Italy. A large sanguine drawing 

in the Musée de Besancon (Paris Coll.) shows the same composition, and was probably 

executed immediately before this. The Villa d’Este gardens were frequently drawn by 

Fragonard. 


677 LE PARC DE SAINT-CLOUD (798). The Park of Saint-Cloud. To the left, at 
the foot of a clump of trees, a group of figures, mostly seated or reclining. To the right 
ladies walk holding parasols, and in the background, before a fountain surrounded by 
statues, are two children. The colouring is limited to slight indications of pale pink, grey, 
and green, 
Chalk and water-colour wash. 133X164 in. (35:2X 42 em.), ® COLL.: Beurdeley, sold Mar. 
5th, 1905 (80); Baronne de Ruble. ExH1B.: Paris, Musée des Arts Décoratifs, Fragonard, 1921 
(211); Galerie J. Seligmann, Dessins de Fragonard, May 1931 (66). # LIT.; Portalis, Fragonard, 
1899, 8 (repr.); Soc. Repr. des Dessins de Mattres, 1909, @ Lent by WALTER GAY, PARIS. 
Drawn c. 1770. On the reverse a chalk study of the same park in which the figures of the 
two children in the centre of the background have been redrawn. These studies were 
perhaps used for the Féte de Saint-Cloud, now at the Banque de France. 


678 TETE D’HOMME (821). Head of a man, inclined to left, wearing a fur cap. In- 

scribed in right lower corner: Rome 1774. 
Brush and bistre wash. 14% X11} in. (36:5 29 cm.). ® COLL.: Desperet (Lugt, 721). # Lent 
by CHARLES CLARKE, STEYNING. 

679 JARDIN A TIVOLI (1018). A view in the garden of the Villa d’Este at Tivoli, A 

colonnade on a terrace, overgrown by trees; on the right are four statues. Inscribed: 

Roma 1774, and in a different hand: fragonard du Cabinet de M de Levi. [CLXXVI]} 
Brush and bistre wash. 11} x 14} in. (28°5 x 36-5 cm.) EXHIB. : Paris, Galerie J. Seligmann, 
Dessins de Fragonard, May 1931 (76). % REPR.: Meder, 1922, pl. 32. @ Lent by the STAATLICHE 
GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA, 

680 LA REVERENCE (823). The Curtsy. In a room with a group of four figures by the 

fireplace to the left a little girl, leaving her toy carriage and pair in the foreground, and 

holding her body very straight with slightly bowed head, spreads out her full skirt with 

both hands and curtsies to her parents, who applaud. [CLXXIII] 
Bistre wash on cream paper, 8}x 11} in. (2228-5 cm.). ® COLL.: Léon Roux; after 1898, 
Jacques Doucet, sold 1912 (17). %& Lit.: Nolhac, Fragonard, 1906, 86 (repr.); Dacier, Soc. Repr. 
des Dessins de Maftres, 1911, iii; Cat. des Dessins et Pastels de la Collection Doucet, 1912, 17 
(repr.); Frantz, L’Art Décoratif, July 25th, 1912(repr.); Henriot, Cat. Coll. David-Weill, 1928, 
iii, 181-2 (repr.). REPR.: Les Maitres du Dessin, 1902, iii, pl. 37. @ Lent by D. DAVID-WEILL, PARIS. 


Drawn between 1774 and 1790. 

681 BENJAMIN FRANKLIN (797). Bust, full face, the hair falling over the shoulders. 

Inscribed: B. Frankkn. [CLXXIH]} 
Sepia, 119} in. (28X24 om.).@ Lent by ALBERT MEYER, PARIS. 

Drawn in 1778 during the famous American statesman’s visit to Parts. 
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FRAGONARD DRAWINGS [Eighteenth 


682 ROSALIE FRAGONARD (767). Seated, wearing a satin dress and turned three- 
quarters to the right, with her hands in her Jap and her feet on a cushion. Inscribed in ink 
in the writing of the painter’s grand-nephew: Ma Tante Rosalie, H. (?) Fragonard. 
[CLXXIV] 
Black chalk and stump, heightened with white, om bistre paper. 19} 17} in. (49X45 om... 
‘#COLL.: Goncourt, sold Feb. 15th, 1897 (82); Maurice Audéoud. Exum.: Paris, cole des 
Beaux-Arts, Dessins de Maitres Anciens, May~June 1897 (592); Paris, Galerie J. Seligmann, 
Dessins de Fragonard, May 1931 (60). % LIT.: Guiffrey et Marcel, Inventaire Général, v, 
No. 4057; Portalis, Fragonard, 1889, 311; Leprieur, G. des B.A., 1909, i. 78 (repr.); Marotte et 
Martine, Dessins de Fragonard, 1927, pl. 6. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Henriette-Rosalie Fragonard, born in Paris, Dec. gth, 1769, was the daughter of the 
painter. She is here represented shortly before her death in 1788 at the age of 18. 


683 LES JARDINS DE LA VILLA NEGRONI, ROME (782). The Gardens of the 
Villa Negroni, Rome. [CLxxvn) 
Brush and bistre wash. 134 / 173 in. (33-5 X 45 em.). ® COLL.: Marquis de Biron. EXHIB.: Paris, 
Chardin-Fragonard, 1907 (163); Paris, Musée des Arts Décoratifs, Fragonard, 1921 (195). 
He RePR.: Cat. vente du Marquis de Biron, 1914, No. 17. © Lent by GEORGES DORMEUIL, PARIS. 


684 DANSE D’ENFANTS DANS UN PARC (788). Children dancing in a Park, Groups 
of figures sit on the grass, on a flight of steps, or at the feet of orange-trees in tubs. Two 
children dance at the foot of the steps, others watch them. Numerous figures stand in the 
light of a clearing through the trees of the background, near a waterfall, 
Sepia. 133 ».163 in. (34x 42-3 cm.). ® COLL.: Baronne Maudrant. ye ut.: Henriot, Cat. 
Coll. David-Weill, 1928, iii. 125 (repr.). @ Lent by D. DAVID-WEILL, PARIS, 
Companion drawing to that in the same collection, known as Féte Foraine sur la Place 
Publique. 
685 LE BAISER A LA FUMEE (799). The Stolen Kiss. The lovers’ kiss is partly hidden 
by smoke rising from the stove below, the door of which the girl’s mother has left open, 
while she turns aside to attend to a crying child. 
Bistre wash, 10} x 143 in, (26x 37 om.). ® COLL.: Madame de Sommerard. exurs.: Paris, Ecole 
des Beaux-Arts, Dessins de Maitres Anciens, 1879 (578); Paris, Musée des Arts Décoratifs, 
Fragonard, 1921 (154). % Lit.: Soc. Repr. des Dessins de Maitres, 1911, iti. ENGR.; Regnault. 
@ Lent by GEORGES DORMEUTIL, PARIS. 


686 SCENE DE DON QUICHOTTE (804). Illustration to an episode in Cervantes’s 
celebrated novel. 
Pen and sepia and sepia wash over black chalk. 163 x 113 in. (42'5 X29 cm.). ® COLL,: Denon, 
& LiT.: Portalis, Fragonard, 1889, 215, 299. @ Lent by HENRY OPPENHEIMER, LONDON, 
One of a large set of drawings of which others are in the same collection, the British Museum, 
and elsewhere. 
687 LA CONVERSATION ESPAGNOLE (808). The Spanish Conversation. A young 
woman sitting on a couch throws herself forward in surprise at the arrival of a young man 
whose head and shoulders only are seen. Holding a letter, he leans towards the young 
woman, with a smile. {CLXXIV¥] 
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Century] DRAWINGS FRAGONARD 
Sepia wash, 15}X 11§ in. (39-5 X29 cm.). ® COLL.: Lebrun, sold 1791 (347); Duc de Mon- 
tesquiou-Fezensac. ExHIB.: Paris, Musée des Arts Décoratifs, Fragonard, 1921. % L1T.: Cat. 
de la Vente Lebrun, 1791, No. 347; Portalis, Fragonard, 1889, 300; Soc. Repr. des Dessins de 
Maitres, 1913 (repr.); Wildenstein, La Renaissance de P Art Frangais, July 1921, 359 (tepr.); 
Henriot, Cat. Coll. David-Weill, 1928, iii. 117 (repr.). @ Lent by D. DAVID-WEILL, PARIS. 

This drawing is also known by the following names: Femme assise sur un sopha surprise par 

tn homme qui lui porte une lettre; La Surprise; and La Missive. 


688 CENDRILLON (818), A young girl, crouching like Cinderella before a fire, with 
bellows. 
Red chalk. 9} x84 in. (24X21 cm.). ® COLL.: Walferdin (193); Comte Arthur de Vogiié. 
%LIT.: Portalis, Fragonard, 1889, 295. @ Lent by S. S. BOND, LONDON. 


689 L’ALLEE OMBREUSE (838). The Shady Walk. Two young women sit on a bench 
in the foreground, while other figures are scattered about the background. {CLXXV] 
Pen and sepia wash. 17}X13§ im. (44%34°5 om.). ® COLL.: Bardac, ExHiB,: Paris, Galerie 
J. Seligmann, Dessins de Fragonard, May 1931 (69). # LIT.: Cat. de la Vente S, Bardac 2 mai 
1920 (repr.). @ Lent by EDOUARD ESMOND, PARIS. 
This avenue of old trees was a favourite with Fragonard, He took it either from the towns 
of the south of France or from an avenue at the Chiteau de Nointel—where he was the guest 
of Bergeret. There are versions of the drawing, with variations, in the Palais des Beaux- 
Arts de la Ville de Paris (Dutuit Collection), and in the Lucien Graux, Fauchier-Magnan, 
and André Joubin Collections. 


690 LA LECTURE (839). A group of two seated women (Mme Fragonard and her sister, 
Marguerite Gérard), one seen in profile, the other from behind. 
Black chalk and bistre wash. 11} 8 in. (28-5 X 20 cm.). ® EXHIB.: Paris, Galerie Charpentier, 
1921 (127); Paris, Galerie J. Seligmann, Dessins de Fragonard, May 1931 (54). % LIT.: Nolhac, 
Fragonard, 1906, 94 (repr.); Guiffrey et Marcel, Inventaire Général, v, No. 4053 (repr.). 
REPR.; Souvenir. @ Lent by the MUSKE DU LOUVRE, PARIS. 
‘There are various replicas, in the Molyneux, Kateneff, and other collections. A companion 
drawing, La Confidence, is now in the Koenigs Collection, Haarlem. 


691 MARGUERITE GERARD LISANT (1017). The sister-in-law, pupil, and model 
of the painter, reading a book resting on a stand. 
Bistre wash over black chalk. 173X 13% in. (45X34 cm.). ® EXHIB.: Paris, Galerie J. Selig- 
mann, Dessins de Fragonard, May 1931 (59). yx REPR.: Schonbrunner-Meder, Albertina 
Publication, pl. 255; Meder, pl. 27. @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBER- 
TINA, VIENNA. 


692 PORTRAIT PRESUME DE ROSALIE FRAGONARD EN SAVOYARDE 
(1020). Supposed portrait of Rosalie Fragonard as a Savoyard. Half-length, holding in 
her right hand a box containing a marmot. 
Bistre wash and water-colour. 10} x 8} in. (26X21 cm.). ® ExHIB,: Paris, Galerie J. Selig- 
mann, Dessins de Fragonard, May 1931 (61). 4 REPR.: Schénbrunner-Meder, Albertina Publi- 
cation, pl. 362. Meder, pl. 25.@ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, 
VIENNA. 
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@ GILLOT, cLavbe, 1673 cancres—ranis 1722. 
693 DECORATION POUR UN PLAFOND (707). In the centre Apollo is seated on 
clouds. A cupid brings him a crown. Surrounded by Muses, attributes of the arts, 
palmettes, and monkeys. 
Pen and wash. 164/14} in. (377 43°5 om.). & LIT.: Both de Tauzia, Notice, 1879, i, 
No. 1737; Guiffrey et Marcel, Inventaire Général, vi, No. 4226 (repr.}; Dacier, Gillot in 
Dimier, Les Peintres Frangais du XVIII Siécle, 1928, i. 206, No. 87. @ Lent by the MUSEE 
DU LOUVRE, PARIS. 


694 SCENE DE LA COMEDIE ITALIENNE (736). On the right Columbine, seated, is 
playing a guitar. Three men and two women stand behind her. In the centre Harlequin 
stands looking at Columbine, while Scaramouche on the left addresses her with gesticulation. 
[CLXY] 
Pen, red chalk, and brush. 62, / 83 in. (16:8 / 21'5 cm.). ® COLL.: Mariette.  Li7.: Both de 
Tauzia, Notice, 1888, ii, No. 2106; Guiffrey et Marcel, Jnventaire Général, vi. 4197 (tepr.); 
Dacier in Dimier, Les Peintres Francais du XVIII Siécle, 1928, 205, No. 66. @ Lent by the 
‘MUSEE DU LOUVRE, PARIS. 
This drawing, together with three others in the Louvre, was destined for the Livre de Scénes 
comiques inventées par Gillot, engraved by Huquier. 


§ GREUZE, JEAN-BAPTISTE, 1725 rournus—paris 1805. 

695 TETE DE JEUNE FILLE (1016). Head of a girl, full face, wearing a cap and with 

head bent forward and to the left, [CLXXVII]] 
Black, red, and white chalk and stump. 13% + 13} in. (33°8 x 26 cm.). oe REPR.: Meder, pl. 21. 
© Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA. 

Study for the picture, Le Repas partagé, formerly in the possession of the Duc de Praslin, 

and engraved by Maleuvre in 1772. 


696 LE REPENTIR (811). Repentance. A girl, in bed, receives the consolations of an 
older woman and of a Sister of Charity. Signed: 7. B. Greuze f. 
Pen and brush in Indian ink over preliminary pencil work, washed with light bistre and blue 
water-colour. 15% > 13} it. (403 35 om.). % LIT.: Old Master Drazwings, vi, No. 21, pl. 9. 
@ Lent by the EARL OF WARWICK, WARWICK CASTLE. 
A smaller drawing of the same subject was engraved by F.-A. Moitte, when in the Damery 
Collection (1785), recorded in Mauclair’s catalogue of Greuze’s work (No. 354). 


697 MADAME GREUZE (773), The artist’s young wife lies on a chatse longue, her head 

Testing on a pillow; her little dog lies on her lap. Inscribed in old writing: La dame Greuze 

dessinée par j. Greuze son mari, [CLXXVII} 
Indian ink and sepia wash. 134X184 in. (34°5 47 cm.).@ Lent by ALBERT MEYER, PARIS. 


698 FEMME NUE ASSISE (781). Study of a nude woman seated, her face in profile to 
the left, holding both hands before her breast. Signed: 7. B. G. 
Red chalk. 17>. 14} in. (44-5 X 36°8 cm.). @ Lent by PAUL J. SACHS, HARVARD UNIVERSITY. 
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699 LA JEUNE FILLE AUX COLOMBES (791). The Girl with the Doves. She sits 

in a low chair, her head thrown back against a cushion. Two doves on a table near her, 
Pen and bistre and Indian-ink wash. 8} X94 in. (22-6 24-1 cm.). ® COLL.: His de Ja Salle; 
Armand-Valton, given to the Ecole des Beaux-Arts in 1908. yx LIT.: Lavallée, Dessins Frangais 
du XVIIE Sitcle a? Ecole des Beaux-Arts, 1928, 62, pl. 31. © Lent by the COLE DES BEAUX- 
ARTS, PARIS. 

Lavallée considers that the model for this drawing was perhaps Mile Ducreux, who is said 

to have been, at the age of 15, the model for L’Accordée de Village, now in the Louvre. 


700 LE DUC D’ORLEANS (828). The father of Philippe Epalité, standing full length, 
Jooking to the right, leaning on a stick, his left hand in his pocket. 
Red and black chalk and stump. 20}; X 12} in. (51-9X 32-6 om.). ® COLL.: Paignon-Dijonval, 
sold 1810 (392); Defer. %& x1r.: Reiset, Notice, ii, No. 769; Mauclair, 7.-B. Greuze, 1907, 
No. 1268; Guiffrey et Marcel, Inventaire Général, vi, No. 4568 (repr.). @ Lent by the MUSEE 
DU LOUVRE, PARIS. 
701 SCENE FAMILIALE (886a). Domestic Scene. In a brilliantly lit room several 
figures sit in chairs by a fireplace. 
Indian ink, 54x74 in. (14X20 em.). @ Lent by WALTER GAY, PARIS, 





q@ LANCRET, NICOLAS, 1690 rants—paris 1743. 
702 DEUX ETUDES DE FEMME (729). Two studies of a woman dressed d la polonaise. 
[CLXVII] 
Red, black, and white chalk. 749% in. (18-5 24 cm.). ® COLL.: Goncourt; P. Decourcelle. 
@ Lent by GEORGES DORMEUIL, PARIS. 
703 ETUDE—TETES DE FEMMES (765). Various Studies. Three busts of women at 
the top; the middle one holds a dog in her arms, Below two studies of a lady reclining. 
Inscribed: Lancret fecit. 
Red, black, and white chalk. 134 11} in. (33:8 29°3 cm.). % LIT.: Schénbrunner-Meder, 
Handzeichnungen alter Meister, No. 1116. @ Lent by the NATIONAL MUSEUM, STOCKHOLM. 
704 ETUDE—TETE DE FEMME ET TROIS BRAS (771). A woman’s head and study 
of three arms. Inscribed: Lancret fecit. 
Red, black, and white chalk. 64 x 10 in. (16-3 X 25-2 cm.). ® COLL.: Tessin (2840). @ Lent by 
the NATIONAL MUSEUM, STOCKHOLM. 
705 FIGURE DE THEATRE (790). A young map, wearing a turban and an oriental 
costume, stands with his head slightly bent to the right, playing a guitar. 
Red chalk, 8}X6} m. (21-5X168 cm.). % Ltv.: Guiffrey et Marcel, Inventaire Général, 
vii, No. 5634 (repr.). e Lent by the MUSEE DU LOUVRE, PARIS. 
Study, with variations, for Le Turc Amoureux, 


@ LEMOINE, JACQUES-ANTOINE-MARIE, 1752 RovEx—PaRis 1824. 

706 UNE DAME DANS SON BOUDOIR (or). A Lady in her Boudoir. A young 

woman seated, wearing 2 long dress and a big hat. Signed very faintly: Lemoine de Rouen, 
Black chalk and stump. 17}X 14} in. (4537 om.). @ Lent by ALBERT MEYER, PARIS. 
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Q LEPICIE, NICOLAS-BERNARD, 1735 panis—visited sNcLanD—PaRis 1784. 
707 LE PETIT SAVOYARD (757). A child seated on the ground, asleep; by his side 
a little stool and a boot-black’s outfit, 


Black chalk, heightened with pastel. 12} / 10} in. (32% 26 cm.). ye ENGR.: Bervic. @ Lent by 
ALBERT MEYER, PARIS. 


q LE PRINCE, JEAN-BAPTISTE, 1733 METZ—PARIS—ST. PETERSBURG—ST.-DENIS-DU- 
Port 1781, 
708 LA DANSE RUSSE (825). Russian peasants performing @ national dance. Numerous 
spectators are grouped around the entrance to a tavern. Signed: Le Prince 1778. 
Brush and Indian ink over preliminary work in red and black chalk, 123% 22} in. (325 
56:6 cm.). ® COLL.: Goncourt. ExHIB.: Paris, Ecole des Beaux-Arts, Dessins de Maitres 
Anciens, 1879 (610). @ Lent by s. S. BOND, LONDON. 
The composition is believed to correspond to the left-hand portion of a picture sold with 
the collection of the Duchesse de Raguse in 1857 (35), and should also be compared with 
Le Prince’s aquatint, dated 1769, entitled La Danse Russe (Hédou, 137). 


709 DAME REMETTANT UNE LETTRE (834). A Polish lady standing, turned left, 
gives a letter to a servant in national costume, who bows respectfully, 
Black chalk, stump and red chalk, 153 183 in. (33°9X 46°8 cm.). % LIT.: Guiffrey et Marcel, 
Inventaire Général, ix, No. 9137. @ Lent by the MUSEE DU LOUVRE, PARIS. 


q MOREAU, JEAN-MICHEL, LE JEUNE, 1741 paris—panis 1814. 


710 FETE A LOUVECIENNES (824). A brilliant assembly in a saloon lit by candles. 
Some of the guests are seated at a table, round which others are standing. Amongst them 
are Louis XV and Mme Du Barry. Signed in ink at the bottom: 7..M. moreau Le jeune 1772. 
At the foot of the drawing (now attached to the back of the mount) is the inscription: Feste 
donnée & Lowvecienne le 2 7"* 1771, divided by two coats of arms, 
Pen and ink and water-colour, 123 X 10j%, in. (31°5X 26:3 cm.). @ Lent by the MUSEE DU 
LOUVRE, PARIS. 


711 LE SACRE DE LOUIS XVI A REIMS (820). Scene in the Cathedral of Rheims 
during the Coronation of Louis XVI (June 11th, 1775). Signed: 7. M. Moreau le jeune, and 
dated 7775, 
Pen and bistre and bistre wash. 143 > 19} in. (37 \ 49°5 cm.). ® COLL.: Saint-Feélix Scheult, sold 
1858 (67); Goncourt, sold Feb. 15th-17th, 1897 (195). EXHB.: Paris, Ecole des Beaux-Arts, 
Dessins de Maitres Anciens, 1879 (624). %& L1T.: Goncourt, L’Art du XVIII Siécle, 1874, 
iii, 79; Chenneviéres, G. des B.A., 1879, xx. 300; Soc. Repr. des Dessins de Maftres, 1911, 
iit, pl. 18. @ Lent by GEORGES DORMEUIL, PARIS. 
Preliminary design for Moreau’s engraving on a larger scale, exhibited in the Salon of 1781 
(Bocher, 254). 
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712 LA DECLARATION DE LA GROSSESSE (829). The Coming Confinement. In an 
elegant apartment a young woman in the presence of her mother is seeing 2 doctor, while 
a girl listens at the door. Signed: . M. moreau Le jeune, and dated 1775. 
Pen and bistre and bistre wash. 1048} in. (27X22 cm.). » COLL.: King Ludwig II of 
Bavaria; de Rothschild; Lord Carnarvon. ExHIB.: B.F.A.C., June 1913 (55). %& LIT.: 
Goncourt, L’Art du XVII Siecle, 1874, ii. 1793 Cat. of Widener Coll. of French Engravings. 
REPR.: Souvenir. @ Lent by the HON. IRWIN LAUGHLIN, WASHINGTON. 
Engraved by P, A, Martini in 1776 (Bocher, 1348). No. 13 of the second part of the Monu- 
ment du Costume (1774-83). Companion to Nos. 713, 714, and 715. 


713 ‘N’AYEZ PAS PEUR, MA BONNE AMIE.’ Don’t be aftaid, my dear (835). A 

young lady seated on a sofa in conversation with two other ladies and a priest. Signed: 

¥. M. moreau le Feune,and dated 1775. [CLXIX) 
Pen and bistre and bistre wash. 105x83 in. (26X22 .cm.). ® COLL.: King Ludwig II of 
Bavaria; Guillaume de Rothschild; Goldschmidt-Rothschild; Lord Carnarvon. EXHIB.: 
BF.A.C., June 1913 (53). & L1T.: Goncourt, L’Art du XVIII‘ Siécle, 1874, ii. 179; Cat. 
of Widener Coll. of French Engravings, iv. 524; Old Master Drawings, ii (No. 6), 24 (repr.). 
@ Lent by the HON. IRWIN LAUGHLIN, WASHINGTON. 

Engraved by I.-S. Helman in 1776 (Bocher, 1351). No. 16 of the second part of the 

Monument du Costume (1774-83). Companion to Nos. 712, 714, 715. 


714 L’ACCORD PARFAIT (847). Perfect Harmony. A young lady is sitting between her 

music master and her admirer, playing the harp. Signed: ¥. M. moreau, and dated 1776. 
Pen and bistre and bistre wash. 10} X8§ in. (26x22 cm.). ® COLL.: King Ludwig II of 
Bavaria; Guillaume de Rothschild; Goldschmidt-Rothschild. % Lit.: Goncourt, L’Art du 
XVII Siécle, 1874, ii. 177; Cat. of Widener Coll. of French Engravings, iv. 529. @ Lent by 
the HON. IRWIN LAUGHLIN, WASHINGTON. 

Engraved by I.-S. Helman in 1777 (Bocher, 1355). No. 20 of the second part of the 

Monument du Costume (1774-83). Companion to Nos. 712, 713, 715. 


715 LEPARIGAGNE (853). The Wager Won. A young man offers a pheasant totwo young 
ladies leaning from the window of a chiteau. Signed: 7. M. Moreau le Je, and dated 1778. 
Pen and bistre and bistre wash. 101X8§ in. (26X22 cm.. ® COLL.: King Ludwig II of 
Bavaria; Guillaume de Rothschild; Goldschmidt-Rothschild. x tit.: Cat. of Widener Coll. 
of French Engravings, iv. 552. @ Lent by the HON. IRWIN LAUGHLIN, WASHINGTON. 
Engraved by Camligue (Bocher, 1364). No. 29 of the third part of the Monument du Costume 
(1774-83). Companion to Nos. 712, 713, 714. 


@ MOREAU, JEAN-MICHEL, LE JEUNE, and LEBARBIER, JEAN- 
JACQUES, 1738 roven—paris 1826. 
716 ILLUSTRATIONS POUR LES C2UVRES DE J.-J. ROUSSEAU (886). Thirty 
large drawings by Morcau le Jeune, and seven by Lebarbier; three head-pieces by Moreau 
and Charles Monnet, 
In folio volume. ® COLL.: Hochart; Baron James de Rothschild. x rr.: Cat. de la Biblio- 
théque du Baron James de Rothschild, i, No. 229. @ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 
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@ MOREAU, LOvTS-GABRIEL, L’AINE, 1740 paris—Panis 1806. 

717 LES BAIGNEUSES (806). Near a colonnade two women are bathing in a stream, 

while two others watch them from the bank. Landscape background with an arch. 
Body-colour over pencil. 15; / 13} in. (40 34 cm.). @ Lent by ALBERT MEYER, PARIS. 


718 LA TERRASSE D’UN PARC (810). View in a Park. Steps, flanked by vases, lead 

up to a terrace. {CLXIX] 
Water-colour, 817/11] in. (20°§% 28:5 am.). ® COLL.: J. Gigoux, @ Lent by ALBERT MEYER, 
PARIS. 


719 VUE DANS UN PARC (822). View in a Park. An open space in the foreground 
with a few tall trees and figures; behind, steps leading up to a broad terrace flanked with 


alleys of trees. 
Body-colour, 12} / 18} in. (31-9 “ 47-3 cm.). 4 REPR.: Franzdsische Zeichnungen in der Samm- 
dung Franz Koenigs, 1930, pl. 21. @ Lent by FRANZ KOENIGS, HAARLEM. 


q NATOIRE, CHARLES-JOSEPH, 1700 NiMES—ROME—CASTEL GANDOLFO 1777. 
720 ETUDE DE FEMME (724). Study of a Woman. Seated, suckling a child. Her 
body is turned three-quarters to right, her head three-quarters to left; her dress is open 
at the breast. At the top on the right a study of a hand. 
Black and red chalk, heightened with white, with washes of Indian ink and sanguine. 16} X11 in, 
(4228 om.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


721 ACADEMIE D’UNE FEMME AU TAMBOURIN (1012). Study of a Woman with 
a Tambourine. She is seated, her body in profile to the right, her head almost full face, She 
holds up a tambourine with her left hand and strikes it with her right. 


Black and red chalk, with touches of red pastel and heightened with white, 1038 in, (27:5 
20'4 cm.). ye REPR,: Meder, pl. 8. @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, 


VIENNA. 


q PAJOU, AUGUSTIN, 1730 pars—rone—raris 1809. 
722 MERE ET ENFANT (778). Mother and Child. Inscribed: d’Aprés nature, par 
Pajou, sta, 
Pen and grey-brown wash, over slight indications in black chalk. 3X4} i". (9X 10-4 cm). 
@ Lent by PAUL J. SACHS, HARVARD UNIVERSITY. 


q PATER, JEAN-BAPTISTE-JOSEPH, 1695 VALENCIENNES—PARIS—NOGENT-SUR-MARNE— 

PARIS 1736. 

723 FEUILLE D’ETUDES (733). Two Studies. A young man, with his back to the 

spectator, kneeling, holding a basket of flowers, and 2 woman standing, wearing a dress 

with paniers, looking to right. [CLXVIT] 
Red chalk. 912} in. (24> 31 cm.). & REPR.! Les Maftres du Dessin, 1902, iii, pl. 131. @ Lent 
by the MUSEE DU LOUVRE, PARIS. 
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GPORTALL, JACQUES-ANDRE, 1695 mnest—vsssanzis 1759, 


770A CONVERSATION (732). Conversation. A gentleman seated ina chair listening toa 
man behind him, who is talking to him. 
Red and black chalk. 947% in. (24x 19°5 cm.). ® COLL.: Comte de Gabriac. % LIT.: Soc. 
Repr, des Dessins de Maitres, 1911, iii, pl. 19. @ Lent by GEORGES DORMEUIL, PARIS. 


725 CONVERSATION (741). Conversation. A young woman, wearing a dress with 

paniers, seated, holds a cane in her right hand. Behind her a young man leans on the back 

of her chair conversing with her. [CLXVID} 
Black and red chalk. 12} x 10} in. (31X26 cm.). ® COLL.: Niel; Goncourt, sold Feb. 15th, 
1897 (240). Extns.: Paris, Ecole des Beaux-Arts, 1879 (502). @ Lent by the MUS#E DU LOUVRE, 
PARIS. 


726 BRODEUSE (1009). A lady doing a large piece of embroidery mounted on a frame. 
A young woman and a youth are watching her. 
Red and black chalk. 114 X11f in. (289X298 om.). & Lit.: Meder, Die Handzeichmmg, 
1919, 133 (repr.). @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA, 


gq PRUD’HON, PIERRE-PAUL, 1758 CLUNY (SAONE-ET-LOIRE)}—DIJON—ROME—PARIS 
1823. 
727 NEMESIS (850). Nemesis is dragging two culprits before Justice, who is seated on 
a throne surrounded by allegorical figures. On the right a woman and her dead child 
represent the victims. 
Black and white chalk on bluish paper. 12§ X19} in. (32'9X 50 cm.). ® COLL.: Constantin; 
Ledru-Rollin. 4 u1T.: Clément, Prud’hon, 1872, 318 (repr.); Goncourt, Cat. de ’Guure de 
Prud’hon, 1876, 163; Guiffrey, Prud’hon au Musée du Louvre, No. 28, pl. 25; Guiffrey, 
Guore de Prud’hon, 1924, No. 358 (repr.). ENGR.: J. Boilly (lithograph). e Lent by the MUSEE 
DU LOUVRE, PARIS, 
Preliminary design, later abandoned, for a picture commissioned in 1804 for the Palais 
de Justice in Paris, now in the Louvre, entitled La Justice et la Vengeance poursuivant le 
Crime, 


728 L’IMPERATRICE JOSEPHINE (843). Josephine is seated on a stone bench, her 

Jegs stretched out to the left, her head resting on her left hand. The other arm is extended 

towards a lyre on her right. [CLXXXI} 
Black chalk, heightened with white, and stump, on bluish-grey paper. 8§ x 10% in. (22 X 26 om.). 
-® COLL: Boisfremont, sold 1870 (1); Norzay, sold 1873 (116); Sensier, sold 1877 (456). 
Exuns.: Paris, Ecole des Beaux-Arts, 1874 (49, 50); Petit Palais, Prud’hon, 1922, 29 (147). 
 LIT.: Goncourt, Cat. de PGiuore de Prud’hon, 1876, 32-5; L’Art, 1878, xii. 68; G. des 
B.A, 1922, §* pér. ¥. 265 (repr.); Guiffrey, Euore de Prud’hon, 1924, No. 442. Lent by 
LEON FERTE, PARIS. 

Study (1805) for the picture of the Empress seated in the gardens of Malmaison, now in 

the Louvre (cf. No. 731). 
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729 FEMME NUE (851). Study of 2 nude woman, seated, bending forward, 
Black and white chalk on grey paper. 20} / 13] in. (51-5 7 33'5 cm.). ® COLL.: Boisfremont; 
Perrin. 4¢ Lit.: Guiffrey, Euvre de Prud’hon, 1924, No. 187. @ Lent by the MUSEE DES ARTS 
DECORATIFS, PARIS. 

Drawn probably c. 1814. Study for the figure of Venus in the picture of the Desfossés 

Collection. 


730 ANDROMAQUE (832). She sits in the palace holding Astyanax close to her, while 

Céphise stands behind her chair. To the right a kneeling woman and two men standing. 
Black chalk, heightened with white, on bluish paper. 15X18} in. (38X46 cm.). ® COLL.: 
Prud’hon, sold May 13th, 1823 (19); Coutan. Given to the Louvre by Hauguet, Schubert, 
and Millet jointly in 1883. exttB.: Paris, Ecole des Beaux-Arts, Prud’hon, 1874 (343).  LIT.: 
Goncourt, Cat. de POiuvre de Prud’hon, 1876, 117, 118; Guiffrey, Guvre de Prud’hon, 1924, 
No. 252, pl. ix.@ Lent by the Mus#e DU LOUVRE, PARIS. 

Study for the picture in the Salon of 1824. The composition is the same, and all details are 

suggested. 


731 LIMPERATRICE JOSEPHINE (833). Head only, three-quarters to left; short 

black hair, curling in front. The shoulders are only suggested. 
Pastel, on a grey ground. 15} / 12} in. (40 “32 om.).  COLL.: Huzard; Heberlin; Lapertier, 
sold 1879 (56); Duchesse de Trévise, sold 1917 (26). EXHIB.: Paris, Portraits du Siécle, 1883 
(177); Palais des Beaux-Arts, Prud’hon, 1922 (77); Paris, Galerie Charpentier, Pastels 
Frangais, 1927 (120). %& Lit.: Goncourt, Cat. de ?G@uvre de Prud’hon, 35; Guiffrey, @uore 
de Prud’hon, No. 4453 Martine, Dessins de Maitres Anciens, iii, Pru@hon, No. 1 bis (repr.); 
Lendtre, Monde Iiustré, 1921, 296 (repr.); Henriot, Amour de l’Art, Jan. 1925, 13; Henriot, 
Cat. Coll. David-Weill, ii. 61; Dacier et Limay, 139 (repr.). REPR.: Souvenir. @ Lent by 
D, DAVSD-WEILL, PARIS, 

Cf. No. 728. 


732 L'AMOUR CARESSE AVANT DE BLESSER (845). ‘Love caresses ere he wounds.’ 
Cupid caressing a child; to the left his bow and quiver. 
Black and white chalks. 15} 11} tn. (40 28-5 cm.}. ® COLL.: Prud’hon; Van Os; C, Marcille, 
EXHIB.: Exp. Départementale de Chartres, 1869 (53); Paris, Ecole des Beaux-Arts, 1874 (261); 
Petit Palais, 1922 (98). # LIT.: Guiffrey, Givure de Prud’hon, 1924, No. 34. ENGR.: Roger; 
Boilly (lithograph). @ Lent by LEON FERTE, PARIS. 


733 MLLE MAYER (846). Constance Mayer, the pupil of Prud’hon, looking to the left. 

Signed: P. P. Prud’hon. [CLXXXII] 
Black and white chath. 18% 142 in. (48 36-5 cm ). ® COLL.: Carrier, sold Mar. roth, 1846 
(204); Bellanger, bequeathed to the Louvre, 1887, ExHIB.: Paris, Ecole des Beaux-Arts, 1874 
(125). % LIT.: Goncourt, Cat. de ?’Ginvre de Pru@hon, No. 22, 46-7, 593 Clément, Prud’hon, 
1872, 299; Guiffrey, Giuvre de Prud’hon, 1924, No. 567; Martine et Marotte, Dessins de 
Prud’hon, pl. 9. @ Lent by the MUSEE DU LOUVRE, PARIS. 


734 ACADEMIE DE FEMME (864). Study of a nude woman, seen from behind. 
Black and white chalk on bluish paper. 17584 in. (44X21-5 cm.). > LIT.: Magnin, Un 
Cabinet d’ Amateur, 1922, No. 413. @ Lent by MAURICE MAGNIN, PARIS. 
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Century} DRAWINGS ROBERT 

735 ETUDE DE FEMME (866). Study of a nude woman, half-length, her left arm raised 

above her head. {CLXXXIIT] 
Black chalk, stump, and heightened with white chalk, on bluish-grey paper. 11 X 84 in. (28 x 22 cm.). 
‘® COLL. : His dela Salle; Henriquel Dupont. exump.: Paris, Ecole des Beaux-Arts, 1874 (429); 
Petit Palais, 1922 (218). yx Lit.: Goncourt, Cat. de ’@uvre de Prud’hon, 1876, 297, No. 190; 
Clément, Prud’hon, 1872, 392; Guiffrey, Geuvre de Prud’hon, 1924, No. 11163; Martine 
et Marotte, Dessins de Prud’hon, 63 (repr.). ENGR.: Aubry-Lecomte, 1849 (lithograph). 
@ Lent by EUGENE LAPORTE, LAROCHE-MIGENNES, YONNE. 

Probably drawn from Marguerite, a model who often sat for Prud’hon, Other studies of 

the same model were in 1922 in the Laperier and Pierre Marin Collections, and one in oils 

belonged to M. Jacobi. 


ROBERT, HUBERT, 1733 rants—nome—paris 1808. 
736 LA VILLA MADAMA (i019). The Villa Madama. A bridge on which a road is 
carried leads to a portico on the left. Inscribed ona tablet on left: Villam Madama Delineavit 
Romae H. Roberti 1760. {CLXXVII] 
Water-colour and pen and ink over preliminary work in black chalk. 13%X17% im. (34°5x 
45°5 cm.). @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA, 
Companion drawing to No. 737. Engraved in colours by Janinet in 1777-8 (Beraldi, 85). 
737 LA FONTAINE DE LA VILLA SACCHETTI (1021). A fountain with an elaborate 
architectural background in classical style. Inscribed on a tablet to left: 1760 Robert Romae. 
Water-colour and pen and ink over preliminary work in black chalk. 13}X 17} in. (34°5X 
45:5 cm.). @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA. 
Companion drawing to No. 736. Engraved in colours by Janinet in 1778 (Beraldi, 86). 
738 MADAME GEOFFRIN DANS SON CABINET (775). Madame Geoffrin, seen 
from the back, seated at her writing-table, writes a letter while her footman snufis the 
candles, At the foot, on the left, is a note: Mme. Geoffrin. 


Black chalk. 1149} in. (29°424 cm.). ® COLL.: Bought at the sale of Robert’s remaining 
works, 1808, by the painter Weyrenc, who gave it to the town of Valence in 1835. %& LIT.: 
Nolhac, Hubert Robert, 1910, 50 (repr.). @ Lent by the MUSEE DE VALENCE. 
Study, drawn c, 1772, for La Lecture de Mme Geoffrin (No. 232 in the present Catalogue), 
739 LA CHAMBRE DE MADAME GEOFFRIN (784). A bedroom with 2 high window 
on the left, a canopied and curtained bed in the background. A footman is arranging the 
curtains which divide the alcove from the room. 
Black and red chalk. 13}x 11} in. (34% 28-5 cm.). ® COLL.: see under No. 738. 4& LIT.: see 
under No. 738. @ Lent by the MUSEE DE VALENCE. 
Study for the picture Un Artiste présente un portrait d Mme Geoffrin (No. 233 in the present 
Catalogue). 
740 UN CANAL BORDE DE COLONNADES (753). Ona canal, flanked by high colon- 
nades, surmounted by a heavy entablature, can be seen several boats with figures in them, 
[CLXXVII} 
Bisire wash. 12}X 16} in. (32X42°5 cm.). ® COLL.: Bonnet-Mel; Pézenas. % LIT.: Soc, 
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PRUD'HON DRAWINGS [Eighteenth 
729 FEMME NUE (851). Study of a nude woman, seated, bending forward. 
Black and white chalk on grey paper. 20} / 13] in. (51-5 ” 33-5 cm.}. ® COLL.: Boisfremont; 
Perrin. % u17.: Guiffrey, wore de Prud’hon, 1924, No. 187. @ Lent by the MUSEE DES ARTS 
DECORATIFS, PARIS. 
Drawn probably c. 1814. Study for the figure of Venus in the picture of the Desfossés 
Collection. 


730 ANDROMAQUE (832). She sits in the palace holding Astyanax close to her, while 

Céphise stands behind her chair. To the right a kneeling woman and two men standing. 
Black chalk, heightened with white, on bluish paper. 15 18} in. (38<46 cm.). ® COLL.: 
Prud’hon, sold May 13th, 1823 (19); Coutan. Given to the Louvre by Hauguet, Schubert, 
and Millet jointly in 1883. exeme.: Paris, Ecole des Beaux-Arts, Prud? hon, 1874 (343). 9 LIT.: 
Goncourt, Cat, de ?’GEuore de Prud’hon, 1876, 117, 118; Guiffrey, CEuure de Prud’hon, 1924, 
No, 252, pl. ix. # Lent by the MUSEE DU LOUVRE, PARIS. 

Study for the picture in the Salon of 1824. The composition is the same, and all details are 

suggested, 


731 LIMPERATRICE JOSEPHINE (833). Head only, three-quarters to left; short 

black hair, curling in front. The shoulders are only suggested. 
Pastel, on a grey ground. 15} / 123 in. (40 / 32 cm.). ® COLL.: Huzard; Heberlin; Lapertier, 
sold 1879 (56); Duchesse de Trévise, sold 1917 (26). EXHIB.: Paris, Portraits du Siécle, 1883 
(177); Palais des Beaux-Arts, Prud’hon, 1922 (77); Paris, Galerie Charpentier, Pastels 
Francais, 1927 (120). ¢ 1T.: Goncourt, Cat. de ?Qluure de Prud’hon, 35; Guiftrey, @uvre 
de Prud’hon, No. 4453 Martine, Dessins de Mattres Anciens, iti, Prud’hon, No. 1 bis (repr.); 
Lenétre, Monde Illustré, 1921, 296 (repr.); Henriot, Amour de ’Art, Jan. 1925, 13; Henriot, 
Cat, Coll. David-Weill, ii. 61; Dacter et Limay, 139 (repr.). REPR.: Souvenir. Lent by 
D, DAVID-WEILL, PARIS. 


Cf. No. 728. 


732 L'AMOUR CARESSE AVANT DE BLESSER (845). ‘Love caresses ere he wounds.’ 
Cupid caressing a child; to the left his bow and quiver. 
Black and white chalks. 15 < 11} in. (40 28:5 cm.). ® COLL. : Prud’hon; Van Os; C. Marcille. 
Exutp.: Exp. Départementale de Chartres, 1869 (53); Paris, Ecole des Beaux-Arts, 1874 (261); 
Petit Palais, 1922 (98). %& LIT.: Guiffrey, @uvre de Prud’hon, 1924, No. 34. ENGR.: Roger; 
Boilly (lithograph). e Lent by LEON FERTE, PARIS. 


733 MLLE MAYER (846). Constance Mayer, the pupil of Prud’hon, looking to the left, 

Signed: P. P. Prud’hon, [CLXXXII] 
Black and white chalk, 183% 143 in. (48 » 36-5 cm). » COLL.: Carrier, sold Mar. roth, 1846 
(204); Bellanger, bequeathed to the Louvre, 1887, ExHIB.: Paris, Ecole des Beaux-Arts, 1874 
(125). % Lrt.: Goncourt, Cat. de P@uvre de Prudhon, No. 22, 46-7, 59; Clément, Prud’hon, 
1872, 299; Guiffrey, Quvre de Prud’hon, 1924, No. 567; Martine et Marotte, Dessins de 
Prud’hon, pl. 9. @ Lent by the MUSEE DU LOUVRE, PARIS. 


734 ACADEMIE DE FEMME (864). Study of a nude woman, seen from behind. 
Black and white chalk on bluish paper. 173, 84 in. (44X21-5 cm.). % LIT.: Magnin, Un 
Cabinet d’ Amateur, 1922, No. 413. @ Lent by MAURICE MAGNIN, PARIS. 
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Century] DRAWINGS ROBERT 

735 ETUDE DE FEMME (866). Study of a nude woman, half-length, her left arm raised 

above her head, [CLXXXIIT] 
Black chalk, stump, and heightened with white chalk, on bluish-grey paper. 11 X 83 in. (28 X22 cm.). 
® COLL.: His de la Salle; Henrique Dupont. EXHIB.: Paris, Ecole des Beaux-Arts, 1874 (429); 
Petit Palais, 1922 (218). y LiT.: Goncourt, Cat. de ’Giuvre de Prud’hon, 1876, 297, No. 1903 
Clément, Prud’hon, 1872, 392; Guiffrey, wore de Prud’hon, 1924, No. 1116; Martine 
et Marotte, Dessins de Prud’hon, 63 (repr.). ENGR.; Aubry-Lecomte, 1849 (lithograph). 
@ Lent by EUGENE LAPORTE, LAROCHE-MIGENNES, YONNE, 

Probably drawn from Marguerite, a model who often sat for Prud’hon. Other studies of 

the same model were in 1922 in the Laperier and Pierre Marin Collections, and one in oils 

belonged to M. Jacobi. 


§ ROBERT, HUBERT, 1733 paris—rome—anis 1808. 

736 LA VILLA MADAMA (1019). The Villa Madama. A bridge on which a road is 

carried leads to a portico on the left. Inscribed on a tablet on left: Villam Madama Delineavit 

Romae H. Roberti 1760. {CLXXVII) 
Water-colour and pen and ink over preliminary work in black chalk. 133X17% in. (34:5 
45°5 om.). @ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA, 

Companion drawing to No. 737. Engraved in colours by Janinet in 1777-8 (Beraldi, 85). 


737 LA FONTAINE DE LA VILLA SACCHETTI (1021). A fountain with an elaborate 

architectural background in classical style. Inscribed on a tablet to left: 1760 Robert Romae, 
Water-colour and pen and ink over preliminary work in black chalk. 13}X17} in. (34°5X 
45°5.cm.).@ Lent by the STAATLICHE GRAPHISCHE SAMMLUNG ALBERTINA, VIENNA. 

Companion drawing to No. 736. Engraved in colours by Janinet in 1778 (Beraldi, 86). 


738 MADAME GEOFFRIN DANS SON CABINET (775). Madame Geoffrin, seen 
from the back, seated at her writing-table, writes a letter while her footman snuffs the 
candles, At the foot, on the left, is a note: Mme. Geoffrin. 


Black chatk. 11} x94 in. (29°4X24 cm.). ® COLL.: Bought at the sale of Robert’s remaining 
works, 1808, by the painter Weyrenc, who gave it to the town of Valence in 1835. Ye LIT.: 
Nolhac, Hubert Robert, 1910, 50 (repr.). @ Lent by the MUSEE DE VALENCE. 
Study, drawn c. 1772, for La Lecture de Mme Geoffrin (No. 232 in the present Catalogue), 
739 LA CHAMBRE DE MADAME GEOFFRIN (784). A bedroom with a high window 
on the left, a canopied and curtained bed in the background. A footman is arranging the 
curtains which divide the alcove from the room. 
Black and red chalk. 13}X 11} in.(34X 28:5 cm.). ® OOLL.: see under No. 738. 9 LIT.: see 
under No. 738. @ Lent by the MUSEE DE VALENCE. 
Study for the picture Un Artiste présente un portrait d Mme Geoffrin (No. 233 in the present 
Catalogue). 
740 UN CANAL BORDE DE COLONNADES (753). On a canal, flanked by high colon- 


nades, surmounted by a heavy entablature, can be several boats with figures in them. 
{CLXXVII} 


Bistre wash. 124x163 in. (32X42°5 cm.). ® COLL.: Bonnet-Mel; Pézenas.  LIT.: Soc. 
Bs7] 


ST. AUBIN DRAWINGS (Eighteenth 
Repr. des Dessins de Maitres, 1914, vi (tepr.)3 Joubin, Le Musée de Montpellier, Dessins 
43 (repr.). @ Lent by the MUSEE FABRE, MONTPELLIER. 

Drawn c. 1783. Design for a picture painted for Choiseul-Gouffier and exhibited in the 

Salon of 1783, now in the Hermitage Museum at Leningrad. 


741 ESCALIER EN RUINE (779). A flight of steps in picturesque decay leading up 
a steep incline, In the middle distance figures ascending. 


Black chalk, washed with water-colour, 84 %7] in. (22x 18-4 om.).@ Lent by ALBERT MEYER, 
PARIS. 


742 LE RETOUR DES OISELEURS (809). The Fowlers’ Return. In the foreground 
to the left three fowlers with their tackle, followed by their children; in the background to 
the right a monument with a large balcony and several people, Signed on the mount: 
Robert. 
Red chalk, touched with pen and ink and slight washes of bistre and water-colour. 84 <9} in. 
(21 723-5 cm.).@ Lent by ALBERT MEYER, PARIS. 


743 LE GRAND ESCALIER (812). The Grand Stairway. A double flight of steps in a 
park. At the foot women are washing linen, while others are tending a cauldron. Signed: 
Robert, and dated 77.3. 


Pen and ink and water-colour, 124, 173 in. (32 44:7 ¢m.). © Lent by ALBERT MEYER, 
PARIS. 


744 LES GARDE-MEUBLES A PARIS (816). A view from the Place Louis KV (now 
Place de la Concorde). The boundary wall of the Tuileries garden is seen, and in the back- 
ground, on the left, the two buildings constructed by Gabriel, one of which is now the 
Ministére de la Marine. 
Brown chalk. 11> 14} in. (28 36 cm.). ® COLL.: Bought at the sale, in 1808, of Robert’s 
remaining works by the painter Weyrenc, who gave it to the town of Valence in 1835. 
@ Lent by the MUSEE DE VALENCE. 


745 LA FONTAINE (826). Vista through an archway into a courtyard; a fountain on the 
tight. Signed: Robert f. 
Brush and bistre and water-colour. 11} 163 in. (28-5 X42 cm.). @ Lent by 5. S. BOND, 
LONDON. 


q ST. AUBIN, AUGUSTIN DE, 1736 paris—paris 1807. 
746 LA PRINCESSE DE LAMBALLE (777). Head in profile to right. Inscribed: La 
Princesse de Lamballe, and signed S. Aubin del. [CLXX]] 


Black and red chalk. 8»6} in. (20°5\ 16 cm,). ® COLL,: Chennevitres. @ Lent by BARON 
HENRI DE ROTHSCHILD, PARIS. 


747 AU MOINS, SOYEZ DISCRET! (886b). Above all, be discreet ! Bust of a young 
woman, turned in profile to the left. She raises her finger to her lips to enjoin silence. 
Pencil touched with red chalk and water-colour. 8} x 6} in. (21 X 16 em.). ® COLL.: Goncourt, 
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Century) DRAWINGS ST. AUBIN 
sold Feb, 15th-17th, 1897 (296); MithIbacher; Audéoud. exiie.: Paris, Ecole des Beaux- 
Arts, 1879 (605). % LiT.: Leprieur, G. des B.A., 1909, i. 77 {repr.); Dacier, Gabriel de 
St. Aubin, 1929, i. 20. @ Lent by the MUSEE DU LOUVRE, PARIS. 

This drawing and its companion, entitled Comptez sur mes Serments, were engraved by A. 

de St. Aubin, in 1789 (Bocher, 406-7). They are believed to be portraits of the artist and 

his wife. 


@ ST. AUBIN, GABRIEL DE, 1724 rarts—Panis 1780. 


748 REUNION SOUS DES ORANGERS (800). In a room decorated with mirrors and 
wall-lights, ladies and gentlemen are gathered round a table laid under orange-trees hung 
with garlands. Inscribed in ink on the verso: Palais du Régent féte de Saint Louis, 1754. 
A porter d August... qu'il y met . . . and some illegible words, 
Black and white chalk on grey paper. 10 12} in. (25°6 X 31-6 cm.). * COLL.: H, Destailleur; 
Armand-Valton. exHis.: Paris, Galerie Charpentier, Les St. Aubin, 1925 (25). LIT.: 
Goncourt, L’Art au XVILI® Siécle, 1880, i. 438; Lavallée, Dessins du XVIII Siécle a 
PEcole des Beaux-Arts, 1928, 54, pl.27; Dacier, G. de St. Aubin, 1931, ii, No, 662. @ Lent 
by the ECOLE DES BEAUX-ARTS, PARIS. 
According to Lavallée the inscriptions on the reverse are not in the hand of the artist, and the 
identifications are of doubtful authenticity; even the date 1754 is questionable, and the 
costumes appear to be those of 1760-5. 


749 LA SAISIE PAR HUISSIER (844). Interior of a drawing-room; bailiffs are taking 
possession in the presence of the despairing owner. Signed: gabriel de St. aubin ft., and 
dated 1765. 
Black chalk, strengthened with Indian ink and washed with water-colour. 21} x16} in, 
(54. 43 cm.).  COLL,: Marmontel, sold Paris, Mar. 28th-29th, 1898 (56). EXHIB.: Paris, 
Galerie Charpentier, Les St. Aubin, 1925 (37); Paris, Mus¢e Carnavalet, Vie Parisienne au 
XVIII Siécle, 1928 (217). % 117.; Soc. Repr. des Dessins de Maftres (1911), iii, pl. 253 
Dacier, G. de St. Aubin, 1931, ii, No. 710. @ Lent by GEORGES DORMEUIL, PARIS. 
One of the largest known drawings by the master. It was probably intended to be engraved 
together with a subject of similar dimensions entitled, Le Déménagement furtif. 


750 LE SALON DU LOUVRE EN 1769 (813). The left part of the principal wall of the 
exhibition with groups of visitors standing before the pictures on the right by one of the 
tables of sculpture. Most of the pictures are so accurately drawn that they are recognizable. 
‘On top, to the left, following two oval frames, Achilles received at the Court of Deidania, by 
Hallé, then Hymen lighting his torch from that of Love, by Amédée van Loo, and Hercules 
and Omphale, by Lagrenée, and finally Vien’s large picture, The inauguration of the Equestrian 
Statue of the King. Below, from left to right: A port, with architecture, by Hubert Robert, 
then Madame Guesnon de Pommeuil and Pajou, two portraits by Roslin, and La Pourvoyeuse, 
by Chardin. There follows, The Education of Love, by L. M. van Loo, three unidentified 
portraits, and on the same line, Le Désordre du Cabinet, by Rolland de la Porte, Le Marquis et 
Ja Marguise de Marigny, by L. M. van Loo, and Spanish woman playing the guitar, by the 
same painter, with its pendant, A German playing on the harp. On various parts of 
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ST. AUBIN DRAWINGS [Eighteenth 
Repr. des Dessins de Maitres, 1914, vi (repr.); Joubin, Le Musée de Montpellier, Dessins 
43 (repr.). # Lent by the MuSEE FABRE, MONTPELLIER. 

Drawn c. 1783. Design for a picture painted for Choiseul-Gouffier and exhibited in the 

Salon of 1783, now in the Hermitage Museum at Leningrad, 


741 ESCALIER EN RUINE (779). A flight of steps in picturesque decay leading up 
a steep incline. In the middle distance figures ascending. 


Black chalk, washed with water-colour. 8} Y 7} in. (22x 18-4 cm.).@ Lent by ALBERT MEYER, 
PARIS. 


742 LE RETOUR DES OISELEURS (809). The Fowlers’ Return. In the foreground 
to the left three fowlers with their tackle, followed by their children; in the background to 
the right a monument with a large balcony and several people. Signed on the mount; 
Robert. 
Red chalk, touched with pen and ink and slight washes of bistre and water-colour. 84 <9} in, 
(21 7 23°5 cm.).@ Lent by ALBERT MEYER, PARIS. 


743 LE GRAND ESCALIER (812). The Grand Stairway. A double flight of steps in a 
park. At the foot women are washing linen, while others are tending a cauldron. Signed: 
Robert, and dated 77.3. 
Pen and ink and water-colour. 12), 17% in, (32x 447 cm.). @ Lent by ALBERT MEYER, 
PARIS. 


744 LES GARDE-MEUBLES A PARIS (816). A view from the Place Louis XV (now 
Place de la Concorde). The boundary wall of the Tuileries garden is seen, and in the back- 
ground, on the left, the two buildings constructed by Gabriel, one of which is now the 
Ministére de Ja Marine. 
Brown chalk. 1» 14} in. (28 - 36 cm.). ® COLL.: Bought at the sale, in 1808, of Robert’s 
remaining works by the painter Weyrenc, who gave it to the town of Valence in 1835. 
Lent by the MUSEE DE VALENCE. 


745 LA FONTAINE (826). Vista through an archway into a courtyard; a fountain on the 
right. Signed: Robert f. 
Brush and bistre and water-colour, 11} . 16§ in. (28-542 cm.), @ Lent by S. Ss. BOND, 
LONDON. 


§ ST. AUBIN, AUGUSTIN DE, 1736 paris—panis 1807. 
746 LA PRINCESSE DE LAMBALLE (777). Head in profile to right. Inscribed: La 
Princesse de Lamballe, and signed S. Aubin del. {CLXX]] 


Black and red chalk. 8» 6} in. (20-5 \ 16 cm.). ® COLL.: Chenneviéres. @ Lent by BARON 
HENRI DE ROTHSCHILD, PARIS. 


747 AU MOINS, SOYEZ DISCRET! (886b). Above all, be discreet ! Bust of a young 
woman, turned in profile to the left. She raises her finger to her lips to enjoin silence. 
Pencil touched with red chalk and water-colour. 8} « 6} in. (21 X 16 cm.). ® COLL.: Goncourt, 
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Century) DRAWINGS ST. AUBIN 
sold Feb. 15th~17th, 1897 (296); Mithlbacher; Audéoud. Exuis.: Paris, Ecole des Beaux- 
Arts, 1879 (605). % Lit.: Leprieur, G. des B.A., 1909, i. 77 (repr.); Dacier, Gabriel de 
St. Aubin, 1929, i. 20. @ Lent by the MUSEE DU LOUVRE, PARIS. 

This drawing and its companion, entitled Comptez sur mes Serments, were engraved by A. 

de St. Aubin, in 1789 (Bocher, 406-7). They are believed to be portraits of the artist and 

his wife. 


q ST. AUBIN, GABRIEL DE, 1724 pais—panis 1780. 


748 REUNION SOUS DES ORANGERS (800). In a room decorated with mirrors and 
wall-lights, ladies and gentlemen are gathered round a table laid under orange-trees hung 
with garlands, Inscribed in ink on the verso: Palais du Régent féte de Saint Louis, 1754. 
A porter d August ... qwily met .. . and some illegible words. 
Black and white chalk on prey per. 10X 12} in. (25-6 X 31'6.cm.). ® COLL.: H. Destailleur; 
Armand-Valton. ExHrB.: Paris, Galerie Charpentier, Les St. Aubin, 1925 (25). ¥ LIT.: 
Goncourt, L’Art au XVIII Siécle, 1880, i. 438; Lavallée, Dessins du XVIII Siécle & 
PEcole des Beaux-Arts, 1928, 54, pl. 27; Dacier, G. de St. Aubin, 1931, ii, No. 662. @ Lent 
by the ECOLE DES REAUX-ARTS, PARIS. 
According to Lavallée the inscriptions on the reverse are not in the hand of the artist, and the 
identifications are of doubtful authenticity; even the date 1754 is questionable, and the 
costumes appear to be those of 1760-5. 


749 LA SAISIE PAR HUISSIER (844). Interior of a drawing-room; bailiffs are taking 
possession in the presence of the despairing owner. Signed: gabriel de St. aubin ft. and 
dated 1765. 
Black chalk, strengthened with Indian ink and washed with water-colour, 21}Xx16% in. 
(54 43 ¢m.). # COLL.: Marmontel, sold Paris, Mar. 28th-29th, 1898 (56). ExH1B.: Paris, 
Galerie Charpentier, Les St. Aubin, 1925 (37); Paris, Mus¢e Carnavalet, Vie Parisienne au 
XVIII Siécle, 1928 (217). % L1T.: Soc. Repr. des Dessins de Maitres (1911), iii, pl, 253 
Dacier, G. de St. Aubin, 1931, ii, No. 710. @ Lent by GEORGES DORMEUIL, PARIS. 
‘One of the largest known drawings by the master. It was probably intended to be engraved 
together with a subject of similar dimensions entitled, Le Déménagement furtif. 


750 LE SALON DU LOUVRE EN 1769 (813). The left part of the principal wall of the 
exhibition with groups of visitors standing before the pictures on the right by one of the 
tables of sculpture. Most of the pictures are so accurately drawn that they are recognizable, 
On top, to the left, following two oval frames, Achilles received at the Court of Deidamia, by 
Hallé, then Hymen lighting his torch from that of Love, by Amédée van Loo, and Hercules 
and Omphale, by Lagrenée, and finally Vien’s large picture, The inauguration of the Equestrian 
Statue of the King. Below, from left to right: A port, with architecture, by Hubert Robert, 
then Madame Guesnon de Pommeuil and Pajou, two portraits by Roslin, and La Pourvoyeuse, 
by Chardin, There follows, The Education of Love, by L. M. van Loo, three unidentified 
portraits, and on the same line, Le Désordre du Cabinet, by Rolland de la Porte, Le Marquis et 
Ja Marquise de Marigny, by L. M. van Loo, and Spanish woman playing the guitar, by the 
same painter, with its pendant, A German woman playing on the harp, On various parts of 
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Repr. des Dessins de Maitres, 1914, vi (repr.); Joubin, Le Musée de Montpellier, Dessins 
43 (repr.). @ Lent by the Mus#E FABRE, MONTPELLIER. 

Drawn c. 1783. Design for a picture painted for Choiseul-Gouffier and exhibited in the 

Salon of 1783, now in the Hermitage Museum at Leningrad, 


741 ESCALIER EN RUINE (779). A flight of steps in picturesque decay leading up 
a steep incline. In the middle distance figures ascending. 
Black chalk, washed with water-colour. 83 y.7] in. (22 18-4 cm.).@ Lent by ALBERT MEYER, 
PARIS. 


742, LE RETOUR DES OISELEURS (809). The Fowlers’ Return. In the foreground 
to the left three fowlers with their tackle, followed by their children; in the background to 
the right a monument with a large balcony and several people. Signed on the mount: 
Robert. 
Red chath, touched with pen and ink and slight washes of bistre and water-colour. 81 x 9} in, 
(21 “23-5 cm.). @ Lent by ALBERT MEYER, PARIS. 


743 LE GRAND ESCALIER (812). The Grand Stairway. A double flight of steps in a 
park. At the foot women are washing linen, while others are tending a cauldron. Signed: 
Robert, and dated 17.3. 
Pon and ink and water-colour. 124x173 in. (32x 44'7 cm.). @ Lent by ALBERT MEYER, 
PARIS, 


744 LES GARDE-MEUBLES A PARIS (816). A view from the Place Louis XV (now 
Place de la Concorde). The boundary wall of the Tuileries garden is seen, and in the back- 
ground, on the left, the two buildings constructed by Gabriel, one of which is now the 
Ministére de la Marine. 
Brown chalk. 11> 14} in. (28 436 om.). ® COLL.: Bought at the sale, in 1808, of Robert’s 
remaining works by the painter Weyrenc, who gave it to the town of Valence in 1835. 
@ Lent by the MUSEE DE VALENCE. 


745 LA FONTAINE (826). Vista through an archway into a courtyard; a fountain on the 
right, Signed: Robert f. 
Brush and bistre and water-colour, 11} ¥.16§ in. (28-542 om.).@ Lent by S. S. BOND, 
LONDON, 


g ST. AUBIN, AUGUSTIN DE, 1736 paris—paris 1807. 
746 LA PRINCESSE DE LAMBALLE (777). Head in profile to right. Inscribed: La 
Princesse de Lamballe, and signed S. Aubin del. [CLxXq} 


Black and red chalk. 86} in. (20-5 \ 16 cm.). ® COLL.: Chennevitres, @ Lent by BARON 
HENRI DE ROTHSCHILD, PARIS. 


747 AU MOINS, SOYEZ DISCRET! (886b). Above all, be discreet ! Bust of a young 
woman, turned in profile to the left. She raises her finger to her lips to enjoin silence. 
Pencil touched with red chalk and water-colour. 8} x 6} in. (21 X 16 cm.). ® COLL.: Goncourt, 
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Century) DRAWINGS ST, AUBIN 
sold Feb. 15th-17th, 1897 (296); Mithibacher; Audéoud. Exuis.: Paris, Ecole des Beaux- 
Arts, 1879 (605). % LiT.: Leprieur, G. des B.A., 1909, i. 77 (repr.); Dacier, Gabriel de 
St. Aubin, 1929, i. 20. @ Lent by the MUSEE DU LOUVRE, PARIS, 

This drawing and its companion, entitled Comptez sur mes Serments, were engraved by A. 

de St. Aubin, in 1789 (Bocher, 406-7). They are believed to be portraits of the artist and 

his wife. 


q ST. AUBIN, GABRIEL DE, 1724 raris—Paris 1780. 


748 REUNION SOUS DES ORANGERS (800). In a room decorated with mirrors and 
wall-lights, ladies and gentlemen are gathered round a table laid under orange-trees hung 
with garlands, Inscribed in ink on the verso: Palais du Régent féte de Saint Louis, 1754. 
A porter 4 August ... gil y met . .. and some illegible words. 
Black and white chalk on bre) pane. 10X 12} in, (25-6 X31°6 cm.). ® COLL.: H. Destailleur; 
Armand-Valton. Exute.: Paris, Galerie Charpentier, Les St. Aubin, 1925 (25). 4 117.: 
Goncourt, L’Art au XVIII’ Siécle, 1880, i. 438; Lavallée, Dessins du XVIII Siécle 
PEcole des Beaux-Arts, 1928, 54, pl. 27; Dacier, G. de St. Aubin, 1931, ii, No, 662. @ Lent 
by the ECOLE DES BEAUX-ARTS, PARIS. 
According to Lavallée the inscriptions on the reverse are not in the hand of the artist, and the 
identifications are of doubtful authenticity; even the date 1754 is questionable, and the 
costumes appear to be those of 1760-5. 


749 LA SAISIE PAR HUISSIER (844). Interior of a drawing-room; bailiffs are taking 
possession in the presence of the despairing owner. Signed: gabriel de St. aubin ft., and 
dated 1765. 
Black chalk, strengthened with Indian ink and washed with water-colour, 21,16} in. 
(54.43 om.). ® COLL.: Marmontel, sold Paris, Mar. 28th-29th, 1898 (56). EXHIB.: Paris, 
Galerie Charpentier, Les St. Aubin, 1925 (37); Paris, Musée Carnavalet, Vie Parisienne au 
XVIII? Siécle, 1928 (217). # L1t.: Soc. Repr. des Dessins de Maitres (1911), iii, pl. 255 
Dacier, G. de St, Aubin, 1931, ii, No. 710. @ Lent by GEORGES DORMEUIL, PARIS. 
One of the largest known drawings by the master. It was probably intended to be engraved 
together with a subject of similar dimensions entitled, Le Déménagement furtif. 


750 LE SALON DU LOUVRE EN 1769 (813). The left part of the principal wall of the 
exhibition with groups of visitors standing before the pictures on the right by one of the 
tables of sculpture. Most of the pictures are so accurately drawn that they are recognizable. 
On top, to the left, following two oval frames, Achilles received at the Court of Deidamia, by 
Hallé, then Hymen lighting his torch from that of Love, by Amédée van Loo, and Hercules 
and Omphale, by Lagrenée, and finally Vien’s large picture, The inauguration of the Equestrian 
Statue of the King. Below, from left to right: A port, with architecture, by Hubert Robert, 
then Madame Guesnon de Pommeuil and Pajou, two portraits by Roslin, and La Pourvoyeuse, 
by Chardin, There follows, The Education of Love, by L. M. van Loo, three unidentified 
portraits, and on the same line, Le Désordre du Cabinet, by Rolland de la Porte, Le Marquis et 
Ja Marquise de Marigny, by L. M. van Loo, and Spanish woman playing the guitar, by the 
same painter, with its pendant, A German woman playing on the harp, On various parts of 
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the drawing are notes in the artists’ handwriting referring to the pictures shown or to their 

dimensions. {CLXXI]] 
Pen and ink wash, heightened in places by pen-strokes in bistre ink. 7}%93 in. (18X 24°5 cm.). 
¥& Lit.: Dacier, G, de St. Aubin, 1929, i, pl. xxxi; ii. 143, No. 798. @ Lent by the COMTESSE 
DE BEHAGUE, PARIS. 

The inscription to the left at the top referring to paintings by Casanova alludes to two 

paintings by this artist exhibited at the Salon as No. 24, but not represented in this 

drawing. 


751 L’EXPOSITION DE TABLEAUX AU COLISEE 1776 (802). In a hall hung with 
pictures a crowd pushes past two erect halberdiers. Inscribed in the writing of the artist: 
Vue du Salon de tableaux au Colisée en 1776. 
Pen and water-colour wash. 33/5} in. (9°5X15 om). ® COLL.: H. Destailleur. EXHIB.: 
Paris, Exp. Universelle, 1900 (268 bis). x L1T.: Dacier, G. de St. Aubin, 1931, ii, No. 802. 
@ Lent by the COMTESSE DE BEHAGUE, PARIS. 


752 LES TRALNEAUX (795). The Sleighs. Possibly Queen Marie Antoinette driving 
on the boulevard in Paris, two scenes. Signed: S.A., and dated 1778. 
Pen and water-colour wash. 6} x 4 in. (16-5 x 10 cm.). ® COLL.: Marquis de Chenneviéres, 
sold 1898 (171); J. Dubois, sold Paris, Mar. 7th, 1901 (41); P. Decourcelle, sold May 
191K (159). ExHtB.: Paris, Galerie Charpentier, Les St. Aubin, 1925 (73). %& Lit.: Dacier, 
G. de St. Aubin, 1931, ii. 128, No. 740. @ Lent by the COMTESSE DE BEHAGUE, PARIS. 


753 LE COURONNEMENT DE VOLTAIRE AU THEATRE FRANCAIS, LE 
30 MARS 1778 (815). Voltaire crowned at the Théatre Francais, Mar. 30th, 1778. Voltaire, 
between Madame Denis and Madame de Villette, bows from his box to the crowd, which is 
applauding him, while behind him two ladies place a wreath on his head. On two columns 
by the stage are inscribed the titles of the principal plays of Voltaire. At the bottom of 
the sheet are verses beginning: Adieu, mon cher Tibulle, autrefois si volage . .. and beneath 
coats of arms a dedication to ‘Belle et Bonne’ (Mme de Villette). Signed: G. de St. Aubin, 
f.1778, 15 avril. 
Pen and ink and water-colour. 14X9%in. (35°5X24-5 cm.). ® EXHIB.: Paris, Galerie 
Charpentier, Les St. Aubin, 1925 (76). % LiT.: Tauzia, Notice, 1888, No. 2157; A. 
Moureau, Les St. Aubin, 1894, 55-6; Dacier, G. de St. Aubin, 1931, ii, No. 488 (repr.). 
epr.: Les Mattres du Dessin, 1902, iii, pl. 119. @ Lent by the MUSEE DU LOUVRE, PARIS. 
This scene was three times drawn by St. Aubin: in a water-colour sketch of Apr. 12th, in 
a large drawing in black chalk, and the present one, of Apr. 15th. It represents the sixth 
performance of Iréne, on Mar. 30th, at the Comédie Frangaise at which Voltaire, returned 
to Paris on Feb. roth, was present. The occasion marked 2 veritable apotheosis of the 
aged author. This drawing should be compared with that by Moreau le jeune, of the same 
subject, engraved by Gaucher (exhib. B.F.A.C., 1913 (54). 





754 CUISINE DE L’HOTEL DES INVALIDES (830). The Kitchen at the Invalides. 
A hall of which the vaulting is supported on columns, in the shape of cannon. In the 
background is seen the opening of a chimney from which the glow of the fire lights up the 
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surroundings, Before it hang large pieces of meat, which a nude man is watching. In the 
foreground a man is cutting up 2 piece of meat. On the left two men are turning a spit, 
Signed: G. de St. Aubin, and dated 1779, with the dedication Pour M. le Baron d’Espagnac, 
pére des soldats, 

Indian ink and black chaik, heightened with body-colour. 74X43 tm. (183X122 om.). 

* COLL.: F, Wohifahrt. ¢ L1T.: Gauffin, G. des B.A., Jan. 1930, 47 (repr.); Dacier, G. de 

St. Aubin, 1931, ii, No. 434. REPR.: Souvenir. @ Lent by the NATIONAL MUSEUM, STOCKHOLM. 
See note to No. 755. 


755 INTERIEUR DE NOTRE-DAME DE PARIS (836). Interior of Notre-Dame, 
Paris. View taken from the end of the north transept. On the left the entrance to the choir, 
with its windows, as they were before Viollet-le-Duc’s restoration, On the right at the base 
of the first column of the nave opposite the chapel of the Virgin can be seen part of an 
equestrian statue, representing either Philippe le Bel or Philippe de Valois, which was 
destroyed in 1793. Three British flags hang from the triforium. Signed: G. d. S. 4., and 
dated 1779. 
Black chalk and Indian ink, heightened with water-colour and gouache. 7X4} in. (18 
12°5 cm,). ® CoLL.: F, Wohlfahrt, ye it.: Gauffin, Konstwerk och Manniskir, 1915, 
148; M. Aubert, Société d’ Iconographie Parisienne, 1910, iii. 11 (repr.); Dacier, G. de St. 
Aubin, 1931, ii, No. 408; Gauffin, G. des B.A., Jan. 1930, 47 sq. 49 (repr.). @ Lent by the 
NATIONAL MUSEUM, STOCKHOLM, 
One of a series of four drawings, all in the Museum of Stockholm, the others being the 
Interior of the Chapel at the Invalides, The Bouchardon Fountain, in the Rue de Grenelle, 
and The Kitchen at the Invalides (No. 754). 


756 LE COURS DU CHIMISTE SAGE A LA MONNAIE (793). The Class of Sage, 
the Chemist, at the Mint. In the left foreground is a stove whose chimney-pipe runs 
obliquely across the big room. Some of Sage’s students sit in the centre, others stand 
around a table. Rays of sun from windows on the right mask the silhouette of the 
professor standing by a fireplace, the mantelpiece of which is crowded with retorts and 
jars. Inscribed faintly in pencil by the hand of the artist: Une vue de face de Mr. Sage 
soutenant un vase @essai dans les mains. Signed: G. de St. Aubin f., and dated 17... 
Signed on the stove: G. d. S. A. 

Black chalk and Indian ink. 7}X4} in. (19'4X12 cm.). ® COLL; G. Mithlbacher; 

J. Doucet. 4 LiT.: Soc. Repr. des Dessins de Maftres, 1911, iii; Dacier, G. de St. Aubin, 

1931, ii. 70, No. 436, pl. xiv. @ Lent by the COMTESSE DE BEHAGUE, PARIS. 


757 UNE REPRESENTATION D’OPERA (796). Interior of an opera house during a 
performance. On the right the stage with two actors; to left the stalls and boxes crowded 
with spectators. 
Pen and ink with water-colour wash. 13}X18}in. (34x 460m.). ® COLL.: F. Doistau. 
ExHIB.: Paris, Galerie Charpentier, Les St. Aubin, 1925 (40).  LIT.: Soc. Repr. des Dessins 
de Maitres (1911), iti, pl. 26; Dacier, G. de St. Aubin, 1931, ii. 82, No. 495. @ Lent by 
GEORGES DORMEUIL, PARIS. 
The figure of 2 man in the balcony on the extreme left is probably Louis XV. 
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758 DIVERTISSEMENT THEATRAL DONNE AU COURS D’UNE SOIREE (803). 

In a palatial room, lighted with numerous chandeliers, a brilliant company is assembled. 

Five costumed figures burst into the room. Signed: G. d. S. A. [CLXxI] 
Water-colour heightened with body-colour on paper. 8X10} in. (202% 26 cm.). ® COLL.: 
A. Perignon; H. Destailleur; Lion; G. Seligmann. % LiT.: Dacier, G. de St. Aubin, 1931, 
di, No. 659 (repr.). @ Lent by MR. AND MRS. HERBERT STRAUS, NEW YORK. 

The man sitting in the centre among the ladies is probably Louis XV. 


759 FETE AU COLISEE (886d). A colonnade with spectators watching a féte by moon- 
light. There is a slight sketch of a box in a theatre on the back. 
Pen and bistre and body-colour. 63 9 in. (16-7 % 22-7 cm.}. ® COLL.: Destailleur; Doucet; 
Pannier. Ex11B.: PARIS, Galerie Charpentier, Les St. Aubin, 1925 (59); Amsterdam, Tentoon- 
stelling van Oude Kunst, 1929 (277). % 1T.: Goncourt, L’Art du XVITI¢ Siéele, 1880, 
i. 444; Meisterzeichnungen aus der Sammlung Franz Koenigs, 1930, repr. pl. 14; Dacier, 
G. de St, Aubin, 1931, ti, No. 504. @ Lent by FRANZ KOENIGS, HAARLEM. 


q SUBLEYRAS, PIERRE, 1699 uzts—TOULOUSE—PARIS—ROME 1749. 
760 LE REPAS CHEZ SIMON (785). The Feast in the House of Simon. In a large hall 
figures in classical and oriental costumes sit round a table. To the left the Magdalen 
washes the feet of Christ; in the foreground two servants, and a dog eating the remains 
of the feast. 
Sepia, heightened with white, on grey-tinted paper. 64 X16} in. (17-541 cm.). ® COLL.: 
Anonymous sale, Paris, Feb. 1st, 1877. % LIT.: Réau, Bull. Soc. Hist. Frangais, 1924, i. 
189-201; Arnauld in Dimier, Les Peintres Francais du XVIII® Siécle, 1930, ii. 86, No. 18. 
@ Lent by ABBE THUSLIN, PARIS. 
Drawn c. 1737. Study for a picture, now in the Louvre, painted for the refectory of a 
convent in Asti, for which there are oil sketches in the Louvre and in the Capitoline 
Gallery, Rome. 


q VALENCIENNES, PIERRE-HENRI, 1750 TOULOUSE—PARIS—ITALY—PARIS 1819, 

761 PAYSAGE D’ITALIE (849). A group of houses; two poplars by a pathway. In- 

scribed below the painting: d Villa Farnése Roma No. 61. ([CLXXIX] 
Oil sketch on board. 93% 14} in. (25X37-5 cm.). ® COLL.: Comte de l’Espine; Princesse 
de Croy; given to the Louvre. EXHIB.: Louvre (Orangerie), 1930-1 (81). e Lent by the 
MUSEE DU LOUVRE, PARIS. 


q VINCENT, FRANGOIS-ANDRE, 1746 raris—paris 1816. 


762 MADAME BERGERET (827). Full length, seated in an arm-chair, turned three- 
quarters to left, She wears a dress with gathered flounces and low-cut bodice, and a large 
hat. Signed: Vincent ft., and dated 1790. 

Red chalk. 214 \ 15 m. (54:5 X38 om.). @ Lent by ALBERT MEYER, PARIS. 
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Q WATTEAU, ANTOINE, 1684. vacenctennes—pants—LONDON—NOGENT-SUR-MARNE 
1721, 
763 L7ESCARPOLETTE (704). A Girl on a Swing, seen from the back. 
Pencil and red chalk. 6} x 5} in. (17 X 13°3 cm.). ® COLL.: Spencer (Lugt, 1530); James. 
 Liv.: Parker, pl. 28. @ Lent by the EARL OF IVEAGH, ELVEDEN HALL. 
The figure was etched by Boucher in Jullienne’s Figures de différents Caractéres (No. 260), 
and occurs in the pictures Le Plaisir Pastoral, at Chantilly, and Les Bergers, at Potsdam. 


764 PORTRAIT DE L’ARTISTE (712). Portrait of the artist, full face. 
Black and red chalk. 42% 3} in. (11X9 cm.. ® COLL.: Earl of Mayo. x LiT.: Parker, 
Apollo, Dec. 1930, 400 (repr.); Parker, 21 (repr.). @ Lent by MRS. OTTO GUTEKUNST, LONDON. 
The drawing was engraved by Pierre Filleul in Livre de différents Caractéres de Tétes (pl. 4). 
This print was tentatively described as a self-portrait by Hérold et Vuaflart, Jean de 
Fullienne et les Graveurs de Watteau (1929), i. 122. 


765 ETUDE DE FEMME (713). Figure of a woman, half-length, turned towards right, 
her head leaning forward. 
Black and red chalk, 8}x5}in. (21X15cm.). ® COLL.: Philippe Wiener. Lent by 
ALBERT MEYER, PARIS. 


Etched by Caylus in Jullienne’s Figures de différents Caractéres (No. 273). 


766 FEMME DEMI-NUE SUR UNE CHAISE LONGUE (714). A young woman 

reclining, semi-nude, on a chaise longue. Inscribed by a later hand: Watteau, and anno- 

tated oa, [CLXV] 
Red, black, and white chalk. 7%%49 in. (19-5 X23 cm.). x LIT.: Hautecceur, L’ Illustration, 
Christmas, 1927 (repr.); Parker, pl. 81. Lent by WALTER GAY, PARIS. 

Two similar drawings are in the British Museum, one with the same inscriptions, 


767 FEUILLE D’ETUDES (715). Sheet of miscellancous studies. Five heads of a young 
woman, and three of a youth. [CLXVI] 


Black, red, and white chalk. 9 <133 in. (23X35 om.). ® COLL.: James; Josse. yr REPR.: 
Souvenir. @ Lent by the COMTESSE DE BEHAGUE, PARIS. 


768 PORTRAIT D’HOMME DEBOUT (716). An actor of the Italian Comedy 
(? Poisson), full-length, standing, his right hand resting on a cane. 
Red, black, and white chalk. 153X9} in. (3923-5 cm.). ® COLL.: Damery. 4 LIT.: 
Soc. Repr. des Dessins de Maftres, 1911, iii. 30 (repr.). @ Lent by GEORGES DORMEUIL, 
PARIS. 


769 L7HOMME A LA HOTTE (717). Two studies of a man with a basket on his back, 
seen full-length, at different angles. 
Red chalk, 64X5 in. (15°8% 12-7 cm.). ® COLL.: James. ExHIB.: Bethnal Green Museum, 
1878. yx LIT.: Vasari Soc., 2nd series, 1931, xii, pl. 14. Lent by LOUIS C. G. CLARKE, 
CAMBRIDGE. 


[163] 


WATTEAU DRAWINGS [Eighteenth 


770 LA FEMME A LA MANTILLE (718). Head and shoulders of a young woman with 

a scarf over her head. [CLXIV] 
Black and red chalk, 74X43 in. (18-57 12-3 cm.). ® COLL.: Huquier; Mayor; Lord 
Ronald Gower; Heseltine. sxuiB.: London, Grafton Galleries, National Loan Exh., 
1909-10 (58). % LIT.: Henriot, Cat. Coll. David-Weill, iii. 497 (repr.); Réau in Dimier, 
Les Peintres Frangais du XVIII’ Siécle, 1928, 53, No. 28; Dacier, Dessins de Mattres 
Frangais: X. Antoine Watteau, 1930, No. 48 (repr.); Parker, pl. 65. @ Lent by D. DAVID- 
WEILL, PARIS, 

Etched by Boucher in Jullienne’s Figures de différents Caractéres (No. 286). The figure 

occurs, with minor modifications, in Les Plaisirs du Bal of the Dulwich Gallery (No. 258 

of the present Catalogue). 


771 UN TURC (723). A Turk, seated, half-length, in profile to left. 
Black and red chalk. 9} £8} in. (24°8X21 om). ¥ LIT.: Old Master Drawings, iv. 67, 
pl. 63; Parker, pl. 99. @ Lent by the TEYLER MUSEUM, HAARLEM. 

The drawing was etched by Boucher in Jullienne’s Figures de différents Caractéres (No. 156). 


772 FEUILLE D’ETUDES (726). Six studies of heads and of a pair of hands, 
Red, black, and white chalk. 8} x 10] in. (20°7X 26'5 cm.). ® COLL.: Lemonnier. EXHIB.: 
Paris (Orangerie), 1931 (17). % LIT.: Gonse, ii. 317 (repr.); Nicolle, G. des B.A., 1931, 
118 (repr.); Parker, pl. 49. @ Lent by the MUSEE DE ROUEN. 

Study used for the pictures L’Indiscret, Sous un Habit de Mezzetin, and Voulez-vous 

triompher des Belles? 


773 DEUX ETUDES DE FEMME (727). Two figures of a woman in different attitudes; 

to left, reaching upwards to gather flowers; to right, seated, pulling ona stocking. Inscribed 

in a later hand: Vatteau. [CLXIH] 
Red, black, and white chalk. 10} x8} m. (25-8 20°8 cm.). * COLL.: Alliance des Arts; 
Watson; James; Josse; Cronier. x Lrr.: Soc. Repr. des Dessins de Maitres, 1911, iii. 29; 
Parker, pl. 58. @ Lent by GEORGES DORMEUIL, PARIS. 

The standing figure occurs in La Legon d’Amour (Dacier et Vuaflart, 263, No. 255 of this 

Catalogue), and the Réunion Champétre, at Dresden, 


774 FILLETTE COUSANT (728). A little girl, half-length, seated, bending over her 
needlework. 
Red and black chalk. 9} x6) in. (23 X 16-5 cm.}. ® COLL.: James. ExH{B.: Bethnal Green 
Museum, 1878. ye Lit.: Parker, pl. 95. @ Lent by the EARL OF IVEAGH, ELVEDEN HALL. 


The figure was etched by B. Audran in Jullienne’s Figures de différents Caractéres (No. 36). 


775 LE COMPOSITEUR J.-F. REBEL (730). Portrait of the musician Jean-Ferry 
Rebel (1661-1747), seated with a pen in his hand at a harpsichord. [CLXII] 
Red, black, and white chalk, 15 11} in. (38X30 cm.). -® COLL.: Cliquet de Champbernard; 
Morel de Vindé; Comte de Rohan. x i11.: Soc. Repr. des Dessins de Maitres, 1913, 
y. 3; Henriot, Cat. Coll. David-Weill, iti. 487-9 (repr. with detailed bibliography); 
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Dacier, Dessins de Mattres Frangais: X. Antoine Watteau, 1930, No. 45 (repr.); Parker, 
pl, 75. @ Lent by D. DAVID-WEILL, PARIS. 


Engraved by Moyreau in Jullienne’s Guore gravé de Watteau (Dacier et Vuaflart, 104). 


776 FEUILLE D’ETUDES (731). A seated woman, and three studies ofa woman’s head. 
Red, black, and white chalk. 73Xx9} in. (20X24°5 om.), ® COLL: Lemonnier. ExHIB.: 
Paris (Orangeric), 1931 (117). 4 LIT,: Gonse, ii. 317; Nicolle, G. des B.A., Aug. 1931, 1183 
Parker, pl. 50, @ Lent by the MUSE DE ROUEN. 


777 PAYSAGE (734). Landscape. Trees bordering a path leading to a group of cottages. 
Red chalk. 6} X11 in. (16X28 cm.). ® COLL.: J. Canonze. y LIT.: Joubin, Le Musée de 
Montpellier, Dessins, 31 (repr.). @ Lent by the MUSHE FABRE, MONTPELLIER. 


778 TROIS ETUDES DE MEZZETINS (735). Three studies of a man in different 
attitudes. To right, separate studies of hands. Inscribed: doublure. 
Red and white chalk. 10} X15 in. (26-5X 38-2 cm.). ® COLL.: Ymécourt; Schwiter, sold 
1883; Josse, sold 1894. % LiT.: Soc. Repr. des Dessins de Maitres, 1911, 2; Réau in 
Dimier, Les Peintres Frangais du XVIII° Siécle, 1928, 53, No. 31; Parker, pl. 66. @ Lent 
by WALTER GAY, PARIS. 
The figure on the right occurs in Les Plaisirs du Bal of the Dulwich Gallery (No. 258 of the 
present Catalogue). Réau considers this figure a study for the Récréation Italienne at 
Sans-Souci, Potsdam. 


779 ETUDE DE FEMME (737). Half-length figure of a nude woman, the right arm 
raised, [CLXVI] 
Red and black chalk, 11 XQ im. (28X23 cm.). ® COLL.: Huquier. % L1T,: Chenneviéres, 
Dessins du Louvre, 1923, i, pl. 21; Dacier, Dessins de Mattres Francais: X. Antoine Watteau, 
1930, No. 2 (repr.); Parker, pl. 84. REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS, 


780 FEUILLE D’ETUDE AVEC FIGURES D’HOMME ET DE FEMME (738). 
Studies of a man pointing with his left hand, and of a girl seated on the ground. Inscribed: 
Vataux fec. 
Black, red, and white chalk. 94% 12} in. (23-5X35 cm.). ® COLL.: Lallemand; Léon 
Michel-Lévy. x Lit.: Les Mattres du Dessin, 1911, iii, pl. 136; Parker, pl. 92.@ Lent by 
GEORGE BLUMENTHAL, NEW YORK. 
The man’s figure occurs in La Famille, of the M. de Rothschild Collection (No. 263 of the 
present Catalogue), and again in L’ Assemblée Galante, engraved by Lebas (Dacier et Vuaflart, 
139). 


781 ETUDES D’UNE TETE DE NEGRILLON (739). Three studies of the head of 

a young negro in different attitudes. [CLxiq] 
Black and red chalk. 93X10} in. (24°3X27-1 cm.). ® COLL.: Mariette (Lugt, 2097); 
Servat; James; Bonn. Sold, Christie’s, June 16th, 1911 (77). ExHIB.: Bethnal Green 
Museum, 1875; South Kensington Museum, 1878; B.F.A.C., 1913 (47). % LIT.: Vasari 
Soc. viii. 32; B.F.A.C., French Art of the Eighteenth Century, No. 9, pl. vii; Dacier, Rev. 
de P Art, Apr. 1922, 327 (rept.); Henriot, Cat. Coll. David-Weill, iti. 521-3 (repr.); Parker, 
pl. 51. @ Lent by D. DAVID-WEILL, PARIS. 
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782 ETUDES DE MUSICIENS (740). Studies of two violin players. A third figure is 
roughly indicated, except for the hands. 
Red and white chalk on brownish paper. 10} 414} in. (26% 36-5 cm.). ® COLL.: Chambers 
Hall (Lugt, 551). % Lit.: Parker, pl. 67.@ Lent by the ASHMOLEAN MUSEUM, OXFORD. 
The two principal figures occur in the composition engraved by E. Brion under the title 
La Contredanse (Dacier et Vuaflart, 177). 


783 ETUDE DE FEMME (742). A woman seated in profile to left, her head inclined 

and her hands clasped in her lap. [CLXIV] 
Red, black, and white chalk. 93.77 in. (25 / 18 cm.) -® COLL.: Mariette. 4 LIT.: Chenne- 
vieres, Dessins du Louvre, 1923, i, pl. 13. REPR.: Les Maitres du Dessin, 1902, iii, pl. 128. 
Lent by the MUSEE DU LOUVRE, PARIS. 


The drawing was etched by Boucher in Jullienne’s Figures de différents Caractéres (No. 70). 


784 FEUILLE D’ETUDES (743). Six studies of a man and woman in different attitudes. 
[CLxI]] 
Red, black, and white chalk, 10% ¥ 15 in. (27 38 cm.). ® COLL.: Julienne; Ymécourt. 
x Lit.: Dacier, Dessins de Maitres Frangais: X. Antoine Watteau, 1930, No. 7 (repr.)s 
Parker, pl. 46. @ Lent by the MUSEE DU LOUVRE, PARIS. 
This sheet of studies was used for four different pictures, and details taken from it occur in 
La Lorgneuse, Le Rendez-vous, L’Accordée de Village, and Fétes Vénitiennes. 


785 MOYSE SAUVE DES EAUX (744). The Finding of Moses: small figures in a land- 

scape with tall trees. {CLXV) 
Red chalk, 84X11} in, (21-4> 303 cm).  LiT.: Lavallée, Dessins du XVII Siécle @ la 
Bibliothéque des Beaux-Arts, 1928, 10, pl. §; Dacier, Dessins de Maftres Francais: X. Antoine 
Watteau, 1930, No. 44 (repr.); Parker, pl. 24. @ Lent by the ECOLE DES BEAUX-ARTS, PARIS, 


786 ETUDE DE TETES D’APRES RUBENS (745). Studies of heads after Rubens. 
That to the left corresponds with the head of the Queen in the penultimate subject of the 
Marie de Médicis cycle; that to right to the head of the huntsman in the Vienna picture of 
the Hunting of the Calydonian Boar. 
Red and black chalk. 6X73 im. (15-5>20 cm.). ® COLL.: Cunard. y L1T.: Old Master 
Drawings, v. 8, fig. 4; Parker, pl. 17. @ Lent by HENRY OPPENHEIMER, LONDON, 


Nineteenth Century 


q BARYE, ANTOINE-LOUIS, 1795 raxis—panis 1875. 

787 LION DEVORANT UNE PROIE (916). Lion devouring its Prey. Signed: 

BARYE. 
Water-colour. 6-3, X93 in. (16X25 cm). -® COLL: Barye, sold 1795 (105); Gérome, 1889. 
ExHIB.: Ecole des Beaux-Arts, Barye, 1889 (699); Paris, Exp. Coloniale, 1931. REPR.: Cat. 
Exp. Colontale, Paris, 1931. ® Lent by ANDRE SCHOELLER, PARIS. 

There is a picture of the same subject in the Louvre. 
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g BOILLY, Louls-LEOPOLD, 1761 mess, near 14 BASSEE—ARRAS—PARIS 1845. 

788 PASSEZ, PAYEZ, OU L’AVERSE (837). Pass along and pay, or The Shower. 
Pen outline with water-colour and Indian-ink wash. 12} x 16} in. (32-5 X 41 cm.). ® COLL.: 
Goncourt, sold Feb. 15th~17th, 1897 (13, as La Passerelle). exu1B.: Paris, Carnavalet, Vie 
Parisienne au XVIIF Siécle, Mat.-May 1928 (112); Paris, Galerie Seligmann, Boilly, 
May-June 1930 (103). ye Lit.: Harrisse, Boilly, Peintre, Dessinateur et Lithographe, 1898, 
149, No. 1121; Marmottan, L, L. Boilly, 1913, 280, @ Lent by GEORGES DORMEUIL, PARIS, 

Preliminary sketch for the picture in the Louvre. 


G BOUDIN, EUGENE-LOUIS, 1824 HonrLeuR—Paris—PAnis 1878. 

789 LA PLAGE (954). Sea-side. Numerous people on the sands. Signed: E. Boudin, 

and dated Trouville 69. 
Water-colour over pencil. 5}, x 10} in. (13x 27 cm.). ® COLL.: G, Cahen. exie.: Ecole des 
Beaux-Arts, 1899; Galerie Bernheim, 1930. y LIT.: Roger-Marx, Amour de PArt, 1927, 
355 (repr.). @ Lent by CLAUDE ROGER-MARX, PARIS. 


q CARPEAUX, JEAN-BAPTISTE, 1827 vALENCIENNES—PARIS—BECON 1875, 

790 VIMPERATRICE EUGENIE (891). Head and shoulders, turned towards left, 

wearing a bonnet with strings tied below the chin. [CXCVI] 
Black and red chalk. 6§X 4} in. (16-2 10'3 cm.). % LIT.: Guiffrey et Marcel, Inventaire 
Général, iii, No. 2095 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 

There is a study of a hand in red chalk on the verso. 


791 LE RIEUR (896). Man laughing. The head alone is represented, crowned with 
vine branches. Signed: Bte Carpeaux. 
Black chalk, heightened with white, on buff paper. 12} 83 in. (31X21°8 cm.). ® COLL.: 
Beurdeley. Acquired by the Société des Amis du Louvre in 1920. exutB.: Paris, Exp, 
Centennale, 1900 (783); Jeu de Paume, Carpeaux-Ricard, 1912 (296); Copenhagen, Art 
Frangais du XIX® Stécle, 1914 (226). LiT.: Soc. Repr. des Dessins de Maitres, 1912 
(repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


Study for Le Pécheur Napolitain. See No. 1005. 


792 MEUDON, BORDS DE LA SEINE (899). Meudon, on the banks of the Seine. In 
the left foreground two women sitting on the ground; beyond, in the centre, a man playing 
a mandolin. The wooded banks of the river in the background, with a bridge and boats. 
Signed: Carpeaux. 
Black chalk, heightened with white, on grey paper. 91X13} in. (24X35 cm.). # COLL: 
Carpeaux, Exnis.: Amsterdam, Exp. Rétrospective de Art Frangais, 1926 (50). # Lent by 
PAUL JAMOT, PARIS. 


q CHASSERIAU, THEODORE, 1819 SAMANA, SAN DOMINGO—PARIS 1856. 


793 LA PAIX PROTECTRICE DES ARTS ET DES TRAVAUX DE LA TERRE 
(902). Peace protecting the Arts and the Labours of the Earth. In the centre Peace, 
leaning against an olive-tree, places her arm upon the head of a woman who is embracing 
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her child. Around her a group of women and a child, young men symbolizing the Study 
of the Arts, and, in the background, labourers with oxen. Studio stamp: Th. Chassériau. 
{CXCVI] 
Pencil, black chalk, and pastel. 174X233 in. (44°5 2 O05 a): ® COLL.: Baron Arthur 
Chassériau; given to the Louvre in 1918. ExHIB.: Paris, Ecole des Beaux-Arts, Dessins de 
PEcole Moderne, Feb. 1844 (84); Paris, Exp. Centennale, 1889 (104) and 1900 (804). 4 LIT.: 
Gautier, L’Artiste, Mar. 18573; Linzeler, Beaux-Arts, 1926, 253 (repr.); Riviére, 1919, 

ii, No. 58. # Lent by the Musée DU LOUVRE, PARIS. 
A study for one of the large frescoes by Chassériau on the staircase of the former Cour des 
Comptes, destroyed by fire during the Commune (1871). The fresco of Peace was the 
central motive; the left-hand portion was transferred to canvas and is now in the Louvre. 


q CEZANNE, PAUL, 1839 A1x-EN-PROVENCE—PARIS—AIX 1906. 
794 PORTRAIT DE VALLIER (995). A man with folded hands, in profile to right, 
wearing a large hat. 
Pencil and water-colour wash. 18} x 12} in. (48X32 om.). %& REPR.: Riviére, P. Cézanne, 
161; Vollard, P. Cézanne, 1914, 138. @ Lent by PAUL ROSENBERG, PARIS. 
Drawn in 1906. 


795 LA MONTAGNE SAINTE-VICTOIRE (989). [cct] 
Pencil and water-colour. 12} x 18% in. (31 X47 cm.). @ Lent by SAMUEL COURTAULD, LONDON. 
796 LA MONTAGNE SAINTE-VICTOIRE (996). The mountain rises in the form 
of a broad pyramid in the centre of the composition. Trees in the foreground. 
Pencil and water-colour. 174 X23} in. (44:5 X 59°5 cm.). @ Lent by BERNHEIM-JEUNE, PARIS. 
797 LES MAISONS (1002). A cluster of houses, with a large building on the extreme 
tight. In the foreground dunes or waste lands. [CCl 


Pencil and wwater-colour wash, 12184 in. (30°5X47 cm.). ® COLL.: Jos. Hessel; 
Fabre. EXHIB: New York, Museum of Modern Art, First Loan Exh., 1929 (344). @ Lent 
ANONYMOUSLY. 


§ COROT, JEAN-BAPTISTE-CAMILLE, 1796 paris—iTaLy—PaRIs 1875, 


798 RUISSEAU SOUS BOIS A CIVITA CASTELLANA (923). A Wooded Stream at 
Civita Castellana. On the right bushes grow among rocks, with a stream below. Inscribed: 
VENTE COROT. [Cxcy] 


Pencil, 12315} in. (31X39 cm.). ® COLL.: Schoeller. ExH1B.: New York, Museum of 
Modern Art, Corot-Daumier, 1930 (37); Bibliothéque Nationale, Corot, Dec. 1930-Jan. 
1931. % LI7.: Robaut, iv. 14, No. 2505. @ Lent by the MUSEE DU LOUVRE, PARIS. 


Executed c. 1827. The Louvre has a similar drawing so dated. 

799 LES MUSES SOUS LES ARBRES (871). The Grove of the Muses. Four Muses; 

near them Bacchus offering them a cup. [CxcVv] 
Pencil. 12393 in. (31-5 23:7 cm.). ® COLL.: Corot, sold 1875 (553). @ Lent by MAURICE 
GOBIN, PARIS. 
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800 ETUDE DE FEMME ASSISE (889). A young woman seated, looking to the front, 

her hands clasped. [CXCIV} 
Pencil, 155 11} in. (40-3 X 28-2 cm.). @ Lent by the MUSEE DU LOUVRE, PARIS, 


801 LA TOILETTE (893). A half-nude woman seated, and another woman standing 
among trees, In the background, to the right, a woman leaning against a tree. Signed: 
COROT, 
Stumped charcoal on brown paper. 19 x 8} in. (48-3 X 20-8 om.). ® COLL.: Moreau-Nélaton 
(bequeathed in 1927). @ Lent by the MUSEE DU LOUVRE, PARIS. 
Study for the painting La Toilette, No. 302 in this Catalogue. 


802 INTERIEUR (909). Interior. A woman seated by 2 child’s cot. A bed with curtains 
behind. Inscribed: VENTE COROT. 
Charcoal and stump. 14}X 10} in. (36 X26°6 cm.). ® COLL.: Corot, sold 1875; Moreau- 
Nélaton; bequeathed by him to the Louvre in 1927. @ Lent by the MUSEE DU LOUVRE, PARIS. 


803 JEUNE FEMME COUCHEE (940). Young woman asleep, in profile to the left, one 

hand on her breast, the other resting on the ground. (CXCIV] 
Pencil. 9X15 in. (24°8X 38-1 cm.). ® COLL.: Corot, sold May-June 1875 (554); Henri 
Rowart, sold Dec. 1912 (19). %& LiT.: Robaut, i. 74 (repr.) and iv, No. 2780; Cat. de la 
Vente Henri Rouart, Dec. 18th, 1912, No. 19 (repr.). @ Lent by ERNEST ROUART, PARIS, 


4 DAUMIER, HONORE, 1808 MARSEILLES—PARIS—VALMONDOIS 1879. 


804 TETE D’HOMME (884). Head of a Man. The shoulders are slightly indicated. 
Signed: H. D. 
Black and red chalk. 8}X8 in, (22-5X20°5 cm,). ® COLL.: Th, Duret, 1914, EXHIB. 
Copenhagen, L’Art Francais du XIX* Siécle, 1914 (251). @ Lent by CLAUDE ROGER-MARX, 
PARIS, 
805 SCENE DU MALADE IMAGINAIRE (904). Scene from Moliére’s play. Two 
doctors, of whom one carries a book, the other a syringe, address a patient in bed. Signed: 
H. Daumier. [CxcH] 
Black chalk and water-colour wash. 7310} in. (19°5 X 26-5 cm.). 9 EXHIB.: New York, 
Museum of Modera Art, Corot-Daumier, 1930 (98). @ Lent by SAMUEL COURTAULD, LONDON. 


806 LE FORGERON (911). A Blacksmith at his Forge. Signed below to right: H. D. 
Black chalk and Indian-ink wash, heightened with white. 134 x94 in. 33°5 X24 cmn.). ® COLL: 
G. Cahen. exu.: Paris, Galerie Durand-Ruel, 1878; Ecole des Beaux-Arts, Daumier, 
1901 (168). ye LIT.: Fosca, Amour de PArt, 1929, 320 (repr.). @ Lent by CLAUDE ROGER- 
‘MARK, PARIS. 


807 AU THEATRE (912), At the Theatre. In the foreground women in evening dress 

with two men behind them. Signed: H. D. {Cxcly] 
Black chalk, sepia wash, and water-colour. 73 X 10} in. (19X26 cm.). ® COLL.: H. Rouart, 
Paris, Exure.: New York, Museum of Modern Art, Corot-Daumier, 1930 (97). % LIT.: 
Cat. de la Vente Henri Rouart, Dec. 18th, 1912, No. 33 (repr.); Fuchs, Der Maler 
Daumier, 1927, No. 2538 (repr.). REPR.: Souvenir. Lent by ERNEST ROUART, PARIS, 
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808 ETUDES DE TETES (017). Three separate studies of a man’s head. Signed: 
HD. 
Pen and ink, with wash and black chalk, 43 y 63 in. (11 ¥ 17-1 cm.). ® COLL.: G. Cahen, Paris. 
@ Lent by PERCY MOORE TURNER, LONDON. 


809 LA PARADE (922). A showman beats a drum at the entrance of a booth, outside 
which is displayed an advertisement of the fat woman, Signed and inscribed: A mon ami 
Jules Dupré. H. D. 
Chath, pen and ink, and Indian-ink wash. 16 / 118 in. (40-7 X 29°5 om.). @ Lent by SIR WILLIAM 
‘BURRELL, BERWICK-ON-TWEED. 


810 LA PARADE FORAINE (925). At the Fair. On the boards of a travelling theatre the 
impresario calls attention to his signboard, on which is painted a crocodile. On the right 
the fat woman points out the entrance to the show. On the left are three other figures, 
Signed: H. D. 
Pen and ink and water-colour. 10} < 14} in. (266 36-7 cm.). ® COLL.: Alexandre Dumas 
fils; Henri Rouart. £xnIs.: Paris, Galerie Durand-Ruel, H. Dawmier, Mar. 1878 (196); 
Paris, Exp. Centennale, 1889 (137); New York, Museum of Modern Art, Corot-Daumier, 
1930 (96). 9 111.: Champfleury, Cat. Exp. H. Dawmier, Galerie Durand-Ruel, 1878, No. 1963 
Alexandre, Daumier, No. 377 (repr.); Klossowski, H. Daumier, 1914, 186, pl. li (repr.); 
Escholier, Daumier, 1923, pl. xii, 1923; Martine et Marotte, Dessins de Daumier, 1921 (repr.); 
Fuchs, Der Maler Daumtier, 1927, No. 259 (repr.). @ Lent by the MUSE DU LOUVRE, PARIS. 


811 LA SOUPE (927). Seated at a table, on which stands a steaming pot, a man and a 

woman with her child. Signed below near centre: H. D. [Cxcl) 
Pen and ink with Indian ink and water-colour wash. 11X16} in. (28x 42-5 cm.). ® COLL: 
Guyotin; A. Schoeller; J. Zoubalow. Exw1B.: Paris, Ecole des Beaux-Arts, Daumier, 190% 
(212); Copenhagen, Art Frangais du XIX° Siécle, 1914 (250); New York, Museum of Modern 
Art, Corot-Daumier, 1930 (93). % LIT.: Morancé, H. Daumier, 13 (repr.); Klossowski, H. 
Daumier, 1921, No. 311 (repr.); Rosenthal, H. Daumier, 1911, 93 (tepr.); Martine et Marotte, 
Dessins de Daumier, 1921 (repr.); Riviere, 1921, iii, No. 25; Fuchs, Der Maler Daumier, 1927, 
No, 235 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS, 


812 HOMME COUCHE (946). Man sleeping. Signed in ink: H. D. 
Black chalk and water-colour. 3384 in. (9521-5 am.). @ Lent by ARTHUR SACHS, NEW 
YORK, 

On the back is a pen and ink drawing of a woman standing. 


813 LE RIEUR (947). Half-length figure of a man laughing. Signed: H. D. 
Pen and ink and ink wash. 43X33 in. (12X9'3 om.). ® COLL.: Paul Bureau, Paris. EXHIB.: 
Paris, Ecole des Beaux-Arts, Daumier, 1901 (154). oe Li.: Fuchs, Der Maler Daumier, 1927, 
177¢ (repr.). @ Lent by PERCY MOORE TURNER, LONDON. 


814 AVOCAT PLAIDANT (949). A barrister, grasping his client’s hand, points in the 
direction of a picture hanging on the wall over the judge. Signed: H. D. 
Pen and ink and wash. 9X 113 in. (22-7 30 om.). @ Lent by SAMUEL COURTAULD, LONDON. 
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@§ DAUBIGNY, CHARLES-FRANCOIS, 1817 raxts—Roms—LONDON—PARIS 1878. 


815 L’INONDATION (930). The Flood. To the right a river overflowing its banks, to 
the left a meadow with tall slender trees, and in the distance a village with a steeple. In 
the foreground five men on horses, 


Black chalk. 9}X15 in. (24X38 cm.). ® COLL.: Daubigny, sold 1878; bequeathed by E. 
Moreau-Nélaton in 1927 to the Louvre. @ Lent by the MUSEE DU LOUVRE, PARIS, 


gq DAVID, JACQUES-LOUIS, 1748 rarts—RomME—BRUSSELS 1825. 


816 MLLE SEDAINE (861). In profile to left, wearing a large hat. Signed: L. David f. 
[CLXxx] 
Black chalk. Circular. Diam. 8 in. (21-8 cm.). # COLL.: Roger Galichon. Exute.: Palais 
des Beaux-Arts, David et ses Eléves, 1913 (259). % LIT.: Soc. Repr. des Dessins de Mattres, 
1913, v. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Probably drawn in 1783. 


817 LE SERMENT DU JEU DE PAUME (863). The Oath of the Jeu de Paume, In 
the hall of the Jeu de Paume at Versailles the deputies of the Assemblée Nationale are taking 
the oath. Bailly, in the centre, stands on a table, reading the formula, The most celebrated 
personages in the composition are: in the foreground, before Bailly, the Abbé Grégoire; 
the Protestant pastor Rabaut Saint-Ktienne, and the Carthusian Dom Gerle, who are taking 
the oath together, On Bailly’s left is seated Siéyés. Robespierre lays his hand on his heart; 
between Dubois-Cramé, who is standing on a chair, and Mirabeau, who accompanies his 
taking of the oath with violent gestures, is the Pére Gérard, In the right-hand comer 
Martin d’Auche refuses to take part in this political action, despite the encouragement of 
his neighbour, Near Bailly sits Barrére, who is taking the minutes of the proceedings. In 
the Upper Tribune the children of David, a King’s Guard, and men dressed en Carmagnole. 
A thunderstorm js in progress, and through the window is seen lightning which struck the 
Chapel of Versailles. Signed: 7. L. David faciebat, and dated anno 1791. 
Pen and bistre wash. 25} 39§ in. (65 x 100 cm.). # COLL.: David, sold Apr. 17th, 1826 (26); 
Eugtne David; Jules David-Chassagnol, who bequeathed it to the Louvre in 1888, EXHIB.: 
Salon, 1791 (132); Paris, Boulevard des Italiens, 1863 (26). # Lrr.: David, J. L. David, 6563 
Guiffrey et Marcel, Inventaire Général, iv, No. 3197. ENGR.: Denon; Couchet fils; Jazet 
@ Lent by the MUSEE DU LOUVRE, PARIS. 
Commissioned from David by the Société des Amis de la Constitution, who were organizing 
a national subscription, The face of Bailly and the group of the Abbé Grégoire, Rabaut 
Saint-Etienne, and Dom Gerle have been cut out and pasted on. Several studies and 
two books of sketches for the drawing exist (cf. J. David, Joc. cit., 656). 


818 ARRIVEE DE NAPOLEON A L’HOTEL-DE-VILLE PENDANT LES FETES 
DU SACRE (868). The Arrival of Napoleon at the Hétel-de-Ville during the Coronation 
Celebrations. On the right Napoleon ascends the steps of the Hétel-de-Ville, where the 
civic magistrates are assembled. In the centre the Empress Josephine alights from her 
carriage leaning on the arm of an aide-de-camp. On the left the crowd presses against 
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the military escort. In the background raised seats crowded with people. Signed: David 

fet ino., and dated 1805. [CLXXxy] 
Pen and Indian-ink wash. 103 / 16 in. (26-2% 408 cm.). ® COLL.: David, sold Apr. 17th, 
1826; Jules-David-Chassagnol, who bequeathed it to the Louvre in 1888. % LIT.; David, 
JL. David, 661; Guiffrey et Marcel, Inventaire Général, iv, No. 3206. ENGR.: David. 
© Lent by the MUSEE DU LOUVRE, PARIS. 

A sketch for one of the four large compositions which were to represent the Coronation 

Celebrations of Napoleon I. The group of petitioners in the foreground has been pasted on, 


819 LE PELETIER DE SAINT-FARGEAU (841). Head and shoulders in profile to 
left. [CLXXx] 

Black chalk and wash on pink paper. 18} / 143 in. (46x 37-5 cm.).  COLL.: Latterade. EXHIB.: 

Paris, Bibliothéque Nationale, La Révolution Frangaise, 1928 (612). x REPR.: Cantinelli, 

David, ph. 33; Bouchot, Portraits, 1901, No. 56. @ Lent by the BIBLIOTHEQUE NATIONALE, PARIS. 
Louis Michel Le Peletier de Saint-Fargeau (1760-93). President of the Paris Parlement; 
moved the abolition of the penalty of death, of the galleys, and of branding and the sub- 
stitution of beheading for hanging. In the Revolution he became a deputy of the Conven- 
tion and was assassinated on the eve of the King’s execution by a member of the King’s 
body-guard. 


q DEGAS, EDGAR, 1834 PARIS—ITALY—AMERICA—PARIS 1917. 

820 MARGUERITE DE GAS, ENFANT (998). Marguerite de Gas, afterwards Mme 

Févre, as a child, c. 1854-5. Head only, turned three-quarters to left, the hair in a net. 
Red chalk on yellowish paper. 10%%7], in. (26'5 X20 cm.). ® COLL.: Févre, EXHIB.: Paris 
(Orangerie), Degas Portraitiste et Sculpteur, 1931 (80). Lent by MARCEL GUERIN, PARIS. 

821 LA COUSEUSE (950). Woman sewing. She is seated in an arm-chair, turned to the 

left, and holds a piece of needlework in her hand, Signed; E. D., and dated 26 Aout 1859, 

Paris, [CXCVIII} 
Charcoal. 12 X83 in. (30°5 x 36-5 cm.).-® COLL.: Degas, third sale, 1919, No.159. EXHIB.: Paris, 
Galerie Georges Petit, Degas, 1924 (75); Amsterdam, Exp. Rétrospective de l’Art Francais, 1926 
(129). # LiT.: Cat. 7" vente Degas, 1919, 159 (repr.); Rivitre, Les Dessins de Degas, 1923, 
No. 52; Benoist, Amour de P Art, 1926, 175 (repr.). @ Lent by PAUL JAMOT, PARIS. 

822 AMAZONE, VUE DE DOS (945). A lady on horseback. Her back is towards the 

spectator, her head turned to right. She wears a coat with a short basque, and a skirt 

with Jarge pleats. The saddle and the crupper of the horse are roughly sketched in. 
Pencil. 125. X7j in. (31°5> 20 cm.). % COLL.: Degas; Marcel Bing. x Lit.: Rivitre, Dessins 
de Degas, 1922, No. 15 (repr.); Jamot, Degas, 1924, pl. 16. REPR.: Souvenir. @ Lent by the 
-MUSEE DU LOUVRE, PARIS. 

Drawn ¢. 1865-70. 


823 LA TOILETTE (942). The Toilet. A woman combing her hair at a dressing-table, 
whilst 2 maid stands by holding a cup. 
Pastel on paper. 37 X 42} in. (94x 108 cm.). » COLL.: A. Vollard. Exts.: BF.A.C., Winter, 
1917-18 (6).  REPR.: Burl. Mag.xxxi. 190; Meier-Gmaefe, Degas (transl, Reece), 1923, pl. xcii. 
@ Lent by FRANK STOOP, LONDON. 
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824 ETUDE DE FEMME NUE (956). Study of a nude woman, recumbent, her head 

to right. {CXCVIIT] 
Black chalk, 9X 135 in. (23X35°5 cm.). ® COLL.: Degas; Musée du Luxembourg. yy LIT.: 
Riviére, No. 60; Riviére, Dessins de Degas, 1922, No. 11 (repr.).@ Lent by the MUSEE DU 
LOUVRE, PARIS. 

825 DANSEUSE ASSISE (960). Seated Dancer. She is stooping forward to tie her shoe. 

Signed: Degas, and inscribed, d M. Ch. Durand-Ruel. {Cc] 
Charcoal with pastel on paper. 123 X 16} in. (31-5 x 41 cm.). ® Given to Durand-Ruel, 1886. 
@ Lent by DURAND-RUEL, PARIS. 

826 FEMME AU BAIN (966). After the Bath. A nude woman wiping her arm with a 

towel, 

Pastel on paper, 224 x 263 in. (56-5 x 67-5 cm.). ® COLL.: Degas, sold 1918 (249); Mille Fevre, 
Marseilles, sold, Paris, Hétel Drouot, Dec. 2nd, 1930 (60). oe LIT.: Cat, re Vente Degas, 
1918 (133) (tepr.); Cat. Vente Hotel Drouot, 1930 (repr.). @ Lent by JEAN CAILAC, PARIS. 

827 DANSEUSES (967). Two studies of Dancers. Above, a dancer on tip-toe leaning 

against a door, At right angles below, another dancer with hands crossed behind her 

back. Marked with the studio stamp: Degas. 
Brush drawing in brown and white on pink paper. 16} x 11} in. (41 x 28-3 cm.). ® COLL.: Degas, 
sold, 1918 (132). EXHIB.: Paris, Galerie Georges Petit, Degas, 1924.@ Lent by MARCEL 
GUERIN, PARIS, 

Study for the Répétition au Foyer de la Danse, now in America. 

828 FEMME NUE (969). Nude Woman. One leg rests on a chair. [Cc] 
Pastel on light-blue paper. 18% x 11} in. (48 30 cm.). ® COLL. : Degas, sold 1918 (178). @ Lent 
by DR. GEORGES VIAU, PARIS. 

829 DANSEUSE A CONTRE-JOUR (977). Dancer seen against the light. Inscribed: 

petits neuds roses aux épaules. 

Black and white chalk on grey paper. 18$x 11} in. (47-530 on.). ® COLL.: Degas, sold 
1918 (349). @ Lent by DR. GEORGES VIAU, PARIS. 


830 DANSEUSE ATTACHANT SON SOULIER (982). Dancer tying on her shoe, 
Signed: Degas. 
Pastel on paper. 173X233 t. (45°5x 60 cm.). @ Lent by JULES STRAUSS, PARIS. 
831 FEMME NUE (983). Nude Woman. Scen against the light arranging her hair. 
Signed in pencil: degas. 
Monotype retouched with pastel. 12X10§ in. (30X27 cm.).-® EXHIB.: Wiesbaden, 1921 
(307). @ Lent by DR. GEORGES VIAU, PARIS. 
832 LA SORTIE DU BAIN (997). Woman leaving her bath, turned to the left. Degas 
studio stamp. 
Black and blue chalk with brown water-colour wash, 93X12} in. (24°5X31 cm.). ® EXHIB.: 


Amsterdam, V. Van Gogh en zijn Tijdgenooten, Sept—Oct. 1930. %& LiT.: Chamot, Country 
Life, Mat. 231d, 1929, 433 (repr.}. @ Lent by the EARL OF SANDWICH, HINCHINGBROOKE. 


Study for pastel in Viau Collection {repr. Lafond, Degas, 1919). 
bl 
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q DELACROIX, EUGENE FERDINAND-VICTOR, 1798 cHaRENTON—visited Morocco 
and SPAIN—PARIS 1863. 


833 ETUDE DE FEMME NUE (875). Study of a nude woman, falling back, her left 


hand hanging down, her dark hair slightly indicated. [CXC] 
Coloured chalk. 133 X8§ in. (34-5 %22 cm.). ® COLL.: Maréchal de Metz. @ Lent by victor 
DECOCK, PARIS. 


Executed c. 1826-7. Study for the slave on the right in the Mort de Sardanapale. The pose 
resembles that in the final picture in the Louvre (1827), but differs from the small sketch 
for the picture dated 1826, also in the Louvre. 


834 ARABE COUCHE (897). An Arab reclining, on a carpet, He is dressed in white, 

the head turned to the left, looking to the right. 
Black chalk and water-colour. 7} X10% in. (19 <27°5 cm.}. ® COLL.: Delacroix, sold 1864 
(526); Ph. Burty; Chéramy; Raymond Koechlin, bequeathed to the Louvre. ExH1B.: Paris, 
Ecole des Beaux-Arts, 1885, Delacroix (245); Amsterdam, Exp. Rétrospective de l'Art 
Frangais, 1926 (138); Louvre, Delacroix, 1930 (304). x LIT.: Robaut, Giuvre d’Eugéne 
Delacroix, 1885, No. 417; Escholier, Delacroix, 1926, ii. 52 (repr.); Alfassa, Amour de I’ Art, 
1925, 109 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 

Executed in 1832. 


835 ALGERIENNE ASSISE (890). An Algerian Woman, seated. Inscribed: teinte plus 
rougedtre au frisant du jour et sur les tournants au milieu violet, Above to right, separate 
studies of the buttons of her dress; inscribed, 8 boutons. 
Pastel. 11} ¥ 16§ in. (28-5X 42-4 om.). ® HamB.: Louvre, Delacroix, 1930 (360). i LIT.: 
Guiffrey et Marcel, Inventaire Général, iv, No. 3456; Robaut, Guere d’Eugéne Delacroix, 
1885, No, 481; Escholier, Delacroix, 1926, ii. 88 (repr.).e Lent by the MUSEE DU LOUVRE, PARIS. 
Study for Femmes d’ Alger dans leur appartement. Cf. No. 362. 


836 LA CAPTIVITE DE BABYLONE (878). The Jews captive in Babylon. 
[CLXXXVIII] 

Water-colour, heightened with gouache, on paper cut hexagonally. 8% X11 in. (22X28 cm.). 
‘® coLL,: Chéramy; Leprieur. eximp.: Louvre, Delacroix, 1930 (394). %& LIT.: Robaut, 
Guure d’Eugéne Delacroix, 1885, 856; Escholier, Delacroix, 1926, iti. 66 (repr.). @ Lent by the 
MUSEE DU LOUVRE, PARIS. 

Study for the second pendentive to the cupola of the Library of the Chambre des Députés 

(1838~47). The composition is identical with that of the final version, 


837 APOLLON SUR SON CHAR (907). Apollo in his Chariot. The god drawing his 
bow as he stands in his chariot. He is silhouetted against the rays of the sun. 
(CLXXXVIIT] 

Black chalk. 10). 17} in, (27-544 ¢m.), ® COLL.: Robaut. Acquired by the Société des 
Amis du Louvre in 1907. ExH1B.: Louvre, Delacroix, 1930 (473). % LIT.: Guiffrey et Marcel, 
Inventaire Général, iv, No. 3438; Robaut, Giuore d'Eugéne Delacroix, 1885, No. 1108; 
Moreau-Nélaton, Delacroix, ii. 90 (repr.); Escholier, Delacroix, 1926, iii. 71; Martine, Dessins 
de Maitres Anciens, pl. i (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 

Detail of the principal group of the painted ceiling of the Galerie d’Apollon in the Louvre 

(1849-52). Cf. No. 369. 
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838 TETE DE LION (879). Head of a Lion. In profile to left, with his jaws half open 

and head thrust forward. Red studio stamp: E. D. (CLXXXIX] 
Water-colour over preliminary pencil. 7X7} in. (18X19 on.), ® ExHIB.: Louvre, Delacroix, 
1930 (621), # LIT.: Guiffrey et Marcel, Inventaire Général, iv, No. 3462; Robaut, Cuore 
@ Eugene Delacroix, 1885, No. 774; Escholier, Delacroix, 1926, ii. 278 (repr.); Martine, Dessins 
de Mastres Anciens, pl. ii (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS, 

839 PAYSAGE MONTAGNEUX (888). Mountainous Landscape. A dark valley by 

twilight. Red studio stamp: £. D. 
Water-colour, 6x94 in. (17-5 x 24-3 cm.). ® COLL.: Moreau-Nélaton, bequeathed to the 
Louvre 1927. % LiT.: Moreau-Nélaton, Delacroix, ii. 44 (repr.).@ Lent by the MUSHE DU 
‘LOUVRE, PARIS. 

840 CHAUMIERE AU SOLEIL COUCHANT (892). In the foreground two trees 

shaken in the wind; behind, a cottage lit up by the sunset, under a stormy sky. Red studio 

stamp: E, D. [CLXXXIX] 
Water-colour over preliminary pencil. 7] X10§ in. (19-8X27-8 cm). ® COLL.: Moreau 
‘Nélaton, bequeathed to the Louvre 1927. ExutB.: Louvre, Delacroix, 1930 (698). Lent by 
the MUSEE DU LOUVRE, PARIS. 

This view was taken at Therouldeville, near Valmont, 


841 TROIS ETUDES D’APRES UNE FEMME NUE (898). Three Studies of a Nude 
Woman in different attitudes. 
Pen and ink. 10} x 18} in. (26 x 42 em.).  COLL.: Chéramy; Roger Galichon, bequeathed to 
the Louvre 1918. ExHIB.: Louvre, Delacroix, 1930 (578). % LiT.: Escholier, Delacroix, 1926, 
iii, 180 (repr.); Riviére, 1919, ii, No. 57. Lent by theeauséz DU LOUVRE, PARIS, 


@ FANTIN-LATOUR, HENRI, 1836 crenonte—raris—suré (ORNE) 1904, 
842 LA LISEUSE (935). A seated woman reading, head and shoulders three-quarters 
turned to right. Signed: H. Fantin. 
Charcoal. 123 X 10§ in. (32°5X 26-5 cm.). ® COLL.: Musée du Luxembourg. @ Lent by the 
MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 
Study for the picture La Liseuse, in the Raymond Koechlin Collection, bequeathed to the 
Louvre, 1931. 


q GAUGUIN, PAUL, 1848 PARIS~BRITTANY—PARIS—TAHITI—DOMINICA (MARQUESAS) 1903, 
843 LA RAMASSEUSE DE BOIS (988). A woman stooping to pick up wood. 

Pastel. 184 X 15 in. (46-438 cm.). @ Lent by the EARL OF SANDWICH, HINCHINGBROORE, 
A work of the painter’s second Breton period (1888-9). 


gq GERICAULT, JEAN-ANDRE-THEODORE, 1791 ROVEN—ITALY—~LONDON—PARIS 

4824. 

844 LEDA (876). Leda, reclining, nude; she turns to the left to caress the swan, which 

advances towards her. [CLXXXIV] 
Black chalk, washes of water-colour and body-colour om brown paper. 8X11} in. (21x 
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28-8 cm.). ® COLL.: Delage; His de la Salle. yy x11.: Guiffrey et Marcel, Jrventaire Général, 
vy, No. 4156; Clément, Géricault, 1868, 429, No. 83 bis; Rosenthal, Géricault, 1906, 66-7; 
Martine, Dessins de Mattres Anciens, 1928, 1. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Executed c. 1817. 


845 LE RADEAU DE LA MEDUSE (874). The Raft of the Medusa. The raft is floating 

in the centre, At the foot of the mast a nude man is standing. On the right two barrels 

and another man, outstretched, his arm in the sea. {CLXXXIV] 
Black chalk, sepia, water-colour, and gouache on buff paper. 111 x 15} in. (28'5 x 38-5 cm.). 
 COLL.: Grégoire; Nepveu; Duquesne. % urr.: Clément, Géricault, No. 111. Lent by 
‘MAURICE GOBIN, PARIS. 

One of the many preliminary designs, of which important examples are in the Louvre and 

the Rouen Museum, for the picture exhibited in the Salon of 1819, now in the Louvre. 


846 NYMPHE ET FAUNE (880). A faun is seated at the foot of a tree playing the flute; 
near to him a nymph, half reclining. 
Black chalk with washes of Indian ink, heightened with white body-colour. 749% in, (19x 
23°5 cm.). ® COLL.: His de la Salle. % LiT.: Both de Tauzia, Premiére Notice Supplémentaire 
des Dessins, 1879, No. 1734; Guiffrey et Marcel, Inventaire Général, v, No. 4160. @ Lent by 
the MUSSE DU LOUVRE, PARIS. 


847 OFFICIER DE CUIRASSIERS (887). An Officer of the Cuirassiers. 
Pen and bistre with washes of bistre and water-colour. 73x 4} in. (19°5X 11°5 cm.). ® COLL.: 
Roger Galichon, @ Lent by the MuséE DU LOUVRE, PARIS. 


848 GUERRIER NEGRE TENANT UNE LANCE (900). Negro Soldier holding a 
Lance. He is standing, the left leg brought forward, crossing a lance which he holds by 
both hands. 
Brush and wash (sepia and grey) over indications in pencil. 135 X 19} in. (33°5 x 50°5 om.). 
‘® COLL.: Marmontel, sold Jan. 1883 (116); Beurdeley. Exiits.: Paris, Exp. Centennale, 1900 
(984); St. Petersburg, Exp. Centennale de PArt Frangais, 1912 (276). 4 111. Soc, Repr. des 
Dessins de Maitres, 1912. @ Lent by PAUL J. SACHS, HARVARD UNIVERSITY. 


4 GIRODET, ANNE-Louts, called GIRODET-TRIOSON, 1767 mow- 
TARGIS— PARIS— PARIS 1824. 
849 ETUDE DE FEMME (855). Nude figure of a Woman, in profile to right, falling 
backwards, the right arm raised. Signed: Girodet. 
Black chatk, heightened with white, on brown paper. 21 X17} in. (53°6 X43°9 om.) ® COLL.: 
Queux de Saint-Hilaire, bequeathed to the Ecole des Beaux-Arts in 1893. @ Lent by the 
ECOLE DES. BEAUX-ARTS, PARIS. 


Study for the picture Le Déluge, in the Louvre, 
850 VENUS MARINE (856). The Birth of Venus. [CLXXXII]] 


Black chalk, heightened with white. 16} 13% in. (42X34°5 cmn.).  COLL.: Gigoux; Jean 
Dollfus. @ Lent by the MUSEE DU LOUVRE, PARIS, 
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q GRANET, FRANQOIS, 1775 alx-EN-PROVENCE—AIX-EN-PROVENCE 1849. 

851 LA SEINE A PARIS (862). Paris: view taken from the quay, at which a barge is 

moored. Through the fog are seen the Seine and the Pont du Carrousel. Dated: Paris 

ce 18 jan 1843. [CLXXXV] 
Black chalk and water-colour. 74 11% in. (18 X29°5 cm.). ® COLL.: Granet, bequeathed to 


the Louvre 1850. ¥ 117.: Guiffrey et Marcel, Inventaire Général, vi, No. 4492. Lent by 
the MUSEE DU LOUVRE, PARIS. 


852 VUE DE ROME (858). View of Rome: Sunset from the Piazza della Trinita, In the 
foreground the dome of S. Carlo al Corso. 
Black chalk and bistre wash. 8} 133 in. (21 X34.cm.). ® COLL.: Granet, bequeathed to the 
Louvre 1850, % LIT.: Guiffrey et Marcel, Inventaire Général, vi, No. 4401. @ Lent by the 
MUSEE DU LOUVRE, PARIS, 


§ GROS, BARON ANTOINE-JEAN, 1771 paris—cENEVA—PARIS 1835. 


853 CHARLES-QUINT ET FRANCOIS I* VISITANT LES TOMBEAUX DE 
SAINT-DENIS (854). Charles V and Francis I at the Abbey of Saint-Denis. The two 
sovereigns, on horseback, followed by their court, approach the Abbot of Saint-Denis who 
awaits them, surrounded by his clerics. Dated : 13. 
Pen and ink. 16} X 10} in. (41:8 X 26 em.).  COLL.: E, Oudinot. % LiT.: Delestre, Gros et ses 
Ouvrages, 1845, 227-93 Guiffrey et Marcel, Inventaire Général, vi, No. 4611. @ Lent by the 
‘MUSEE DU LOUVRE, PARIS. 
854 MURAT A CHEVAL, DE PROFIL (848). Murat on horseback, in profile. He holds 
a marshal’s baton in his right hand. To the left at top another study of his head in profile. 
Inscribed in ink; Voila d peu prés la tournure que I’on peut donner au costume d’aprés ce qu’on 
en dit. A Parmée le prince laisse croitre ses moustaches. Quand vous en serez a la ressemblance 
Je vous préterai un petit portrait commence d’aprés nature. Girodet a qui je Pai prété me le 
rendra bientét et je vous Penverrai. 
Pencil and pen and ink. 16} x73 in. (40X29 cm.). @ Lent by the £COLE DES BEAUX-ARTS, PARIS, 


( GUYS, CONSTANTIN, 1805 rLustuNc—Paris—iONDON—CONSTANTINOPLE—MADRID— 

ROME—PARIS 1892. 

855 LE SENATEUR VENANT DU VATICAN (933). A coach with cavalry escort 

passing beneath the Castle of St. Angelo. [cxcv) 
Pen and ink and water-colour, with inscriptions in French and English. 8{; X11 it. (21-5X 
28 cm.). & LiT.: Konody, The Painter of Victorian Life, 1930, 113 (repr.). ENGR.: Oskar Bange- 
mann, 1930 (in facsimile: wood-engraving printed in colours). @ Lent by CAMPBELL DODGSON, 
LONDON. 

Belongs to a set of drawings made in Rome c, 1865. 


856 A L’ENTREE DU VATICAN (939). At the entrance to the Vatican two of the 
Swiss Guards are posted, during a visit of Napoleon JII to the Pope. On the left are soldiers 
with the French eagle; on the right officials of the Papal court. 

Pen and ink, with grey and brown water-colour wash. 10}; X16} i. (25°9X 41 om.) 4 LIT.: 
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Konody, The Painter of Victorian Life, 1930, 109 (repr.).@ Lent by CAMPBELL DODGSON, 
LONDON. 

Drawn at Rome c. 1865. 


857 AU SALON (895). On the left a gentleman in evening dress, wearing a silk hat. 
Two ladies seated on a sofa, three standing behind. 
Washes of Indian ink and water-colour. 8} x 163 in. (21% 42°5 cm.). ® COLL,: Tony Beltrand. 
Exnin.: Paris, Galerie Bernheim, 1930. yx LIT.: Fosca, Amour de PArt, 1929, 319 {repr.). 
repR.: Dubray, C. Guys, 1930, pl. 53. ® Lent by CLAUDE ROGER-MARX, PARIS. 


858 A JANISSE (918). In Janissé. A man and five women in Eastern attire. Inscribed 
below to right: Fanissé, Suburb of Péra. 
Pen and ink and water-colour. 9} x 14} in. (24 X 36 cm.),  EXHTB.: Paris, Galerie Bernheim, 
1930; Exp. Coloniale, 1931. x Lit.: Fosca, Amour del’ Art, 1929, 319 (repr.). REPR.: Dubray, 
C. Guys, 1930, pl. 16. @ Lent by CLAUDE ROGER-MARX, PARIS. 


859 ETUDE DE FEMME (931). Study of a woman. She is standing, full face, dressed 
in black. 
Pencil, Indian ink, and gouache. 113 %.73 in. (28-9 18-7 om.). ® COLL.: Musée du Luxem- 
bourg. @ Lent by the MUSEE DU LOUVRE, PARIS. 


q HARPIGNIES, HENRI-JOSEPH, 1819 vALENCIENNES—BRUSSELS—~ROME—NAPLES— 
SAINT-PRIVE (YONNE) 1916, 
860 AUX BORDS DU RHONE (936). Trees on a height above the Rhéne. Signed: 
H. 1. Harpignies, and dated 1884. 
Water-colour. 7} X 10} in, (18-4 27-3 cm.). ® COLL.: J. Staats Forbes, # Lent by CAMPBELL 
DODGSON, LONDON. 


q HUET, PAUL, 1804 PARIS—PARIS 1869. 
861 LE CHEMIN DE CRECY A GUERARD, BRIE (882). The road between Crécy 
and Guérard, Brie. Amid meadows runs a road, lined by trees, along which a man and 
woman ate walking, 
Black chalk and water-colour. 11X17} im. (28-345 om.). ¥¢ L1t.: Guiffrey et Marcel, 
Inventaire Général, vi, No. 4903 {rept.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


@ INGRES, JEAN-AUGUSTE-DOMINIQUE, 178 MONTAUBAN—PARIS—ROME—PARIS 

1867. 

862 LES SEURS MONTAGU (885). Lady Harriet and Lady Caroline Montagu, 

daughters of the sixth Earl of Sandwich, full length, standing. The elder (afterwards Lady 

Ashburton; d. 1857) has her arm round the younger girl (afterwards Countess Walewska; 

d. 1834). A view of Rome in the background. Signed: Ingres Del., and dated Rome 1815. 

[CLXXXVI] 

Pencil. 123 X10 in. (32 X 255 cm.). # COLL.: Sandwich; Leverton Harris. exHip.: B.F.A.C., 
1917 (57) % Lit.: Collins Baker, Burl. Mag., 1913, xuiii. 193 (repr.). REPR.: Souvenir, 
@ Lent by the EARL OF SANDWICH, HINCHINGBROOKE. 
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863 MADAME DESTOUCHES (869). She is seated on a divan, her right arm stretched 
over the back, wearing an Empire dress and a hat with feathers. Signed: Ingres delineavit, 
and dated Roma 1876. 
Pencil. 16}X x1} in. (42-5x28-5 cm.). ® COLL.: Destouches, y Lrt.: Guiffrey et Marcel, 
Inventaire Général, vi, No. 5038; Delaborde, Ingres, 1870, 294, No. 285; Momméja, G. des 
B.A., 1905, 411-13; Lapauze, Ingres, 1911, 184 (repr.); Lapauze, Les Portraits Dessinés, 47, 
No. 5; Martine, Dessins de Maitres Anciens, 15 (rept.}. @ Lent by the MUSEE DU LOUVRE, PARIS. 
864 HERR LINCKH ET BARON STOCKELBERG (883). The two travelling 
companions of C. R. Cockerell in Aegina and co-discoverers of the Aeginetan and Phigaleian 
marbles. Signed: Ingres Del., and dated Rome 1817 & Coquerel. 
Pencil. 84x 53 in. (20°5 x 15 cm.). ® COLL.: Mrs. F. P. Cockerell; Sie P. Sassoon; J. S. Sargent. 
exuTp.: B.F.A.C., 1917 (76). @ Lent by MISS EMILY SARGENT, LONDON. 
865 LA FAMILLE STAMATY (873). Mademoiselle Stamaty is seated on the left before 
a piano; on the right Madame Stamaty also seated holding her youngest son. Her husband 
and eldest son stand behind. Signed: 7. A. Ingres del., and dated Roma 1818, 
[CLXXXVII} 
Pencil. 184 14} in. (46 36-5 cm.).  COLL,: Bonnat, EXHIB.: Paris, Galerie Georges Petit, 
Ingres, 1911 (109). x LiT.: Delaborde, Ingres, 1870, 312, No. 413; Lapauze, Ingres, 1911, 
182-4 (repr.); Lapauze, Les Portraits Dessinés, 70, No. 83; Martine, Dessins de Mattres 
Anciens, 17 (tepr.); Cat. Exp. Ingres, Georges Petit, 1911, 40 (repr.). @ Lent by the MUSHE DU 
LOUVRE, PARIS. 
866 PAGANINI (857). The celebrated musician, three-quarter length, holding a violin 
under his right arm. Signed: Ingres Del., dated Roma 1819. 
Pencil. 114, x84 in. (29-5 X 21-6 cm.). ® COLL.: Benonville, ExniB.: Paris, Ecole des Beaux- 
Arts, 1884 (405); Paris, Galerie Georges Petit, Ingres, 1911 (113). % LIT.: Delaborde, Ingres, 
1870, 309, No, 387; Lapauze, Ingres, 191, 177 (repr.); Martine, Dessins de Maftres Anciens, 
21 (repr.); Cat. Exp. Ingres, Georges Petit, 1911, 57 (repr.). @ Lent by the MUSEE DU LOUVRE, 
PARIS. 
867 MONSIEUR LEBLANC (859). Standing figure, wearing a coat with a cape and a 
top-hat. Signed: Ingres Del. Inscribed: A Madame leblanc, and dated florence 9 mar 1823. 
[CLXXXVI] 
Pencil. 174 13} in. (45°7 X 35-4 om.). ® COLL.: Bonnat. ExHIB.: Paris, Galerie Georges Petit, 
Ingres, 1911 (119); Paris, Palais des Beaux-Arts, 1921 (94). %& LIT.: Lapauze, Les Portraits 
Dessinés, 60, No. 50; Martine, Dessins de Maitres Anciens, 19 (repr.); Cat. Exp. Ingres, 
Georges Petit, 1911, 49 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 
868 PORTRAIT DE FEMME (867). An unknown lady, full face, seated in a chair. 
Signed: Ingres del, and dated 7834. 
Pencil. 123X9} in. (31-5X23'5 cnt.).  COLL.: Madrazo; Comtesse de Béhague. EXHIR.: 
B.F.A.C., Winter, 1930-1 (40). @ Lent by G. TYSER, LONDON. 
869 L7ODALISQUE A L’ESCLAVE (870). On the right a woman almost nude is 
reclining on cushions. A black slave is crouching on the left. Signed: 7. Ingres, and 
dated 1858. 
Pencil, sepia wash, heightened with white. 134X183 in. (34-5% 47-5 cm.). ® COLL.: Francois 
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Petit; Roger Galichon, bequeathed to the Louvre 1918. ExHIB.: Paris, Boulevard des 
Traliens, 1°* Exp. au Profit de la Caisse de Secours, 1860 (55); Paris, Palais des Beaux-Arts, 
1913 (352). Xe LiT.: Riviere, 1919, No. 52. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Study for L’Odalisque 4 PEsclave painted in 1839, in the Gustave Pereire Collection. See 

also No. 870 in this Catalogue. 


870 ETUDE D’ODALISQUE (860). Nude woman reclining, her head to the right, facein 

profile, right arm raised above her head. Signed: Ingres. Blue studio stamp. [CLXXXV] 
Pencil, 11} 4 14] in, (28-5 x 37°8 em.), # Study for the odalisque in L’Odalisque @ PEsclave, 
Pereire Collection. e Lent by SAMUEL COURTAULD, LONDON. 

See also No. 869 in this Catalogue. 


871 ETUDE POUR ‘L’APOTHEOSE D’HOMERE” (877). Study for the Victory 
holding a wreath, in the Louvre painting of the Apotheosis of Homer. 
Pencil. 13}. X9} im. (35°2X24°6 am.). ® COLL.: Madrazo; Comtesse de Béhague, % LIT.: 
Vasari Soc., 2nd series, vii. 17 (repr.). @ Lent by CAMPBELL DODGSON, LONDON. 


q JOHANNOT, ALFRED, 1800 OFFENBACH--PARIS—PARIS 1837. 
872 MANON ET LE CHEVALIER DES GRIEUX (905). Scene from the celebrated 
novel by the Abbé Prévost. Des Grieux hastens towards Manon as she falls in a faint. 
Signed: Alfred Johannot. 
Water-colour. 81% 5} im. (21X15 cm.). -® ExutR.: Paris, Galerie Charpentier, Exp, Louis- 
Philippe, 1926 (236); Patis, Musée des Arts Décoratifs, Décor de la Vie a PEpogue Romantique, 
1930 (488). @ Lent by H. FRITSCH-ESTRANGIN, PARIS. 


q MANET, EDOUARD, 1832 PARIS—PARIS 1883. 
873 PORTRAIT DU PERE DE MANET (970). Portrait of his father, head only. Signed: 
Ed. M., and dated 1860. 

Red chatk. 63 x 54 in. (17°5X 14 cm,). @ Lent by MME ERNEST ROUART, PARIS. 
Etched twice by Manet (Moreau-Nelaton, Manet, 50, dated 1860; and 51, dated 1861). 
Cf. No. 421. 


874 LA TOILETTE, ETUDE DE NU (993). The Toilet, nude-study. A nude woman 

is seated, full face, her left arm raised. Behind her another woman, roughly sketched in, 

seems to be dressing her hair. Signed in pencil: E. Manet, [CXCIX] 
Red chalk. 10}>7§ in. (27x 19°5 cm.). ® COLL.: Pellerin, sold 1926, No. 45. EXHiB.: Paris, 
Eeole des Beaux-Arts, Manet, 1884 (17). @ Lent by MARCEL GUERIN, PARIS. 

This drawing (c. 1862-3) is contemporary with the Déjeuner sur ’Herbe, in the Courtauld 

Collection, a study in oil for the Louvre picture, in which probably the same model is 

represented. 


875 ODALISQUE (934). A woman in oriental costume, lying on her right side, her head 
supported on her right hand, her left holding the stem of a chibouk. 
Water-colour, and washes of Indian ink and gouache. 437% i. (12-3X19°5 cm.). % COLL,: 
Pellerin. Acquired by the Société des Amis du Louvre in 1926. x LiT.: Tabarant, Manet, 
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1931, 516, No, 17. REPR.: Meier-Graefe, Edouard Manet, 1912; fig. 31. @ Lent by the Muséz DU 
LOUVRE, PARIS. 

The subject was etched by Manet (Moreau-Nélaton, Manet, 20). 


876 FEMME NUE ASSISE (959). Sketch of a nude woman, seated. Signed: E. M. 
Indian-ink outline and wash over black and red chalk. 103 7}§ in. (264X201 om.). e LIT. 
Vasari Soc., 2nd series, viii. 16 (repr.). @ Lent by J. G. LOUSADA, LONDON. 


877 FEMME ASSISE (971). An old woman, wrapped in rugs, seated in an arm-chair. 

Signed: B. M. 
Red chalk. 43x 5} in. (11-5X13 cm.). ® COLL.: Raymond Koechlin. Bequeathed to the 
Louvre. Exs.: Amsterdam, Exp. Rétrospective de |’ Art Frangais, 1926 (178). @ Lent by the 
MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 

Design for the etching La Convalescente (Moreau-Nélaton, Manet, 21), 


878 PORTRAIT DE ROUDIER (978). The head is turned three-quarters to right. 
Inscribed; A mon Ami Roudier, and signed, Manet. 
Red chalk, 73x 6} in. (19°7X15°8 om.). ® COLL: Raymond Koechlin, bequeathed to the 


Louvre. ExHIB.: Amsterdam, Exp. Rétrospective de P’ Art Frangais, 1926 (177). @ Lent by 
the MUSEE DU LOUVRE, PARIS (Raymond Koechlin Bequest). 


879 ETUDE POUR ‘LA TOILETTE’ (999). Woman seated, with a maid holding a towel. 
Red chalk, 113 x 8} in. (29X21 om.). & LIT.: Vasari Soc., 2nd series, xi. 15 (repr.), REPR.: 
Meier-Gracfe, Edouard Manet, 1912, 39. @ Lent by SAMUEL COURTAULD, LONDON, 


Study for the etching of 1862 (Moreau-Nélaton, Manet, 9). 


q MICHEL, GEORGES, 1763 parts—Paris 1843. 
880 VUE DE MONTMARTRE (872), View of Montmartre. A crowd of people are 
walking along a muddy road leading to the hill of Montmartre, which is seen in the back~ 
ground to the left. Signed: Michel. 
Black chalk and water-colour. 7} Xx 11} in. (18-1 X29°8 om.). ® COLL.: Denoinville. EXHIB.: 
Paris, Galerie des Artistes Modernes, 1896, 34. % LIT.: Guiffrey et Marcel, Jnventaire 
Général, x, No. 9881. @ Lent by the MUSEE DU LOUVRE, PARIS. 


q MILLET, JEAN-FRANQOIS, 1814 GRUCHY (near CHERBOURG)—PARIS—CHERBOURG— 

BARBIZON 1875. 

881 LA MAISON NATALE DE MILLET (894). Millet’s Birthplace. A woman is 

feeding geese and hens in a farm-yard near a peasant’s cottage. Signed: 7. F. Millet. 
Coloured chalk heightened with white. 14} x 18 in. (37 X 46 cm.). #® COLL.: A. Bruyas; given to 
the Musée Fabre, Montpellier. % L1t.: Soc. Repr. des Dessins de Maitres, 1914, vi (tept.); 
Joubin, Le Musée de Montpellier, 58 (repr.).@ Lent by the MUSEE FABRE, MONTPELLIER. 

Millet spent his childhood in the cottage, which he visited again several times, notably in 

1834, to which date probably this drawing may be given. 
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882 BERGERE DORMANT A L’OMBRE D’UN BUISSON DE CHENES (881). 
Shepherdess sleeping in the shade of an oak copse. She wears a yellowish skirt, yellow 
corslet, and white blouse. Signed: 7. F. Millet. 
Pastel on millboard. 27} 37 in. (69X94 cm.). ® Sold by Millet to M. Gavet. COLL.: Gavet, 
sold 1875 (56); ‘Warnier, Reims, bequeathed to the Museum, 1899. 4 LIT.: Moreau- 
Neélaton, Millet, iii. 98 (repr.); Sartor, Cat. du Musée de Reims, 1909, No. 838 (repr.). 
reeR,: Gsell, Millet, 1928, pl. 40. @ Lent by the MUSEE DES BEAUX-ARTS, RHEIMS. 


Executed in 1874. 


883 BUCHERONS LIANT DES FAGOTS DANS LA FORET (910). Woodcutters 

binding faggots. In the foreground a woman is dragging faggots; in the background two 

men, Signed: 7. F. M. [CXC] 
Black chalk. 113 y 183 in. (29 48 cm.). ® COLL.: Sensier, sold Dec. 1877 (261); Rouart, sold 
Dec, 1912. EXHIB.: Paris, Ecole des Beaux-Arts, 7. F. Millet, 1887 (135); Paris, Exp. Centennale, 
1900 (1180); Copenhagen, Art Frangais du XIX* Stécle, 1914 (311). LIT.: Moreau- 
‘Nélaton, Millet, i. 99 (repr.); Cat. Vente Henri Rouart, Dec. 1912, 228 (repr.). @ Lent by 
ERNEST ROUART, PARIS. 


884 FEMME NUE COUCHEE (913). A nude woman reclining on a bed. Signed: 7.F..M. 
Black chalk and stump. 64113 in. (15-5X29 cm.). ® COLL.: Henri Rouart, sold Dec, 
1912 (235). EXHIB,: Paris, Ecole des Beaux-Arts, J. F. Millet, 1887 (148). Lent by ERNEST 
ROVART, PARIS. 


885 LA BOUILLIE (921). The Broth. In a cottage interior a young peasant woman is 
seated near the fire, facing the spectator, her head turned left. She holds a child on her 
knee and is cooling a spoonful of broth by blowing on it, Signed: 7. F. Millet. 
Black chalk heightened with white. 14} x 11] in. (37X30 om.). ® COLL.: A. Bruyas. 9 LIT.: 
Soc. Repr. des Dessins de Maitres, vi. 1914 (repr.); Joubin, Le Musée de Montpellier, $9 (rept.). 
@ Lent by the MUSEE FABRE, MONTPELLIER. 
The same subject was treated by Millet in the painting in the Marseilles Muscum and in 
a well-known etching, 


886 ETUDE DE FEMME NUE (924). Study of a nude woman, standing, her back to 

the spectator. Signed: J. F. M. (Cxci} 
Black chalk. 12} >9% in. 31-9238 cm.). » COLL.: Henri Rouart. Acquired by the Société 
des Amis du Louvre in 1913. %& LIT.: Guiffrey et Marcel, Inventaire Général, x, No. 10493. 
@ Lent by the MUSEE DU LOUVRE, PARIS. 


887 HOMME BECHANT (926). A man digging in a field, his back to the spectator. 
In the background horses drawing a cart. 
Black chatk on yellow paper. 121 X94 i. (31 X25 cm.). # COLL.: Moreau-Nélaton, bequeathed 
to the Louvre, 1927. @ Lent by the MUSEE DU LOUVRE, PARIS. 


888 LA PORTEUSE D’EAU (932). A water-carrier, standing, turned to the left, with 
a pitcher on her shoulder, Signed: 7. F. Millet. 
Pen and bistre and water-colour. 104 X 13} in. (26-6 X 34°4 cm.). ® COLL.: Lebeuf de Montger- 
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mont, sold 1919 (145). % LiT.: Guiffrey et Marcel, Inventaire Général, x, No. 10354. REPR.: 
Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 


889 LA BERGERE (938). A Shepherdess. She leans against a tree-stump, holding a 
staff, turned half to right. Carries Millet’s studio stamp. 
Black chalk, 1147} in. (28-5X19 cm.). ® COLL.: Marguerite Sensier. % Lit.: Sensier, 
5.-F. Millet, 1881, 297 (repr.). @ Lent by LOUIS C. G. CLARKE, CAMBRIDGE. 


q MONET, CLAUDE, 1840 PARIS—LE HAVRE—LONDON—GIVERNY (SEINE) 1926, 
890 LA FEMME A L’OMBRELLE (957). The Woman with the Parasol. A woman, 
near the edge of a cliff, looks towards the sea. A high wind is blowing. Signed: Claude 
Monet. 

Black chalk. 12XQ in. (30°5 X23 cm.). @ Lent by DURAND-RUEL, PARIS. 
Drawn c. 1881. 


891 CABANE DE PECHEURS (1000). A fisherman’s hut near the edge of a dip; the 
sea behind, Signed: Claude Monet, 

Black chalk. 84x 16§ in, (21X42 cm.). @ Lent by DURAND-RUEL, PARIS, 
Drawn in 1882. 


892 LAMERAETRETAT (980). The Seaat Etretat in rough weather. Signed: GJ. Monet. 
Pastel. 81x 15§ in. (21x 39-5 cm.). @ COLL.; Soubies. @ Lent by MAURICE GOBIN, PARIS. 
Study for the picture in the Louvre (Moreau-Nélaton Collection). 


q MOREAU, GUSTAVE, 1826 pants—parrs 1898, 


893 LA CHOTE DE PHAETON (928). The Fall of Phacthon. Against a blue sky is 
silhouetted the nude figure of Phaethon, standing on his chariot, whirling downwards into 
space. At the top is the lion of the Zodiac, and at the bottom a huge snake. Signed: 
Gustave Moreau. 
Water-colour, 384 x24} in. (89 x 63 cm.). ® COLL.: Hayem. Given by him to the Musée du 
Luxembourg; passed to the Louvre, 1929. EXHIB.: 1878. x LiT.: Schuré, Revue de Paris, 
Dec. 1900, 618. REPR.: Laran et Deshairs, Gustave Moreau, 1913, pl. xxxv.@ Lent by the 
MUSEE DU LOUVRE, PARIS. 


q MORISOT, BERTHE, 1841 BouRGES—PaARIS 1895. 


894 MADAME PONTILLON ET SA FILLE (968). A young lady with a sunshade lying 
beside her. She wears a light-grey dress and a little black hat. Behind, in centre, a child. 
Signed in ink: Berthe Morisot. [CXCIX] 
Water-colour. 74X93 in. (19 X23°5 cm.). ® COLL.: Degas, sold 1918 (232); Pridonoff. EXHIB.: 
Paris, Bernheim-Jeune, Berthe Morisot, 1929. @ Lent by C. M. DE HAUKE, PARIS. 
895 TETE DE JEUNE FILLE (992). Head of a girl, full face. 
Pastel on pink paper. 123 X94 m. (322X24'5 om.). @ Lent by ERNEST ROUART, PARIS. 
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q PISSARRO, CAMILLE, 1830 st. THOMAS, WEST INDIES—NORMANDY—PARIS 1903. 

896 RETOUR DES CHAMPS (972). Return from the fields. Two peasant women, one 

carrying a pack, the other pushing a wheel-barrow. Signed: C. Pissarro, and dated "82. 
Body-colour. 10y; x 12} in. (25-5 % 32°5 cm.}. @ Lent by DURAND-RUEL, PARIS, 


897 LE MARCHE (985). Two women conversing in a market-place; a group of peasants 
behind. Signed: C. Pissarro. 

Body-colour. 123% 93 in. (32X25 om.). @ Lent by DURAND-RUEL, PARIS. 
Drawn in 1883. 


898 LES DEBARDEURS, ROUEN (994). Men shoveling coal from a heap on the quay 

into baskets which are being carried on board ship. Signed: C. Pissarro, and dated ’93. 
Charcoal. 9h y 11} in. (232.430 cm.). ® COLL.: C. Pissarro. ExHIB.: London, Leicester 
Galleries, 1931 (47). @ Lent by LUCIEN PISSARRO, LONDON. 


899 LES MYOTTES (952). Landscape, a reaped cornfield in the foreground, Signed: 
C. Pissarro. 
Pastel. 9} / 113, in. (24 30 cm.). * COLL.: C. Pissarro. exxms.: London, Leicester Galleries, 
1931 (11). @ Lent by LUCIEN PISSARRO, LONDON. 


900 JEUNE PAYSANNE (toor). Standing figure, turned towards right, of a young 
peasant woman resting her left hand on her hip. Signed: C.P. 


Pastel. 18], 113 in, (46-5 30 cm.),  COLL.: Bonin-Pissarro. @ Lent by DR. GEORGES VIAU, 
PARIS. 


q PUVIS DE CHAVANNES, PIERRE-CECIL, 1824 LYONS—ITALY—-PARIS 1898, 
901 SALOME (953). Salome is standing, clad in long transparent draperies. With 
her left hand she is taking a dish from a servant standing on the right behind her. 

Black chalk. 114, x §% im. (29°5 X 145 cm.), @ Lent by the MUSEE DU LOUVRE, PARIS, 
Study for the figure of Salome in the Beheading of St. Fohn the Baptist, exhibited in the 
Salon of 1870, 


902 ETUDE DE FEMME (937). Study of a woman, seated, three-quarters to right; she 
raises her arms as if about to raise her veil. 


Black chalk on grey paper. 1015} in. (26X14 om.).@ Lent by the MUSHE DU LOUVRE, 
PARIS. 


Drawn probably between 1887 and 1889. Given by the artist’s heirs to the Louvre, 1899. 


@ RAVIER, FRANGOIS-AUGUSTE, 1814 tvons—MonesTEL (1séRE) 1895, 
903 COUCHER DE SOLEIL (906). Sunset. Signed: F. A" Ravier; on the right is the 
studio stamp F. A‘. 

Water-colour and gouache. 10} x 13} in. (26X35 om.). © Lent by the MUSEE DU LOUVRE, PARIS. 
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904 LE JARDIN D’UNE VILLA ROMAINE (908). The garden of a Roman villa, 
Signed: F. A" Ravier. 
Oil on millboard. 94x10} in. (25X27 om.).-» ExHM.: Paris, Palais des Beaux-Arts, Le 
Paysage Frangais de Poussin @ Corot, 1925 (735). LIT.: Jamot, Auguste Ravier, 1910, 8; 
Jamot, Rev. de P Art, 1923, ii. 327 (repr.). @ Lent by PAUL JAMOT, PARIS. 


q REDON, ODILON, 1840 BORDEAUX—PARIS 1916, 

905 SOLEIL COUCHANT (961). Sunset. A woman seated on a rock, silhouetted against 

the great circle of the sun. Signed: ODILON REDON. 
Charcoal. 17}X 15% in. (45X38'5 cm.). ® COLL.: Madame Redon. ExHIB.: Paris, Pavillon 
de Marsan, Odilon Redon, 1926. #& REPR.: Ch. Feydal, Odilon Redon, pl. 40. e Lent by CLAUDE 
ROGER-MARX, PARIS. 


906 PROFIL (965). Head of a woman, in profile to left, wearing a wreath of leaves. 
Signed: ODILON REDON, 
Charcoal and stump. 20§ x 14} in. (52-5 x 36-5 cm.). @ Lent by CAMPBELL DODGSON, LONDON, 


q RENOIR, PIERRE-AUGUSTE, 1842 LimoGEs—Paris—cacnes 1899. 
907 LA DANSE A LA CAMPAGNE (948). Dancing in the country, A man, his back 
to the spectator, wearing a dark coat and light-coloured trousers, and a short beard, is 
dancing with a young woman, who holds a fan in her right hand. Signed: Renoir. [CCI] 
Pencil. 9§ x 4§ im. (24°5X12 cm.). ® COLL.: Given by Renoir to his friend Portier, with a 
dedication, which was effaced by him when the drawing was sold to Dr. Viau. EXHIB,: 
Durand-Ruel, Apr. 1921 (73). % LIT.: Rivitre, Renoir et ses Amis, 66 (repr.).@ Lent by 
C. M, DE HAUKE, PARIS. 
Study (1883) for the picture, formerly with Durand-Ruel, and now in the Barret-Decap 
Collection, Biarritz. 
908 NU (963). Nude figure ofa woman seen from the back. Signed: Renoir, and inscribed, 
& mon ami Charles Durand Ruel. 
Red, black, and white chalk, 174X9§ in. (44-5 X24:5 cm.). @ Lent by DURAND-RUEL, PARIS. 
Drawn in 1884. 


909 LA JEUNE MERE (943). The Young Mother. Signed: Renoir. 
Pastel on canvas, 204X293 in. (52X75 cm.). 4 REPR.: Meier-Graefe, Renoir, 1929, 207. 
@ Lent by JOSSE BERNHEIM-JEUNE, PARIS. 

Drawn in 1885, 


910 ETUDE DE BAIGNEUSES (955). Two studies of a woman bathing; to right, study 
of drapery. 
Pencil. 83X14 in. (22°2X35-5 cm.). ® EXHIB.: Paris, Galerie Durand-Ruel, 1921 (70). 
@ Lent by MARCEL GUERIN, PARIS. 
Drawn c. 1887. Study for Les Baigneuses (1887), formerly in the J.E. Blanche Collection. 
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911 LA MARCHANDE D’ORANGES (986). The Orange Seller. Seated figure of a 
girl holding up an orange. A basket is at her side. Signed: Renoir. 
Red chalk. 153/11 in. (39°5 7 28 cm.). @ Lent by DURAND-RUEL, PARIS. 
Drawn in 1890. 
912 PONT-AVEN (962). The River at Pont-Aven; cloudy sky. Signed: Renoir, and 
inscribed, A Pont-Aven. 
Water-colour. 74x 103 im. (19 X27 cm.). ® ExutB.: Paris, Galerie Bernheim-Jeune, 1930. 
@ Lent by MAURICE GOBIN, PARIS. 


913 FEMME NUE (974). Study of a nude seated woman, stooping forwards to dry her 
left foot. Inscribed: A Roger-Marx. Bien amicalement, Renoir. fcc) 


Red, black, and white chalk. 22} x 19 in. (58X48 om.). % LIT.: Fosca, Amour de l’Art, 1929, 
321. @ Lent by CLAUDE ROGER-MARX, PARIS. 


q RODIN, AUGUSTE, 1840 PARIS—-BRUSSELS—ITALY—PARIS—MEUDON 1917, 
914 ETUDE DE FEMME NUE (941). Nude woman, facing to right. Signed: Aug. 
Rodin, and dated 1910. 

Pencil, 12) ¥ 8 in. (30°8 x 20:2 om.). @ Lent by MRS. H. H, TURNER, OXFORD. 
915 FEMME SE BALANCANT (990). Study of a woman, the torso inclined forward 
and with arms raised, 

Pencil and water-colour wash. 15 <9} in. (38-3 x 23-5 cm.). @ Lent by the MUSEE RODIN, PARIS. 
Drawn ¢. 1910, 


916 FEMME NUE (951). Figure of a nude woman, seen from the front. [CCH] 
Pencil and stump. 121X7} in. (31X20 cm.). ® COLL.: Doucet; Zoubaloff.e Lent by 
DR, GEORGES VIAU, PARIS. 

917 FEMME NUE (979). Figure of a recumbent nude woman. Signed: A. Rodin. 
Black chaik and stump. 6} x9} in. (17X24 cm.). & LIT.: Roger-Mars, Arts et Métiers Gra~ 
phiques, 1931, 350-6. REPR.: Fosca, Amour de P Art, 1929, 316. @ Lent by CLAUDE ROGER- 
‘MARX, PARIS. 

918 FEMME NUE (1004). Figure of a nude woman, standing. Signed: A. Rodin. 
Pencil and water-colour wash. 141 X 103 in. (37X27 om.). @ Lent by the MUSEE RODIN, PARIS. 


@ ROUSSEAU, PIERRE-ETIENNE-THEODORE, 1812 PARIS—BARBIZON 1867. 
919 LA LANDE (914). A marshy and wooded landscape under a cloudy sky by moonlight. 
[CXCH]] 

Charcoal and bistre wash, heightened with white and touches of green, on buff paper. 23X35 in. 
(58:5 x 89 om.). » Lent by the MUSEE FABRE, MONTPELLIER. 

920 LA LANDE (919). A road across a heath. Studio stamp: TH. R. [Cxcrn} 
Brush drawing in sepia. 7X 114, in. (19°8X28 on.). © Lent by the NATIONAL GALLERY OF 
SCOTLAND, EDINBURGH. 
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921 LA FORET EN HIVER (920). Forest in Winter. Behind a little pond, the forest 
stretches in a close wall of trees, stripped of their leaves, and pierced by 2 roadway. Studio 
stamp: TH. R. 
Charcoal on grey paper. 194X25} in. (48-5 64-5 cm.). ® COLL,: Théodore Rousseau; 
A. Beurdeley. Acquired by the Société des Amis du Louvre in 1920. EXHIR.: St, Petersburg, 
Exp. Centennale de P Art Francais, 1912 (573); Geneva, Art Francais, 1918 (295). 4 LIT: 
Riviére, 1921, iii, No. 26. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Study for the picture in the Widener Collection. 


@ SEURAT,, GEORGES, 1859 eazis—Nozmanpy—varis 1891. 


922 FEMME NUE DEBOUT (981). Nude woman standing. [CCIv] 
Charcoal. 233 X17§ in. (59°5X44'8 cm.). @ Lent by SAMUEL COURTAULD, LONDON. 
923 GLANEUR (984). A man gleaning, silhouetted against the sky. (CCIV] 


Charcoal, 123X 9% in. (31-5 X24 cm.). @ Lent by CAMPBELL DODGSON, LONDON, 


924 ETUDE POUR ‘LA BAIGNADE’ (991). Nude youth in profile to right, seated, 
seen to the knees. Study for the central figure in the picture in the National Gallery, 
Millbank, 
Charcoal. 12}X9} in. (30°5X 23:5 cm.). -® EXHIB.: Tate Gallery, 1928.@Lent by s. a. 
‘MORRISON, LONDON. 


See note on No. 507. 


925 LA PROMENADE (1003). A man and woman, seen in profile, are walking under 
a sunshade, which is held by the woman. Trees in the background. 

Black chalk. 118X9 in. (29°5 X 22:8 om.). @ Lent by C. M. DE HAURE, PARIS, 
Study for La Grande Jatte in the Chicago Museum: cf. the painted studies for the picture 
(Nos. 503, 504, $05 in this Catalogue), 


gq SISLEY, ALFRED, 1840 paRis—visited ENGLAND—MORET-SUR-LOING 1899. 

926 ABORDS D’UNE GARE EN HIVER (944). Near a Railway Station in Winter. In 

the foreground an orchard, in the background a line of trucks, Signed: Sisley. 
Pastel on canvas. 144X214 in. (38X55 cm.). ® COLL.: Aghion. Exuts.: Paris, Galerie 
Bernheim-Jeune, Dec. 1929; Paris, Galerie Durand-Ruel, Sisley, 1930. @ Lent by DURAND- 
RUEL, PARIS. 

Drawn in 1882. 


@ TISSOT, JAMES-JACQUES-JOSEPH, 1836 NaNTES—LONDON—PALESTINE—NANTES 1902, 
927 LADY MARY CRAVEN (929). Standing, three-quarter Jength, looking to the left, 
her hands clasped. 


Pencil and watercolour, 184X 12, in. (468 X30°8 cm.). ® EXHIB.: Tate Gallery, 1926; 
BEA.C., Winter, 1926-7 (15). @ Lent by J. G. LoUSADA, LONDON. 


Lady Evelyn Mary, second daughter of the second Earl of Craven, m. 1862, d, 1924. 
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TOULOUSE-LAUTREC DRAWINGS Nineteenth Century 
§ TOULOUSE-LAUTREC, COMTE HENRI DE, 1864 arsi—paris 1907. 


928 FEMME ENDORMIE (975). A Sleeping Woman, half-covered by the sheets; the 
head in profile to the left. Studio stamp: H7L (monogram in circle), 
Red chalk on grey paper. 13}X18§ in. (33'5X47'5 cm.). ® ExHIB.: Paris, Musée des Arts 
Décoratifs, Toulouse-Lautrec, 1931 (226). % LiT.: Helleu et Sergent, Dessins de Mattres 
Frangais, Toulouse-Lautrec, No. 47. @ Lent by CLAUDE ROGER-MARX, PARIS. 
Part of a series of studies made c. 1896 which resulted in the lithograph Le Sommeil 
(Delteil, No. 170). 


929 PORTRAIT DE MADAME BERTHE BADY (964). She is seen full face, her chin 

resting on her right hand, her elbow resting on her knee. The head and hand alone are 

finished, the rest slightly sketched in. It bears the studio stamp. [ccv} 
Red chalk on light-blue paper. 203 X14}, in. (53X36°5 cm.). ® COLL.: Heim, sold 1913 
(21); Mayers, EXHIs.: Paris, Musée des Arts Décoratifs, Toulowse-Lautrec, 1931 (233). 
@ Lent by MARCEL GUERIN, PARIS. 

Drawn in 1897. Study for the picture in the Albi Museum, No. 24, and the programme for 

La Lépreuse by Henri Bataille, given at the Théatre de l’Giuvre, 1896-7 (cf. Delteil, No. 196). 


930 PORTRAIT D’UNE FEMME AU ‘CASQUE D’OR’ (987). Profile to left, her fair 
hair raised like a gold helmet. The shoulders only sketched. Signed in red chalk: 
H. T. Lautrec (in monogram). 
Red chalk and lead pencil on cream paper. 134X9} in. (33°5X25 cm.). ® COLL.: Manzi, 
sold 1919 (193); Ermann, sold 1923 (121). EXHIB.: Paris, Musée des Arts Décoratifs, Toulouse- 
Lautrec, 1931 (232). @ Lent by MARCEL GUERIN, PARIS. 


Drawn in 1897. 
931 AU LIT (976). A woman in bed, her face turned a little to the left. Signed: H. T. L. 
(monogram) autrec, [ccv} 


Pencil. 114 X 16} im. (30x 42 cmn.). @ Lent by SAMUEL COURTAULD, LONDON. 


q VERNET, HORACE, 1789 paris—panis 1863. 

932 LA FAMILLE DE L’ARTISTE (831). A family group on the terrace of Talloires, 

overlooking the Lake of Annecy, Mme Vernet is seated on the right conversing with her 

daughter, Louise (afterward Mme Paul Delaroche). Near her a seated man, probably Pujol 

(called Ganville), the brother of Mme Vernet. Signed: H. Vernet, and dated 1825. 
Water-colour. 8} 13} in. (2134-5 cm.). @ Lent by 4. FRITSCH-ESTRANGIN, PARIS, 


@ VIGEE-LEBRUN, ELISABETH-LOUISE, 1755 paris—visited eNGLAND—PAnIS 1842, 
933 PORTRAIT DE JEUNE FILLE (852). Portrait of a Girl. Half-length, turned 
three-quarters to left, with curling hair falling on her shoulders and a kerchief tied round her 
neck. 
Black and white chalk and Indian-ink wash on grey paper. Oval. 23} x15} in. (59X42 cm.). 
@ Lent by the MUSEE DU LOUVRE, PARIS. 
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ILLUMINATED MANUSCRIPTS 


Ninth-Thirteenth Centuries 


@ FRENCH SCHOOL, SECOND HALF OF THE IXth CEN- 
TURY. 
934 EVANGELIAIRE, DIT PSAUTIER DE SAINTE AURE (45a). Gospel-book 
known as the psalter of St. Aure, Illuminated canons, border, and initials, figures of the 
Evangelists. Rich binding of wood, stained vermilion, decorated with precious stones, and 
on the front cover with an ivory plaque, Tepresenting the Virgin and Child, and, on the back 
cover, with one of niello, representing Christ. [ccVvi] 
Tox 8} in. (26-9X 21-8 cm.). ® Formerly in the Priory of St. Eloi at Paris; given to the 
Barnabites in 1631, who had succeeded to the Monastery of St, Aure, EXHIB.: Paris, Musée 
des Arts Décoratifs, Le Livre Frangais, 1923 (8).  L1T.: Delisle, Mémoires de P Académie des 
Inscriptions et Belles- Lettres, xxxiii, 1st pt.; Martin, L’Buangéliaire de Ste Aurein Bull.du Biblio- 
phile, 1897, 385 and 451, 460 (repr. of binding); Martin et Lauer, Les Principaux Manuserits 4 
Peintures de la Bibliotheque de P Arsenal, 1929, 9 and pl. 1; Cat. Exp. Lrore Francais, 1923, 
2, No. 8, and 3 (repr.), @ Lent by the BIBLIOTHEQUE DE L’ARSENAL, PARIS (MS. 1171). 
Up to the Revolution this Gospel-book was venerated as the psalter which had once be- 
longed to St, Aure, the second patron saint of Paris; it was solemnly carried in procession 
on the feast-day of that saint. The script, however, is two centuries later than the death of 
St. Aure (666), being the Carolingian half-uncial in use by the School of Tours in the 


gth century. 


q FRENCH SCHOOL, LATE Xth CENTURY. 


935 PSAUTIER GLOSE DE SAINT BERTIN (45b). Psalter with gloss. One large 

miniature and large capitals, some decorative, others historiated. {CCII] 
14} x 12 in. (36x 30°5 om.). # EXHIB,: Paris, Musée des. Arts Décoratifs, Le Livre Frangais, 
1923 (11). 4 LIT.: Cat. Exp. Livre Frangais, 1923, 2, No. 11, and 8 (repr.).@ Lent by the 
BIBLIOTHEQUE DE BOULOGNE-SUR-MER (MS. 20). 

A psalter copied at the famous Abbey of St. Bertin, at St. Omer, by the monk Herivée, 

under the orders of Abbot Odbert (986-1007), who illuminated it himself. Some verses, on 

the back of the title-piece, give in acrostic the name of the scribe, and the names of Abbot 

Odbert and of Dodolin, his collaborator. 


§ FRENCH SCHOOL, MIDDLE OF THE XIth CENTURY. 


936 APOCALYPSE DE SAINT SEVER OU DE BEATUS (42c). Apocalypse of St. 
Severus or of Beatus. 102 miniatures. [CCVII] 
14}X 11§ iz. (37X29 cm.).  ExHIB.: Paris, Bibliothéque Nationale, Le Moyen Age, 1926 
(26 and 26 bis). x L1T.: Delisle, Mélange de Paléographie et de Bibliographic, 1880, 1383 
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Choix de Documents géographiques conservés 2 la Bibliothéque Nationale, 1883, pl. vi (repr.); 
Vidier, Théoduife et la Mappemonde de Ripoll, 19113 Cat. Exp. Moyen Age la Bibliotheque 
Nationale, 1926, 23, No. 26, and 26 bis; Couderc, Les Enluminures des Manuscrits du Moyen 
Age é la Bibliotheque Nationale, 1927, 23, 55, and pl. xxiv; Martin, Joyaux de PEnluminure 
& la Bibliothéque Nationale, 1928, 20-3 and 99, and figs. xxiii-xxiv; Neuss, Die Apokalypse des 
Hi. Johannes in der altspanischen und alichristlichen Bibel- Ilustration, 1931, i. 34-93 ii (repr.). 
@ Lent by the BIBLIOTHEQUE NATIONALE, PARIS (Lat. 8878). 

A manuscript made at the Abbey of St. Sever, in Gascony, when that monastery had as 
abbot one Gregory, ic. between the years 1028 and 1072. It is also known as the Apocalypse 
of Beatus, after the name of the author of the commentary on the Apocalypse, the Spanish 
monk Beatus de Liebana. On fol. 6 is inscribed on a column, Stephanus Garsia Placidus 
ad S.; very probably the signature of the author (or one of the authors) of the miniatures. 
The manuscript also contains a mappa mundi, one of the most precious cartographical 
documents of the Middle Ages. 


(FRENCH SCHOOL, EARLY XIIth CENTURY (1098-1109). 


937 BIBLE DE SAINT ETIENNE HARDING (432). Bible of St. Stephen Harding. 
Large decorative initials and historiated initials; figures of the Evangelists, &c. 
174.7 124 tH. (44-2 X 32°5 cm.). ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Francais, 
1923 (16), # LIT.: Martin, St Etienne Harding et les premiers Recenseurs de la Vulgate Latine 
in Revue des Sciences Ecclésiastiques, 1886; Cat. Exp. Livre Frangais, 1923, 3, No. 16; Oursel, 
La Miniature du XII Siécle @ ? Abbaye de Citeaux, 1926, 15 849., 65-70, pls. iii-xxi. @ Lent by 
the BIBLIOTHEQUE DE DIJON (MS. 15). 
Bible in four volumes (vol. iv, the New Testament, alone is exhibited), compiled and written 
at the Abbey of Citeaux, by order of St. Stephen Harding, abbot of that monastery, com- 
pleted in 1109. Giving up all hope of instilling the old Benedictine discipline into the 
monastery which he had founded at Molesme, the abbot Robert left it in company with the 
prior Aubry and several monks, among them two Englishmen, Stephen Harding and his 
companion Peter. On March 21st, 1098, in the forest of Citeaux, near Dijon, they founded 
a new monastery which was to become famous throughout the whole of Christendom. 
Stephen Harding became abbot of this monastery of Citeaux, after St, Robert had returned 
to Molesme in 1110, at the request of the repentant monks. This manuscript and Nos. 938 
and 939 are among the earliest manifestations of art at Citeaux. 


938 COMMENTAIRES SUR JOB, PAR SAINT GREGOIRE LE GRAND (43b). 

Commentaries on Job by St. Gregory the Great. Large decorative and historiated 

initials. [CCVIIT] 
1349} im. (35-224 om). » ExHIB.: Paris, Musée des Arts Décoratifs, Le Liore Frangais, 
1923 (17). % Lit.: Cat. Exp. Livre Frangais, 1923, 3, No. 17, and 9 (rept.); Boinet, G. des B.A., 
1923, ii. 256; Oursel, La Miniature du XII¢ Siecle 4 P Abbaye de Citeaux, 1926, 28 sqq., 70 
pis. xxii-xxix. @ Lent by the BIBLIOTHEQUE DE DIJON (MS. 168). 

Manuscript in three volumes (only the first exhibited), written at the Abbey of Citeaux and 

finished in 1111, according to a note in the end of vol. iii. The decoration is closely con- 

nected with that of the Bible of Stephen Harding (No. 937) of the same date. 
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939 COMMENTAIRES SUR ISAIE, PAR SAINT JEROME (43c). Commentaries 

on Isaiah, by St. Jerome. Large decorative and historiated initials, a large figure of the 

Virgin, &c. [CCvIn 
183 x12} in. (48X33 om.). » Domp.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923, 3, No. 19. 4 LIT.: Cat. Exp. Livre Frangais, 1923, 3, No. 19; Boinet, G. des B.A., 1923, 
ii, 255 and 256 (repr.); Oursel, La Miniature du XIJ* Siécle 4 P Abbaye de Citeaux, 1926, 
44 8qq., 79, and pls. xlix-l. @ Lent by the BIsLIOTHEQUE DE DIJOX (MS. 129). 

Written at the Abbey of Citeaux not later than 1115-25, Cf. Nos. 937 and 938. 


q FRENCH SCHOOL, 1158. 
940 SENTENCES DE PIERRE LOMBARD (751). Maxims of Peter the Lombard. 
Historiated initials. 

111 x 7] i. (29X20 om.). @ Lent by the BIBLIOTHEQUE DE TROYES (MS. 900). 
The manuscript is especially interesting, as it is dated, a note by the scribe at the end of 
the work giving the year 1158 in which it was finished—two years before the death of the 
author. Originally in the Abbey of Clairvaux (the famous sister-foundation of Citeaux), 
founded by St. Bernard in r115. 


q FRENCH SCHOOL, EARLY XIIIth CENTURY. 


941 PSAUTIER DE SAINT LOUIS ET DE BLANCHE DE CASTILLE (40d). 
Psalter of St. Louis and of Blanche of Castile. Initials, medallions in the calendar, and 
twenty-seven large miniatures. Binding of wood covered with brown stamped calf, blue 
edges with gilt fleurs-de-lis. The manuscript is enclosed in an oak coffer with steel nails, 
with its original chemise of taffeta, powdered with gold fleurs-de-lis and lined with red. 
[CCIx] 
117 in. (28X20 cm.),  EXHIB,: Paris, Bibliothéque Nationale, Le Mayen Age, 1926 (98). 
*LIT.: Delisle, Notice de douze Livres Royaux du XIII* et du XIV* Siécle, 1902, 27, 1015 
Martin, Les Miniaturistes Frangais, 1906, 188; Martin, Les Joyaux de I’ Arsenal; Psautier 
de Saint Louis et de Blanche de Castille, 1909, 50 pl.; Cat. Exp. Moyen Age a la Bibliothéque 
Nationale, 1926, No. 98; Martin, Les Peintres de Manuscrits et dela Miniature en France, 1909, 
28, fig. 5; Martin, La Miniature Frangaise, 1923, 7, 85, pl. i and fig. 1; Martin et Lauer, Les 
Principaux Manuscrits 4 Peintures de la Bibliothéque de l’Arsenal, 1929, 15, pls. vi-ix. 
@ Lent by the BIBLIOTHEQUE DE L’ARSENAL, PARIS (MS. 1186). 
Originally in the Sainte Chapelle, Paris. Since the 14th century it has been mentioned in 
the inventories as having belonged to St. Louis and to his mother, Blanche of Castile. 


§ FRENCH SCHOOL, FIRST HALF OF THE XHIth CENTURY. 

942 PSAUTIER DE JULLY-SOUS-RAVIERES (42d). Psalter from Jully-sous- 

Raviéres, in the former diocese of Langres. Twelve full-page miniatures and fifty-eight 
historiated capitals; in the calendar, occupations of the months and signs of the Zodiac. 

[CCTX) 

84x 53 in. (21-5 X 14-7 om.). & LIT.: Leroquais, Bibliothéque de ia Ville de Lyon : Exp, Manu- 

serits d& Peintures, Cat, 1920, 12, No. 10 (repr.); Bibliothéque de la Ville de Lyon: 
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Documents Paléographiques, Typographiques, &c., fasc. 1, 1923, 17 (repr.).@ Lent by the 
BIBLIOTHEQUE DE LYON (MS. 539). 


§ FRENCH SCHOOL, XTIIth CENTURY. 
943 RECUEIL DE FAUSSES DECRETALES (7496). Collection of False Decretals. 
[CCx} 

20% x 144 in. (52-7 X 37-7 om.). ® Originally in the Chapter House Library of Nétre Dame 
at Rheims. Exere.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 1923 (47). % LIT.: 
Loriquet in Cat. Général des Manuscrits des Bibliothéques Publiques de France ; Départements, 
Reims, xxxix; Didron, Annales Archéologiques, 1844, i. 36, 40 (repr.); Cat. Exp. Livre 
Francais, 1923, 7, No. 47. @ Lent by the BIBLIOTHEQUE DE REIMS (MS. 672). 

Consists of three works. The second, a Collection of False Decretals, is illustrated, on 

fol. 1, with a large pen drawing representing, it is thought, the figure of Harmony. 


q FRENCH SCHOOL, MIDDLE OF THE XIIIth CENTURY. 


944 ALBUM DE VILLARD DE HONNECOURT (40¢), Sketch-book of Villard de 
Honnecourt. Thirty-three leaves of drawings and sketches in pen and ink (figures, animals, 
drapery, plans, and elevations of buildings). The work of an architect of the 13th century, 
probably from Honnecourt, near Cambrai, about whose life and work little is known. 
{CCX} 
9X6 in, (23°2X 15-2 cm.). ye Lit.: Quicherat, Rev. Archéologique, 1° série, 1849 (vi); Willis, 
Facsimile of the Sketchbook of Willars de Honecourt, London, 1859; Ernest Renan, Reo. 
des Deux Mondes, July 1, 1862; Histoire Littérarre de la France, xxv; Viollet-le-Duc, Rev. 
Archéologique, 1863, 2° série, vii. 103; Cat. Exp. Moyen Age d la Bibliothéque Nationale, 1926, 
29, No. 33; Couderc, Les Enluminures des Manuscrits du Moyen Age a la Bibliothéque Nationale, 
1927, 62, pl. Xxxi. REPR.: in lithograph by J. B.A. Lassus and A. Darcel, 1858, and in phototype 
by H. Omont, 1907. @ Lent by the BIBLIOTHEQUE NATIONALE, PARIS (Frangais, 19093). 
Made during the artist’s travels in France, Switzerland, Hungary (whence he was recalled 
by the monks of Citeaux), and elsewhere. 


@ School of EASTERN FRANCE, MIDDLE OF XIth CENTURY. 
945 PSAUTIER DE BONMONT (42b). The Psalter of Bonmont. Decorative initials, 
twenty-four sketches in pen and ink in the calendar; sixteen full-page miniatures in gouache, 
and sixteen tinted pen drawings opposite the miniatures. 
94x 64 in. (24% 17 cm.), » ExuiB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 1923 
(28). % L1T.: Gautier, Le Psantier de Bonmont in Bull. Archéologique du Comité des Travaux 
Historiques, 1894, 120-6 (repr.); Cat. Exp. Livre Francais, 1923, No. 28; Swarzenski, 
Vorgotische Miniaturen, 1927, 6, 90-3 and 96 {repr.).e Lent by the BIBLIOTHEQUE DE 
BESANGON (MS. 54). 
Psalter, according to the use of Citeaux, made at Bonmont, in the former diocese of Geneva, 
In it is to be found the portrait of the Abbot Walter (Waltherus), who watched over the 
fortunes of Bonmont from 1195 to 1207. 
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@ NORTHERN-FRENCH SCHOOL, SECOND HALF OF THE 
XUIth CENTURY. 


946 APOCALYPSE FIGUREE (45c). Historiated Apocalypse. Seventy-cight paintings 
jn water-colour, outlined in pen and ink. [CCx]] 
14x84 in. (29°8X21 cm.). ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (33). % LiT.: Durieux, Les Miniatures des Manuscrits de la Bibliotheque de Cambrai, 
1843, 100, pl. 15 (repr.); Delisle et Meyer, L’ Apocalypse en frangais au XIII* Siécle, 1901, 
Irxviii-luxx; clxxviii sqq. (dealing with the relations of the Cambrai MS. to the Angers 
Tapestries); Cat. Exp. Livre Frangais, 1923, 5, No. 33, and 16 (repr.); Boinet, G, des B.A. 
1923, ii. 258 (repr.}; Lefévre, G. des B.A., 1925, i. 221 and 223 (repr.); Millar, English 
Muminated Manuscripts from the Xth to the XITIth Century, 1926, 61-2 (suggests likelihood 
of an English origin for the manuscript). e Lent by the BIBLIOTHEQUE DE CAMBRAI (MS. 422). 
Originally belonged to the Monastery of Bethlehem, near Louvain. This manuscript, or 
one like it, served as a model in the 14th century for the weavers of the celebrated series of 
tapestries of the Apocalypse in the Cathedral at Angers (see No. 1061 in this Catalogue). 


q FRENCH SCHOOL, SECOND HALF OF THE XIIIth CEN- 
TURY. 


947 GRANDES CHRONIQUES DE FRANCE, OU CHRONIQUES DE SAINT- 
DENIS (746a). The Great Chronicles of France, or the Chronictes of St. Denis. A French 
version of the work of Primatus, monk of St. Denis. Decorative initials and thirty-five 
miniatures. One of the miniatures shows Primatus presented to the King by the Abbot 
of St. Denis, Mathieu de Vendéme, accompanied by three monks. (CCx3] 
12485 in, (3222 cm.). # EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Francais, 1923 
(35); Paris, Bibliothéque Nationale, Le Moyen Age, 1926 (103). ¥ L1T.: Delisle, Recherches sur 
Ta Librairie de Charles V, 1907, i. 309-113 Cat. Exp. Livre Frangats, 1923, 5, No. 35, and 17 
(repr.); Cat. Exp. du Moyen Age a la Bibliotheque Nationale, 1926, 70, No. 103. @ Lent by 
the BIBLIOTHEQUE SAINTE GENEVIEVE, PARIS (MS. 782). 
Executed at the Abbey of St. Denis, and presented to Philippe ISI le Hardi, probably in 
1274. Later belonged to Charles V. Formerly in the Abbey of Ste Geneviéve. 


PARIS, School of, XIIIth CENTURY (1st Half). 


948 MISSEL DE NOTRE-DAME, PARIS (751d). 238 ff., fifteen lines; sixteen large 
illuminated initials and hundreds of fine penwork initials in the original portion; two 
large illuminated initials in the noted prefaces (ff. 69-79), added c. 1290; and a long minia- 
ture, in the manner of Jean Pucelle, and three large illuminated initials in the Canon of the 
Mass (ff. 81-90), added c. 1340. On f. 1, in 18th-century script, Collectarium cum missali 
Ecclesiae Parisiensis and the stamp of the Chapter Library of Notre-Dame. 
13}X¢Q in. (34X23 cm.). Open book measures 13} x 20} in. (35 X53 cm.). ® COLL.: Cathedral 
of Notre-Dame, Paris. It is not known how or when it left the library. Fifty-two leaves 
were sold at Brussels in 1890, lot 15 in the library of Renier Chalon of Mons (d. 1889); 
and 186 leaves were sold at Sotheby’s in 1915 by a Dundee firm and were resold in 1922 by 
the same auctioneers, # Lent by S. C. COCKERELL, CAMBRIDGE. 
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q PARIS, School of, c. 1250. 


949 LA MISE A MORT D’ABSAILOM; LA NOUVELLE EN EST RAPPORTEE A 
DAVID (7494). The Slaying of Absalom: the announcement of his death to David. 
Leaf from a Book of Old Testament Ilustrations, executed in Paris, c. 1250. 

Vellum. Page measures 12} / 11} in. (33 <29 cm.) @ Lent by S, C. COCKERELL, CAMBRIDGE. 
The volume from which this leaf came was sent in 1604 by Bernard Maciejowski, Bishop of 
Cracow, to Shah Abbas, King of Persia, by whose orders Persian descriptions of the 
subjects were written on the margins. The bulk of the manuscript (forty-three leaves with 
two or more subjects on each side) passed in 1916 from the Phillipps Library at Cheltenham 
to that of Mr. J. Pierpont Morgan. Sir Thomas Phillipps had acquired it at Sotheby’s 
in 1833, the seller being a Greek named John d’Athanasi, Certain leaves had been removed. 
at an earlier date. Of these, two are in the Bibliothéque Nationale in Paris and this is 
a third, 
A full-scale reproduction of the forty-six known leaves was edited by Mr. S. C. Cockereli 
in 1927, and was presented by Mr. Pierpont Morgan to his fellow members of the 
Roxburghe Club. 


§ PARIS, School of, SECOND HALF OF THE XIIIth CENTURY. 


950 BIBLE VULGATE DE NOTRE-DAME, PARIS (42¢). 473 ff. double columns 

of fifty-five lines; eighty-three historiated initials and numerous decorative initials to the 

prologues. On f. 473b an erased inscription: Ista Biblia pertinet ecclesie Parisiensi . . . 

capituli parisiensis. 
10] X7} in. (26 x 18 em.). Open book measures 104 x 17} in. (27 X 44.cm.). # COLL.: Cathedral 
of Nétre-Dame, Paris; William Stuart of Aldenham Abbey (d. 1874); his son, William Stuart, 
of Tempsford Hall, Bedfordshire (d. 1893); sold by the latter’s son, William Dugald Stuart, 
at Christie’s in 1895. Bought by Henry Yates Thompson (d. 1928). x LIT.: M. R. James, 
Fifty MSS. from the Collection of Henry Yates Thompson, 1898, No. 1.@ Lent by 
S.C. COCKERELL, CAMBRIDGE. 

‘Nearly all the manuscripts belonging to the chapter of the Cathedral of Paris were sold by 

the canons in 1756 to Louis XV. Some of them were dispersed later. 


§ TOURS, School of, IXth CENTURY. 


951 EVANGELIAIRE (751c). Gospel Book. The Rubrics before each Gospel are 
written in gold within decorative borders. The four Gospels begin with large intricate 
initials; the Eusebian canons are enclosed in arches of patterned gold or painted to imitate 
marble, 
Ing XQ in. (29X23 cm.). ® COLL.: M. L. D.; H. Yates Thompson. ye LIT.: H. Yates Thompson 
Cat, iv. 533 A. Chester Beatty Cat, i, No.8 (repr.). REPR.: One Hundred MSS. in the Collection 
of H. Yates Thompson, iii, pls. i-viii; Rand, A Survey of the Manuscripts of Tours, 1929, i. 154, 
155, No. 1153 ii, pls. cxxviii, cxxix; Kohler, Die karolingischen Miniaturen, 1930, i (Die 
Schule von Tours), 409, pl. 115 a-e. @ Lent by A. CHESTER BEATTY, LONDON. 
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Fourteenth-Sixteenth Centuries 


q BOURDICHON, JEAN, active in Tours c. 1479—d, 1521. 


952 LIVRE D’HEURES D’ANNE DE BRETAGNE (752¢). Book of Hours of Anne 
of Brittany, Sixty-three large miniatures, of which forty-nine are full page. (CCXVII] 
118 X 6 tn, (29°9X 19°5 cm.). Ye LIT.: Delaunay, Le Livre d’Heures de la reine Anne de Bretagne, 
1841; Delisle, Le Cabinet des Mamuscrits de la Bibliothéque Nationale, 1881, iii, 345-73 Martin, 
Les Miniaturistes Francais, 1906, 45, 95-6, 170; Martin, Les Peintres de Manuscrits et la 
Miniature en France, 1909, 107 and figs. 29 and 30; Joyaux de l’Enluminure @ la Bibliothéque 
Nationale, 1928, 83-8, 115, figs. cvii-cxiv; Leroquais, Les Livres d’Heures Manuscrits de la 
Bibliothéque Nationale, 1927, i, Nos. 144, 298-305, pls. cxv-cxx. @ Lent by the BIBLIOTHEQUE 
NATIONALE, PARIS (Latin 9474). 
After having long been attributed to Jean Poyet, the miniatures of this sumptuous book of 
hours—one of the most celebrated of all illuminated manuscripts—are now given to Jean 
Bourdichon, who died in 1521 and who was, like Fouquet, a native of Tours. Painted 
before 1508, in the last years of the 15th century or in the very first years of the 16th. 
The margins of each page, numbering more than three hundred, are decorated with 
borders in which flowers and insects are painted in naturalistic style, with a remarkable 
accuracy. 


q FOUQUET, JEAN, ¢. 1420 TOURS—ROME—TOURS c, 1480, 


953 SAINT MARTIN (747b). At the corner of a bridge in a medieval town (the Paris of 
Charles V, with the Seine), St. Martin on horseback arriving with an escort from the right 
cuts off a piece of his cloak for the beggar who accosts him. Below, on the left, St. Martin 
falls from a stair and the devil rejoices; on the right the Virgin, surrounded by the Apostles, 
gives him an unguent which will cure him. At the sides angels holding scrolls inscribed: 
Hic Martinus qui nulli nocuit, and Hic Martinus qui cunctis profuit. The letter O (which 
opens the Antiphon of St. Martin) contains a representation of Christ appearing to St. 
Martin. 


Miniature on vellum. 61x 6§ in. (16X17 cm.). ® COLL,: Comte Feuillet de Couches, Ye LIT.: 
Durrieu, Les Antiguités Judaiques et le Peintre Jean Fougquet, 1908, 95 and pl. xx (1); Martin, 
Les Fouquet de Chantilly, 8, 57 (tept.); Lemoisne, Louvre, Ec. Frangaise, XIV', XV‘, XV Ie 
Siécles, 16, frontispiece, and pl. 17; Trenchard Cox, Jehan Foucquet, 1931, 76.@ Lent by 
the MUSKE DU LOUVRE, PARIS. 


A leaf from a book of hours executed c. 1452-60 for Etienne Chevalier (see note to No. 955). 


954 SAINTE MARGUERITE (747¢). In the foreground St. Margaret, distaff in hand, 
is guarding her flock with her companions. Behind on the right a castle, on the left the 
prefect Olibrius advancing at the head of a detachment of soldiers to arrest her. 
Miniature on vellum, 34% 4} i. (9X 11-6 cm). ® COLL.: Sauvageot. & L17.: Durrieu, Bull. 
des Musées, Nov. 1891 (repr.}; Leptieur, Rev. de P’Art, 1897, ii. 25; Dusricu, Les Antiquités 
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Judaiques et le Peintre Jean Fouquet, 1908, 95; Martin, Les Fouquet de Chantilly, 8, 60 (rept.)5 
Lemoisne, Louvre, Ec. Frangaise, XIV‘, XV*, XVI Siécles, 16, 17, pl. 18; Trenchard Cox, 
Jehan Foucquet, 1931, 76. Lent by the MUS&E DU LOUVRE, PARIS, 

A leaf from a book of hours executed c. 1452-60 for Etienne Chevalier (see note on No. 955). 

The lower part of the leaf has been cut off. It probably contained a capital E and the first 

words of the Antiphon of St. Margaret (cf. Martin, Joc. cit.). 


955 SAINT MICHEL VAINQUEUR DU DEMON (747f). St. Michael slaying the 
Dragon. The Saint, in gilded armour, wears a cuirass in the very unusual form of a cockle- 
shell, the coguille de Saint Jacques, emblem of the Abbey of Mont-Saint-Michel and of the 
Order of Saint Michael, which was created by Louis XI, and for which Fouquet, as Court 
painter, designed the Book of Statutes. The saint fights bare-headed, his helmet being 
held by one among the double line of angels who attend him. The dragon is seven-headed: 
an exceptional feature which Fouquet took straight from the New Testament (Rev. xii. 3, 
7-9). Amongst the rocks, on the right, the head of another dragon can just be seen. Below, 
in Hell, the monster reappears, surrounded by flames. 
Miniature on vellum. 8X 5} in, (20¥ 14 cm.). ® COLL.: with Maggs, 1923. EXHIB.: B.F.A.C,, 
Winter, 1923-4 (116). 4 LIT.: Martin, Les Fouguet de Chantilly, 1926 (repr.); Durrieu, Livre 
a'Heures peint par Jean Foucquet pour Maitre Etienne Chevalier; Le 45¢ feuillet . . . retrouvé 
en Angleterre . . . (repr.); Trenchard Cox, Jehan Foucquet, 1931, 78. @ Lent by VISCOUNT 
BEARSTED, LONDON. 
The miniature is the forty-fifth leaf of the book of hours executed c, 1452-60 for Etienne 
Chevalier, treasurer to Charles VII, whose portrait is No, 17 in this Catalogue. Forty 
leaves are in the Musée Condé at Chantilly; two in the Louvre (Nos. 953, 954 in this 
Catalogue); one in the Bibliothéque Nationale; and one in the British Museum. In the 
liturgical sequence of the hours this page would adorn the initial letters of the Antiphon 
of St. Michael. The opening words of the Antiphon (Michael archangele, veni in adjutoritun 
popult) are hidden by the applied decoration, added by a later hand. On the reverse side of 
the page is a Latin prayer, referring to the illness of King Hezekiah (Isaiah xxviii). 


956 LA BATAILLE DE CANNES (747). The Battle of Cannae. In a plain, enclosed 
by green slopes, a battle between Romans and Carthaginians. In the foreground a dead 
body, and three pairs of knights fighting hand to hand. Above, a scroll bearing the 
inscription: Des aufricains, 
Miniature on vellum, 173, x 13} in. (44°8 x 33-4 cm.) # COLL: W. H, Crawford of Lakelands, 
Cork; H. Yates Thompson; Brunner. Acquired by the Société des Amis du Louvre in 1921. 
exnip.: Paris, Primitifs Francais, 1904 (354); B.F.A.C., 1908 (119). 4 111.: Yates Thomp- 
son, Four Photographic Facsimiles from detached pages of a Fifteenth Century Manuscript of 
‘Histoire Ancienne jusqu’a César et Faits des Romain’, 1903; Leprieur, Chronique des Arts, 
Apr. 3oth, 1904; Lemoisne, Louvre, Ec. Francaise, XIV‘, XV°, XVI Siécles, 21, 22, pl. 203 
Trenchard Cox, Jehan Foucquet, 1931, 38 (repr.).@ Lent by the MUSEE DU LOUVRE, PARIS. 
Executed c. 1460-76. Leaf from a manuscript entitled, Histoire Ancienne jusqu’d César et 
Fajts des Romains (cf. No. 957). 


957 LE COURONNEMENT D’ALEXANDRE (747g). The Coronation of Alexander. 
Seated on a throne, wearing gilt armour, he holds a sword in his right hand and an orb in 
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the left. Two kings with crowns on their heads, also wearing gilt armour, place the crown. 
on his head. Two pilasters and 2 baldachin form an Italian setting. On the right soldiers 
armed with pikes, with officers in oriental costumes; on the left a crowd pressing forward. 
On each side of the throne a bay opens upon a green landscape with a town and a castle. 
The text and miniature are surrounded by a border, richly decorated with foliage, flowers, 
and grotesque figures. Inscribed at the bottom of the page: L-et erste, No. I. 
Miniature on vellum. 17§X 13 $e in. (44-9 X 33°6 cm.). ® COLL.: W. H. Crawford of Lakelands, 
Cork; H. Yates Thompson; M. Fenaille. exatp.: Paris, Primitifs Francais, 1904 (354). 
% Lit.: Yates Thompson, Four Photographic Facsimiles from detached pages of a Fifteenth 
Century Manuscript of ‘Histoire Ancienne jusqu'a César et Faits des Romains’, 1903; Lepricur, 
Chronique des Arts, Apr. 30th, 1904, 145; Lemoisne, Louere, Ec, Francaise, XIV‘, XV*, 
XVI Siécles, 18-22, pl. 19; Trenchard Cox, Jehan Foucquet, 1931, 83. @ Lent by the MUSEE 
DU LOUVRE, PARIS. 
Executed c. 1460-76. Page from a manuscript entitled Histoire Ancienne jusqu’d César et 
Faits des Romains (cf. No. 956). 


958 LES ANTIQUITES JUDAIQUES DE JOSEPHE. TOME I* (747¢). French 
translation of The Jewish Antiquities, by Josephus, vol. i. Illustrated with fourteen large 
miniatures, of which the first three are the work of artists working for the Duc de Berry. 
The other eleven, as a note by Francois Robertet, secretary of Pierre de Beaujeu, Duc de 
Bourbon, at the end of the volume, reveals, are de Ja main du bon paintre et enlumineur du 
roi Loys XI, Jehan Fouquet, natif de Tours. Fouquet completed the illustration of the book, 
which is one of his masterpieces, for Jean d’Armagnac, Duc de Nemours. [CCXV] 
15411} in. (40°5X29 em.) w LIT.: Delisle, Le Cabinet des Manuscrits d la Bibliothéque 
Nationale, 1868, i. 56-8, and 1881, iii. 338-9; Martin, Les Peintres de Mamuscrits et la Miniature 
en France, 1909, 100; Cat. Exp. du Moyen Age a la Bibliothéque Nationale, 1926, 47, No. 61 
and pl. x; Couderc, Les Enhominures des Manuscrits du Moyen Age a la Bibliothéque Nationale, 
1927, 91-3, pl. Ixiv; Martin, La Miniature Francaise, 1923, 81-2, 104, pl. 973 and Joyaux de 
PEnluminure & la Bibliotheque Nationale, 1927, 62,76, and 109, frontispiece and pls. 81, 82; 
Trenchard Cox, Jehan Foucquet, 1931, 94, figs. xxxvii-xlix. REPR.: Omont, 1906; Durricu, 
Les Antiquités Judaiques et le Peintre Jean Fouguet, 1908.0 Lent by the BIBLIOTHEQUE 
NATIONALE, PARIS (Francais, 247). 
The first volume contains Books i-xiv. The second part, containing Books xv-xx, was 
thought to be lost until, in 1903, Mr. H. Yates Thompson discovered it in London; but 
some of the miniatures had been removed and were missing. In 1905 Sir G. F, Warner 
found these miniatures in an album originally given to Queen Victoria, and preserved at 
Windsor Castle. Mr. Yates Thompson generously offered the volumes to Edward VII, 
who had the miniatures replaced, and on Mar. 6th, 1906, with characteristic generosity, 
restored the second part, thus reconstituted, to the President of the French Republic for 
the Bibliothéque Nationale. 


@ EGREGIUS PICTOR FRANCISCUS, active «, 1470. 

959 LIVRE D’HEURES (7525). Book of Hours. Manuscript with fourteen miniatures. 
3 x28 in. (95x 6-75 cm.). @ Lent by 5. C. COCKERELL, CAMBRIDGE. 

Cf. No. 542. 
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@ FRENCH SCHOOL, FIRST HALF OF THE XIVth CENTURY. 


960 MISSEL DE PARIS (40c). Parisian Missal. Two unfinished miniatures and twenty- 
nine historiated initials. 
163 X10} i. (42-529 om.). ¥e LIT.: Birot et J. B. Martin, Rev. Archéologique, 1915, ii. 37 
(repr.); Leroquais, Cat. Exp. de Manuscrits & Peintures de la Bibliotheque de Lyon, 1920, 19 
and pls. xxiti-xxiv; and Les Sacramentaires et les Missels Manuscrits des Bibliothéques publiques 
de France, 1924, ii, No. 428, 250, and iv, pls. lvii and lviii (repr.). @ Lent by the BIBLIOTHEQUE 
DE L¥ON (MS. 5122). 
This missal was probably in use at the Sainte Chapelle, Paris; in any case it was copied 
from a missal of that church. Mentioned in it is the translation of the head of St. Louis 
to the Sainte Chapelle, an event which took place in 1306, and of the relics preserved in the 
great reliquary of the church. The two unfinished paintings on fol. 142 represent Christ on 
the Cross and Christ in Glory. 


@ FRENCH SCHOOL, c. 1380. 


961 DE CIVITATE DEI (752¢). Manuscript of St. Augustine’s City of God, with twelve 
miniatures, many ivy-leaf borders, and penwork initials. 318 ff., two columns of forty-four 
lines. 
18], x 13 in. (48 x 33 cm). ® COLL.: Jean Duc de Berri; H. Yates Thompson. x LIT.: Yates 
Thompson Cat., ii. 206; Laborde, Les Mss. a Peintures de la Cité de Dieu de Saint Augustin, 
i, 241, No. 7 (repr.); Chester Beatty Library Cat., ii, No. 73 (repr.). REPR.: One Hundred MSS. 
in the Collection of H. Yates Thompson, v, pls. vi-vii. @ Lent by A. CHESTER BEATTY, LONDON. 


q FRENCH SCHOOL, EARLY XVth CENTURY. 
962 LE LIVRE DES CAS DE NOBLES HOMMES ET FEMMES, DE BOCCACE 
(748¢). The Downfall of Noble Men and Women, by Boccaccio. Decorative initials and 
150 miniatures. Sketches for certain miniatures in the margin, 
15} \ 11] i, (40-2 X 29°8 cm.). ® COLL.: Jean sans Peur; Marquis de Paulmy. exHrs.: Paris, 
Musée des Arts Décoratifs, Le Livre Frangais, 1923 (75). % LiT.: Cat. Exp. Livre Frangais, 
1923, ii, No. 753 Boinet, G. des B.A., 1923, i.257; Martin et Lauer, Les Principaux Manuscrits 
@ Peintures de la Bibliothéque de I’ Arsenal, 1929, 36, pl. xlvii (repr.). REPR.: Martin, Le Boccace 
de Fean sans Peur, 1911. @ Lent by the BIBLIOTHEQUE DE L’ARSENAL, PARIS (MS. 5193). 
Executed 1409-19, French translation by Laurent de Premierfait. 


@ FRENCH SCHOOL, XVth CENTURY. 

963 HEURES A L’USAGE DE PARIS (7524). Hours of the use of Paris. Fourteen 

miniatures within ivy-leaf borders (fol. 96 a scroll-leaf border), with decorated initials on 

gold ground and smaller gold initials on coloured grounds. Fourtcen lines; 197 ff. 
74X54 in. (19x 14 cm.). ® COLL.: Humphrey Waldo Sibthorp; Coningsby C. Sibthorp, sold 
Jan. 30th, 1920 (131). 4 LIT.: Chester Beatty Library Cat., vol. iii (in progress). # Lent by 
‘A. CHESTER BEATTY, LONDON. 

‘The miniatures appear to be by two different hands. 
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§ FRENCH SCHOOL, THIRD QUARTER OF THE XVth CEN- 
TURY. 


964 LIVRE D’HEURES DE CHARLES DE FRANCE (747d). Book of Hours of 
Charles of France. The decoration is incomplete. Two paintings alone have been finished, 
others, and some of the decorative capitals, being only outlined; elsewhere blank spaces 
have been left. 
TAX S tn, (181 X 13-2 cm.). ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (Bo). Ye Lit. Delisle, Bibliothéque de PEcole des Chartes, 1894,1v. 337-423 and Le Manuscrit, 
1894, i. 147-8; Durrieu, Les Antiguités Fudaiques et le Peintre Jean Fouguet, 1908, 101 and 
pl. xx; Cat. Exp. Livre Frangais, 1923, 12, No. 80; Cat. Exp. du Moyen Age 4 la Bibliotheque 
Nationale, 1926, 71, No. 107; Bhun et Lauer, La Miniature Francaise au XV et au XV Ie 
Siécles, 1930, 74 and pl. 37. @ Lent by the BIBLIOTHEQUE MAZARINE, PARIS (MS. 473). 
Executed c. 1465-72 for Charles de France, Duke of Normandy, later of Guyenne, and 
brother of Louis XI. The miniatures recall the style of Jean Fouquet. 


q FRENCH SCHOOL, c. 1480. 


965 LA CITE DE DIEU DE SAINT AUGUSTIN (748b). Saint Augustine, De 
Civitate Det. Initials, borders, and ten full-page miniatures. (CCXVI] 
20 13§ in. (51X35°5 cm.). % LiT.: Lex, Annales de P Académie de Macon, 3° série, 1906, xi 
(repr.); Laborde, Les Manuscrits 4 Peintures de la Cité de Dieu, 1909, 1, No. 57, 448 sqq., and 
pls. cv-cxxvii. @ Lent by the BIBLIOTHEQUE DE MACON (MS. 1). 
In two volumes (vol. i alone exhibited). The translation is by Raoul de Presles. Given, 
in the 16th century, by Louis de Valois, Duc d’Angouléme, and husband of Henriette de 
La Guiche, to the Minimes of La Guiche (now the arrondissement de Charolles, Saéne-et- 
Loire). Between 1846 and 1860 nine of the twenty-three large miniatures were cut out and 
stolen. M. Lex, then keeper of the library at Macon. found three with an antique dealer 
in the town, and had them restored to the library after a prolonged lawsuit (1889-96); he 
recognized two others in the possession of a collector in the department of I’Allier, which 
were restored in 1897, and three which had found their way to England were bought back 
by the Ville de Macon in 1905, with the aid of a public subscription. The ninth is yet to 
be found. 


Q MAITRE AUX BOQUETEAUX, active in Paris, third quarter of the 
XIVth Century. 
966 BIBLE HISTORIALE DE GUYART DES MOULINS (42a). Historiated Bible 
of Guyart des Moulins. Twenty-three miniatures in tinted grisaille water-colour and 314 
historiated initials. 
11X 7} in. (28-8 x 18°8 cm.). # EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (61). 9 L1T.: Martin, La Miniature Frangaise du XII’ au XV° Siécle, 19235 45; 95s 
figs. Ixvii-Ixxii; Cat. Exp. Livre Frangais, 1923, 9, No. 61; Martin et Lauer, Les Principaux 
Manuscrits & Peintures de la Bibliothéque de P’ Arsenal, 1929, 28, pls. xxxii-xxxiv; Lemoisne, 
1931, 32. @ Lent by the BIBLIOTHEQUE DE L’ARSENAL, PARIS (MS 5212). 
In two volumes (vol. i alone exhibited). Executed in Paris, in the time of Charles V. 


[199] 


SCHOOL OF PARIS MANUSCRIPTS [Fourteenth-Sixteenth 


Given by Charles VI to his uncle, the Duc de Berry, on Apr. 25th, 1403. Later belonged 
to the Marquis de Paulmy, the founder of the Bibliothéque de ]’Arsenal. Cf. No. 532. 


967 HISTOIRE ROMAINE, DE TITE-LIVE (749c). Livy’s History of Rome. Decora- 

tive borders and headpieces and forty-one miniatures. ([CCXIIT} 
17} 412} i. (45°54 31 cm.). ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (62); Paris, Bibliothéque Nationale, Le Mayen Age, 1926 (104). 4 LIT.: Delisle, Recherches 
sur la Librairie de Charles V, 1907, i. 283-4; Cat. Exp. Liore Francais, 1923, 8, No. 62 and 
viii (repr.); Bull. Soc. Repr. de Manuscrits a Peinture, 5* année, Les Manuscrits a Peinture de 
Ja Bibliothéque Sainte-Geneviéve, 1921, 86, pls. xxvi-xxx; Martin, La Miniature Frangaise, 
1923, 47,48, 95, pl. 3 and figs, !xxiii-lxxix; Cat. Exp. du Moyen Age a la Bibliothéque Nationale, 
1926, 70, No. 104. @ Lent by the BIBLIOTHEQUE SAINTE-GENEVIEVE, PARIS (MS. 777). 

A French translation by Pierre Bersuire. Made for Charles V, c. 1370. Given in 1427 

by the Duke of Bedford, Regent of France, to his brother Humphrey, Duke of Gloucester. 

From the Abbey of Sainte-Geneviéve. Cf. No. 532. 


@ PARIS, School of, EARLY XIVth CENTURY. 


968 BREVIAIRE DE SAINT ETIENNE DE CHALONS-SUR-MARNE (751b). 

Breviary according to the use of St. Stephen at Chélons-sur-Marne. Initials, borders, 

twelve medallions in the calendar, and 103 large miniatures. Musical notation. 
12} X 8§ im. (31-8 X 20-5 cm.). ® EXHIB,: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (39). ve LiT.: Martin, Les Peintres de Manuscrits et la Miniature en France, 1909, figs. 10 
and 11; Martin, La Miniature Frangaise du XIII au XV° Siécle, 1923, 89, fig. xxiv; Cat. Exp. 
Livre Frangais, 1923, 6, No. 39, and 25 (repr.); Martin et Lauer, Les Principaux Manuscrits 
@ Peintures de la Bibliothéque de l Arsenal, 1929, 22, pls. xx-xxi. @ Lent by the BIBLIOTHEQUE 
DE L’ARSENAL, PARIS (MS. 595). 


@ PARIS, School of, SECOND QUARTER OF THE XIVth CEN- 
TURY. 


969 MIROIR HISTORIAL DE VINCENT DE BEAUVAIS (746c). The Mirror of 
History, by Vincent of Beauvais. Decorative initials and 450 miniatures. 
16\ 11 in. (41 X 29 cnt.) ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangats, 1923 
(56). & L1T.: Delisle, Recherches sur la Librairie de Charles V, 1907, 1.278; Martin, Les Peinires 
de Manuscrits et la Miniature en France, 1909, 59 and fig. 133 Martin, La Miniature Francaise 
du XIV au XV' Siecle, 1923, 93, figs. | and li; Cat. Exp. Livre Frangais, 1923, 8, No. 563 
Martin et Laues, Les Principaux Manuscrits 4 Peintures de la Bibliotheque de P Arsenal, 1929, 
24, pl. xxvi.@ Lent by the SIBLIOTHEQUE DE L’ARSENAL, PARIS (MS. 5080), 
Volume ii of a French translation by Jean de Vignay in four volumes. The first volume is 
in the library at Leyden; vols. iii and iv are lost. First belonged to Jean le Bon (his signature 
is to be seen on fol. 418 verso), and formed part of the library of the Louvre under Charles V 
and Charles VI. Given by Louis, Duc de Guienne, son of Charles VI, to ‘Monsieur de 
Baviére’. Later went to the library of the Austin friars at Lyons; then to that of the 
Marquis de Paulmy, the founder of the Bibliothéque de ]’Arsenal. 
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@ PARIS, School of, THIRD QUARTER OF THE XIVth CEN- 
TURY. 


970 BIBLE HISTORIALE DE GUYART DES MOULINS (752d). Historiated 

Bible of Guyart des Moulins, Richly decorated borders, two large and forty-six small 
17} x 12§ im. (45 X 32-2 cm). # ExtuB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (67). %& LIT.: Martin, La Miniature Frangaise du XIII au XV* Siécle, 1923, 99, fig. c3 
Cat. Exp. Livre Frangais, 1923, 10, No. 67; Martin et Lauer, Les Principaux Manuscrits & 
Peintures de la Bibliothéque de P Arsenal, 1929, 31 and pl. xxviii. e Lent by the BIBLIOTHEQUE 
DE L’ARSENAL, PARIS (MS. 5057). 

Vol. i of another copy of the Bible, No. 966, decorated by another artist, Belonged to 

Duc Jean de Berry, brother of King Charles V (on fol. 571 verso is his ex Hbris). Later in 

the library of the Marquis de Paulmy. 


@ PARIS, School of, EARLY XVth CENTURY. 


971 MISSEL DE SAINT-MAGLOIRE DE PARIS (746). Missal of the Abbey of 

Saint-Magloire, Paris. Forty historiated initials, borders of foliage and flowers, and two 

large miniatures. 
13X10 in. (33-1 X25'5 cm.). ® ExHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (76). # LIT.: Durrieu, Rev, del’ Art, 1904, xv. 254; Martin, Les Peintres de Manuscrits et 
ta Miniature en France, 1909, fig. 20; Martin, La Miniature Frangaise du XIII au XV¢ Siecle, 
1923, 70 and 100, figs. civ-cv; Cat. Exp. Livre Francais, 1923, ii, No. 76; Cat. Exp. du Moyen 
de la Bibliotheque Nationale, 1926, 68, No. 99; Martin et Lauer, Les Principaux Manuscnits 
4 Peintures de la Bibliothéque de Arsenal, 1929, 34, pls. xliii-xliv; Leroquais, Les Sacramen- 
taires et les Missels Manuscrits des Bibliothéques publiques de France, 1924, ili. 5-6, No. 558. 
@ Lent by the BIBLIOTHEQUE DE L’ARSENAL, PARIS (MS. 623). 

Given to the Abbey of Saint-Magloire, Paris, in 1412, by Jean de la Croix, counsellor and 

master of the Royal Accounts, and by Jeanne la Coquatrixe, his wife. 

‘The miniatures have been attributed to Pol de Limbourg and his brothers, illuminators of 

the celebrated manuscript of the Trés Riches Heures du duc de Berry in the Musée Conde, 

Chantilly; but the attribution has been questioned. 


972 LE TERENCE DES DUCS (748a). The Terence of the Dukes. Frontispiece and 

132 miniatures. [CCXIV] 
134.X 9 im, (33°7X24 cm.). ® EXHIB.: Paris, Musée des Arts Décoratifs, Le Livre Frangais, 
1923 (74); Paris, Bibliothéque Nationale, Le Moyen Age, 1926 (100). 4 LiT.: Martin, Les 
Mimiaturistes Francais, 1906, 176, 212, 138, and figs. 29-32; Martin, Les Peintres de Manuscrits 
et Ja Miniature en France, 1909, fig. 21; Martin, La Miniature Frangaise du XIII au XV* 
Sidcle, 1923, 102, pl. 4, and fig. cxviii; Cat. Exp. Livre Frangais, 1923, 11, No. 74, and 32 
(repr.}; Cat. Exp. du Mayen Age 4 la Bibliotheque Nationale, 1926, 68, No. 100; Martin et 
Lauer, Les Principaux Manuscrits 4 Peintures de la Bibliothéque de I’ Arsenal, 1929, 33, pls. xli- 
xiii, RepR.: Reproduced by Martin, Le Térence des Ducs, 1907. @ Lent by the BIBLIOTHEQUE 
DE L’ARSENAL, PARIS (MS. 664). 

Belonged to Louis, Duc de Guyenne, third son of Charles VI and Isabel of Bavaria, who 


[201] od 


SCHOOL DE PARIS MANUSCRIPTS [Fourteenth-Sixteenth 
died, as dauphin, on Dec. 8th, 1415, at the age of 19. Lent by him to his great-uncle, 
Jean, Duc de Berry, who kept it till his death on June 15th, 1416. Then restored to the 
executors of the will of the Duc de Guyenne, The paintings, which are of great interest for 
the history of costume, and the details of the settings, show actors and actresses in the 
various roles of the comedies of Terence. 


q PARIS, School of, FIRST HALF OF THE XVth CENTURY. 


973 LIVRE D’HEURES (40a). Book of Hours. Decorative capitals, borders, and nine- 

teen large miniatures, together with medallions, which cover the whole or part of the margin. 
94/63 in. (24°8X 17-4 om.).  ExHIB.: Paris, Musée des Arts Décoratifs, Le Livre Francais, 
1923 (4). We LiT.: Cat. Exp. Livre Frangais, 1923, 13, No. 84; Martin, La Meniature Francaise 
du XH au XV Siécle, 1923, 104, fig. cxxix; Cat. Exp. du Moyen Age d ta Bibliothéque 
Nationale, 1926, 72, No. 109; Couderc, Les Enluminures de Manuscrits du Moyen Age (VI-— 
XV° Siécle) @ la Bibliothéque Nationale, 1927, 85 and pl. lv.@ Lent by the BIBLIOTHEQUE 
MAZARINE, PARIS (MS. 469). 

The manuscript, of which script and decoration are French, belonged to an Englishman; 

on fol. 137 verso, by the side of a prayer in Latin, is the same prayer in English, written 

in a different hand. 


@ PARIS, School of, c. 1527. 
974 INITIATOIRE INSTRUCTION EN LA RELIGION CHRESTIENNE POUR 
LES ENFANTS (752f). Elementary Instruction in the Christian Religion for Children. 
A miniature on folio 1 shows Henri d’Albret, grandfather of Henri IV, picking a marguerite 
from a bed in the gardens of Alencon; the allusion being to the marriage of this prince 
with Marguerite de Valois, widow of Charles IV, Duc d’Alengon, in 1526. Below are his 
arms, and underneath the arms a scroll inscribed: Jnveni Unam Prectosam Margaritam 
Quam Intimo Corde Collegi, On the opposite page the arms of Henri d’Albret impaling 
those of Marguerite de Valois, and below the marguerites the device of the princess. 
[CCXVII] 
8}x 53 in, (22-6X15:2 om.), ® COLL.: Gaignitres; Ch.-A. Picard; Marquis de Paulmy. 
ExniB.; Paris, Musée des Arts Décoratifs, Le Livre Frangais, 1923 (101). > LIT.: Martin, Les 
Peintres de Manuscrits et la Miniature en France, 1909, 115 and fig. 31; Cat. Exp. Livre Frangais, 
1923, 15, No. 101, and 33 (repr.); Martin et Lauer, Les Principaux Manuscrits a Peintures 
de la Bibliothéque de D Arsenal, 1929, 64, pl. lxxxviii (2). @ Lent by the BIBLIOTHEQUE DE 
L’ARSENAL, PARIS (MS. 5096). 


@ Atelier de PUCELLE, JEAN, active in Paris, first half of the XIVth Century. 
975 BREVIAIRE DE BELLEVILLE (40b). The Belleville Breviary. Two volumes, 
only one exhibited. In spite of mutilation, still retains 76 miniatures and 110 pictures in 
the lower margins. The masterpiece of the atelier of Parisian illuminators working under 
the direction of Jean Pucelle. The names of the miniaturists are known, as Pucelle forgot 
to erase, at the foot of certain pages, notes mentioning the sums paid out by him to his 
collaborators: Jacquet Mahiet or Maci, Ancelet or Anciau de Cens, and J. Chevrier. The 
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names of the same artists appear, with the date 1327, at the end of a Bible in the Bibliothéque 

Nationale (Lat. 11935). [CCXIIT] 
93X64 in. (24X17 cm). ® ExuIB.: Paris, Bibliothéque Nationale, Le Mayen Age, 1926 (39). 
 ut.: Delisle, Notice de douze Livres Royaux du XIIF et du XIV Stécle, 1902, 81, RV-XVii 
(sepr.); Recherches sur la Librairie de Charles V, 1907, i. 182-5; and Les Heures dites de 
Jean Pucelle, 1910, 31; Cat. Exp. du Moyen Age a la Bibliotheque Nationale, 1926, 32, No. 395 
Couderc, Les Enluminures des Manuscrits du Moyen Age (VI'-XV¢ Siecle) a la Bibliothéque 
Nationale, 1927, 69-70, pl. xxxix; Martin, Les Miniaturistes Frangais, 1906, 68 and fig. 10; 
Martin, Les Peintres de Manuscrits et la Miniature en France, 1909, 43, 55, and 40, 44 (repr.); 
Joyaux de UV Enluminure & la Bibliothéque Nationale, 1928, 44 and 103, and figs. 51-4 (repr.); 
Lemoisne, 1931, 18. @ Lent by the BYBLIOTHEQUE NATIONALE, PARIS (Lat. 10483-4). 

Made for Jeanne de Belleville, wife of Olivier de Clisson, whose property was confiscated 

in 1343. Formed part of the library of Charles V. Given by Charles VI to his son-in-law, 

Richard II of England; presented by Henry IV of Lancaster to Jean de Berry, who gave it 

in his turn to his niece, Marie de France, a nun at Poissy. 
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Twelfth-Sixteenth Centuries 


@ BURGUNDIAN SCHOOL, XVth CENTURY. 


976 LA VIERGE ET L’ENFANT (19). The Virginand Child. She wears a dress trimmed 

with fur and a mantle lined with vair. On her left arm she holds the Child, who leans 

forward blessing, while she turns her head in the opposite direction, which suggests that 

the group formed part of an Adoration of the Magi. The Virgin holds on her lap a book, 

partly wrapped in its chemise. The base is decorated with mouldings and sculptured leaves, 

with an effaced shield in front and the inscription: Notre Dame de Grasse [sic]. [CCXXIIT] 
Stone, with traces of painting and gilding. H. 43% in. (111 cm.); W. at base, 28§ in. (72 cm.). 
LIT.: Cat. des Collections de Sculpture et d’Epigraphie du Musée de Toulouse, 1922, 318, 
No. 788; Gonse, Sculptures, 334 (repr.). @ Lent by the MUSEE DES AUGUSTINS, TOULOUSE, 


q Atelier of COLOMBE, MICHEL, c. 1430 srrrraxy—rours c. 1512. 
977 LA VIERGE ET L’ENFANT (55). The Virgin and Child. 
Marble. H. 31} in. (80 om.). x 111.: Vitry, Michel Colombe et la Sculpture Frangaise de son 
Temps, 432 (tepr.); Vitry, Bull. de la Société Archéologique de Touraine, 1898, xi. 453-5; 
Vitry et Briére, pl. cxxxvi, No. 2. @ Lent by the CHURCH OF MESLAND (LOIR-ET-CHER), 
No doubt ordered from the atelier of Guillaume Regnault, nephew and successor of Michel 
Colombe, for the priory of Mesland, a dependence of the Abbey of Marmoutier; it docs not 
appear ever to have left the church, 
This figure is closely related to the Virgins from Olivet and Ecouen, now in the 
Louvre. 


@ FRENCH SCHOOL, XIIth CENTURY. 


978 FRAGMENT DE PIED DE CANDELABRE (8). Fragment of the Foot of a 
Candlestick. Formed by a winged dragon, whose head rests on the ground, devouring two 
lions, A figure is riding on the dragon, holding on to the wings; two other figures are inter- 
laced in the tail. The intermediate portion is composed of interlaced foliage with figures 
and animals, with settings for crystals cut en cabochon. Perhaps symbolical of light triumph- 
ing over darkness. 
Bronze. H. 47} in. (120 cm.), ® ExtuB.: Paris, Exp. Rétrospective de I’ Art Frangais, 1900 
(329). % LIT.: Merlot, with notes by de Coquebert, Manuscrit, 1619, 330; Viollet-le-Duc, 
Dictionnaire raisonné du Mobilier Frangais, 1871, ii. 190; Bergeat, Jnventaire, MS. 1793; 
Travaux de P Académie de Reims, Ixxix. 29; Molinier et Marcou, 14 (repr.); Migeon, Rev. de 
PArt, 1900, ii. 130. @ Lent by the MUSEE DES BEAUX-ARTS, RHEIMS. 
In the basilica of St. Rémi till the Revolution. In 1792 the candlestick was sent to the 
melting-pot, except this fragment, which was acquired by the Museum of Rheims. The 
‘bronze was seriously damaged in the fire at Rheims, 1914. 
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@ FRENCH SCHOOL, SECOND HALF OF XIIIth CENTURY. 

979 TETE DECORATIVE DE JEUNE HOMME (23). Decorative head of a young man. 

It appears to emerge from a wall. He wears a skull-cap over his long wavy hair. [CCXX] 
Stone. H. 174 in. (44 om.). % L1T.: Vitry, Mémoires et Monuments, Fondation Piot, 1907, xiii. 
241, pls. xx-xxi, and figs. 1 and 2; Vitry, La Sculpture Frangasse sous le Régne de Saint-Louis, 
1929, 80 (repr.); Lefrangois-Pillion, Les Sculpteurs Frangats du XIII Stécle, xxix (repr.) 
REPR.: Souvenir, @ Lent by POL NEVEUX, PARIS. 


From the fagade of a house in the Rue du Tambour, opposite the Maison des Musiciens, 

Reims, where it projected from the moulding dividing the ground floor from the first 

floor. Pendant to No. 980. 

980 TETE DECORATIVE DE FEMME (24). Decorative head of a woman, Turned 

slightly to the left, wearing a wimple under a cap, [CCXx] 
Stone. H. 164 in. (42 om.) > REPR.: Souvenir. @ Lent by POL NEVEUX, PARIS. 

Pendant to No. 979. For history, &c., see note thereon. 


981 STATUE D’UN MUSICIEN (567). Figure of a Musician. Young, clean-shaven, 

wearing the civil costume of the 13th century. He is seated, and plays on the pipe and tabor. 
Stone, 583 in. (150 cm.). % LIT.: Vitry et Briére, pl. Ixxi, No. 4, and No. 3; Enlart et 
Roussel, Cat. du Musée de Sculpture comparée, ii, 64. REPR.: Cast in the Musée de Sculpture 
comparée, Paris, No, D 145-6; Souvenir. @ Lent by the CITY OF RHEIMS. 

From the Maison des Musiciens in the Rue du Tambour, Reims. There were five figures 

of musicians (of which No. 982 is another), each under a trefoil arch on the facade of the 

house, which was burned during the War, 1914-18. Fortunately the figures had previously 

been removed to Paris, 

982 STATUE D’UN MUSICIEN (582). Figure of a Musician. He is seated, wearing 

the civil costume of the 13th century, and holds a chevrette, a sort of bagpipe with a single 

pipe. His features show marked character. [CCXXq] 
Stone, H. 623 in. (160 cm.). yx REPR.: Souvensr. @ Lent by the CITY OF RHEIMS. 

For history, &c., see No. 982. 


FRENCH SCHOOL, XIVth CENTURY. 

983 LA VIERGE ET L’ENFANT (72). The Virgin and Child. The Child holds a bird 

in one hand and caresses his mother with the other. [CCXXIV} 
Marble. H. 26} in. (68 cm.). Base W. 7} in. (20 em.).-® COLL.: Pit. ye L1T.: Maanblad voor 
beeldende Kunst, 2. Jaarg., No. 86. @ Lent by N. N. (exhib. at the RIJKSMUSEUM, AMSTERDAM), 


q FRENCH SCHOOL, END OF XIVth CENTURY. 
984 LA VIERGE ALLAITANT L’ENFANT (570). The Virgin suckling the Child. 
The head was formerly crowned. Restorations: the nose and the left hand. 
Marble. H. 66} in. (170 om.). 4 LIT: Vitry et Briére, pl. cvi, No. 1. Lent by the MustE 
HISTORIQUE D’ORLEANS. 
From the Cistercian Abbey of La Cour-Dieu, near Orléans (Loiret). 
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@ FRENCH SCHOOL, THIRD QUARTER OF XVth CENTURY. 


985 TETE DUN CHRIST COURONNE D’EPINES (35). Head of Christ crowned 

with Thoms. Probably from a group of an Ecce Homo or a Crucifixion. 
Stone, H. 103 in. (27 om.). % L11.: Vitry et Briére, pl. cxvi, No.2; Cat, du Muste de Beauvais; 
Gonse, L’Art Gothique, 1890, 409 (repr.); Courajod et Marcou, Cat. du Musée de Sculpture 
comparée, XIV® et XV° Siécles, 1892, 135 and 142 (repr.); Enlart et Roussel, Cat. du Musée de 
Sculpture comparée, ii. gt (repr.). REPR.: Cast in the Musée de Sculprure comparée, Paris, 
No. E 24. @ Lent by the MuSEE DE L’OISE, BEAUVAIS. 

From the Church of Saint-Sauveur, Beauvais. 


4 FRENCH SCHOOL, END OF XVth CENTURY. 


986 UNE SAINTE (73). A Female Saint. She wears a mantle and bends over a book 
which she holds in her right hand. 
Marble, 243 ~9 in. (63X23 cm.). ® COLL.: Arconati Visconti, bequeathed to the Louvre in 
19%4. EXHIB.: Paris, Primitifs Francais, 1904 (315). x LIT.: Marquet de Vasselot, Les Arts, 
Aug. 1903, 2 (repr.); Vitry, Cat. Exp. Primitifs Frangais, 1904, 123; Musée du Louvre, Cat, de 
ta Collection Arconati Visconti, No. 33, 49 (repr.). @ Lent by the MUSEE DU LOUVRE, PARIS. 


@ HUERTA, JEAN DE LA, working in Burcunpy 1443-57. 
987 UN PLEURANT (580h). A Weeper. He wears an ample mantle lined with fur, the 
cowl lowered, showing his tonsured head. With his left hand he raises a fold of the mantle 
to wipe his eyes. 
Marble. H. 16 in. (41 cm.). * COLL.: Baron; Rattier; Duke of Hamilton presented to the 
Museum in 1861. 4 L1T.; Cat, Général du Musée des Thermes et del’ Hétel de Cluny, 1922, i. 125, 
No. 653; Kleinclausz, Claws Siuter, 1905, 100 sqq. REPR.: Cast in the Musée de Sculpture 
comparée, Paris. @ Lent by the MUSEE DE CLUNY, PARIS. 
From the tomb of Jean sans Peur, Duc de Bourgogne, in the church of the Chartreuse de 
Champmol. The tomb, now reconstructed in the Muste de Dijon, has lost several of its 
original statuettes, 


§ 1LE-DE-FRANCE, School of the, XIIth CENTURY. 

988 CHAPITEAU (2). A capital carved on one side with the story of Balaam and the 

Ass (Numbers xxii. 21), and on the other with the sacrifice of Isaac (Genesis xxii), 
Limestone, 134 x 14% in. (34°5X 38 om). @ Lent by ROYALL TYLER, PARIS. 


§ 1LE-DE-FRANCE, School of the, THIRD QUARTER OF XIIth 
CENTURY. 

989 LA REINE DE SABA (574). The Queen of Sheba. Statue standing against a column. 
She has a halo and a crown, and wears an open mantle, a bodice with three wide sleeves 
and a clasp, and a long tunic with a girdle round her waist. The hands holding a scroll and 
the top of the crown are restorations. [CCXVII] 
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Stone. 94X 178 in. (24045 om.). 4 LIT.: see No. 990. REPR.: Cast at the Musée de Sculp- 
ture comparée, Paris (B. 109); Souvenr.@ Lent by the MUSEE DU LOUVRE, PARIS. 

From the portal of the western facade of the church of Notre-Dame de Corbeil (Seine-et- 

Oise), destroyed about 1820. Lenoir acquired it for the Musée des Monuments Francais 

under the name of Clothilde. Transferred in 1816 to the Basilique de Saint-Denis; repaired 

in 1865 under the direction of Viollet-le-Duc; entered the Louvre in 1916. 


990 LE ROI SALOMON (575). King Solomon. Statue standing against a column, He 
holds a book and a sceptre, and has a halo and a crown. He wears the costume of the 
sath century, a tunic and mantle clasped on the shoulder. Part of the book, the beard, and 
the crown are restored. [CCXVIIT] 
Stone. 94X17% 1. (24045 cm.). 4 LIT.: Lenoir, Le Musée Impérial des Monuments Fran- 
ars, 1810, 174; Lasteyrie, Etude sur la Sculpture Franzause, Monuments Prot, 1902, vii. 
30 and 31, fig. 3; Pinard, Reo. Archéologsque, 1845, 171; Aubert, La Sculpture Frangatse au 
début de PEpoque Gothique, 1930, 45 (repr.); Cat. du Musée de Sculpture comparée, B. 108; 
Cat, du Musée du Louvre, Sculptures du Moyen Age, No. 50. REPR.: Cast in the Musée de 
Sculpture comparée, Paris (B. 108); Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS, 
From the portal of the western facade of the church of Notre-Dame de Corbeil (Seine-et- 
Oise), destroyed about 1820; removed in 1793 it entered the Musée des Monuments Francais 
under the name of Clovis. Transferred in 1816 to the Basilique de Saint-Denis; repaired 
in 1865 by Villeminot, under the direction of Viollet-le-Duc; entered the Louvre in 1916. 


q LE-DE-FRANCE, School of the, SECOND HALF OF XIIIth 
CENTURY. 
991 STATUE D’UN APOTRE (571). Statue of an Apostle, Standing, holding in his 
left hand an object (chalice?), only the base of which remains. The right forearm is missing. 
Stone. H. 643 m. (165 om). 4 L1.: Cat. Général du Musée des Thermes et de Hotel de Cluny, 
1922, i. 47, No. 189; Courayod, Gazette Archéologique, 1883, 152. REPR.: Cat, du Musée de 
Cluny, 16; Vitry et Briére, loci, No. 8. Lent by the MUSHE DE CLUNY, PARIS. 
From the Sainte Chapelle du Palais, Paris, where it decorated the upper chapel together 
with eleven other statues of apostles. The twelve were removed in 1797, and ten, including 
the one here exhibited, were placed in the Musée des Monuments Francais. Afterwards 
used to decorate the Stations of the Cross at Mont Valérien, where it was damaged during 
the riots in 1830, In that year, together with several other apostles and two fragments, it 
entered the Musée de Cluny. Six of the statues were replaced in the Sainte Chapelle and 
were restored under the direction of Lassus. 


G ILE-DE-FRANCE, School of the, FIRST HALF OF XIVth 
CENTURY. 


992 UNE DONATRICE (16). A donor, a princess, wearing a veil, a wimple, anda crown, 
stands holding a model of a church, which has two pointed arched windows with geometric 
tracery and three buttresses. 

Stone. H.. 33} in. (85 cm.). # L1T.: Vitry et Briére, pl. xevi, Nos. 8 and 10; Cat. du Musbe 
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de Sculpture comparée, ii, 54; Rhein, Notre-Dame de Mantes: Congrés Archdologique de 
Paris, 1919, 222. REPR.: Cast in the Musée de Sculpture comparée, Paris, D. 69 and D. 71, 
@ Lent by the COLLEGIALE DE MANTES. 

Represents the wife of Charles le Mauvais, King of Navarre and Count of Evreux; and 

decorated the screen, which closed the Chapelle de Navarre, erected on the south side of 

the collegiate church of Mantes between 1321 and 1364. It was accompanied by a similar 
figure of her daughter-in-law and two statues of their patron saints, one of which is 

No. 993 in this Catalogue. These three still exist; two other figures have disappeared. 


@ 1LE-DE-FRANCE, School of the, XIVth CENTURY. 


993 UNE SAINTE (12). A saint wearing a robe and mantle with a crown on her head 
and a veil showing part of her hair. Both forearms are broken. 

Stone. H. 34) in. (87 cm.). © Lent by the COLLEGIALE DE MANTES, 
Probably the patron saint of the donor represented in No. 992. For history, &c., see No. 992. 


Q LANGUEDOC, School of, SECOND HALF OF XIIth CEN- 
TURY. 
994 CHAPITEAU (21). A capital, from a group of engaged shafts, representing Christ 
carrying the Cross and the Kiss of Judas. The abacus is decorated with foliage. Below, 
a corbeil with volutes at the angles. 
Stone, 204X238 in. (51X60 om.). % LIT.: Male, Rev. Archéologique, 1892, Ixx, 180 and 
pl. xviii, No. 1; Enlart et Roussel, Cat. du Musée de Sculpture comparée, 1910, B. 281, 1; 
Cat, des Collections de Sculpture et d’Epigraphie du Musée de Toulouse, 1912, No. 471, 1973 
Deschamps, La Sculpture Romaine, 1930, 26. REPR.: Cast in the Musée de Sculpture comparée, 
Paris (B, 281, 1). @ Lent by the MUSEE DES AUGUSTINS, TOULOUSE. 


From the cloister of the cathedral of St. Etienne, Toulouse. 


995 CHAPITEAU (26). A capital, from a pair of engaged shafts. Stylized foliage con- 

taining medallions with scenes from the life of Job. Job and his family; the fire of heaven; 

the destruction of the house; the consolation of his friends; Job and an angel (Job i. 14-19; 

ii. 11-12), The abacus is decorated with 2 geometric design enclosing birds, figures, and 

palmettes, (CCXIX} 
Stone. 16X24} in. (42X62 om.). % LIT.: Mile, Rev, Archéologique, 1892, xx. 186, pl. xx, 
Nos. 1 and 2; Cat. des Collections de Sculpture et PEpigraphie du Musée de Toulouse, 1912, 
201, No. 483; Cat. du Musée de Sculpture comparée, i. 72; Deschamps, La Sculpture 
Romaine, 1930, 27; Lefrangois-Pillion, Les Sculpteurs Frangats du XII Stécle, 1931, pl. iii. 
REPR.: Cast in the Musée de Sculpture comparée, Paris (B. 235, 1).@ Lent by the MUSfE 
DES AUGUSTINS, TOULOUSE. 


From the Cloitre de la Daurade, Toulouse. 


q PARIS, School of, c. 1375. 


996 STATUE DE SAINT LOUIS SOUS LES TRAITS DE CHARLES V (578). The 
King wears a mantle gathered up over the left arm. In his right hand he holds a sceptre, and. 
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in his left a model of a church founded by him. Restorations: the crown and sceptre, 
the two hands, the church, the lower part of the robes, and the feet. [CCXXII) 
Stone, H. 725 in. (185 cm.). » mxume.: Paris, Primitifs Frangais, 1904 (307). Ye LIT.: Millin, 
Antiquités Nationales, 1790, i. 11, No. iii, pl. 2; Guilhermy, Histoire de la Basilique de St- 
s; Cat. Exp. des Primitifs Frangais, Sculpture, No. 3073 Vitry, G. des B.A. 1904, ii. 158; 
Vitry et Briere, pl. civ, No. 2; Cat. du Musée du Louvre, Sculptures du Mayen Age, No. 1803 
Huard, G. des B.A., 1932, i. 374. REPR.: Cast in the Musée de Sculpture comparée, Paris; 
Souvenir. @ Lent by the MUSHE DU LOUVRE, PARIS. 
M. G. Huard, at a meeting of the Societé des Antiquaires de France, May 4th, 1932, and in 
the G. des B.A. (loc. cit.), proved that this statue and its pendant (No. 997) do not come 
from the church of the Ceélestins, as was once thought, but until 1781 decorated the portal 
of the church of the Quinze-Vingts opening on the Rue Saint-Honoré; and represent 
St. Louis and his wife Margaret of Provence, in the guise of Charles V and Jeanne de 
Bourbon. During the Revolution A. Lenoir obtained it for the Musée des Monuments 
Frangais, Transferred to the Basilique de Saint-Denis in 1816; entered the Louvre in 
1904. 
Sometimes attributed to Beauneveu or to Jean de Liége. It belongs more probably to a 
French atelier like that of Jean de Saint-Roman, who executed the royal statues for the 
Grande Vis du Louvre at that period. Pendant to No. 997. 


997 STATUE DE LA REINE MARGUERITE DE PROVENCE SOUS LES TRAITS 
DE JEANNE DE BOURBON, FEMME DE CHARLES V (579). The Queen holds a 
sceptre in her right hand and a book in her left. She wears a crown, and her hair is dressed 
in cords along her cheeks and enclosed in a net. Her long skirt falls in regular pleats 
beneath her surcoat. Restorations: the crown, the sceptre, the right hand and left forearm, 
the lower part of the dress, and the feet. [CCXXII] 
Stone. H. 76 in. (194 cm.). 4 L1¥.: Vitry et Briére, pl. civ, No. 3. REPR.: Souvenir. @ Lent by 
the MUSHE DU LOUVRE, PARIS. 
See note to No. 996. 






g PILON, GERMAIN, 1535 PARIS—LE MANS—PARIS 1590. 


998 LA VIERGE ET L’ENFANT (54). The Virgin and Child, In her right hand, 
hanging down, she holds a fold of her drapery and a bouquet. The Child holds an apple 
in his left hand. [CCXXIV] 
Marble. H. 37} in. (95 cm.).-» Exuts.: Exp. Rétrospective de Art Frangais, Paris, 1900 
(4673). % LiT.: Palustre, G. des B.A., 1886, i. 308; Palustre, G. des B.A., 1890, ii. 76 
(repr.); Lasteyrie, Bull. Historique et Archéologique du Maine, 1890; Terrasse, Germain Pilon, 
62; Babelon, Germain Pilon, 1927, No. 4, figs. 33 and 35.@Lent by L’éGLise DE LA 
COUTURE, LE MANS. 
Commissioned in 1570 by Nicolas Fumée, Abbé of Notre-Dame de Ja Couture, Le Mans, 
from Germain Pilon, who worked on it together with a monk, Pierre Vincent, professor of 
the Abbey of Ia Couture. Placed on the high altar of the Church. During the Revolution 
taken to the museum arranged in the old buildings of the Abbey. In 1807 restored to the 
church, 
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PILON SCULPTURE [Twelfth-Sixteenth 
@ Attributed to GERMAIN PILON. 


999 BUSTE DE JEAN DE MORVILLIERS, EVEQUE D’ORLEANS (132). Bust of 
Jean de Morvilliers, born Dec. 1st, 1506, at Blois. He was successively Master of Petitions, 
Ambassador to Venice, Privy Councillor, Chancellor of France, and Bishop of Orleans, 
He died at Tours on Dec. 23rd, 1577. [CCXXV] 
Bronze. H. 22} in, (58 cmm.).-@ EXHIB.: Paris, Exp. Rétrospective d'Orléans, 1876; Paris, 
Exp. Rétrospective de P' Art Frangais, 1900 (4672). % LIT.: Babelon, Germain Pilon, 1927, 
No. 15, fig. 46; Tertasse, Germain Pilon, 69, REPR.: Cast in the Musée de Sculpture compare, 
Paris. @ Lent by the MUSHE DES BEAUX-ARTS D’ORLEANS. 
From the tomb of the Bishop in the Church of the Cordeliers, Blois, which was destroyed 
in 1806, when the bust was transferred to the Evéché d’Orléans. In 1911 it was deposited 
by the State in the Municipal Museum. Two mourners from the monument were sold, 
and decorate the tomb of M. Bergevin at Blois. On grounds of style and tradition the bust 
alone can be attributed to Germain Pilon, who seems to have executed it from a mask taken 
from life. 


q PROVENCE, School of, SECOND HALF OF XI Ith CENTURY. 


1000 CHAPITEAU (39). A capital, from an engaged shaft. On the front a man on 
horseback; on the right, a woman holding the horse with a bird on her wrist. On the left, 
a figure playing a harp. 

Marble. 11} X94 in. (30 x 24 om.), @ Lent by A. JOHN HUGH SMITH, LONDON. 
Said to come from Aix-en-Provence. 


QSLUTER, cLaus (d. 1406), and DE WERVE, ctaus (d. 1439), 
active at DIJON from 1385. 
1001 TETE ET BUSTE D’UN CHRIST COURONNE D’EPINES (5). Head and bust 
of Christ crowned with Thorns. {CCXXIII] 
Stone with traces of painting, H. 24% in. (62-5 cm.). ye L1T.: Mémoires de la Commission des 
Antiquités de la Céte-d’Or, 1849-50, iti. 32; vii. §; Cat. du Musée de la Commission des Anti- 
quités du Département de la Céte-d’Or, 1894, No. 1323; Vitry et Briere, pl. cxvi, No. 13 
Kicinclausz, Claus Siuter, 1905, 65 (repr.); Mercier, La Chartreuse de Champmol, 1920, 28 
and 19(repr.). @ Lent by the MUSEE DE LA COMMISSION DES ANTIQUITES DE LA OOTE-D’OR, DIJON. 
A fragment of the Crucifixion which surmounted the Putts des Prophétes in the Chartreuse 
de Champmol, near Dijon, executed 1398-9. The Crucifixion appears to have been 
destroyed before the Revolution, The bust of Christ was found, during the 19th century, 
built into a wall in Dijon, and other fragments were discovered in 1841 in the well below 
the figures of Prophets, 


1002 UN PLEURANT (5801). A Weeper. He wears an ample mourning-cloak with a 
hood, and holds a hat in his left hand. 
Marble. H. 15} in. (40 om.) % Lit.: Courajod et Marcou, Cat. du Musée de Sculpture 
Comparée, XIV‘ et XV° Siécles, 1892, 88; Kleinclausz, Glaus Shuter, 1905, 100 sqq.; Cat. 
dy Musée des Thermes et de PHétel de Cluny, 1922, i. 124, No. 652 (repr), REPR.: Cast 
in the Musée de Sculpture comparte, Paris. e Lent by the MUSEE DE CLUNY, PARIS. 
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From the tomb of Philippe Je Hardi, Duc de Bourgogne, in the Church of the Chartreuse 
de Champmol, transported in 1793 to the Cathedral of St. Bénigne, and reconstructed 
between 1818 and 1827 in the Musée de Dijon, but with some of the statuettes missing, 
This one was in the Niel Collection and was acquired by the Musée de Cluny in 
1849. 


Seventeenth-Nineteenth Centuries 


@ BARYE, ANTOINE LOUIS, 179s paris—pants 1875. 


1003 JAGUAR DEVORANT UN LIEVRE (388). Jaguar devouring a Hare. Signed: 
A.L. Barye, 
Bronze. 164X374 in. (42X95 cm.). 4 LIT.: E. Guillaume, Préface au Catalogue de? Expontion 
du Monument Barye, 1889, i. 375; Bonnat, G. der B.A., 1889, ii. 381 (repr.); Benoist, La 
Sculpture Romantique, 1928, 150 and 180 (repr.); Cat. des Sculptures Modernes du Musée du 
Louvre, No. 910. @ Lent by the MUSKE DU LOUVRE, PARIS. 
Given to the Musée du Louvre by M. Zoubaloff in 1912, together with the original 
plaster. The Louvre also possesses the bronze bought from the artist by the State 
in 1852, 


§ BOURDELLE, ANTOINE, 1861 monravaan—pants—zistner (seDvE-ET-o1sE) 1929. 


1004 INGRES (389). Bust, nude, the head raised. 
Bronze. H.25} in. (64 cm.).  EXHIB.: Paris, Orangerie, Bourdelle, 1931 (44). %& L1r.: Librairie 
de France, L’@uvre de Bourdelle (repr.); Fosca, Bourdelle, 1928, 29 (repr.); Fontainas, 
Bourdelle, 1930 (tept.). REPR.: Souvenir. e Lent by the BIBLIOTHEQUE D’ART ET D’ARCHIO- 
‘LOGIE DE L'UNIVERSITE DE PARIS. 

Executed in 1908, and cast by A. A. Hébrard for M. Jacques Doucet, who presented it 

to the University of Paris. 


§ CARPEAUX, JEAN-BAPTISTE, 1827 varencumnyvts—Panis—sioon 1875, 


1005 PECHEUR NAPOLITAIN A LA COQUILLE (446). Neapolitan Fisherman, with 
a Shell. 
Bronze. H. 36} in. (92 cm.), 4 L1T.: Chesneau, Le Statuatre 7.-B. Carpeaux, sa Vie, son 
Guvre, 1880, 55, 27% (repr.); Vitry, Laran, Lebas, Carpeaux; Poncheville, Carpeaux, 
1925, pl. 2; Sarradin, Carpeaux, 1927, pl. 5; Cat. Exp. Carpeaux, Valenciennes, 1927, No. 19. 
@ Lent by sIR ROBERT ABDY; PARIS. 
‘The original plaster cast, executed 1858 in Rome is in the Louvre. Two bronze casts were 
made from it, one exhibited in the Salon 1859, the other, dated 1857, in Metz. The original 
marble, made much later, was in the Salon of 1863. eo 
Pendant to No. 1006. A study (Le Rieur) for this work is exhibited, No. 791. 
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CHINARD SCULPTURE [Seventeenth-Nineteenth 
1006 JEUNE FILLE A LA COQUILLE (445). A Young Girl with a Shell. 
Bronze. H. 383 im. (98 om.). » Exis.: Plaster, Salon, 1864 (2534); marble, Salon, 1867. 
% ur.: Chesneau, Le Statuaire J.-B. Carpeaux, 1880, 90, 272, 273 (tepr.). @ Lent by six 
ROBERT ABDY, PARIS. 
This figure may be compared with the Flora, of which Carpeaux made a version in 
high relief for the Palais des Tuileries, and several versions in the round, Pendant to 
No. 1005. 


 CHINARD, PIERRE-JOSEPH, 1756 ryoNs—roms—panis—Lyons 1813. 


1007 MADAME RECAMIER (325). Her hair is bound by a broad ribbon in the antique 
fashion. Inscribed on the base: chinard de Lyon. (CCXXVII]} 
Marble, H. 32} in. (82 cm.). 4 LIT.: Bertaux, Rev. de P Art, 1909, ii. 321 and 324 sq. (repr.). 
REPR.: Souvenir. @ Lent by the MUSEE DE LYON. 
Executed c. 1806. This bust, acquired by the Musée de Lyon in 1909, was destined for 
Me Récamier’s father, the notary Jean Bernard, Chinard made another, which belonged 
to Mme Récamier, of which she had the arms and the lower part cut off. This is now in 
America. The plaster version of this bust was in the Exposition Centennale 1900 (1571); 
a marble version is in the collection of R. Holland Martin. 


q COYSEVOX, CHARLES-ANTOINE, 1640 LYONS—VERSAILLES—PARIS 1720. 


1008 LOUIS XIV (133). The King has a slight moustache and a full wig. He wears 

richly damascened armour, a lace jabot, and a mantle. 
Marble. H., with plinth, 35 in. (89 cm.). ® Bought in 1686 from Coysevox for 2,200 livres by 
the Etats de Bourgogne for the new Salle des Etats at Dijon. exeus.: Paris, Trocadéro, 
Portraits Nationaux, 1878, as by Girardon. ye Lit.: Chabeuf, Un Buste de Louis XIV par 
Coysevox au Musée de Dijon, 1910; Chabeuf, Sur le Buste de Louis XIV au Musée de Dijon, 
Mémoires de P Académie de Dijon, 1911; Keller Dorian, Caysevox, 1920, i. 49, No. 36, pl. 63; 
Gonse, Sculptures, 1904, 154 (repr.); Benoist, Coysevox, 1930, 79; Cat. du Musée de Dijon, 
No. 1023; Maumené et d’Harcourt, Iconographie des Rois de France, 1933, ii. 76.@ Lent 
by the MUSEE DE DIJON. 

This bust resembles in type the bust at Versailles dated 1678-80. Itis even perhaps superior, 

though it does not equal the colossal bust destined for the Escalier des Ambassadeurs, dated 

1681. Several versions exist of another bust, dated 1691, notably in the Polignac Collection 

and the Wallace Collection. 


1009 LOUIS II DE BOURBON, DIT LE GRAND CONDE (114). Bust on a marble 

pedestal, He wears a cuirass decorated with griffons and fleurs-de-lys. {CCXXV] 
Bronze. H, 23} in. (59 cm.) & LT.: Nouvelles Archives de? Art Frangais, 1877, 403; Courajod, 
Chronique des Arts, Mar. 3rd, 1877, 84; Germain Bapst, G. des B.A., 1892, i. 218; Keller- 
Dorian, Coysevox, 1920, i. 62, No. 44 (repr.). REPR.: Cast in the Musée de Sculpture Comparée, 
Paris. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Executed in 1688 for the Prince de Conti, under the direction of Mansart. Entered the 

Louvre during the Revolution. 
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q DALOU, JULES, 1838 raris—zncLanD—Panis 1902, 
1010 DELACROIX (443). Bust, with long wavy hair, and a scarf round the neck, like 
the last portraits of Delacroix’s lifetime. 
Bronze. H. 18} in. (47 cm.) % L17.: Dreyfous, Dalou, sa Vie, son CEuvre, 1903, 188 (repr.). 
@ Lent by the BIBLIOTHEQUE D’ART ET D’ARCHSOLOGIE DE L'UNIVERSITE DE PARIS. 
From a model made in 1890 for the monument of Delacroix, in the form of a fountain in 
the Luxembourg garden. A plaster mask of the face is in the Musée du Louvre. 
Cast by A. A. Hébrard for M. Jacques Doucet, who presented it to the University of Paris. 


1011 UNE BAIGNEUSE (865). Figure of a nude woman, standing, slightly bent forward, 
in the pose of Falconet’s Baigneuse. Signed: Dalou. 
Marble, H. 32} in. (82-5 om). % L1T.: Dreyfous, Dalou, sa Vie, son Euvre, 1903, $3-6. @ Lent 
by LON RICHETON, LONDON. 


Executed in London c. 1875. 


q DAVID D’ANGERS, PIERRE-JEAN, 1788 ANGERS—PARIS—ROME—ENGLAND—PARIS 
1856. 
1012 PAGANINI (412). A bust with part of the neck and shoulders; the pupils of the 
eyes are absent as in antique statues. Inscribed: Nicolo Paganini. 
Bronze. H. 24 in. (61 om.).  Exn.: Paris, Exp. Centennale d’ Art Frangais, 1900 (1597). %* 
uit.: Jouin, David d’ Angers, sa Vie, son Euvre, 1878, i. 258, and it. 477; Benoist, La Sculpture 
Romantique, 1928, 129, 131 (repr.). @ Lent by the MUSEE DAVID D’ANGERS, ANGERS. 
Executed in 1833. 


q HOUDON, JEAN-ANTOINE, 1741 versar.tes—panis—amenica—Pans 1828, 


1013 MADAME XAVIERE DE FRANCE (604). Bust of a young lady, wearing a low 
dress, draped round the shoulders. Signed: Houdon f., and dated 1774. Inscribed on the 
back: M.A.C. Xavidre de France. 

Marble, H. 33 in. (84 cm.). ® COLL.; Ambatielos. e Lent by D. STATHATOS, LONDON. 
The sitter is Marie Adelaide-Clotilde-Xaviére de France, sister of Louis XVI, married in 
1775 to the King of Sardinia. 


1014 GLUCK (286). The famous musician is represented with traces of small-pox on 

his face. [CCXXVI] 
Terra cotta. H. 26} in. (67 cm.). ® COLL.: Sir George Donaldson, presented to the Royal 
College of Music in 1894, with the Donaldson Museum of Musical Instruments. EXHIB.: 
Salon, 1775 (258), in plaster. yx 11T.: Grove’s Dictionary of Musicians, 1927, it. 398, 
pl, xxvii; Hart and Biddle, Jean-Antoine Houdon, 1911, 18. @ Lent by the ROYAL COLLEGE OF 
‘MUSIC, LONDON. 

The marble version exhibited in the Salon, 1777, was, according to the Catalogue, destined 

for the Opéra, but was destroyed in a fire. A copy executed by Guillaume Francin for the 

Musée des Monuments Francais was for a long time in the Louvre, and is now at Versailles. 

A number of replicas in terra cotta and plaster exist, made at various dates. The one in the 
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Berlin Museum is the most complete model; in a version bequeathed to the Louvre by 
Moreau-Nélaton, the head is the same, but the bust is cut shorter, as also in the plaster 
versions in the collections of Dr. Viau and M. Edmond Guerin, &c. A plaster terminal 
figure was in the Decourcelle Collection. Several reduced versions in bronze exist. 


1015 MADAME HIS (610). She wears her hair according to the fashion of the time with a 
lock falling over her right shoulder. [CCXXV]] 
Marble. 34} < 18 in. (87-5 x 46 cm.). ® COLL.: Villeneuve Guibert: Roche Aymon. EXHIB, : 
Salon, 1775. y LIT.: Bapst, Le Buste de Mme His par Houdon, n.d.; Giacometti, Houdon, 
1929, ii. 70 and 72 (repr.). REPR.: Souvenir. @ Lent by SIR ROBERT ABDY, PARIS. 
Bequeathed by the sitter to the Comte de Guibert of the Académie Francaise with whom she 
had a liaison. Madame His was wife of the Hamburg banker, Pierre-Frangois His, who 
had an office and 2 house in Paris, and represented the Republic of Hamburg in Denmark, 
She belonged to the de Vastu family from the south of France. A plaster version of the 
bust is in the Musée des Arts Décoratifs, Paris. 


1016 UNE NEGRESSE(587). A Negress. Signed: Houdon f. Fondu et ciselé par Thomire. 
The pedestal inscribed: RENDUE A LA LIBERTE BT A L’BGALITE PAR LA CON- 
VENTION NATIONALE LE 16 PLUVIOSE DEUXIEME DE LA REPUBLIQUE FRAN- 
CAISE UNE ET INDIVISIBLE. (CCXXVII]] 
Bronze. H.31] in. (Bo om.). % uT.: Vitry, Rev. de PArt, 1897, i. 351; Vitry, Bull. des Musées de 
France, 1931, i. 7; G. des B.A., 1931, ii. 307-11. REPR.: Souvenir. Lent by COMTE MOISE 
DE CAMONDO, PARIS. 
The model for this bust appears to have been a study made in 1781 for the fountain in the 
Parc Monceau. During the Revolution it served to commemorate the abolition of slavery, 
proclaimed by the Convention Nationale, Feb. 4th, 1794. This accounts for the inscription, 
found also on a plaster version of the same bust preserved till 1914 in the Musée de Soissons. 
This plaster version was partly destroyed during the bombardment of Soissons in the War, 
The head alone is preserved and temporarily exhibited in the Louvre. The origin of the 
bronze version is unknown; it recently returned to Paris from Germany. 


1017 JOSEPH BALSAMO, COMTE DE CAGLIOSTRO (1005). The celebrated 

adventurer. Signed: Houdon f. 1786. 
White marble. 31] x23 in. (79°5X 585 cm.). ® COLL.: Marquis of Hertford; Sir Richard 
Wallace; Sir John Murray Scott; Lady Sackville-West. exnis.: Paris, L’Art au XVIIIE 
Siécle, 1883 (250); Paris, L’Art sous Louis XIV et Louis XV, 1888 (7); Paris, Marie-Antoinette, 
1894 (212); Paris, Galerie Georges Petit, Cent Pastels, 1908 (131). oe Lit.: Yriarte, Chronique 
des Arts, 1888, 292; Les Arts, 1908, No. 82, 6 {repr.); Brentano, L’Affaire du Collier, 
1901 (repr.); Briére, Mém. Soc. Hist. Art Frang., 1913, 3973 Giacometti, Houdon, 1929, ii. 
29 (repr.). @ Lent by GERMAIN SELIGMANN, PARIS. 

The bust was acquired at a sale c. 1860; at the same time another in marble was presented to 

the Museum of Aix by J.-B. Bourguignon de Fabregoules. The origin of both is uncertain, 

but it is known that a bust of Cagliostro was in the Temple built by the Freemasons for 

Egyptian rites at Lyons, and also that the Cardinal de Rohan, admirer and dupe of Cagliostro, 
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owned a marble bust of him. The two busts are very alike, with slight differences. That of 
Aix, carved from inferior marble, has a veining which spoils the face. A cast was in the 
Houdon sale, 1818. Another is in the Storelli Collection, given by Cagliostro to his lawyer, 
Maitre Thilorier, 


1018 LE PRINCE HENRI DE PRUSSE (591). Prince Henry of Prussia. In classical 
military costume, wearing the star of the Black Eagle on his breast. Signed: Fondu ciselé par 
Thomire Daprés le modéle de Mr. Houdon, and dated 1789. The gilt base is inscribed: 
HEROUM ILLUSTRIS VIRTUTIBUS ATQUE TRIUMPHIS 
PAGCIFICAS COLIT HENRICUS QUOQUE PALADIS ARTES. 
FOQDERE AMAT STABILI GALLOS, ET AMATUR AB ILLIS 
SIC AETERNA DUAS SOCIET CONCORDIA GENTES! 
Bronze. H. 33 in. (84 cm.), ® EXHIB.: Salon, 1789 (240); Paris, Exp. d’Qiuures Frangaises des 
Collections Impériales, Pavillon Allemand, 1900; Berlin, Franzdsische Kunst des 18. Fahr- 
hunderts, 1910 (79); Paris, Galeries Buvelot, Exp. du Centenaire de Houdon, 1928 (61). 4 LIT.: 
P. Seidel, Les Collections d’Giuvres d'Art Frangaises du XVIII Siécle appartenant 4 S.M. 
UEmpereur @ Allemagne, tc. P. Vitry et Marquet de Vasselot, 1900, 168, 42, No. 187, and 43 
(rept.); Giacometti, Le Statuaire Jean-Antoine Houdon et son Epoque, 1919, i. 110, and ii. 191. 
@ Lent from the NEUES PALAIS, POTSDAM. 
Houdon exhibited his first bust of Henry, brother of Frederick the Great, in 1785, He made 
another at the request of the French Government, which appeared in the Salon of 1787, in 
marble. Besides the present example, which has always been in the Royal Prussian Col- 
lection, there is another in civil costume in a private collection in Germany, which was 
apparently a present from the Prince to his brother Ferdinand, 


1019 DIANE CHASSERESSE (616). Diana the Huntress. Her head is crowned with 
the crescent; in her left hand she holds a bow and in the right an arrow. Signed: Houdon f, 
and dated 1790. ([CCXXVI]] 
Bronze, H. 79} in. (204 om.). % Lit.: Courajod, Nouvelles Archives de I’ Art Frangais, 1879, 
269; Vitry, Les Arts, Jan. 1907, 9 (repr.); Hart and Biddle, Jean-Antoine Houdon, 1911, 243 
Réau, Bull, Soc. Hist. de ? Art Frangais, 1914; Giacometti, Le Statuasre Jean-Antone Houdon 
et son Epoque, 1919, i. 101, and iii. 18; Cat. des Sculptures Modernes du Musée du Louvre, 
1922, No. 1353; Réau, Houdon, 1930, 36 (repr.). REPR.: Souvenir. @ Lent by the mustE 
‘DU LOUVRE, PARIS, 
The model for this statue was executed in 1776 and was exhibited in the artist’s studio in 
1777. The marble was destined for the Duke of Saxe-Gotha. It is dated 1780, was bought 
by Catherine II of Russia, was placed first in Tsarskoye-Selo, then in the Hermitage, and 
has recently passed into a private collection in Paris. The first bronze version was made 
for Girardot de Marigny in 1786. The second, the present one, remained in the artist’s studio 
till his death. It was acquired for the Musées Royaux in 1829. 


1020 NAPOLEON I (273). Terminal bust in the antique fashion. Inscribed: Sa Majesté 
PEmpereur et Roy fait @ aprés Nature d St, Cloud, 1806, houdon f.; and sealed with the artist's 
ted seal, 

Terra cotta, H, 20} in. (51 cm.). ® EXHtB.: Salon, 1806; Paris, Galeries Buvelot, Exp. du 
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Centenaire de Houdon, 1928 (52). %& 11T.: Gonse, Sculptures, 158 (repr.); Giacometti, J.-A. 
Houdon et son Epoque, 1919, i. 259, and ii. 79; Réau, Houdon, 1930, 92 and ug {rept.); 
Maillard, Houdon; Hart and Biddle, Jean-Antoine Houdon, 1911, 264; Joliet et Mercier, 
Le Musée de Dijon, 1924, 33 (rept.); Giacometti, Houdon, 1929, i. 112 (repr.). REPR.: Souvenir. 
@ Lent by the MUSEE DE DIJON, 

Sold after the artist’s death, 1828 (44). Bequeathed to the Museum in 1873 by M. Foisset. 

A marble bust in contemporary costume exhibited in the Salon in 1808 is now in the Musée 

de Versailles, 


q RODIN, AUGUSTE, 1840 Paris—BRUSSELS—ITALY—PARIS—MEUDON 1927. 

1021 L’AGE D’AIRAIN (444). The Bronze Age. Signed: Rodin. [CCXXIX] 
Bronze. H. with base, 714 in. (180-5 cm.). # ExuIB.: Salon, 1877 (4107), under the title 
of L’Homme sévillant 4 1a Nature, ot L’Age d’Airain (plaster version); Paris, Rodin, 
1900, yy LIT.: Bénédite, Rodin, 1925, pl. 6; Cat. of Sculpture by Auguste Rodin, Victoria and 
Albert Museum, 1925, 11 (repr.); Lawton, Auguste Rodin, 1906, 47 (repr.). REPR.: Souvenir. 
@ Lent by the VICTORIA AND ALBERT MUSEUM, LONDON. 

Executed in Brussels between 1875 and 1877 from a Belgian soldier called Auguste Nept; 

and in the Salon of 1877 was the artist’s first success. The bronze was exhibited in the Salon 

of 1880, where it received a third-class medal and was acquired by the State, who placed 
it in the gardens of the Luxembourg. 


1022 PUVIS DE CHAVANNES (430). Bust, bare-headed, with part of torso. Signed: 
A. Rodin, 
Bronze. H. 20\ in. (51 om.). ® EXHIB.: Paris, Exp. Universelle, 1900. 4 LIT.: Lawton, 
Auguste Rodin, 1906, 91 and 250; Cladel, Auguste Rodin, 1908, 14, 158; @ Lent by the MUSEE 
RODIN, PARIS. 


1023 DALOU (431). Bust with part of the torso. 
Bronze. H.203 in. (58.cm.). 4 L11.: Lawton, Auguste Rodin, 1906, 88 {repr.); Cladel, Auguste 
Rodin, 1908, 14, 158 (repr.); Bénédite, Rodin, 1925, pl. 24. @ Lent by L. MASSIGNON, PARIS. 
One of Rodin’s most celebrated works. Replicas are in the Louvre, the Luxembourg, in 
the Musée Rodin in Paris, and elsewhere. 


§ RUDE, FRANCOIS, 1784 vyon—arus 1855. 
1024 TETE DE GUERRIER, DU GROUPE DU DEPART DES VOLONTAIRES 
(411). Head of a soldier from the group of the Departure of the Volunteers, 
Bronze. H. 18 in. (48 om.).  LIT.: Calmette, Rude, 1920, 81, 86; Benoist, La Sculpture 
Romantique, 1928, 105. REPR.: Souvenir. e Lent by the MUSEE DE DIJON. 
A study for the high relief on the Arc de Triomphe de Etoile at Paris, executed by Rude 
in 1835. Model one-third of the original size. Bequeathed by Mme Fr. Cabet to the 
Museum in 1875. 
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q VARIN, JEAN, 1596 ciice or sEDAN—PARIS 1672. 


1025 LOUIS XIII, ROI DE FRANCE (91). His long curly hair falls over his ruff. He 
wears a mantle trimmed with ermine and the orders of Saint-Michel and the Saint-Esprit. 
Originally he wore a crown with fleurs-de-lys. 
Bronze, with marble pedestal. H. 27h in. (70 cm.). ® Acquired by the Musée du Louvre, 
1816. x Ltt.: Courajod, L’Art, 1881, xxvi. 291 (repr.); Cat. des Sculptures Modernes du 
Musée du Louvre, 1922, No. 1538; Maumené et d'Harcourt, Iconographie des rois de France, 
1928, i, 2703 Mazerolle, Jean Varin, 1932, i. 120. REPR.: Cast in the Musée de Sculpture Com- 
parée, Paris. e Lent by the MUSEE DU LOUVRE, PARIS. 


1026 LE CARDINAL DE RICHELIEU (115). He wears the simare and an ermine 
mantle. His collar is buttoned and turned down over his shoulders, with the cord of the 
Saint-Esprit underneath, 
Bronze. H. 28 in. (71 cm.). ® From the Abbey of Saint-Germain-des-Prés. ExHIB.: Paris, 
Exp. Rétrospective, 1900 (4671). % LIT.: Courajod, L’irt, 1881, 293 and 295 (repr.); Vitry, 
Bull. Soc. des Antiquaires de France, 1899, 153; Vitry, Les Arts, Sept. 1903, 2 and 3; Vitry, 
Rev. de PArt, 1908, ii. 22; Bull. Soc. Hist. de’ Art Frangais, 1908, 181. L1t.: Mazerolle, Jean 
Varin, 1932, i. 120; Souvenir. @ Lent by the BIBLIOTHEQUE MAZARINE, PARIS. 
The model for this bust was made during the last years of the Cardinal’s life. After his 
death his heirs ordered six bronze versions; four were cast by Hubert Lesueur, who also 
worked in England, and two by Henri Perlan, 1643. One, which was in the Sorbonne 
and was afterwards in the Musée des Monuments Frangais, was destroyed during the 
Revolution. Five still exist, the best known being the one exhibited. Another belongs to the 
Chabrillan family, descendants of the Duchesse d’Aiguillon, niece of Richelicu; a third is 
in the Albertinum, Dresden; a fourth in the Musée Jacquemart-André; a fifth belongs to 
HLM, the King at Windsor. 
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TAPESTRIES AND OBJETS D’ART 
Ninth-Thirteenth Centuries 


q ALPAIS, G. LimoGES, END OF xIIIth CENTURY. 


1027 CIBOIRE D’ALPAIS (572). Ciborium of champlevé enamel. The low conical 
foot is decorated with figures of men and dragons amid interlaced foliage in openwork. The 
hemispherical cup and lid are decorated on the outside with lozenge-shaped compartments 
containing busts of apostles and angels on a background of enamel, The intersections are 
concealed with precious stones. The upper knop is decorated with four angels in relief 
under arcading. The interior is engraved in the lid with the hand of God blessing; in the 
bowl, with an angel surrounded by the following inscription: 
+MAG. TER : G: ALPAIS: ME FECIT LEMOVICARUM: 
H. 11} in. (29°5 cm.); diam. 6, in. (16-8 cm.). # Said to have been found in a tomb in the 
Abbaye de Montmajour in 1793. Révoil Collection, No. 98. Acquired by the Louvre, 1828 
(Cat. Marquet de Vasselot, No. 67, repr.). % LIT.: Viollet-le-Duc, Dictionnaire du Mobilier, 
Paris, 1871, ii. 222, pl. 45; Laborde, Notice des Emaux exposés dans les galeries du Louvre, 
1872, No. 31} Darcel, Le Ciboire d’Alpais, Annales Arch., 1854, xiv. § (repr.); Darcel, Notice 
des Emaux et de P Orfevrerie du Musée du Louvre, 1891, No. D. 125; Molinier, L’Emaillerie, 
Paris, 1891, 159 (repr.); Molinier, L’Orfévrerie Religieuse et Civile, Histoire Générale des Arts 
appliqués & P Industrie, Paris (1901), 191 (repr.); Rupin, L’CSuore de Limoges, 1890, 119 
(repr.); Marquet de Vasselot in Michel, ii, pt. 2, 950 (repr.); Lavedan, 47 (repr.). REPR.: 
Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 
This object, generally described as a ciborium, is in reality a scyphus, destined to contain 
the wine for communion. 


§ FRENCH SCHOOL, IXth CENTURY. 


1028 RELIQUAIRE DE PEPIN D’AQUITAINE (44a). Reliquary of Pepin of Aquitaine. 
The core is of wood, rectangular, with a roof of four slopes covered with plates of gold 
repoussé and decorated with filigree and gems. On the front, the Crucifixion between the 
Virgin and St. John; on the slope of the roof, the sun and the moon. Below the arms of the 
cross, two little niches decorated with champlevé enamel. On the back, three bays with 
round arches also filled with enamels, and separated by pilasters with enamelled capitals. 
On the roof above, two confronted eagles with enamelled wings. On the sides, silver plates 
with figures in repoussé, added from other objects in the treasure of Conques. [CCXXX] 
7X TAXA in, (17-8 18-6X 19 cm). -® EXHIB.: Paris, Exp. Rétrospective de PArt Frangais, 
1900 (1580). 4 LiT.: Linas, Gazette Archéologique, 1887, 37-49, 291-7, and pls. 37 and 395 
Rupin, L’Giuore de Limoges, 1890, 54, pl. ii; Bouillet et Servieres, Sainte Foy, 1900, 212 
{repr.); Molinter et Marcou, 82; Molin, LOnrféorerie Religieuse et Civile, Histoire Générale 
des Arts appliqués a P Industrie (1901), 85, pl. iii; Molinier in Michel, i, pt. 2, 842, fig. 4505 
Abbé A. Bouillet, L’Eglise et le Trésor de Congues, Notice Descriptive, 1905, 31 (repr.); Selig- 
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mann, L’Orfévrerie Carolingienne, Travaux des Etudiants du Groupe d'Histoire de PArt de la 
Faculté des Lettres de Paris, 1927-8, 137 (repr.). REPR.: Souvenir. @ Lent by the CHURCH OF 
STE FOY, CONQUES. 

Probably given by Pepin of Aquitaine (reigned in Aquitaine 817-38) to the Abbey of 

Conques. Has always remained at Conques, being saved during the Revolution through a 

stratagem of the inhabitants, 


1029 PLAQUES DE RELIURE DE L’EVANGELIAIRE DE SAULIEU (576). 

Ivory book cover of the Gospels of Saulieu. On the front, Christ enthroned with a figure 

(an evangelist?) on cach side, one bald with a beard, the other younger. On the back the 

Virgin and Child enthroned, flanked by two figures. The silver repoussé frame is later. 
93X74 in. (25 cm.x 18 om.). » ExutB,: Paris, Exp. de Art Byzantin, 1931 (718). @ Lent by 
the ARCHIVES DEPARTEMENTALES, DIJON. 

The MS. of the Gospel comes from the Collegiate Church of Saulieu, founded in the rath 

century, Later it was in the treasure of the Church of St. Andoche de Saulieu. 


@ FRENCH SCHOOL, IX-Xth CENTURY. 


1030 PLAQUE DE RELIURE DE L’EVANGELIAIRE DE GANNAT (572 p). Ivory 
plaque forming the cover of the Gospels of Gannat. Above, the Crucifixion, with Longinus 
and Stephaton and the serpent under the feet of Christ; at the sides, buildings containing 
spectators, Below, an angel and the holy women at the sepulchre. Border of stylized foliage, 
On the front side a cameo in the centre and enamelled medallions in the corners. 
11} 8} in, (30X22 cm.).  EXHIB.: Paris, Exp. Rétrospective de l’Art Francais, 1889 (69); 
Paris, Exp. Rétrospective de Art Francais, 1900 (19); Paris, L’ Art Byzantin, 1931 (81). oy LIT. 
Cahier et Martin, Mélanges d’Archéologie, d'Histoire et de Littrature, 1851, it. 39 (rept.); 
Rev, de Art Chrétien, 1883, 180 {repr.); Quarré-Reybourbon, La Ville de Gannat et son 
Bvangéliaire du X* Siecle, 1888; Paul Weber, Geistliches Schauspiel und kirchliche Kunst, 1894, 
213 Molinier, Les Ivoives, Histoire Générale des Arts appliqués a P Industrie (1896), 134; 
Goldschmidt, Die Elfenbeinskulpturen, 1914, i. 49, pl. xxxviii.@ Lent by the CHURCH OF 
STE CROIX, GANNAT. 


@ FRENCH SCHOOL, Xth CENTURY. 


1031 CALICE EY PATENE DE ST GAUZELIN (572 c). Chalice and Paten of St. 
Gauzelin. [CCXXX1I] 
1. The Chalice: a hemispherical cup of silver covered with gold-leaf. On the rim is a band 
Of filigree set with precious stones; the two small voluted handles and the foot with border 
and four tires are similarly decorated. On the sides are two cabochons set in rectangular 
medallions, 
2, The Paten is repoussé in the form of a cinquefoil, surrounded by a band in which stones, 
pearls, filigree, and enamels are combined. 
(XH. 5h in. (13 cm); diam. 43 in. (11 om.). (2) Diam. 5§ in. (15 cm.),  ExemB.: Nancy, 
1875; Paris, Exp. Rétrospective de PArt Frangais, 1900 (1584). & LIT.: Digot, Notice sur 
PEvangéliaire, le Calice et la Paténe de St. Gozlin, Eoéque de Toul, Bulletin Monumental, 1846, 
xii. 5073 Auguin, Monographie de la Cathédrale de Nancy, 1882 (repr.)3 Auguin, Exp. de 
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Nancy, Impressions et Souvenirs, 1875, 124, 125 (repr.); Molinier et Marcou, 60-1 (repr.); 
Molinier, L’Orféorerie Religieuse et Civile, Histoire Générale des Arts appliqués a P Industrie, 
1901, 105-6 (rept.); Molinier in Mickel, i, pt. 2, 846-8; Seligmann, L’Orféorerie Carolingienne, 
Travaux des Etudiants du Groupe D' Histoire de P Art de la Faculté des Lettres de Paris, 1927-8, 
137-69. REPR.: Souvenir. @ Lent by the CATHEDRAL OF NANCY. 

Given by St. Gauzelin to the Abbey of Bouxiéres-aux-Dames. At the Revolution the Chapter 

‘was suppressed, the treasure being saved by one of the canons, who gave it to the Cathedral 

of Nancy in 1803. 


1032 PLAQUES DE RELIURE DE L’EVANGELIAIRE DE MORIENVAL (576 n). 
Cover of the Gospels of Morienval, Consists of sheets of horn carved in a geometric 
cruciform design, surrounded by stylized foliage ; the cruciform openings reveal a lining 
of red leather. Inlaid with ivory plaques. Front cover: Christ in majesty giving the keys 
to St. Peter and a book to St. Paul; above the symbol of St. Matthew; on the right and 
left, the symbols of St. Luke and St. Mark; two Carolingian gold coins above and below. 
Back cover : the Crucifixion between the Virgin and St. John; two small plaques representing 
saints; four cavities for relics. Inscriptions relating to the relics are on the back cover, and 
to the Evangelists on the front. 
Each : 9%; x7} in. (24-5 198 cm.). 4 LIT.: Muller, Bvangéliaire de la Cathédrale de Noyon, 
1870, 25-30 and pls. 5-6; Album Archéologique Publié par la Société des Antiguaires de 
Picardie, 1886-98, Nos. 12-13 (repr.); Molinier, Monuments et Mémoires (Fondation Piot), 
1895, ii. 215, pls. xxvi and xxvii; Boinet, Congrés Archtologique, 1905 (Beauvais), 637 (repr.); 
Goldschmidt, Die Elfenbeinskulpturen, 1914, i. 59, pl. lii; Aubert, Noyon et ses Environs, 
14 and 39 (repr.). @ Lent by the CATHEDRAL OF NOYON. 
Formed part of the treasure of the abbey of Morienval (Oise). Bought in 1868 by the 
Cathedral of Noyon. 


§ FRENCH SCHOOL, SECOND HALF OF Xth CENTURY. 


1033 STATUE RELIQUAIRE DE SAINTE FOY, CONQUES (583). Reliquary figure 
of St. Foy. The figure is of wood covered with gold plates decorated with filigree and set 
with precious stones, and is seated on 2 throne of silver gilt, The eyes are enamelled, and 
the crown is composed of plaques set with gems and cloisonné enamels, The ear-rings are 
ex-votos added at a later date (12th century). The dress is covered with precious stones 
and other decorations of later date, the trefoils alone dating from the 1oth century. The 
throne has a semicircular back and is surmounted at the four corners by balls of rock crystal. 
The borders are of filigree set with gems, and on the back is a Carolingian intaglio on rock 
crystal representing the Crucifixion. The sides and back are covered with pierced crosses 
symmetrically disposed, The forearms appear to date from the Renaissance. The footstool 
and cushion are modern. [CCXXX]] 
H. 33} in. (85 cm.). @ EXHIB.: Paris, Exp. Rétrospective de I’ Art Franpais, 1900 (1582). or LIT.: 
Datcel, Le Trésor de PEigise de Conques, 1861, 45 (ep): Lasteyrie, Mémoires de la Société des 
Antiquaires de France, 1865, xxviii. 55; Verneilh, Les Frangais et les Emaux Etrangers, 
Bulletin Monumental, 1863, 132; Rupin, L’Giuvre de Limoges, 1890, 63, pls. vii and viii; 
Bouillet et Servitres, Sainte Foy, 1900, 167 (repr.); Molinier et Marcou, 61 (repr.); Molinier 
in Michel, i, pt. 2, 848, fig. 452; Migeon, Rev. de P’ Art, 1900, ii. 56; Molinier, L’Orfévrerie 
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Religieuse et Greile, Histoire Générale des Arts appliqués 4 I" Industrie, 1901, 109, pl. iv; Boyer 
d’Agen, Les Arts, janvier 1903, 12 and 13 (repr.); Abbé A. Bouillet, Z’Hglise et le Trésor de 
Gonques, 1905, 33 (sepr.); Seligmann, L?Orfévrerie Carolingienne: Travaux des Etudiants du 
Groupe d'Histoire de?’ Art de la Faculté des Lettres de Paris,1927-8, 137 (repr.). REPR.: Souvenir. 
@ Lent by the CHURCH OF STE FOY, CONQUES. 

Has always remained at Conques, being saved during the Revolution by a stratagem of the 

inhabitants. 


§ FRENCH SCHOOL, Xth-XIth CENTURY. 


1034 RELIURE DE L’EVANGELIAIRE DE ST GAUZELIN (572g). Cover of the 
Gospels of St, Gauzelin. The upper side is decorated with a ground work of filigree 
compartments set with gems, and has in the centre a cross composed of filigree plaques 
joined in the middle by a medallion in cloisonn¢ enamel on gold, representing the Virgin, 
inscribed: SCA MARIA} four small enamelled disks surround this medallion. Between the 
arms of the cross, forming the background, are silver engraved plaques with representations 
of the four Evangelists and their symbols, The lower side is covered with a plaque of 
repoussé silver representing a cross, with the Paschal Lamb in the centre, surrounded by 
the symbols of the Evangelists. On the arms of the cross and on the border are scroll 
ornaments. 
Each 124 x8} in, (31X22 cm.). ® EXHIB.: Nancy, 18753 Paris, Exp. Rétrospective de PArt 
Frangais, 1900 (1583). %& Lt.: Digot, Notice sur PEvangéliaire, le Calice et la Paténe de 
St. Goalin, Bvéque de Toul, Bulletin Monumental, 1846, xii. 507; Avguin, Monographie de la 
Cathédrale de Nancy, 1882, 307-27 (repr.); Auguin, Exp. de Nancy, Impressions et Souvenirs, 
1875, 124-5 (sepr.); Molinier et Marcou, 60, 61, 83 (repr.); Molinier, L’Orfévrerie 
Religicuse et Croile, Histoire Générale des Arts appliqués a P’ Industrie, 1901, 106; Molinier 
in Michel, i, pt. 2, 845 and 846 (repr.); Hallays, Nancy, 1905, 56, 68 (repr.); Scligmann, 
L’Orfévrerie Carolingienne: Travaux des Etudiants du Groupe @ Histoire de V Art de la Faculté 
des Lettres de Paris, 1927-8, 152, fig. 18. @ Lent by the CATHEDRAL OF NANCY. 
After the death of St, Gauzelin said to have been taken to the Abbey of Bouxiéres-aux- 
Dames, where he was buried. After the Revolution the Chapter was abolished, the treasure 
being saved by a canon, who gave it to the Cathedral of Nancy in 1803. 
The lower side, of coarser workmanship, may be a century later in date than the 
upper one, 


1035 BOITE D’EVANGELIAIRE (572i). Cover for the Gospels. In the centre the 
Crucifixion in gold repoussé, under 2 semicircular arch ornamented with cloisonné enamels 
and gems, with the Virgin and St. John; above the arms of the Cross, the sun and the 
moon; at the foot of the Cross a chalice to receive the blood of Christ. The frame of 
gold filigree is ornamented with gems and enamels, those at the corners representing 
the symbols of the Evangelists. Horizontal inscriptions in niello give the names of the 
Evangelists beneath their symbols; vertical inscriptions give the words of Jesus on the 
Cross, 

5EX 124 am. (13-75% 31-75 om.). We LIT.: Labarte, Histoire des Arts Industriels, 1864, Album 

(repr.); Darcel, Notice des Emaux et de Orfévrerie du Muste du Louvre, 1867, No. D. 1 to 243 
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Supplément de Molinier, 1891, No. 711; Molinier, L’Orféorierie Religieuse et Civile, Histoire 
Générale des Arts appliqués & P Industrie, 1901, 118; Martin Conway, Archaeologia, 1915, 
Invi. 103. @ Lent by the MUSEE DU LOUVRE, PARIS. 

Belonged to the treasure of the Abbey of St. Denis, and during the Revolution was taken 

to the Louvre (Catalogue Marquet de Vasselot, No. 13, pl. i). 


q@ FRENCH SCHOOL, XIth-X]Ith CENTURY. 


1036 RELIQUAIRE, DIT ‘A’ DE CHARLEMAGNE (44 b). Reliquary known as the 
A of Charlemagne. Wood, covered with plaques of silver gilt, decorated with filigree and 
set with gems and enamels in the form of a capital A. The reliquary proper is in the upper 
part, circular in shape; the other parts are of later date. Inscribed on one of the uprights: 
ABBAS FORMAVIT BEGO RELIQVIAS QUE LOCAVIT; on the other side: SUM 
DOMINIQUE CRUX. 
163 x 15§ in. (42 x 40 cm.), ® ExniB.: Paris, Exp. Rétrospective del’ Art Frangais, 1900 (1581). 
he rt.: Darcel, Le Trésor de PEglise de Conques, 1861, 29 (repr.); Lasteyrie, Mémozres 
de la Société des Antiquaires de France, 1865, xxviii; F. de Verneilh, Les Emaux Frangais et 
Jes Emaux Etrangers, Bulletin Monumental, 1863, 126; Rupin, L’@uvre de Limoges, 1890, 
65, pl. ix; Bouillet et Serviéres, Sainte Foy, 1900, 222 (repr.); Molinier, L’Orfévrerie Religieuse 
et Civile, Histoire Générale des Arts appliqués & ? Industrie (1901), 114; Molinier et Marcou 
66 (tepr.); Molinier in Michel, i, pt. 2, 858; Abbé Bouillet, L’Eglise et le Trésor de Conques, 
1905, 44 (repr.). REPR.: Souvenir. @ Lent by the CHURCH OF STE FOY, CONQUES. 
Has always remained at Conques, being saved during the Revolution through a stratagem 
of the inhabitants. 
Tt was long erroneously believed that Charlemagne had sent to the twenty-two abbeys 
which he founded reliquaries in the form of letters of the alphabet, and that Conques had 
received the first letter. The style of the work and the inscription disprove this hypothesis. 
It is more probable that the reliquary was intended for a large cross decorated with the 
A and 2. 


§ FRENCH SCHOOL, 1100. 


1037 AUTEL PORTATIF DE BEGON (572 n). Portable altar of Bego. An antique 
porphyry slab, framed in two silver plaques with remains of filigree and two with repoussé 
of a later date. On the edge silver plaques with busts under arcades in niello, representing 
on the front Christ in the centre with St. Mary, St. Cecilia, St. Paul, on his right, and 
St. Foy, St. Vincent, and Peter on his left. On the back, SS. Matthew, Luke, Mark, Caprais, 
Stephen, Thaddeus, Simon; on the sides, Andrew, James, Thomas, Bartholomew, Philip. 
Inscribed on two bands fixed above and below: ANNO AB INCARNATIONE DOMINI 
MILLESIMO CMO, SEXTO KL. JULH DOMINUS PONCIUS BARBASTRENSIS 
EPISCOPUS ET SANCTE FIDIS VIRGINIS MONACHUS HOC ALTARE BEGONIS 
ABBATIS DEDICAVIT ET DE+ CHRISTI ET SEPULCRO E¥US MULTASQUE ALIAS 
SANCTAS RELIQUIAS HIC REPOSUIT. 

91X61 x1} am, (25X16X4:5 crm.) # EXHIB.: Paris, Exp. Rétrospective de Art Frangais, 

1900, No. 1599. oe LiT.: Darcel, Le Trésor de PEglise de Conques, 1861, 1 (repr.); Verneilh, 
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Les Emaux Frangais et les Emaux Etrangers, Bulletin Monumental, 1863, xxix. 129; Bouillet et 
Servitres, Sainte Foy, 1900, 212 (repr.); Rupin, L’Giwore de Limoges, 1900, 71, ph. xi, fig. 1365 
Molinier et Marcou, 67; Molinier, L’Orféorerie Religicuse et Civile, Histoire Générale des 
Arts appliqués a? Industrie, 1901, 116; Molinier in Michel, i, pt. 2, 8593 Abbé Bouillet, DEglise 
et le Trésor de Conques, 1905, 40.@ Lent by the CHURCH OF STE FOY, CONQUES. 

Given by Bishop Barbastro of Catalonia in 1100 to Abbot Bego III (late 11th-early 12th 

century) with various relics. Has always remained at Conques, being saved during the 

Revolution through a stratagem of the inhabitants. 


§ FRENCH SCHOOL, EARLY XIIth CENTURY. 


1038 RELIQUAIRE DU PAPE PASCAL II (572 e). Reliquary of Pope Pascal IT. Jn the 
form of a gabled panel on a chamfered base. The core is of wood, covered with plates of 
silver repoussé and one gilt, representing the Crucifixion with the Virgin and St. John, and 
above, the sun and the moon. On the edge, scroll patterns round cabochons. The gable has 
been restored. Inscribed under the Crucifixion: ME FIERI IUSSIT BEGO CLEMENS 
CUI DOMINUS SIT. On the base: ANNO AB INCARNATIONE DOMINI MILLESIMO 
CENTESIMO DOMINUS PASCALIS II PAPA A ROMA HAS MISIT RELIQUIAS DE 
CRUC+CHRISTI ET SEPULCRO EYUS ATQ PLURIMORUM SANCTORUM. 
14}X7} in. (37% 19 cm.). » Exuts.: Paris, Exp. Rétrospective de I’ Art Frangais, 1900 (1587). 
‘& Lrt.: Darcel, Le Trésor de PEglise de Conques, 1861, 17 (repr.); Rupin, L’CEuore de Limoges, 
1890, 71, pl. iii, fig. 95; Bouillet et Servitres, Sainte Foy, 1900, 215 (repr.); Molinier, L’Or- 
fevrerie Religieuse et Civile, Histoire Générale des Arts appliqués 2 1’ Industrie, 1901, 114 
(tept.); Molinier et Marcou, 67; Molinier in Michel, i, pt. 2, 858; Abbé Bouillet, L’Eglise 
et le Trésor de Conques, 1905, 38 (tepr.). @ Lent by the CHURCH OF STE FOY, CONQUES. 
Made under Bego III (late 11th-carly 12th century) to contain relics sent by Pope 
Pascal Ii in 1100, Has always remained at Conques, being saved during the Revolution 
by a stratagem of the inhabitants. 


§ FRENCH SCHOOL, FIRST HALF OF THE XIIth CENTURY. 


1039 AIGUIERE (572 m). Ewer. An antique sardonyx pitcher, mounted in goldsmiths’ 
work consisting of a triple band, a handle formed like an S, a lid with a knop, and a prismatic 
spout which starts at the beginning of the neck and is attached to the mouth by a band of 
metal. The handle and the three bands are ornamented with filigree work, precious stones 
and pearls, The foot is bell-shaped and gadrooned. The inscription is in capitals on the 
border of the foot: DUM LIBARE DEO GEMMIS DEBEMUS ET AURO HOC EGO 
SUGERIUS OFFERO VAS DOMINO. 
H. 135 in. (35-5 em.); diam. 48 in. (12 om). 4 LIT.: Suger, Buvres (ed. Lecoy de la Marche), 
208; Félibien, Histoire de [’ Abbaye Royale de St Denis, 1706, 542, pl. iv, B; Barbet de Jouy, 
Les Gemmes et Joyaux de la Couronne, Paris, 1865, vii (tepr.); Barbet de Jouy, Notice des 
Gemmes et Foyaux du Musée du Louvre, 1872, No. E, 274; Darcel, Notice des Emaur et de 
POrfévrerie du Musée du Louvre, Suppl. de Molinier, 1891, No. D. 9333 Molinier, L’Orfevrerie 
Religieuse et Civile, Histoire Générale des Arts appliqués & T Industrie (1901), 168 (repr.); 
Molinier in Michel, i, pt. 2, 862. @ Lent by the MUSEE DU LOUVRE, PARIS. : ; 
Gift of the Abbot Suger (1152) to his abbey of St. Denis; remained there until the Revolution 
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(mentioned in the inventories of 1534 and 1634), and was then placed in the Musée du 
Louvre (Catalogue Marquet de Vasselot, No. 19, repr.). 


1040 VASE EN FORME D’AIGLE (5720). Vase in the form of an eagle. On an 
amphora of red porphyry (possibly Byzantine) chased silver-gilt mounts have been added 
to form a standing eagle with spread wings. The base, in the form of a tripod, is composed 
of the two feet, holding fish in their claws, and of the tail; the wings are fixed on the por- 
phyry handles, the head and neck are fixed on the neck of the vase. A band round the neck 
bears the inscription: INCLUDI GEMMIS LAPIS ISTE MERETUR ET AVRO MARMOR 
ERAT SED IN HIS MARMORE CARIOR EST. 
H. 163 x 10§ im. (43X27 om). %& Lit.: Suger, Guvres (ed. Lecay de la Marche), 208; 
Félibien, Histotre de U Abbaye Royale de St Denis, 1706, 544, pl. iv, EE; Barbet de Jouy, 
Gemmes et Joyaux de la Couronne, 1865, pl. 5, and Notice des Gemmes et Joyaux du Musée du 
Louvre, 1867, No. E 248 (repr.); Darcel, Notice des Emaux et de VOrféorerie du Musée du 
Louvre, Suppl. de Molinier, 1891, No. D. 932; Molinier, L’Orféorerie Religieuse et Civile, 
Histoire Générale des Arts appliqués 2 P Industrie (1901), 169-70 (repr.); Molinier in Michel, 
i, pt. 2, 862, REPR,: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 
A gift of the Abbot Suger (1152) to his abbey of St. Denis; remained there until the 
Revolution (mentioned in the inventories of 1534 and 1634), and was then placed in the 
Musée du Louvre (Catalogue Marquet de Vasselot, No. 20, repr.). 


@ FRENCH SCHOOL, XIIth CENTURY. 


1041 MAIN DE JUSTICE DES ROIS DE FRANCE (568 g). Hand of Justice of the 
Kings of France. The ivory hand is mounted on a gold base decorated with three jewelled 
medallions; a sapphire occupies the centre of one and the edges are decorated with filigree 
arcading, The others have as centres antique intaglios. Only the ivory hand and the sapphire 
medallion are of the 12th century. 
H.7 in. (178 om). 4 rt.: Barbet de Jouy, Notice du Musée des Souverains, 1868, 2nd ed., 
No. 26; Darcel, Notice des Emaux et de ?Orfévrerie du Musée du Louore, Suppl. de Molinier, 
No. D. 930. @ Lent by the MUSEE DU LOUVRE, PARIS. 
There were several hands of justice in the treasury of St. Denis, of which the ivory hand 
was one. The medallion was taken from another and was mounted on the exhibited hand 
with others, imitated from it, when the royal ornaments were restored in 1804 for the 
coronation of Napoleon I, It was placed in the Musée des Souverains, and when this 
was dispersed it passed to the Louvre (Catalogue Marquet de Vasselot, No. 17). 
The hand of justice is represented in David’s painting, Le sacre de P’ Empereur Napoléon I 
{Louvre Cat. No. 201 a), where it is carried by the arch-chancellor Cambacérés. Ingres’ 
portrait of Napoleon in the coronation robes in the Musée de l’Armée, Paris, shows him 
holding the Main de Justice in his left hand and the sceptre of Charles V (No. 1082 in this 
Catalogue) in his right. 


1042 PAIRE D’EPERONS DU SACRE DES ROIS DE FRANCE (568 h). Spurs used 
at the coronation of the Kings of France. In chased gold, ending in a ball with openwork 
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plaques at the sides. They were restored in 1804, when the filigree and jewelled bands 
which decorate them and the gold-embroidered thongs were added. 
6§X2§ in. (176 om.). ye LIT.: Félibien, Histoire de? Abbaye de St-Denis, 1706, 534, pl. iv 
R; Barbet de Jouy, Notice du Musée des Souverains, 1888 (2nd ed.), Nos. 21-2; Darcel, 
Notice des Emaux et de P Orfévrerie du Musée du Louvre, Suppl. de Molinier, 1891, No. D. 
935-6; Vanderheym, Notice Historique sur les Foyaux de la Couronne et les Objets du Sacre, 
1889, 46. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Kept in the Abbey of St. Denis and mentioned in the inventories of 1534 and 1634. At 
the accession of each king they were taken to Rheims for the coronation. The Duc de 
Bourgogne placed them on the king’s feet and removed them at once. At the time of the 
Revolution they passed to the Cabinet des Antiquités et des Médailles, were transferred 
to the Musée des Souverains, and, when it was dispersed in 1872, passed to the Louvre 
(Cat. Marquet de Vasselot, No. 17). 


1043 EPEE DU SACRE DES ROIS DE FRANCE, DITE EPEE DE CHARLE- 
MAGNE (568 i). Sword, used at the coronation of the French kings, called the Sword of 
Charlemagne. The hilt is of gold, the pommel decorated with chased fantastic birds, the 
cross-bar formed by two dragons. The grip and the blade are modern. The inscription 
is engraved on the underside of the quillons with the burin in 13th-century cursive letters: 
M(arcs) et demi et x estelli(n)s. 
L. 393 in.; width of the cross-bar, 8§ in. (100 X 22 om.). > LIT.: Félibien, Histoire de PAbbaye 
Royale de St-Denis, 1706, 534, pl. iv R; Barbet de Jouy, Gemmes ef Joyaux de la Couronne, 
1865, pl. 3; Darcel, Notice des Emaux et de POrfévrerie du Musée du Louvre, Suppl. de Molinier, 
1891, No. D. 934; Vanderheym, Notice Historique sur les Foyaux de la Couronne et les Objets 
du Sacre, Paris, 1889, 44-6; Courajod, Bulletin de la Société des Antiquaires de France, 1876, 
117, REPR,: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 
The sword was kept at the Abbey of St. Denis. At the accession of a king it was taken to 
Rheims and laid upon the altar for the coronation ceremonies, where it was carried by the 
High Constable. From the 13th century it was called Foyeuse. It was found in the posses- 
sion of a dealer in second-hand goods in 1804, and was used at the coronation of Napoleon, 
being carried by Marshal Lefebvre among the honneurs de Charlemagne. It was kept in the 
Musée des Souverains until it was dispersed in 1872, and has since been in the Louvre 
(Cat. Marquet de Vasselot, No. 16, pl. vi). 
The sword is represented in the picture of Louis XIV, in coronation robes, by Rigaud 
(Louvre Cat. 178). 


§ FRENCH SCHOOL, END OF THE XIIth CENTURY. 


1044 CIBOIRE DIT LA SAINTE COUPE (572 d). Ciborium, called the Holy Cup. The 
hemispherical cup and cover have their rims decorated by a double engraved band from 
which floral motifs in relief spring at regular intervals. ‘The trumpet-shaped foot has similar 
decoration. The knop is decorated with a floral motif in relief. 
12} 17} in. (31x 44'5 crm.).  EXHIB.: Paris, Exp. Rétrospective de P Art Frangais, 1900 (1617). 
* UT.: Viollet-le-Duc, Dictionnaire Raisonné du Mobilier Francais, 1871, ii. 190, pl. 363 
Abbé E. Chartraire, Inventaire du Trésor [de la Cathédrale de Sens|, 1897, 69, No. 185 (repr.); 
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Molinier et Marcou, 1900, 72 (repr.); Marquet de Vasselot, in Michel, ii, pt. 2, 924 and 925, 
fig. $56; Abbé Chartraire, Le Trésor de la Cathédrale de Sens, 17 (repr.). @ Lent by the 
CATHEDRAL OF SENS. 

Placed over the high altar in the cathedral till 1824. Was stolen in 1541, and recovered some 

days later. At the Revolution it was saved by M. Thomas, who in 1792 offered its equivalent 

in money, and restored it in 1804. 


1045 CALICE DE ST REMI (572 a). Chalice of St. Remi. A hemispherical cup of gold, 
joined by a knop to a trumpet-shaped foot. The cup is decorated with a band of filigree 
set with gems and cloisonné enamels on gold forming a six-lobed rose motive: the knop 
is entirely covered with filigree gems and enamel; on the base the motive of the cup is 
repeated, with an inscription between the lobes. + QUICUMQUE HUNC CALICEM IN- 
VADIAVERIT VEL AB ECCLESIA REMENSI ALIQUI MODO ALIENAVERIT ANA- 
THEMA SIT; FIAT AMEN. [CCXXXII} 
HL 64 in. (17 om.); L. 53 in. (15 cm.).  EXHIB.: Paris, Exp. de PHistoire du Travail, 1867; 
Paris, Exp. Rétrospective de Art Frangais, 1900 (1600). 4 L1T.: Annales Archéologiques, 
1845, ii. 363 (repr.); Abbé Cerf, Notice sur Je Calice de St Rémy, Congrés Archéologique, 
1861 (Reims), xxviii. 157 (repr.), and G. des B.A., 1867, xxiii, 99 (repr.); Viollet-le-Duc 
(Reims), Dictionnaire Raisonné du Mobilier Frangais, 1871, ii, 178, 180 (repr.); Darcel, G, des 
B.A. 1881, xxiii. 99 (repr.); Molinier et Marcou, 67, 68 (repr.); Molinier, L’Orféorerie 
Religieuse et Civile, Histoire Générale des Arts appliqués @ P Industrie, 1901, 157, pl. viii; 
Demaison, La Cathédrale de Reims, 122 (repr.). REPR.: Souventr.@ Lent by the CATHEDRAL 
OF RHEIMS, 
Belonged to the treasure of the Cathedral of Rheims, and was used at the coronation of the 
Kings of France. At the mass of the coronation the king received the wine from this chalice. 
At the Revolution removed and placed in the Cabinet des Antiquités et des Médailles; 
restored to the Cathedral by Napoleon III, put in a safe place during the War, and is now 
deposited in the Louvre until the restoration of the Cathedral permits the treasure to be 
exhibited. 





q FRENCH SCHOOL, XIIIth CENTURY. 


1046 CROIX RELIQUAIRE (41 b). Reliquary Cross. In the form of a cross with 

two transverse pieces with lobed extremities, silver-gilt, decorated with filigree, set with 

precious stones, and stamped with a pattern of rosettes. On the back a crucifixion in niello. 
2438} in. (62X22 cm.). » ExHIR.: Paris, Exp. Rétrospective de Art Frangais, 1900 
(1648). % Li7.: Durand, La Croix de Vermeil de Blanchefosse, Bulletin Monumental, 1889, 
vy, 201 and 204 (repr.); Marquet de Vasselot, in Michel, ii, pt. 2, 929, fig. 559. @ Lent by the 
CHURCH OF BLANCHEFOSSE, ARDENNES, 


1047 CROIX RELIQUAIRE DU PARACLET (41 c). Reliquary Cross from Le Paraclet. 
Six crystals, placed over relics, are set in plaques of filigree with gems; large circular 
medallions of nielloed silver with undulated borders represent in the centre the Paschal 
Lamb, and at the extremities the symbols of the Evangelists, in the centre Christ on the 
Cross, engraved on a plaque of silver gilt, with a niello ground. Under his feet a chalice, 
and below it Adam, rising from his tomb. Above Christ a crystal cut en cabochon. The cross 
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js surrounded by a border of filigree set with gems, and is lobed at the extremities. On the 

edge a long inscription in niello describes the relics contained in the cross. {CCXL} 
24§ X 165 in. (63 X 43 cm.). -» EXHIB. : Lille, Exp. Rétrospective, 1874; Paris, Exp. Rétrospective 
de P Art Frangais, 1900 (1644). 4 LiT.: Dusevel et Duthuit, Bulletin du Comité Historique des 
Arts et Monuments, 1853, iv. 82 (repr.); Garnier, Mémoires de la Société des Antiquaires de 
Picardie, Amiens,x.229-391; Abbé van Drival, Reoue de l’ Art Chrétien, 1874, i. 407, pls. x and 
xi (repr.); Durand, Gazette Archéologique, 1885, 301-7 (tepr.); Album Archéologique, Sociéré 
des Antiquaires de Picardie, 1886-98, Nos. 24-5; Marquet de Vasselot, in Michel, ii, pt, 2, 
928; Molinier et Marcou, 71. © Lent by the CATHEDRAL OF AMIENS. 

According to a false tradition the cross was brought from the Holy Land at the beginning 

of the 13th century by the founder of the Abbaye du Paraclet, Enguerrand de Boves. But 

the cross is later in date, and belonged to the Cistercian Abbey of Le Paraclet (Somme). 

Was transferred to Amiens in 1679, and now forms part of the treasure of the Cathedral. 


1048 CROIX PROCESSIONNELLE (41 d). Processionaj Cross, with double transverse 

bars, silver-gilt, covered with filigree and set with precious stones. On the back a medallion- 

reliquary occupies the centre, with a chased Crucifixion above. Restored about 1850. 
24X 10 in, (61 X28 cm.). ® EXHIB.: Paris, Exp. Rétrospective de Art Francais, 1900 (1662), 
% Lir.: Chabeuf, Mémoires de la Commission des Antiquaires de la Céte-d’Or, 1889-95, xii. 
177 and 182 (tepr.); and Revue de [Art Chrétien, 1898, ix. 104, pl. viii; Molinier et 
Marcou, 72 (rept.); Marquet de Vasselot, in Michel, ii, pt. 2, 928, fig, 558. Lent by the 
CHURCH OF ROUVRES-EN-PLAINE (COTE-D’OR). 

From the Priory d’Epoisses, suppressed with the Order of Grandmont in 1771. Trans- 

ferred to the treasure of the Church of Rouvres-en-Plaine (Céte-d’Or). Hidden during the 

Revolution. 


q FRENCH SCHOOL, XIIIth CENTURY, 1240-55. 


1049 CHASSE DE SAINT TAURIN (750). Reliquary of St. Taurin. In the form of 
a church divided into two equal parts by a transept and surmounted by a spire; pinnacles 
flank the transept, The events of St, Taurin’s life are represented on the roof in relief and 
on the sides in higher relief. Enamels, alternating with filigree, form decorative borders, 
Restored. Inscribed: ABBAS GILBERTVS FECIT ME FIERI. 
4744118 in. (120% 105 x 46 cm.). ® EXHIB.: Paris, Exp. Rétrospective de Art Frangais, 
1900 (1663). oe LIT.: Le Prévost, Mémoires de la Société des Antiquaires de Normandie, 1827-8, 
iv. 293 (repr.) and Notice sur la Chasse de St Taurin d’Eoreux, 1829, Corde, La Chasse 
de St Taurin, Evéque d’Evreux, suivie de la Légende du méme Saint, publiée et revue sur wn 
Ms. du XIP s., 1866 (repr.); R. de Burey, Compte-rendu de la Société Numismatique 
et Archéologique, 1874, v. 289; Bourbon, Bulletin de la Société des Amis des Arts de Eure, 
1887, ii. 12 (tepr.); Molinier et Marcou, 70 (rept.); Molinier, L’Orfévrerie Religieuse et Civile; 
Histoire Générale des Arts appliqués & P Industrie, 1901, 205 (repr.}; Marquet de Vasselot, 
in Michel, ii, pt. 2, 931, fig. 560. @ Lent by the CHURCH OF ST. TAURIN, EVREUX. 
Ordered by the Abbot Gilbert (1240-55) to contain the relics of St. Taurin, and has always 
belonged to the Abbey of St. Taurin, now the parish church. 
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decorated with enamelled ornament against which the figures stand out in relief. In the 
centre the Crucifixion; under the feet of Christ, Adam arising out of his tomb; on the right 
the Virgin and the Church; on the left St. John and the Synagogue: above the cross, three 
angels, two of whom hold the discs of the sun and the moon. The Christ in relief was added 
in the 17th century over the original figure, reserved in the copper, the silhouette of which 
is visible. The decoration of the sides has been stolen and replaced by inferior imitations. 
On the inside of the left wing a female saint holding a small cross, surrounded by four 
angels; on the right wing an apostle surrounded by the symbols of the four Evangelists; in 
each half gable a censing angel. On the outside of the wings, the Descent of the Holy Ghost; 
in the gable the hands of Christ with flames descending; below, the twelve Apostles seated 
in niches arranged in three tiers. The slopes of the roof are decorated with copper stamped 
with a diaper, over which medallions engraved with half-length angels have been fixed, 
The trefoil cresting on the ridge of the gable is of a later date. 
H, 31 in. (79 em.), W. 27 in. (69 cm.), open 31 in. (79 om.), Diam. 11} in. (29 cm.). @ EXHIB.: 
Paris, Exp, Rétrospective, 1867 (2030); Paris, Exp. Rétrospective de Art Frangais, 1900 
(2517).  LiT.: Mély, Le Trésor de Chartres, 1310-1793, 1886, xxi, and pls. i and ii; Rupin, 
L’Giwore de Limoges, 1890, 498, fig. 552; Migeon, Exp. Rétrospective de PArt décoratif 
Frangais, 1900 (repr.); Marquet de Vasselot, in Michel, ii, pt. 2, 951. @ Lent by the CATHEDRAL 
OF CHARTRES. 
According to a tradition the triptych belonged to the Church of St. Aignan, and after the 
pillage of the church in 1792 was bought by a goldsmith who sold it to the Cathedral in 
1806 for 161 fr. soc. 


1058 CHASSE (568 p). Champlevé enamel on copper-gilt. On the front, seated, figures 
of St. Peter and an Apostle. The cresting is pierced with keyhole decoration. At each end 
a standing angel. On the gable-roof Christ in Majesty between two standing angels. The 
figures in copper-gilt on an enamel background. 
#9} in. (24 om.). ® COLL.: Schiller; Salting. ExqtB.: Victoria and Albert Museum. @ Lent 
by HENRY OPPENHEIMER, LONDON. 


1059 CROSSE: L’ANNONCIATION (576). Crozier with the Annunciation. In 
champlevé enamel, The socket, decorated with three dragons added in relief, is covered 
with scrolls on a blue ground. The knop is chased in the form of openwork rosettes and 
palmettes, surmounted by a crown of water leaves. The crook is crested and decorated 
with scrolls; an inscription in red: AVE MARIA, GRA PLENA; a scale pattern in blue; 
and ends in the head of a serpent, who bites the stem of the lily. Within the volute the 
Annunciation, the Virgin standing and the angel knecling and crushing the head of the 
serpent with his foot. The long wings are an addition, [CCXLII] 
HL tf, in. (29-5 om.).-® COLL.: Revoil, No. 810: acquired by the Louvre 1828. yy LIT.: 
Laborde, Notice des Emaux du Louvre, 1852, 50, No. 323 Darcel, Notice des Emaux et de 
POrféorerie du Musée du Louvre, Supplément de Molinier, 1891, No. 122; Rupin, L’@uore de 
Limoges, 1890, 562, fig. 628; Molinier, L’Emaillerie, 1891, 170 (repr.); Lavedan, 33 (repr.). 
Lent by the MUSEE DU LOUVRE, PARIS. 
Probably from the Abbey of Montmajour; found in 1793 in the tomb of Bertrand de 
Malsang, Abbot of Montmajour in 1212. 
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q LIMOGES, School of, END OF THE XIIIth CENTURY. 


1060 COFFRET DIT CASSETTE DE ST LOUIS (580q). Casket of beechwood 
covered with tin varnished green. The cover, with two hinges in the form of confronted 
dragons, has a rock crystal cut en cabochon at each angle. A large dragon holds the hasp 
in his mouth; in the centre a handle in the form of a snake. The front and sides and cover 
are decorated with gilt copper medallions representing men and animals and with enamelled 
escutcheons. The back is decorated with eleven circular enamelled plaques representing 
various scenes. 
6X 144% 73 in, (15-5365 X19 cm.). %& LIT.: Ganneron, La Cassette de St Louis, roi de 
France, donnée par Philippe le Bel & P Abbaye du Lis, Paris, 1855 (sepr.); Barbet de Jouy, 
Cat. du Musée des Souverains, 1868, No. 35; Rupin, L’Qiuvre de Limoges, 1890, 437, 
figs. 486 and 487; Darcel, Notices des Emaux et de I’ Orfévrerie du Musée du Louvre, Supplé- 
ment de Molinier, 1891, No. D. 940; Molinier, L’Emailleri, 1891, 183 and 185 (repr.). @ Lent 
by the MuséE DU LOUVRE, PARIS. 
From the Abbaye du Lis, to which it is said to have been given by Philippe le Bel. The 
treasure was dispersed at the Revolution and the casket was given to the Church of Dam- 
marie, who sold it to the Musée des Souverains in 1858. On the suppression of this museum 
in 1872 it passed to the Louvre (Cat, Marquet de Vasselot, No. 69, repr.). 


Fourteenth-Sixteenth Centuries 


q Workshop of BATAILLE, nicoxas, 1377-80. 
1061 TAPISSERIE; LAINE, HAUTE LISSE: SIX FRAGMENTS DE LA TEN- 
TURE DE L’APOCALYPSE (22, 25, 569, 573, 577, 581). Tapestry, wool. Six frag- 
ments of the Apocalypse hanging (the numbers are those of Farcy’s catalogue): 
(1) No, 1. A figure wearing a cap is seated under an architectural canopy meditating over 
the book of the Apocalypse open on a lectern in front of him. The dais is covered with Y’s, 
the initial of Yolande d’Aragon, On top of the edifice angels hold standards with the arms 
of Anjou and Lorraine, Uniform violet ground. {CCXLVI] 
(2) No. 46. A seated figure, The setting is similar to that in No. 1, but the figure has no 
cap. Butterflies with the arms of Anjou and of Brittany on their wings flutter above him. 
Uniform violet ground. 
(3) No. 11. The Third Seal. St. John listening to the Evangelists, represented by their 
symbols, while on the right is the Horseman of Famine, holding scales. Uniform blue ground. 
[CCXLVI] 
(4) No. 51. The Wise Men counting the number of the Beast. St. John ina shrine watching 
two groups of wise men arguing. In the sky an angel holding a scroll. Red background 
with leaf pattern. E. ‘ 
(5) No. 67. The False Prophet, the Beast, and the Dragon vomiting frogs. St. John in 
a shrine watches in amazement. Blue background with leaf pattern. 
(6) No. 68. The Angel pours out the Seventh Vial. From under a shrine St. John watches. 
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God appears; thunder and hail fall on Babylon, which collapses upon the inhabitants. 
Red-flowered background. 
(1)171] X86} in. (4°35x2-20m.). (2)178XQ0} in. (4-52 2-30m.). (3)64 5x 100} in. (1-65x2'55m.). 
{4)683/ 111 in. (1-75x2-82-m.). (5)68§X100$ in. (1-75 x2°55 m.). (6) 71 EX1OO§ in. (1-82X2-55 m.), 
‘> EXHIB.: Paris, Pavillon de Marsan, Le Liore Frangats, 1923. % LIT.: Farcy, Histoire et 
Description des Tapisseries de la Cathédrale d’ Angers, 1889; Jules Guiffrey, Mémoires dela Société 
de P Histoire de Paris et de  fle-de-France, 1884, x. 268, and in Michel, ili, pt. 1, 351, 3545 
fig. 184; Lefevre, G. des B.A., 1925, i. 206 (repr.); Urseau, Aubert, Deshairs, Beaux-Arts, 
1923, 226-40 (repr.); Urseau, La Cathédrale d’ Angers, 1930, 88, 20 sqq. (repr.); Urseau, Le 
Muste des Tapissertes @ Angers, 1930, 8 (tepr.); Hunter, Tapestries, their Origin, History, Renais- 
sance, 1912, 36, pl. 39; Hunter, The Practical Book of Tapestries, 1925, 21-4, pl. iii, c and d3 
Gébel, Die Wandteppiche, 1928, ii. 1 (repr.); Migeon, Les Arts du Tissu, new edition, 1929, 197 
(repr.). REPR.: Souvenir (Nos. 2 and 5 only). Lent by the MUSE DES TAPISSERIES, ANGERS, 
The set of hangings of the Apocalypse were woven for Louis I, Duke of Anjou, the brother 
of Charles V, from cartoons by Hennequin de Bruges, who copied probably from a manu- 
script in Cambrai (No. 946 in this Catalogue). It was composed of seven pieces comprising 
ninety pictures, of which sixty-nine still exist. It was first placed by Louis d’Anjou in the 
Chateau of Angers. By the will of King René (1474) it was left to the cathedral. In 1782 
the monks put the ‘too Gothic’ hanging up to auction, but found no bidder. It then served 
for common purposes until at another sale by the Administration des Domaines in 1848, 
the bishop bought it for 300 fr. Part of it decorates the Musée des Tapisseries at Angers, 
while the greater part hangs in the cathedral from May to October. 


4 FLOCH, GUILLAUME, working 1546 monzazx. 
1062 CALICE ET PATENE (568 0). Chalice and Paten. Silver-gilt, The cup of the 
chalice rests on a calyx decorated in relief in the style of the Renaissance. The knop, in. 
the form of a building surrounded above and below by a nielloed ring, has eight shell- 
shaped gabled niches, separated by buttresses, containing eight small statuettes: $S. Peter, 
Paul, Bartholomew, Thomas, Philip, Andrew, John, James. The foot is decorated with 
eight lobes and four different motifs in the Renaissance style. The paten is engraved with 
a border of rays. In the middle is stamped the head of a man of the period of Frangois 1, 
ina frame held by female figures terminating in floral scrolls. In the centre a painted enamel 
representing the Nativity. On the reverse, under the enamel, a chased medallion repre- 
senting the Paschal Lamb, Mark: G.F.M. 
Chalice, 13} in. (35 cm.); diam. at base, 93 in. (24 cm.). Paten, diam. 9 in. (24 cm). 4 LIT.: 
Darcel, Annales Archéologiques, 1859, xix. 328 (repr.); Marquet de Vasselot, in Michel, v, pt. 1, 
433, fig. 263; Le Guennec, Journal des Débats, Dec. 4th, 1931.@ Lent by the CHURCH OF 
ST-JEAN-DU-DOIGT, FINISTERE. 
According to tradition, given to the Church of St-Jean-du-Doigt by the Duchess Anne of 
Brittany. But the style is later than 1514, the date of her death. Perhaps bought sub- 
sequently to replace objects destroyed during the Religious Wars. 


g§ FOUQUET, JEAN, ¢. 1420 TOURS—ROME—TOURS 1481. 


1063 MEDAILLON: PORTRAIT DE JEAN FOUQUET (580 m). Medallion portrait 
of Jean Fouquet. Painted with a brush in gold on black enamel on a copper plaque without 


{232] 


Centuries] TAPESTRIES AND OBJETS D’ART FRENCH SCHOOL 


contre-émail, Some of the features, the eyes and mouth, have been scratched out with the 

point of a needle. Inscribed in Renaissance capitals on either side of the head: OMES 

FOVOQVET. [CCXLIV] 
Diam, 24 in. (7-5 om.); thickness, 4g in. (0-2 cm.).  ExHIB.: Paris, Primitifs Frangais, 1904, 
No. 237. % LIT.: Darcel, Notice des Emaux et de POrfévrerie, 1867, No. D. 201; Molinier, 
L’Emaillerie, 1891, 252 and 253 (repr); Leprieur, Rev. de PArt, 1897, ii. 26; Leprieur, 
Bull. Soc. des Antiquaires de France, 1897, 315; Bouchot, Cat. Exp. des Primitifs Frangais, 
1904, 19; Mély, Reo. de PArt, June 1904, 460 (repr.); Marquet de Vasselot, Deux Emaux 
de Jean Fouquet, G. des B.A., 1904, ii. 140, 142 (repr.); Marquet de Vasselot, Bull. Soc. 
des Antiquaires de France, 1904, 251; Lavedan, 70; Trenchard Cox, Jehan Foucquet, 1931, 
56 (repr.). REPR.: Souvenir. @ Lent by the MUSE DU LOUVRE, PARIS. 

Perhaps from the frame of the Melun diptych by Jean Fouquet (Nos. 15 and 16 in this 

Catalogue). Given tothe Louvre by M. de Janzé, 1861 (Cat. Marquet de Vasselot, No. 465). 


1064 MEDAILLON: CROYANTS ET INCREDULES (5801). Believers and Un- 
believers, Painted in gold with a brush on black enamel on copper without contre-émail. 
Certain portions have been scratched with the point of the needle, The figures on the left, 
bearded and wearing robes and mantles, are making gestures of negation and astonishment} 
those on the right, clean-shaven and wearing long tunics, stand with folded hands in an 
attitude of serenity. The rays from above illuminate only the group on the right, 
{CCXLIV] 
Diam. 24 in. (7'5 om.); thickness, ty in. (0-15 cm.). ® COLL.: Falke, London, sold 1891, Bought 
by the Berlin Museum. ye Lit.: Lepricur, Bull. Soc. des Antsquaires de France, 1897, 3153 
Marquet de Vasselot, G. des B.A., 1904, ii. 145 (repr.); Lavedan, 71; Trenchard Cox, Jehan 
Fouguet, 1931, 57. REPR.: Souvenir. @ Lent by the SCHLOSSMUSEUM, BERLIN. 
Perhaps from the frame of the Melun diptych by Jean Fouquet (Nos. 15 and 16 in this 
Catalogue). 


q( FRENCH SCHOOL, END OF XIIIth OR EARLY XIVth 
CENTURY. 


1065 LA VIERGE ET L’ENFANT: VIERGE DE LA STE CHAPELLE (576k). 

Virgin and Child. Ivory. The Virgin is standing and holds out an apple to the Child on 

her left arm. She wears a veil with a gold crown over it. Many traces of painting and 

gilding. The base used to be set with precious stones. The crown is modern, [CCXXXIX] 
H. 16 in, (41 cm.), # COLL.: Lenoir, bought from Duval for 500 francs, Cat. No. 19315 
Debruge Dumenil, 1837-49, Cat. No. 146; Soltykoff, 1849-61, Cat. No. 225. Acquired by 
the Museum in 1861. x LiT.: Séré et Lacroix, Le Moyen Age et la Renatssance, 1848-51, 
ii (repr.); Labarte, Histoire des Arts Industriels, 1882, i, pl. xvi; Gonse, Dart Gothique (1890), 
450 and 254 (repr.); Molinier, Les Jooires, Histoire Générale des Arts appliqués a P Industrie 
(1896), 185, pl. xvii; Molinier, Cat. des Iovires du Musée dy Lowvre, 1896, No. 53 (repr.); 
Koechlin, Revue de P Art Chrétien, 1911, 282; Koechlin, 1924, i. 933 ii. 40, No. 95, pi. xmd. 
REPR.: Souvenir. @ Lent by the MUSHE DU LOUVRE, PARIS. 

In the Sainte Chapelle du Palais, Paris, perhaps from the early rqth century, certainly from 

1480 till 1791. 
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4 FRENCH SCHOOL, EARLY XIVth CENTURY. 


1066 LA VIERGE ET L’ENFANT (41 a). Virgin and Child. Ivory. The Virgin is seated 

holding the Child. Her left foot is crushing the basilisk. She wears a crown on her head 

over a veil. Brightly coloured. [CCXXXIX] 
H. 174 in. (45 om.), # Exntn.: Paris, Exp. Rétrospective de [Art Frangais, 1867, No. 17493 
Paris, Exp. Rétrospective de P’ Art Frangais, 1889 (110); Paris, Exp. Rétrospective de [Art 
Frangais, 1900 (82). 4 L17.: Molinier, Les Ivoires, Histoire Générale des Arts appligués 4 
P Industrie, 1896, 187 (reps.); Molinier et Marcou, 7 (repr.); Migeon, L’Exp. Rétrospective de 
PArt Décoratif Frangais, 1900 (repr.); Koechlin, i. 106; ii. 45, No. 103, pl. xxi; Benoit, 
Villeneuve-les- Avignon, 1930, 62 (rept.). REPR.: Souvenir. @ Lent by the COLLEGIATE CHURCH 
OF VILLENEUVE-LES-AVIGNON, 


1067 BOITE: L’ENFANCE DU CHRIST (568 c). Box in ivory. Cylindrical; the lower 
tier divided into five scenes by trefoil arches, the upper with continuous scenes. Below: 
The Visitation; the Annunciation; the Adoration of the Magi; the Nativity; the Presenta~ 
tion. Above: The Journey of the Magi; the Announcement to the Shepherds; the Massacre 
of the Innocents; the Miracle of the Wheat; the Flight into Egypt. Traces of colour remain. 
HL. 5} in. (14°8 cm.); diam. 54 in. (14 cm.). @ EXHIB.: Paris, Exp. Rétrospective du Trocadéro, 
1889, No. 128; Paris, Exp. Rétrospective de l’Art Frangais, 1900 (102). y Lrr.: Chabenf,, 
Rev. de P Art Chrétien, 1898, 226 (repr.); Molinier, Les Jooires, Histoire Générale des Arts 
appliqués 4 P Industrie, 1896, 194 (repr.); Molinier et Marcou, 7 (repr.); Gonse, Sculpture, 
153 (repr.); Koechlin, i. 1383 ii. 98, No. 231, pl. Ix. @ Lent by the MUSEE DE DIJON. 
May have come with two other caskets from the Abbey of Citcaux, where this collection 
was known under the name of Toilette des Duchesses de Bourgogne. Gonse believes it to have 
come from the Chartreuse de Dijon. 


1068 DIPTYQUE: SCENES DE LA PASSION (580 a). Ivory diptych with scenes from 

the Passion. Each leaf is divided into two tiers by a moulding decorated with roses. Left 

wing, below: The Flagellation, Christ carrying the Cross; Left wing, above: The Cruci- 

fixion, Right wing, above: The Descent from the Cross, Joseph of Arimathsa supporting 

the body of Christ; Right wing, below: The Entombment. Remains of bright colour. 
Each 78 x 4hin. (19°5 X 11-5 cm.). -@ Cottreau Coll., sold 1910, No. 31; sold anonymously, Paris, 
1918, No. 48, bought Gulbenkian. exums.: Paris, Exp. Rétrospective de P Art Francais, 1900 
(142).  LIT.: Migeon, L’Exp. Rétrospective de P’Art Francais, 1900, 4; Migeon, Rev, de 
PArt, 1900, vii. 459 (repr.); Hamel, Les Arts, 1910, No. roo, 8 (repr.); Koechlin, Un 
Retable Frangais du XIV* Sidcle au Musée de Berlin, Monuments et Mémoires (Fondation 
Piot), 1909, xvi. 90, fig. 2; Koechlin, G. des B.A., 1918, 235 (repr.); Koechlin, i. 1553 ii. 111, 
No, 256, pl. Ixvi. @ Lent by G. GULBENKIAN, PARIS. 


@ FRENCH SCHOOL, 1339. 


1069 VIERGE DE JEANNE D’EVREUX (90). Virgin of Jeanne d’Evreux. In silver- 
gilt. In her right hand she holds a small gemmed reliquary in the form of a fleur-de-lys. 
The rectangular base rests on four lions, its sides divided into compartments by buttresses 
decorated with small statuettes representing the prophets. In the compartments are fourteen 
silver plaques with figures reserved and engraved on a background of translucent enamel. 
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(1) The Annunciation. (2) The Visitation. (3) The Nativity. (4) The Annunciation to the 
Shepherds, (5) The Adoration of the Magi. (6) The Presentation in the Temple. (7) The 
Flight into Egypt. (8) The Massacre of the Innocents. (9) The Raising of Lazarus. (10) 
The Kiss of Judas. (11) Christ carrying the Cross. (12) The Crucifixion. (13) The 
Resurrection. (14) The Descent into Hell. [CCXLI] 
On the chamfered border of the base is the inscription in Gothic letters: Cette image donna 
ceans madame La Royne Jehe devreux Royne de france et de Navarre Compaigne du roy 
Challes. le XXVIUIF Jour davril lan M.CCC XXXIX. 
Hi, 27 in, (69 om.). & Lit.: Félibien, Histoire de P Abbaye Royale de St-Denis, 1706, 537, 
pl. iF; Laborde, Notice des Emaux du Musée du Louvre, 1852, Nos. 140-53; Barbet de Jouy, 
Notice du Musée des Souverains, 1868, No. 38; Gonse, L’Art Gothique (1890), 429 (repr.); 
Darcel, Notice des Emaux et de? Orféorerie du Musée du Louvre, Supplément de Molinier, 1891, 
No. D. 942; Molinier, L*Emaillerie, 1891, 204 sqq. (repr.); Molinier, L’Orféorerie Religieuse et 
Civile, Histoire Générale des Arts appliqués 4 P Industrie (1901), 211, pl. x; Marquet de Vasselot, 
in Michel, ii, pt. 2, 956 sqq., pl. xii. REPR.: Souvenir. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Given in 1339 by Queen Jeanne d’Evreux, widow of Charles IV le Bel, to the abbey of 
St. Denis (described in the inventories of 1534 and 1634). At the Revolution it was placed 
in the Louvre, then was sent to the Musée des Souverains, and when this was dispersed in 
1872 returned to the Musée du Louvre (Cat. Marquet de Vasselot, No. 150 repr.). 


(FRENCH SCHOOL, 1340. 


1070 RELIQUAIRE DU CHEF DE ST ROMAIN (576g). Reliquary of the Head of 
St. Romain. The crystal reliquary, on @ chased and repouss¢ copper stand, is placed on 
a copper base, decorated with openwork arcading, resting on four claw-shaped feet. On 
each side stand ivory angels holding candlesticks. Inscribed: ANNO DNI MCCCXL 
FRATRES PETRUS DE PLAILLY QUARTUS PRIOR ET GALTERUS DE PONTOYSE 
CAMERARIUS ISTIUS ECCLESIAE TUNC TEMPORIS HOC VAS ARGENTEUM 
DEVOTE DOMINO OBTULERUNT IN QUO HAS SANCTAS RELIQUIAS DECENTER 
COLLOCARI FECERUNT. 
15} 15X 7} in. (40 X33X19 om.).  EXHIB.: Paris, Exp. Rétrospective de l’Art Frangais, 
1900 (101, wrongly described as ‘deux anges en ivoire’). yx LIT.: Félibien, Histoire de Abbaye 
Royale de St-Denis, pl. i Q (repr.); Molinier et Marcou, 8 (repr.); Marcou, G. des B.A., 
1900, xxiii. 487; Koechlin, i. 259; ii. 260, No. 718, pl. cxviii. e Lent by the CATHEDRAL OF 
ROUEN. 
Formed part of the Treasure of St. Denis in the 18th century, It is not known how or when 
it passed from St. Denis to Rouen. 


@ FRENCH SCHOOL, FIRST HALF OF XIVth CENTURY. 


1071 VALVE DE MIROIR (s80r). Ivory mirror case. A knight and a lady riding in 
a wood accompanied by three attendants, two on horseback and one on foot. On the rim 
four grotesque monsters. Restored on the right side. 
5 in. (13 cm.) square, ® COLL.: Brett, sold Christie's, April 1864 (2003); Whitehead. mamp.: 
B.F.A.C., 1923 (143). 4 L1T.: Carvings in Ivory, BF.A.C , 1923, No. 143 (tepr.); Koechlin, 
i. 377 0, @ Lent by HENRY OPPENHEIMER, LONDON. 
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4 FRENCH SCHOOL, XIVth CENTURY. 


1072 VASE RELIQUAIRE DU PARACLET (5721). Reliquary Vase from Le Paraclet, 
The vase of crystal is twelve-sided and mounted on a twelve-sided silver-gilt foot. The 
cover is adorned with six small designs formed of one garnet surrounded by four pearls. 
Above, on a platform of green and red translucent enamel, dotted with white, is a chased 
silver-gilt crucifix. Six ornaments on the base, which were doubtless similar to those on 
the lid, have disappeared. [CCXLI] 
HL. 12} it. 31 cm.) diam. at base, 4§ in. (12-5 cm.). ® EXHIB.: Paris, Exp. Retrospective del’ Art 
Frangais, 1900 (1646). % LIT.: Garnier, Mémoires de la Société des Antiquaires de Picardie, 
X. 229-391; Dusevel et Duthoit, Bulletin du Comité Historique des Arts et Monuments, 1853, 
iv. 83 (repr.); Abbé van Drival, Rev. de PArt Chrétien, 1874, i. 408; Molinier et Marcou, 76. 
@ Lent by the CATHEDRAL OF AMIENS. 
Originally belonged to the treasure of the Cistercian Abbey of Le Paraclet (Somme). 
‘Was transferred in 1679 to Amiens and now forms part of the treasure of the Cathedral. 


1073 COURONNE RELIQUAIRE DU PARACLET (576i). Reliquary Crown from Le 
Paraclet. The crown of silver-gilt is surmounted by six large and six small fleurs-de-lys. 
Originally each was set with five gems in the form of a cross. Below each large fleur-de-lys 
is a circular medallion with quatrefoil openings containing relics, and below each small one 
a hexagonal medallion of translucent enamel over relief. The medallions are separated 
from each other by two gems, 
H. 4] in. (11 om.); diam. 84 in. (21 om.). » EXHIB.: Paris, Exp. Rétrospective de I’ Art Frangais, 
1900 (1645). x Lit.: Garnier, Mémoires de la Société des Antiquaires de Picardie, x. 229-3915 
Dusevel et Duthoit, Bulletin du Comité Historique des Arts et Monuments, 1853, iv. 82 (rept.); 
Abbé van Drival, Rev. de PArt Chrétien, 1874, i. 408, pl. xii; Molinier et Marcou, 76. 
@ Lent by the CATHEDRAL OF AMIENS. 
Originally belonged to the treasure of the Cistercian Abbey of Le Paraclet. Was transferred 
to Amiens in 1679 and now forms part of the treasure of the Cathedral. 


1074 RELIQUAIRE DE JAUCOURT (576 m). Reliquary of Jaucourt. On a rectangular 
platform of gilt bronze, which rests on six lions, two statuettes of angels in silver gilt and 
enamel are kneeling. They hold between them a Byzantine reliquary (xi-xii cent.) on a 
pilaster, in the form of a rectangular picture with shutters of silver gilt decorated with 
figures. The base is decorated with four gems, and an enamelled shield has a long inscription 
engraved on it in Gothic capitals recording the name of Madame Marguerite Dare, Dame 
de Jaucourt, 
H. 10§ it. (27 om.); L. 14§ in. (38 cm.); W. 6§ in. (17 cn.), -» EXHIB. Paris, Exp. Retrospective 
de PArt Frangais, 1900; Paris, Exp. de PArt Byzantin, 1931 (448 bis). % LiT.: Molinier et 
Marcou, 71 (repr.)}; Molinier, L’Orfévrerie Religicuse et Civile, Histoire Générale des Arts 
appliqués & PIndustrie, 1901, 208; Molinier, in Michel, ii, pt. 2,958. @ Lent by the Musts DU 
LOUVRE, PARIS, 
Originally belonged to the church of Jaucourt (Aube). Acquired by the Musée du Louvre 
in 1915. 


1075 UNE SAINTE (580). A Saint statuette in silver gilt. She is standing and holds 
[236] 


Centuries] TAPESTRIES AND OBJETS D’ART FRENCH SCHOOL 


in one hand a book and in the other a lily. The face and hands in opaque enamel; the 
lining of the cloak in green translucent enamel. [CCXLI} 
Hi, 8} in. (21 om.) » COLt.: Guilhou, Bordeaux, @ Lent by HENRY OPPENHEIMER, LONDON. 


1076 DIPTYQUE EN IVOIRE (580 d). Ivory diptych. Below: The Annunciation; the 
Nativity; the Adoration of the Magi; the Entry into Jerusalem. Above: The Last Supper; 
the Kiss of Judas; the Crucifixion; Christ appearing ta the Magdalen. 
Each leaf 74x 4} in. (192X123 cm.).  COLL.: Gabriel Fejérvary de Komlos Keresztes; 
Count Pulszky, Hungary; Joseph Mayer, Liverpool.  Lir.: Maskell, Ivories in South 
Kensington, 1872, 172, No. 17; Westwood, Fictile Ivories, 184; Gatty, Medieval Antiquities in 
the Mayer Museum, Liverpool, 19 and 20 (repr.), No. 8006; Koechlin, i. 190 n.; ii. 357, 
No. 369. @ Lent by the FREE PUBLIC MUSEUM, LIVERPOOL. 


1077 DIPTYQUE EN IVOIRE (580k). Ivory diptych in two tiers. Below, left to 
right: Annunciation; Nativity; Adoration of the Magi. Above: Crucifixion; Coronation 
of the Virgin, 
Each leaf 7X 3% in. (18 9-8 cm.). ® COLL.: Gabriel Fejervary de Komlos Keresztes; Count 
Pulszky (Hungary); Joseph Mayer, Liverpool. ye 111.: Maskell, Jvories in South Kensington, 
1872, 173, No. 21; Gatty, Medieval Antiquities in the Mayer Museum, 20, No. 80493 
Koechlin, i. 1753 ii. 129, No. 293, pl. Ixxvi. @ Lent by the FREE PUBLIC MUSEUM, LIVERPOOL. 


1078 DIPTYQUE EN IVOIRE (5800). Ivory diptych. Left leaf, above: the Annuncia- 
tion and the Salutation; below, the Virgin, crowned, standing with the Child, flanked by two 
angels holding candlesticks. Right leaf, above, the Last Judgment. Below, Christ crucified, 
between the Virgin and St. John. Christ is enthroned between two angels holding the in- 
struments of the Passion and the kneeling figures of the Virgin and St. John. In a trefoiled 
compartment beneath, the dead are seen arising from their tombs. 

7x 64 in. (17°8X 15°7 cm.). ® COLL.: Frank McClean. ye 111.: Dalton, vories in the McClean 

Bequest of the Fitzwilliam Museum, 1912, No. 39 (sept.), @ Leut by the FITZWILLIAM MUSEUM, 

CAMBRIDGE. 


1079 VALVE DE MIROIR (580 p). Ivory misror case. The elopement of Guinevere 

and Lancelot, The subject is enclosed in a circular frame with four fabulous monsters round 

the edge. 
Diam. 5% in. (13 m.). ® COLL.: Gabriel Fejérvary de Komlos Keresztes; Count Pulszky, 
Hungary; Joseph Mayer, Liverpool. exums.: B.F.A.C., Carvings in Ivory, 1923 (142). 9 LIT.: 
Maskell, Ivories in South Kensington, 1872, 174, No. 23; Westwood, Fictile Ivories, 1876, 
303; Gatty, Mediaeval Antiguities in the Mayer Museum, Liverpool, 22 (rept.); Koechlin, i. 4093 
ii. 399, No. 1105, pl. clxxxvi, REPR.: Carvings in Ivory, B.F.A.C., pl. bocxviii. e Lent by the 
FREE PUBLIC MUSEUM, LIVERPOOL. 


§ FRENCH SCHOOL, MIDDLE OF THE XIVth CENTURY. 


1080 CROSSE: LE CHRIST EN CROIX, LA VIERGE GLORIEUSE (576 c). Ivory 
crozier, The stem, to which a kneeling angel is attached, and the crook are decorated with 
a diaper of ivy leaves. On the one side, the Crucifixion, with the Virgin and St. John, and 
the sun and the moon; on the other the Virgin standing, holding the Child, between two 
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angels bearing candlesticks. The outer edge of the crook is decorated with gilt crockets, and 

the stem springs from an arcaded structure of gilt copper. (CCXLII]} 
H, 8} in, (22 om). x LIT. du Sommerard, Les Arts au Moyen Age, Album, 1oth series, 
xv (repr.); Le Pére Martin, Le Baton Pastoral, 101, pl. xix; Molinier, Les Ivoires, Histoire 
Générale des Arts appliqués 2 P Industrie, 1896, 194 (rept.); Koechlin, 1924, i. 272, 274, and 
275; it. 276, No. 772, pl. cxxvii. @ Lent by the MUSKE DE CLUNY, PARIS. 


1081 TRIPTYQUE: LA VIERGE GLORIEUSE, SCENES DE L’ENFANCE DU 
CHRIST ET DE LA PASSION (580 i). Ivory Triptych. A central panel and two wings, 
cach divided into two tiers by a moulding decorated with roses. Lower tier: centre, the 
Virgin, berween two angels holding candlesticks; left wing, the Magi; right, the Presenta- 
tion in the Temple. Upper tier : centre, the Crucifixion; left wing, Christ carrying the Cross; 
tight, the Descent from the Cross, 
12h y Inf in. (32 X 28-6 cm.). » EXHIB. : Paris, Exp. Rétrospective, 1889 (117). oe LiT.: Saglio, 
Mémoires et Monuments (Fondation Piot), 1895, 227, pl. xxviii; Molinier, Les Iovires, Histoire 
Génkrale des Arts appliqués & P Industrie (1896), 191 (repr. called erroneously ‘Triptyque 
de Villefranche-de-Rouergue’); Koechlin, G. des B.A. 1905, ii. 466 and 469 (repr.); Koechlin, 
i, 1365 ii. 86, No. 203, pl. li. @ Lent by the MUSEE DE CLUNY, PARIS. 


From the Church of St. Sulpice, Tarn. Bought by the Musée de Cluny after the 1889 
exhibition. 


$ oe SCHOOL, SECOND HALF OF THE XIVth CEN- 
Y, 


1082 SCEPTRE DE CHARLES V (568 j). Sceptre of Charles V. Formed of a spherical 
knop surmounted by an expanded lily. A square platform resting on the lily supports a 
statuette of Charlemagne, seated and wearing the imperial insignia. The knop is divided 
into three medallions representing three scenes from the legend of Charlemagne, separated 
by precious stones and clusters of pearls :—{1) St. James appears to Charlemagne in a dream 
and orders him to deliver Spain from the yoke of the infidels, (2) Charlemagne and his 
knights kneeling before St. James, their weapons, driven into the ground, becoming trees. 
(3) The death of Charlemagne; his soul torn from the hands of the devil by St. James. 
"The sceptre was restored in 1804; the staff has been taken from another object, the lily 
was formerly covered with white enamel. Inscribed in Gothic letters on the sides of the 
platform in open-work: SANCTUS KAROLUS MAGNUS . ITALIA . ROMA . GER- 
MANIA. 
H. 83 in. (22 cm), without the staff. ¢ L1T.: Inventaire du Mobilier de Charles V, éd. Labarte, 
1879, 353, No. 3449; Félibien, Histotre de Abbaye Royale de St-Denis, 1706, 545, pl. iv P; 
Monfaucon, Monuments de la Monarchie Frangaise, 1729, 1733, i (tepr.); Barbet de Jouy, 
Notice du Musée des Souverains, 1868, 2nde éd., No. 413 Darcel, Notice des Emaux et de 
POrfévrerie du Musée du Louvre, Supplément de Molinier, 1891, No. D. 943; Molinier, 
LOrféorerie Religieuse et Civile, Histoire Générale des Arts appliqués & P Industrie, 1901, 224; 
Vanderheym, Notice Historique sur les Joyaux de la Couronne et Objets des Sacres, 1889, 46-50; 
Marquet de Vasselot, in Michel, ii, pt. 2, 962. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Given into the care of the monks of St. Denis, May 7th, 1380, and mentioned in the in- 
ventories of 1534 and 1634. At the accession of each king it was taken to Rheims for the 
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ceremonies of the coronation, At the time of the Revolution it was placed in the Cabinet 
des Antiquités. It was carried at the coronation of Napoleon by the Marshal Pérignon 
among the honneurs de Charlemagne. Placed in the Musée des Souverains; when this was 
dispersed in 1872 passed to the Louvre (Cat. Marquet de Vasselot, No. 148, repr.). See 
note to No, 1047. 


1083 DIPTYQUE: SCENES DE LA PASSION (5805). Ivory Diptych: Scenes from 
the Passion. In three tiers, Above: The Raising of Lazarus; The Entry into Jerusalem; 
The Washing of the Feet. Centre: The Last Supper; Christ in the Garden of Olives, 
Below: the Kiss of Judas; the Crucifixion. Traces of colour remain, 
Each wing: 114X5}in. (29°3X13°5 cm.). ® Entered the Musée de Dijon, 1814 (Cat. 
‘No. 1531). # LiT.: Chabeuf, Deux Ivoires du Musée de Dijon, Revue del’ Art Chrétien, 1898, 
225 (repr.); Koechlin, No. 793. @ Lent by the MUSEE DE DIJON. 
Should be compared with the similiar diptychs in Berlin, Kaiser Friedrich Museum, 
Catalogue Vige, Nos. 108-9 (repr.); in Copenhagen, National Museum, No. 10358; and 
at Buckland Abbey, Devonshire, Lord Seaton’s Collection. 


q FRENCH SCHOOL, EARLY XVth CENTURY. 
1084 TAPISSERIE, LAINE, SOIE ET OR. TENTURE DE SCENES DE 
ROMAN: LE FAUCONNIER (3). Tapestry, silk, wool and gold. Hanging representing 
a scene from a novel: the Falconer. 
62} X 74 in. (1°58 1-88 m.). # COLL.: Peyre. Bequeathed to the Musée des Arts Décoratifs, 
1904. ye LIT.: Guide Mustré du Musée des Arts Décoratifs, Paris, 1923, 20; Migeon, Les Arts 
du Tissu, 1929, 220. @ Lent by the MUSEE DES ARTS DECORATIFS, PARIS, 
Probably woven in Arras. Part of a series of five tapestries, of which No. 1085 is another. 


1085 TAPISSERIE, LAINE, SOIE ET OR: LA MUSIQUE (36). Tapestry, silk, wool 
and gold: Music, 

62} X74 in. (1°58 X 1°88 m.). @ Lent by the MUSEE DES ARTS DECORATIFS, PARIS. 
For history, &c., see No, 1084. 


1086 L’ANNONCIATION (568 a). Ivory. The Annunciation. Ebony base decorated 

with marqueterie. The hair and wings are gilt, the robes decorated with gold patterns, 

the flesh painted. The leather case is also of the 15th century. 
9X 7h in. (23 X 18-5 cm,).  EXHIB.: Paris, Exp. Rétrospective de Art Frangais, 1900 (173). 
& LT.: Brocard, Bull. Soc, d’Histotre et f Archéologie de Langres, iv, 1900, 359 (repr.); Migeon, 
Exp. Rétrospective de 'Art Frangais, 1900, viii; Migeon, Rev. de Art, 1900, i. 461 and 
460 (repr.); Molinier ef Marcow, 9 (repr.), 57 (case alone); Marcou, G, des B.A., 1900, i, 
490 and 4gt (repr.); Gat. Hlustré de ’Exp. Rétrospective, Paris, 1900, No. 173; Koechlin, 
i, 3195 ii. 316, No. 850, clit. @ Lent by the MUSEE DE LANGRES. 

Perhaps from the collections of the Dukes of Burgundy. Given by Guyot de Giey to the 

Musée de Langres in 1842. 


1087 AUTEL PORTATIF (568f). Portable altar. A slab of antique granite is mounted 
with four plaques of chased silver gilt resting on four feet. The edges are decorated with a 
Tepeat pattern of flowers and shells. 
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12X17379 im. (4°54.44X23 On.).  ExHIB.: Paris, Exp. Rétrospective de T'Art Frangais, 
1900 (1737). %& LIT.: Merlet, Cat. des Reliques et Foyaux de N.D. de Chartres, 1885, 100; 
F. de Mely, Le Trésor de Chartres, 1370~1792, 1886, xxx, xxxiv. 57 (repr.), @ Lent by the 
CATHEDRAL OF CHARTRES. 


Given to the Cathedral by Henry V of England in 1420. 


1088 PLAQUES DE RELIURE DE L’EVANGELIAIRE DE ST DENIS (576 h). 
Cover of the Gospels of St. Denis in ivory. Each panel is divided into three tiers, enclosing 
scenes from the Passion. Upper tier —Left side: Entry into Jerusalem; right side: Arrest 
of Christ, Peter cutting off the ear of Malchus, Judas hanged. Central tier.—Left side: 
Christ in Gethsemane, the Flagellation; right side: The Crucifixion. Lower tier —Left 
side; Descent from the Cross, Entombment; right side: Holy women at the sepulchre, 
Christ appearing to the Magdalene. The MS. is Byzantine, 14th century. 
Each, H. 74X38 in. (185x8-6 om.). » Exump.: Paris, L’Art Byzantin, 1931 (636). 
& 117.: Félibien, Histoire de PAbbaye Royale de St-Denis, 1706, 541, pl. iti, v; Koechlin, 
Revue de I’ Art Chrétien, 1911, 283 (repr.); Koechlin, i. 310; ii. 302, No. 823, pl. cxlv. e Lent 
by the MUSEE DU LOUVRE, PARIS. 
Originally a diptych, used to cover the Byzantine manuscript sent to the Abbey of St. Denis 
by the Emperor Manuel II Paléologus in 1408. It remained in the Treasury of St. Denis 
till 1794. Entered the Louvre at the Revolution. (Cat. Molinier, No. 100.) 


4 FRENCH SCHOOL, XVth CENTURY. 


1089 ‘TAPISSERIE, LAINE ET SOIE: LES BUCHERONS (11). Tapestry, wool and 
silk: the Woodcutters. In a forest of oaks and chestnuts a number of men are sawing tree 
trunks and felling trees amid stags, wolves, sheep, and birds. Above left centre, and again 
on the dog’s collar are the arms of the Rollin family. A member of this family was Chancellor 
to the Duke of Burgundy, another is the Cardinal represented in the Nativity by the Maitre 
de Moulins, No. 25 in this Catalogue. 
124195] it. (3-15X 4:96 m.). ® COLL.: Jules Maciet, given to the Musée des Arts 
Décoratifs, 1907. EXHIB.: Antwerp, L’Art Flamand, 1930, Tapestries (3). % LIT.: Guide 
Mustré du Musée des Arts Décoratifs, 1926, 21; Hunter, The Practical Book of Tapestries, 
1925, 106, pl. xxih; Gobel, Die Wandteppiche, 1923, i. 281 and ii, No. 234 (repr.); Migeon, 
Les Arts du Tissuy 1929, 242 (repr.). @ Lent by the MUSEE DES ARTS DECORATIFS, PARIS, 
Probably made ¢. 1460 in Tournai, which was a French possession until 1526, 


1090 TAPISSERJE, LAINE ET SOIE: SCENE CHAMPETRE (14). Tapestry, wool 
and silk: a Rustic Scene. 
378 90§ in. (0:95 X 2-30 m.). ® COLL.: Godefroi Brauer, given to the Louvre, 1922; exhibited 
since 1929. @ Lent by the MUSEE DU LOUVRE, PARIS. 


1091 ANGE PORTANT UN RELIQUAIRE (572k). An Angel carrying a Reliquary. 
In silver repoussé and gilt. The angel stands on an openwork platform, wearing an alb. 
He holds before him a crystal cylinder for relics, its ends decorated with enamel shields 
bearing the arms of Anne de Bretagne. The flesh is painted. In front of the platform an 
oval plaque, added in the 16th century, when the reliquary was given to the Chapel, bears 
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the arms of France and of Poland, and of Henri III surmounted by a royal crown and the 

gtand chain of the Order of the Holy Ghost. 
H. 15% in. (39 cm.). Two angels (only one exhibited) are mentioned in the inventory of 
the jewels of Anne de Bretagne in 1498. They were given by Henri III to the Chapel 
of the Holy Ghost, then were in the Louvre, afterwards in the Musée des Souverains, 
and on its suppression in 1872 were returned to the Louvre (Cat, Marquet de Vasselot, 
Nos. 121-2). 4 LI: Inventaire des Foyaux de la Couronne de 1560, art. 21; Barbet de Jouy, 
Notice du Musée des Souverains, 1868, Nos. 76-7; Darcel, Notice des Emaux et de? Orféorerie 
du Musée du Louvre, Supplément de Molinier, 1891, Nos. D. 944-53 Molinier, L’Orfévrerie 
Religieuse et Civile, Histoire Générale des Arts appliqués 2 T Industrie (1901), 228. @ Lent by 
the MUSEE DU LOUVRE, PARIS. 


1092 CHEF-RELIQUAIRE DE SAINTE FORTUNADE (568 n). Reliquary Head of 
St. Fortunade. The back of the head is cut open vertically and fastens with a hinge. 
The socle dates from 1801. [CCXLIV] 
Tinned bronze. H. 18} i. (22 cm.). » ExHIB.: Paris, Exp. Rétrospective de PArt Frangais, 
1900 (1733). % LIT.: Gonse, L’Art Gothigue (1890), 451 (repr.); Rupin, L’@uore de 
Limoges, 1890, 454, figs. 506 and 507; Migeon, Rev. de P’Art, 1900, ii. 60; Molinier, 
L’Orfeorerie Religieuse et Civile, Histowre Générale des Arts appliqués a P Industrie, 1901, 
230, REPR.: Molinier et Marcou; Souvenir. Lent by the CHURCH OF STE FORTUNADE, 


q FRENCH SCHOOL, LATE XVth CENTURY. 

1093 TAPISSERIE, LAINE, SOIE, OR ET ARGENT, HAUTE LISSE, RETABLE 

D’AUTEL: LES TROIS COURONNEMENTS (28). Tapestry of silk, wool, gold and 

silver. Altar reredos: The Three Coronations. In the centre, the Coronation of the Virgin; 

to the left, the Coronation of Bathsheba by Solomon; to the right, the Coronation of Esther 

by Abasuerus. Below the central scene, a choir of angel musicians. [CCXLVII] 
394 X 643X125} tm, (1:00 X1-65X3'18 m.). w ExHtB.: Paris, Exp, Rétrospective de l’Art 
Frangais, 1900 (3178). x LIT.: Montaiglon, G. des B.A., 1880, xxi. 255 sqq. (repr.); Molinier 
et Marcou, 40 (repr.); Guiffrey, G. des B.A., 1900, ii. 94-6 (repr.), and Les Tapisseries, 
Histoire Générale des Arts appliqués a P Industrie, 1911, 92; Abbé Chartraire, Inventaire du 
Trésor [de la Cathédrale de Sens}, 1897, Nos. 2 and 3 (repr.); Deshairs, in Michel, 1913, v, 
Ppt. 2, 902; Migeon, Les Arts du Tissu, 1929, 258 (repr.); Abbé Chartraire, La Cathédrale de 
Sens, 1920, 96 (repr.), and Le Trésor de la Cathédrale de Sens, 7 (repr.).@ Lent by the 
CATHEDRAL OF SENS. 

With two other tapestries given to the Cathedral of Sens by Cardinal Louis de Bourbon in 

1547. Cut up in 1769 to serve as an altar decoration, the tapestry has recently been restored 

to its original state and now forms part of the Treasury. 


@ FRENCH SCHOOL, END OF THE XVth CENTURY. 

1094 RELIQUAIRE DE LA SAINTE EPINE (572 j). Reliquary for 2 thorn from the 
Crown of Thorns. A crystal vase of the Fatimid period decorated with a scroll motive, 
mounted with a border of gold, set with cabochons and pearls round the edge. Six vertical 
bands surround the vase and join it to the oval foot, gadrooned with alternate blue and 
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green enamel plaques, adorned with animals, and landscapes drawn on gold, surrounded bya 
band resembling the one on the rim of the vase. Above the vase, on a green enamelled plat- 
form, is a standing angel of gold with white and blue wings and a white robe holding a crown 
of thorns. A kneeling angel of gold holding the relic in both hands is placed within the vase. 
{CCXLI]} 
H. 10} in. (26 om); L. 3} in. (9 cm), & Ltr: Tarbé, Trésor des Eglises de Reims, 1873 (rept.); 
Abbé Cerf, G. des B.A., 1867, xxiii. 107 (repr.); Darcel, G. des B.A., 1887, xxiii. 107 (repr.); 
Molinier, L’Orféorerie Religieuse et Civile, Histoire Générale des Arts appliqués & P Industrie, 
1901, 229, pl. ix. @ Lent by the CATHEDRAL OF RHEIMS. 
Formerly belonged to the Abbey of Saint-Pierre-des-Dames. Placed in safety during the 
War, it is now deposited in the Louvre until the restoration of the Cathedral of Rheims 
enables its treasure to be exhibited. 


@ FRENCH SCHOOL, EARLY XVIth CENTURY. 


1095 NAVETTE A ENCENS (5681). An incense-boat formed of a nautilus shell 
mounted on chased silver-gilt. The ship rests on a high lobed base ornamented with 
chased arabesques and dolphins. In front two figures supporting an escutcheon stand 
on a base bearing the following inscription, probably added some years later: 7540, 
DONNE LE 25 JUIN. DES BIENS DE MONS. MILE D'ILLIERS, EVESQUE DE LUON, 
DOYEN DE CHARTRES ET NEPVEU DE MESSIEURS MILLE ET RENE D’ILLIERS, 
EVESQUES DE CHARTRES. 
H. 10} in, (27 cm.); L. 73 in. (19 cm.). ® EXBIB.: Paris, Exp, Rétrospective de 'Art Francais, 
1900 (1786). x LIT.; Mély, Le Trésor de Chartres, 1310-1792, 1886, 10, pl. vii; Merlet, 
Cat. des Reliques et Joyaux de N.D, de Chartres, 1885, 19 (repr.); Molinier et Marcou, 
79 (repr.); Marquet de Vasselot, in Michel, v, pt. 1, 431, fig. 261. # Lent by the CATHEDRAL 
OF CHARTRES. 
Since being given, as recorded by the inscription, has remained in the treasure of the 
cathedral. 


q FRENCH SCHOOL, XVIth CENTURY. 


1096 TAPISSERIE, LAINE ET SOIE, HAUTE LISSE: QUATRE SCENES DE LA 

VIE DU CHRIST (27 and 32). Tapestry, silk and wool: Four scenes from the Life of 

Christ. First piece: (1) The Entry into Jerusalem. In the border at the top the Portland 

arms and the motto Craignés honte. (2) The Washing of the Feet. Second piece: (1) The 

Arrest of Christ, In the top border the arms of England. (2) Christ before Caiaphas. 
First piece, 913 x 133} in. (2°33 X 3°38 m.); second piece, 904 129} in. (2-30 3°30). ® EXHIB. : 
Brussels, Exp. P’ Art Bruxellois, 1905. (Piece No. 1 was shown with another part of the hangings.) 
 LIT,: Inventaire des Richesses P Art de la France, iii, Provence, Monuments Religieux, 1901, 
181; Destrées, Tapisseries et Sculptures Bruxelloises, 1906, 31, No. xiii; Guiffrey, Les Tapis- 
series, Histoire Générale des Arts appliqués & P Industrie, 116; Deshairs, in Michel, 1913, Vs 
pt. 2, 905; Algoud, Rev. de P Art, 1923, xliv. 215-19; Gobel, Die Wandteppiche, 1923, i. 411, 
and ii, No. 268 (repr.); Migeon, Les Arts du Tissu, 1929, 272; James, Cambridge Antiquarian 
Society, xl. 506. @ Lent by the CATHEDRAL OF AIX-EN-PROVENCE. 

Hangings representing the life of the Virgin and the life of Christ, given by Prior Thomas 
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Goldstone and Richard Dening, cellarer, to Canterbury Cathedral in 1511 where they hung 
in the choir at Lent till 1640. They were sold in 1656 at the time of the Commonwealth 
to the Canon Mimata to decorate the choir of the Cathedral of St. Sauveur. Carried off 
during the Revolution, they were brought back by the Archbishop of Aix, and now decorate 
the choir and aisles of the cathedral, 


1097 RELIQUAIRE DIT DU SAINT SEPULCRE (568m). Reliquary representing the 
Holy Sepulchre, In silver-gilt, on a hexagonal base of gilt copper, supported by four lions, 
and decorated by an enamelled border and a row of precious stones. The rock with the 
sepulchre rests on a fortress with crenellated walls flanked by six turrets, each bearing an 
angel. On the walls the monogram of Henri IT and Catherine dei Medici (H.C) alternates 
with the emblem of the king (three interlaced crescents), On the rock, enamelled to repre- 
sent green grass with flowers, is the sepulchre of sardonyx, with four soldiers sleeping round 
it. Christ, wearing a red enamelled mantle, steps out of the tomb, his right hand raised in 
blessing. Inscribed on the cartouche at the foot: HENRICUS SECUNDUS CONSE: 
CRANDUS HUC ME ASPORTAVIT, 
10§ x 11} in. (27 X30 cm.), ® ERHIB.: Paris, Exp. Rétrospective de l’ Art Frangais, 1900 (1760). 
 LIT.: Tarbé, Trésor des Fglises de Reims, 1842, 2 (repr.); Abbé Cerf, G. des B.A., 1867, 
xxiii, 108 and 109 (repr.); Darcel, G. des B.A., 1881, xxiii. 108 (repr.); Molinier et Marcou, 
783 Marquet de Vasselot, in Michel, v, pt. i, 430 (repr.). @ Lent by the CATHEDRAL OF RHEIMS, 


Given by Henri IT on the day of his coronation at Rheims, July 25th, 1547, to the treasure 
of the cathedral. Placed in safety during the War, it is now deposited in the Louvre until 
the restoration of the Cathedral of Rheims enables the treasure to be again exhibited. 


1098 NEF-RELIQUAIRE DE SAINTE URSULE (568b). Reliquary of St. Ursula. 
In the form of a ship of cornelian on a silver base representing a stormy sea, whose waves, 
enamelled white and blue, wash rocks covered with green enamel and coloured flowers. 
The top of the mast, terminating with a crown and the monogram of Henri III, is sur- 
mounted by a silver angel. St. Ursula, wearing a gold mantle enamelled with red, and an 
ermine front, directs the eleven saints. The socle is decorated with shields bearing the 
arms of France and Poland. Inscribed at the base of the ship: HENRICUS II GAL- 
LORUM POLONIORUMQUE REX, HANC DEIPARAE VIRGINI NAVICULAM, UT RES 
GALLICA, DIUTURNIS JACTATA SEDITIONUM FLUCTIBUS, OPE DIVINA TANDEM 
CONSERVETUR IN TRANQUILLUM MORE MAJORUM INAUGURATUS POSUIT 
ANNO MDLXXIII; on the other side, DE SAINCTE URSULE ET MIL VIERGES. 
H. 18X11 in. (46X28 cm.). -» ExHIB.: Paris, Exp. Rétrospective de l’Art Frangais, 1900 
(1761). 4 LIt.: Tarbé, Trésor des Eglises de Reims, 1843 (repr.); Abbé Cerf, G. des B.A., 1881, 
xuiil. 110; Molinier et Marcou, 78; Marquet de Vasselot, in Michel, v, pt. i, 430; Demaison, 
La Cathédrale de Reims, 124 and 125 (repr.). @ Lent by the CATHEDRAL OF RHEIMS. 
Given by Henri III, King of France and of Poland, on the day of his coronation at Rheims, 
Feb. 5th, 1575, to the treasure of the cathedral, Placed in safety during the War, it is now 
deposited in the Louvre until the restoration of the Cathedral of Rheims enables its treasure 
to be exhibited. 
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1099 BOUCLIER ET CASQUE DU ROI CHARLES IX (580j). Buckler and Casque 
of Charles IX. The buckler is of gold repoussé. The central subject represents a cavalry 
battle, in a frame of arabesques with trophies and bouquets. Above and below are grotesque 
masks between two captives. The border contains thirty-two cloisonné medallions on gold, 
sixteen containing flower designs, and sixteen with the letter K, the initial of the King 
(Karolus). The whole is enriched with polychrome enamels over reliefs. 
The casque, or morion, has a medallion on each side representing camp scenes. Two 
grotesque masks are placed one in front and the other at the back of the casque. The crest 
is adorned on both sides by enamels; in front there is a small tube for plumes, [CCXLV] 
Buckler, H. 26§ in. (68 cm.); L. 19} in. (49 cm.); casque, H. 13} in. (35 cm.); L. 14} in. (37 om). 
 LiT.: Ligvre, Les Collections célébres d’Euures @’ Art dessinées et gravées d’ aprés les Originaux, 
1866, ii, pls. xcix and c; Barbet de Jouy, Notice du Musée des Souverains, 1868, No. 69, 703 
Darcel, Notice des Emaux et de P'Orfévrerie du Musée du Louvre, Supplément de Molinier, 
1891, Nos. 965-63 Molinier, L’Emaillerie, 1891, 230; Molinier, L’ Orfévrerie Religieuse et Civile, 
Histoire Générale des Arts appliqués a P Industrie (1901), 222. REPR.: Souvenir, @ Lent by the 
MUSEE DU LOUVRE, PARIS. 
Formerly part of the Crown treasure. Acquired in 1793 by the Louvre at the sale of the 
Duc de Choiseul-Praslin. Was afterwards in the Musée des Souverains. On its suppression 
in 1872 returned to the Musée du Louvre (Cat. Marquet de Vasselot, Nos. 270-1, repr.). 


@ LEFEVRE, GEORGET, 1434. 


1100 PAX. LA VIERGE ET L’ENFANT (576}). Painted enamel on copper. The Virgin 
seated, the Child on her knee taking roses from a basket offered by an angel. The frame 
of gilt copper has four-petalled flowers in white enamel alternating with plaques of blue 
glass. On the base is engraved in Gothic lettering: GEORGET LEFEVRE FIST ET DONNA 
CESTE PAIZCIGNE A SAINT GERMAIN DE RENNES EN LAN MIL CCCC.XXX, 
ET UI. 

The plaque, 33 X23 in. (9-5X7 om.); the frame, } in, (2 cm.) wide, %& Lrt.: Buckley, Burl. 

Mag. lix. 117-18. @ Lent by MR. and MRS, WILFRED BUCKLEY, MOUNDSMERE, BASINGSTOKE, 


G LIMOGES, School of, 1307. 


1101 PLAQUE FUNERAIRE DE GUY DE MEYJOS (5761). Monumental plaque of 
Guy de Meyjos. Rectangular, in champlevé enamel. Above a clerk, Guy de Meyjos is 
represented kneeling in profile before a king (St. Louis). Between them a coat of arms; 
above the clerk a medallion enclosing the hand of God. The background is diapered with 
quatrefoils reserved on a blue ground. In the lower part an inscription in Gothic capitals 
in seven lines: OBIIT NOBILIS CLERICUS DOMINUS GUI DE MEYJOS, DIE SABBATI 
POST OCCULI MEI ANNO DOMINI MILLESIMO TRICENTESIMO SEXTO; QUI FECIT 
CONSTRUI ISTAM CAPELLAM ET SEPULTUS JACET HIC; REQUIESCAT IN PACE 
AMEN. 
124X7] in. 318X198 cm.). ® COLL: Gaillard de la Dionnerie, sold Paris, 1903 (203); 
Engel-Gros, 1903-21, sold Paris, 1921 (135). Presented to the Louvre by the children of 
Engel-Gros in memory of their father. y LIT.: Lasteyric, Epitaphe de Gui de Mevios sur une 
Plaque de Cuivre émaillé, 1307, Bull. Archéologique du Comité de Travaux Historiques et 
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Scientifiques, 1883, i. 11; Rupin, L’Geuere de Limoges, 1890, 167; Molinier, L’Emaillerie, 
1891, 189; Molinier, L’Orfévrerie Religieuse et Civile, Histoire Générale des Arts appliqués 
4 I’ Industrie, 1901, 192-3 (repr.); Migeon, Reo. de PArt, 1921, xl. 215 (repr.); Prinet et 
Marquet de Vasselot, Bul. Soc, Nationale des Antiquaires de France, 1921, 239. Lent by 
the MUSEE DU LOUVRE, PARIS. 


g LIMOUSIN, LEONARD, ¢. 1505 LIMOGES—PARIS—LIMOGES ¢. 1577. 


1102 COUPE A COUVERCLE (568d). Covered cup, in painted enamel. The cylin- 
drical foot is decorated with gold scrollwork on black; large green and white leaves extend 
over the cup, which is decorated with gold masks and animals, Inside, three nude children 
with two armorial shields and a cartouche with the date 1548. The cover is black, with the 
combat of the Lapithae and Centaurs; on the inside are three scenes—{I) two seigneurs at 
table (perhaps Francis I and Henry VIIN), (2) eleven seigneurs at table, (3) a priest officiating 
before an altar, Inscribed on the cover: LEONARDVS LEMOVICVS INVENTOR 1536, and 
signed L.L, Round the battle of the Centaurs: HOSTIBUS EVENIANT COVIVIA TALIA 
NOSTRIS; round scene (2) inside: CONCILIAT DIVOS FELICIT AMICIAS, 
H. 73 in. (19 om.); diam. 73 in. (19 cm.). ® COLL.: Mme de la Sayette, Poitiers; sold Paris, 
1860 (153); Nozzy, sold Paris, 1864 (12); Barons James and Gustave de Rothschild. 
ExHIB.: Paris, Union Centrale des Arts Décoratifs, 1865 (2451); Exp. Universelle, 1867 
(2898); Exp. Rétrospective de Art Frangais, 1889 (1063). %& LIT.: Bourdery et Lachenaud, 
Léonard Limousin, 1897, 83, No. 65, 151-2, No. 62; Lavedan, 101.@ Lent by BARON 
ROBERT DE ROTHSCHILD, PARIS. 


1103 PORTRAIT DU CONNETABLE ANNE DE MONTMORENCY (572h). 
Painted enamel. He wears a black velvet cap and jerkin with a white ruff, and a mantle 
with a wide ermine collar, The carved wood frame is decorated with enamelled plaques; 
above and below are two grotesque masks; at the sides figures carrying vases; at the four 
corners medallions containing the emblem of the Connétable, 2 hand holding a sword 
vertically, surrounded by a scroll bearing the device: APLANOS. Signed and dated above 
on the right: LL. 7556. 
28422 in. (72X56 om.). 4 LIT.: Laborde, Notice des Emaux exposés dans les galeries du 
Louvre, 1852, 190, Nos. 245-53; Darvel, Notice des Emaux et de 'Orféorerie du Musée du 
Louvre, 1891, Nos. 330-8; Molinier, L’Emaillerie, 1891, 2943 Boudery et Lachenaud, Léonard 
Limousin, 1897, 275, No. 117 (rept.); Lavedan, 104 (repr.). @ Lent by the MUSEE DU LOUVRE, 
PARIS, 
Executed for the Connétable Anne de Montmorency; Duc de Montmorency Collection; 
entered the Louvre at the Revolution (Cat. Marquet de Vasselot, No. 543, repr.). The 
cartoon for this enamel is in the Musée de Limoges. 


1104 PORTRAIT PRESUME D’ANNE D’ESTE, DUCHESSE DE GUISE (576f). 
Painted enamel on a blue background, She wears a white dress and head-dress, decorated 
with gold and pearls, and a necklace over a transparent collar. Signed on the blue ground: 
LL, 7556. The frame is of wood inlaid with enamel plaques. 
74X12} in. (45°5X32 cm). ® COLL: H. Danby Seymour; Barons James and Gustave de 
Rothschild. Exws.: Manchester, 1857; South Kensington Museum, 1862 (1706); Exp, des 
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Alsaciens-Lorrains, Paris, 1874 (14); Paris, Exp. Rétrospective de PArt Frangais, 1900 (2688, 
as portrait of Elisabeth de France). x LiT.: Laborde, Notice des Emaux exposés dans les 
galeries du Louore, Paris, 1852, 174, a8 Elisabeth de France; Waring, Art Treasures of the 
United Kingdom, 1858, 31 and pl. xii; Bourdery et Lachenaud, Léonard Limousin, 1897, 117, 
123, No. 52 (as Elisabeth. Repr.). REPR.: Souvenir. « Lent by BARON ROBERT DE ROTHSCHILD, 
PARIS. 

The figure represented, formerly supposed to be Elisabeth de France, shows a strong 

resemblance to the figure of Peace in a painting in the Musée d’Aix-en-Provence, which 

is supposed to be a portrait of Anne d’Este (Exp. des Primitifs Franpats, 1904, No. 223). 


1105 LES VENDANGES (580b). The Vintage. Painted enamel. Men, women, and 
children gathering in the grapes, some of the women draped in antique fashion; a man 
treading out the wine; in the background a landscape and blue sky, with gold clouds. 
Signed below on the right: LEONARD LIMOSIN MF. 
Oval. 13} 103 in. (34265 cm.). ® COLL.: Barons James and Gustave de Rothschild, 
Exuis.: Paris, Exp, de Union Centrale des Arts Décoratifs, 1865 (2473). @ Lent by BARON 
ROBERT DE ROTHSCHILD, PARIS. 


1106 HENRI II ET DIANE DE POITIERS A LA CHASSE (5801). Painted enamel. 

Against a landscape background with blue sky and gold clouds, Henri II is represented 

hunting, on horseback, with Diane de Poitiers seated behind him. 
Oval. 13} 103 in. (34x25-5 cm.). ® COLL.: Alexandre Lenoir, sold Paris 1837: Barons 
James and Gustave de Rothschild. exurs.: Paris, Exp, Universelle, 1867 (2910); Exp. des 
Alsaciens-Lorrains, 1874 (22). % L1T.; Alexandre Lenoir, Description Historique et Chronologique 
des Monuments Frangais, 1806, 189, No. 560; Laborde, Notice des Emaux exposés dans les 
galeries du Louvre, 1852, 171; Bourdery et Lachenaud, Léonard Limousin, 1897, 107, No. 44, 
and 219, No. 87. @ Lent by BARON ROBERT DE ROTHSCHILD, PARIS. 

Formerly in the Sainte Chapelle of the Palais de Justice, Paris, and the Musée des Monu- 

ments Francais. 


School of NARDON PENICAUD, snniocss, early x6ch century. 


4107 TRIPTYQUE: LE CALVAIRE, LE CHRIST A LA COLONNE, LA 
DESCENTE DE CROIX (568q). Triptych, painted enamel. In the central panel the 
Crucifixion, against a blue ground starred with gold; at the foot of the Cross Stephaton, 
Longinus, the Virgin, St. John, the Magdalen, and a holy woman. On the left wing the 
Flagellation, Christ tied to the column in a setting of flamboyant architecture. On the right 
wing, in a similar architectural setting, the Descent from the Cross: above, the Cross with 
the instruments of the Passion. The frame is of chased gilt copper decorated with gables 
and cherubim. 
7isX 5 in, (19X17 cm.); wings, 23 in. (7 cm.). ¥ LIF.: Courajod et Molinier, Donation du 
Baron Ch. Davillier, Cat. des Objets exposés au Musée du Louore, 1885, No. 401; Molinicr, 
L’Emaillerie, 1891. @ Lent by the MUSEE DU LOUVRE, PARIS. 
Bought in Madrid by Davillier, who bequeathed it to the Louvre in 1883 (Cat. Marquet 
de Vasselot, No. 483, repr.). 
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Seventeenth_Eighteenth Centuries 


(BVRB. 


1108 MEUBLE D’APPUI (594). Pedestal Cupboard. Cabriole legs. The doors carry 
panels of lacquer in the Chinese style, representing landscapes on a light ground; the sides 
are decorated with vases in marquetry. Gilt bronze mounts representing rams’ heads are at 
the upper corners. Red marble slab on top. Stamped: B. V. R. B. 
HL, 44h in. (113 cm.); W. 484 in. (124 om.); D. 16} in. (43 cmm.). » COLL.: Homberg, sold 1931, 
(309. Repr. in Catalogue). @ Lent by MRS. MEYER SASSOON, LONDON. 
Dates from the third quarter of the eighteenth century. 


CARLIN, MARTIN, working in paris c. 1766, 
1109 CONSOLE (608). Rosewood table with ormolu mounts and marble top, inlaid 
with Sévres porcelain plaques, 
@ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS. 
¢. 1780. 


q CRESSENT, CHARLES, 1685 anrens—pants 1768, 

1110 COMMODE (602). Decorated with marquetry and gilt bronze mounts. Two 

drawers in front and a cupboard in each of the rounded sides. On top a slab of grey marble. 
H. 34} in. (88 cm.); W, 583 in. (150 cm.); D. 26} in. (67 cm.). # COLL.: Baronne Léonino, 
@ Lent by BARON HENRI DE ROTHSCHILD, PARIS. 


1111 COMMODE (613). Decorated with marquetry and gilt bronze mounts. Two 
drawers in front, and a cupboard on each of the rounded sides. On top a slab of violet 
marble, 
H. 344 in. (88 cm.); W. 57 in. (145 om.); D. 24§ in. (63 cm.). » COLL.: Baronne Léonino, 
@ Lent by BARON HENRI DE ROTHSCHILD, PARIS, 


G DUBOIS, THIRD QUARTER OF XVIIIth CENTURY. 
1112 SECRETAIRE (586). Upright secretaire (bureau de dame), of ebony and marquetry 
decorated with gold lacquer, representing birds and pagodas on a black ground, Gilt 
bronze mounts, On top a marble slab. Stamped: Dubois. 
Hi 51 in. (131 om.); W. 25 in. (64 cm.); D. 11 in. (28 cm.). @ Lent by MRS. CHESTER BEATTY, 
LONDON, 


@ DUBOIS AND MIGEON, MIDDLE OF XVIIith CENTURY. 


1113 COMMODE (590). Marquetry of palisanter and mahogany. Floral design, Gilt 
bronze mounts. On top a slab of grey-veined marble. Stamped: Migeon and Dubois. 
H. 34 in. (865 om.); W. 67 in. (171 em.); D. 27 in. (63 cm.). @ Lent by MRS. CHESTER BEATTY, 
LONDON. 
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FRENCH TAPESTRIES AND OBJETS D’ART _[Sewenteenth-Eighteenth 


@ FRENCH, LOUIS XV PERIOD. 
1114 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (585). Chinese 
porcelain, Chi’en Lung period (1736-95), painted in underglaze blue with sprays of lotus, 
peonies, peaches, &c. Louis XV mount and foot. 

H. 19} in. (50 cm.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS. 
CE. No. 1115. 


1115 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (614). Chinese 
porcelain, Chi’en Lung period (1736-95), painted in underglaze blue with sprays of lotus, 
peonies, peaches, &c. Louis XV mount and foot. 

H., 19} in. (50 cm.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 
Cf. No. 1114. 


1116 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (603). Chinese 
porcelain, K’ang Hsi period (1662-1722). Celadon ground with incised decoration, 
Louis XV mounts. 

H. 20} in. and 19 in. (53 and 48 cm.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


Cf. No. 1117. 


1117 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (612). Chinese 
porcelain, K’ang Hsi period (1662-1722). Celadon ground with incised decoration, 
Louis XV mounts. 

H. 20} in. and 19 in. (53 and 48 cm.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


Cf. No. 1116, 


1118 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (606). Chinese 
porcelain, Chi’en Lung period (1736-95). Celadon ground with carved decoration, 
Louis XV mount and foot. 

H. 18 in. (46 on.) @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS. 


Cf. No. 1119, 
1119 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (609). Chinese 
porcelain. Chi‘en Lung period (1736-95). Celadon ground with carved decoration. 
Louis XV mount and foot. 

H. 18 in. (46 om.).@ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


Cf. No. 1118. 


FRENCH, c. 1780. 
1120 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (589). Sévres 
bleu de roi porcelain. Louis XVI mounts. Marble plinths. 
H.. 20} in, (52 om.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS. 
Cf. No, 1121, 
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Centuries TAPESTRIES AND OBJETS D’ART BEAUVAIS 
1121 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (607). Sévres blew 
de roi porcelain. Louis KVI mounts. Marble plinths. 

Hi. 20} in. (52 cm.), @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS. 
C£. No. 1120. 


FRENCH, LOUIS XVI PERIOD. 


1122 A VASE WITH ORMOLU MOUNTS (593). Chinese porcelain, Ch’ien Lung 
period (1736-95). Celadon with slip decoration of plum blossom. Louis XVI mounts and 
foot. 


H. 23} in. (57 em.) @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


1123 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (595). Chinese 
porcelain, Chi’en Lung period (1736-95). Celadon ground with famille rose panels of 
landscapes. Louis XVI mount and foot. 

Hi. 20} in, (52 om.), @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


Cf. No. 1124. 


1124 ONE OF A PAIR OF VASES, WITH ORMOLU MOUNTS (601). Chinese 
porcelain. Chi’en Lung period (1736-95). Celadon ground with famille rose panels of 
landscapes, Louis XVI mount and foot, 

H. 20} in, (52 cm.). @ Lent by the EARL OF HAREWOOD, HAREWOOD HOUSE, LEEDS, 


C£. No, 1123. 


( BEAUVAIS,1735-44. Cartoon by CHARLESNATOIRE(1700-77). 


1125 TAPISSERIE, LAINE ET SOIE. TENTURE DE L’HISTOIRE DE DON 
QUICHOTTE: LE REPAS DE SANCHO DANS L’ILE DE BARATARIA (588). 
Tapestry, silk and wool. Hanging representing the story of Don Quixote; Sancho’s meal 
in the Island of Barataria, Border imitating a carved and gilt wooden frame. Signed: 
Ch. Natoire, in reverse. 
1432242} in. (3°65 X6-15 m.). ¥e Lrt.: Jules Guiffrey, Histoire de la Tapisserie, 1886, 441 
(erroneously as d’aprés Goypel); Badin, La Manufacture de Tapisseries de Beauvais, 1909, 30, 
595 Deshairs, in Michel, 1924, Vii, 2nd pt., 830; Hunter, The Practical Book of Tapestries, 1925, 
176; Gobel, Die Wandteppiche, 1923, i. 2243 ii, No. 229 (repr.); Migeon, Les Arts du Tissu, 
new edition, 1929, 408; Algoud, Les Tapisseries du Musée de Ancien Archeviché & Aix-en- 
Provence (1931), 9 (repr.). @ Lent by the MUSE DE L’ANCIEN ARCHEVECHE, AIX-EN-PROVENCE. 
One of ten pieces made at Beauvais as unique specimens for M. de Durfort. It is not known. 
how it came to the Archevéché of Aix-en-Provence, where in 1849 it was found rolled up 
with other tapestries which now decorate the museum. The hangings, of which the tenth 
piece has disappeared, hung in the archbishop’s rooms till the separation of Church and 
State in 1905. Natoire’s cartoons are shown at the Chateau de Compitgne. 
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GOBELINS TAPESTRIES AND OBJETS D’ART = [Seventeenth-Eighteenth 


 GOBELINS, 1731-4: Cartoon by CHARLES PARROCEL: Border 
by PIERRE-JOSSE PERROT. 
1126 TAPISSERIE, LAINE ET SOIE, HAUTE LISSE. TENTURE DE L’AM- 
BASSADE TURQUE: ENTREE DE L’AMBASSADEUR TURC DANS LE JARDIN 
DES TUILERIES (605). Tapestry, in wood and silk, representing the Turkish Embassy; 
the entry of the Ambassador into the Tuileries gardens. The Ambassador and his suite on 
horseback enter the gardens from the turning bridge. French and Swiss guards hold back 
a crowd gathered between the two terraces of the Tuileries. The north terrace is crowded 
with figures, in their midst the Regent with a dog beside him. ‘The border imitates a wooden 
frame, gilt and carved with shells, At the top the royal arms, the King’s cypher at the 
corners and a cartouche at the bottom. Signed on the ground to the left: CHis PARROCEL 
Pxit. In the cartouche of the bottom border: ENTREE DE MEHEMET EFFENDY, 
GRAND TRESORIER DE L’7EMPIRE OTTOMAN AMBASSADEUR EXTRAORDINAIRE 
DU GRAND SEIGNEUR, PAR LE JARDIN DES THUILLERIES POUR ALLER FAIRE 
COMPLIMENT AU ROY LOUIS XV SUR SON ADVENEMENT A LA COURONNE LE 
XVI MARS MDCCXXI. (CCXLVII]] 
Atelier mark: LEFEBRE, 
165} 7 2775 in. (4:20 7°05 m.). Ye LIT.: Guiffrey, Histoire de la Tapisserie, 1886, 412; Fenaille, 
Etat Général des Tapisseries de la Manufacture des Gobelins, XV ILI Siécle, 1904, iti. 315 and 
316 {repr.); Hunter, Tapestries, their Origin, History, Renaissance, 1912, 179; Deshairs, 
in Michel, 1924, vii, 2nd pt., 1924, 842; Gobel, Die Wandteppiche, 1928, ii. 174 (repr.); 
Migeon, Les Arts du Tissu, 1929, 389. REPR.: Souvenir. @ Lent by the MOBILIER NATIONAL, 
PARIS. 
The hanging, in three pieces, was ordered from the painter Parrocel, by the Duc d’Antin, 
Exhibited at the Salon, 1746. The piece representing the entry, woven in Lefébvre’s 
workshop, was shown for the first time at the Gobelins in 1735. Only two pieces were 
finished, which remained at the factory and are now in the Mobilier National (Inventaire, 
184-1). Parrocel’s cartoons are in the Mus¢e de Versailles. 


@ GOBELINS, 1734-45: Cartoon by JEAN-BAPTISTE OUDRY 
(1686-1755): Border by PIERRE-JOSSE PERROT. 


1127 TAPISSERIE, LAINE ET SOIE, HAUTE LISSE. TENTURE DES CHASSES 
DE LOUIS XV: LA MEUTE, LE LIMIER (600 and 611). Tapestry, in wool and silk, 
representing Louis XV’s hunts: the Pack, the Bloodhound. 

(1) The Hounds going to the Meet. In the foreground the pack surrounded by huntsmen. 
In the background, a barouche with four horses and a little chapel among trees. The borders, 
like that of the ‘Turkish Embassy’ (No. 1126), imitate a frame of carved and gilded wood 
with shells. The arms of Louis XV are at the top, and the king’s cypher on the corner- 
pieces. Signed: F. B. Oudry, 7743, to the left under a horse’s hoof. 

(2) The King holding a Bloodhound. At a cross-roads in the Forest of Compiégne, by the 
*Puits Solitaire’, the king, holding a bloodhound, turns towards 2 huntsman who addresses 
him, hat in hand. Signed: 7. B. Oudry, 1739, on a stone in the foreground, 
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Centuries] TAPESTRIES AND OBJETS D’ART GOBELINS 
Atelier mark: MONMERQUE. 
(2) 1654 130§ it, (4:20X3-32 m.). (2) 1674x1345 in. (425 3°43 m.). Xe LiT.: Guiffrey, 
Histoire de la Tapisserie, 1886, 415; Guichard et Darcel, Les Tapisseries Décoratives du Garde- 
Meuble (repr.) )5 Fenaille, Etat Général des Tapisseries de la Manufacture des Gobelins, XV III¢ 
Siécle, 1904, iii. 351, No. vii, and 350 {repr.); Hunter, The Practical Book of Tapestries, 1925, 
186; Deshairs, in Michel, 1924, vii, pt. 2, 1924, 842, fig. 514; Gobel, Die Wandteppiche, 
1928, ii. 175 (repr.); Migeon, Les Arts du Tissu, 1929, 390 (Tepr.). REPR.: Souvenir. @ Lent 
by the MOBILIER NATIONAL, PARIS. 
The hangings representing Louis XV’s hunts, in nine pieces, were made at the Gobelins, 
1734745, one set for the Chateau de Compiégne, in the workshop of Monmerqué, another, 
for the Infant Don Philip, Duke of Parma, the son-in-law of Louis XV, in Audran’s work- 
shop. The whole of the first is at the Mobilier National, the other is in the Uffizi 
Gallery, Florence. 
A series of small paintings by Oudry, designs for the Chasses de Louis XV, are in the 
collection of Comte M. de Camondo, of which Le Limier and La Meute are Nos. 113 and 114 
in this Catalogue, The cartoons are in the Musée de Fontainebleau, in the Appartment des 
Chasses. 





§ GOBELINS, 1752-64: Cartoon by CHARLES COYPEL: Surround 
by CLAUDE AUDRAN. 


1128 TAPISSERIE, LAINE ET SOIE, HAUTE LISSE. TENTURE DE L’HIS- 
TOIRE DE DON QUICHOTTE: LE VOL DE L’ANE (584). Tapestry, in wool and silk 
representing the story of Don Quixote: The Theft of the Donkey. In the central subject, 
Sancho awakes to find himself bestriding a saddle borne by four pieces of wood. Beside 
him stands Don Quixote; in the background, Ginés de Passamont escapes on Sancho’s 
donkey, The surround has a background of yellow designs enriched with garlands of 
flowers. Above the picture, a peacock; below, a shield with the device of a marching soldier 
rests on the pedestal bearing the cartouche. Frame imitating carved and gilded wood, with 
the king’s cipher at the upper corners. Signed twice, on the border and the selvage: 
Coxette, 1754. On the lower cartouche the following inscription: SANCHO S'EVEILLE 
ET SE DESESPERE DE NE PLUS RETROUVER SON CHER GRISON QUE GINES 
DA RASSAMONT LUY ENLEVE. 
I47§X 155} in. (3°75 X 3°95 m.). He LIT.: Guiffrey, Histoire dela Tapisserie, 1886, 410; Fenaille, 
Etat Général des Tapisseries de la Manufacture des Gobelins, XVIII* Siécle, 1st pt., 1904, 
163, 164, and 188; Hunter, The Practical Book of Tapestries, 1925, 181; Deshairs, in Michel, 
1924, vii, pt. 2, 8403 Gabel, Die Wandteppiche, 1923, i. 159; ii, No. 146 (repr.); Migeon, 
Les Arts du Tissu, 1929, 386. Lent by the MOBILIER NATIONAL, PARIS. 
The cartoon was painted by Coypel in 1727. The surround, an enriched variation of 
the Comte d’Argenson’s surround, was designed in 1729 to a special order for the Chiteau 
de Marly. The hanging was made in the workshop of Cozette. It decorated the 
Chiteau de Marly and then passed to the Mobilier National (Inventaire 203-3). The 
picture by Charles Coypel was engraved by Ravenet and published by Louis Surugue as 
illustration No. 22 to the works of Cervantes, 1723-34. 


st} 


GOBELINS TAPESTRIES AND OBJETS D’ART [x7th-18th Centuries 


§ GOBELINS, 1760-80: Cartoon by CHARLES COYPEL: Surround 
by CLAUDE AUDRAN, adapted by VALADE. 


1129 TAPISSERIE, LAINE ET SOIE, BASSE LISSE. TENTURE DE L’HIS- 
TOIRE DE DON QUICHOTTE; DOROTHEE DEGUISEE EN BERGER (592). 
Tapestry, in wool and silk, representing the story of Don Quixote: Dorothea disguised as a 
shepherd. In the centre Dorothea is surprised on the banks of a stream by Cardenio, the 
Barber, and the Curé. In the background Don Quixote lies on the ground beside Sancho. 
The surround imitates a ground of crimson damask, and is decorated with garlands of flowers, 
medallions, and trophies. Above the picture a peacock; below a shield, with the device of a 
marching soldier, resting on a pedestal bearing the cartouche. Frame imitating carved and 
gilded wood, with the initials of the Duc de Penthiévre, Inscribed in the lower cartouche; 
LE CURE, LE BARBIER, ET CARDENIO CHERCHANT D. QUICHOTTE DANS LA 
MONTAGNE NOIRE RENCONTRENT DOROTHEE DEGUISEE EN BERGER. 
139] 41473 in. (3°55X3-75 m.). %& LIT.: Guiffrey, Histoire de la Tapisserie, 1886, 410-125 
Fenaille, Etat Général des Tapisseries de la Manufacture des Gobelins, XVIII® Siécle, 19045 
163, 164, No. 27, and 189; Hunter, The Practical Book of Tapestries, 1925, 181; Deshairs, 
in Michel, 1924, vii, pt. 2, 840; Gobel, Die Wandteppiche, 1928, i. 159; Migeon, Les Arts 
du Tissu, 1929, 386 (repr.}. © Lent by the MOBILIER NATIONAL, PARIS. 
‘The cartoon was painted by Coypel in 1734, and the surround adapted from that of Claude 
Audran by Valade in 1754. The tapestry was woven in Neilson’s workshop 1760-80, and 
intended for the Duc de Penthiévre who did not take it. In 1789 it passed to the Garde- 
Meuble, now Mobilier National (Inventaire 200-9). 
The picture by Charles Coypel was engraved by Lépicié, and published by Louis Surugueas 
illustration No. 25 to the works of Cervantes (1734). 
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Nos. 1-528 are paintings; §29-933 drawings; 
934-75 manuscripts; 976-1026 sculpture; 1027-1129 
tapestries and objets d'art 


Alpais, G., 1027 
Anonymous; 
oth century, 934, 951; 1028-30; pls. 206, 230 
roth century, 935, 1030-55 pls. 206, 231-3 
11th century, 936, 1034-63 pls. 207, 233 
x2th century, 937-40, 978, 988-90, 994-5, 
1036-45, 1053-55 pls. 208, 218, 232, 243-5, 
237 
13th century, 941-50, 979-82, 991, 1046-52, 
1056-60, 1065; pls. 209-12, 220-1, 238-40, 


243 

14th century, 1-7, 529-31, 960-1, 968-70, 
983-4, 992-3, 1065-83; pls. 1-4, 146-7, 
224, 2355 239, 241-3 

15th century, 8-13, 532-9, 962-5, 971-3, 976, 
985-6, 1084-945 pls. 144-5, 149, 214, 216, 
223, 241, 244, 247 


16th century, 32-46, 545-8, 974, 1095-9; | 


pls. 23, 24, 27, 151; 217, 245 
18th century, 1114-24 
Audran, Claude, 1128-9 

Aved, Jacques-André-Joseph, 208 


B.V.R.B., 1108 

Barye, Antoine-Louis, 264-5, 787, 1003, 

Bastien-Lepage, Jules, 267 

Bataille, Nicolas, Workshop of, 1061 

Baudouin, Pierre-Antoine, 638 

Baudry, Paul-Jacques-Aimé, 266 

Beauvais, 1125 

Bellange, Jacques, §71-5; pl. 153 

Bellegambe, Jean, 47 

Blanchard, Jacques, 576 

Bolléry, Nicolas, 549 

Boilly, Louis-Léopold, 268-71, 788 

Bonnat, Léon-Joseph-Florentin, 272; pl. 115 

Bosse, Abraham, attributed to, 577 

Boucher, Frangois, 138-45, 639-553 pls. 57-9 
168, 170 

Boucher, Jean, 578 

Boudin, Eugéne-Louts, 273-5, 789; pl. 116 

Bourdelle, Antoine, 1004 

Bourdichon, Jean, 952; pl. 217 

Bourdon, Sébastien, 76-8, $79; pl. 36 


| Broederlam, Melchior, attributed to, 14; pl. 5 
Burgundian School, 976 


Cabanel, Alexandre, 276 
Callot, Jacques, 580-2; pl. 155 
Carlin, Martin, 1109 
Carmontelle, Lonis Carrogis de, 656-9 
Caron, Antoine, 550 
Carpeaux, Jean-Baptiste, 790-2, 1005-6; pl. 196 
Carritre, Eugéne, 277; pl. 116 
Cézanne, Paul, 278-89, 794-7; pls. 138-41, 202 
Champaigne, Jean-Baptiste de, and Nicolas de 
Plattemontagne, 79 
| Champaigne, Philippe de, 80-1; pl. 46 
| Chantreau, Jérome-Frangois, 660-1 
Chardin, Jean-Baptiste-Siméon, 146-7, 662-55 
pls. 60-4, 171 
Chassériau, Théodore, 290-2, 7933 pls. 113, 197 
| Chinard, Pierre-Joseph, 1007; pl. 228 
| Claude Gellée, called Le Lorrain, 82-90, 583- 
973 pls. 43-5, 158-60 
| Clodion, Claude Michel, called, 666-75 pl. 179 
Clouet, Francois, called Janet, 48-54; pls. 19-23, 
1§0;—-, attributed to, 55-6, 552-55 pls. 22, 
Be 


50 

Clouet, Jean, called Janet, 57-60; pls. 16-18; 
—, attributed to, 615 pl. 16 

Cochin, Charles-Nicolas, 668-72; pl. 180 

Colombe, Michel, Atelier of, 977 : 

Comeille de Lyon, 62-7; pls. 25-6; —, attri 
buted to, 68-71; pls. 25-6 

Corot, Jean-Baptiste-Camille, 293-311, 798- 
8035 pls. 91-6, 194-5 

Courbet, Gustave, 312~22; pls. 109-12 

Cousin, Jean, le Pére, 72; pl. 24 

Cousin, Jean, le Fils, $56 

Coypel, Antoine, 598 

Coypel, Charles, 1128-9 

Coypel, Noél-Nicolas, 673 

Coysevox, Charles-Antoine, 1008-9; pl. 225 

Cressent, Charles, 1110-11 


Dalou, Jules, 1010-11 
Daubigny, Charles-Frangois, 323-4, 815 
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Daumier, Honoré, 325-30, 804-14; pls. 103-4, 
191-2 

David, Jacques-Louis, 331-9, 816-19; pls. 80-3, 
180-1 

David d’Angers, Pierre-Jean, 1012 

Degas, Edgar, 340-57, 820-41; pls. 123-7, 198, 


200 

Delacroix, Ferdinand-Victor-Eugtne, 358-74; 
pls. 96-103, 188-90 

Delaune, Etienne, 557; pl. 154 

Diaz de la Peta, Narcisse-Virgile, 375 

Doyen, Gabriel-Frangois, 674 

Drevx, Alfred de, 376 

Drouais, Frangois-Hubert, 158-6o 

Dubois (18th cent.), 1112 

~~ and Migeon, 1113 

Dubois, Ambrose, 558 

Du Breuil, Toussaint, 559-60 

Dumonstier, Atelier of, 604 

— School of, 605 

Dumonstier, Daniel, 599; pl. 152; —, attributed 
10, 600-1 

Dumonstier, Etienne de, attributed to, 561 

Dumonstier, Geoffrey, attributed to, 562 

Dumonstier, Pierre, le Neveu, 602, pl. 152; 
—, attributed to, 603 

Dupré, Jules, 377 

Durameau, Louis-Jacques, 675 


Elle, Louis, dit Ferdinand, attributed to, 91 


Fantin-Latour, Henri, 378, 842 

Floch, Guillaume, 1062 

Fontainebleau, School of, 73 

Fouquet, Jean, 15-17, $40-1, 953-8, 1063-45 
Pls. 13-14, 149, 215, 244 

—, School of, 185 pl. 15 

Fragonard, Jean-Honoré, 161-75, 676-925 pis. 
69-73, 173-6 

Franciscus, Egregius Pictor, $42, 959 

Fréminet, Martin, 563-4; pl. 154 

French School, 934-47, 960-5, 978-86, 1028- 
$2, 1065-99, 1114-24; pl. 235-6 

Froment, Nicolas, 19; pl. 8 


Gauguin, Paul, 379-88, 843; pls. 135-7 
Gérard, Frangois-Pascal-Simon, 390-9; pls. 


84-5 

— and Gérard van Spaendonck, 389 

Géricault, Jean-André-Théodore, 400-3, 844- 
8; pls. 85-6, 184 

Gillot, Claude, 176, 693-4; pl. 161 

Girodet, Anne-Louis, called Girodet-Trioson, 
849-50; pl. 183 


Gobelins, 1126-9; pl. 248 

Goujon, Jean, attributed to, 565 

Granet, Francois, 851-2; pl. 185 

Greuze, Jean-Baptiste, 177-81, 695-7015 pls. 
74-52 178 . 

pre Baron Antoine-Jean, 404-5, 853-4; pls. 

Guo, Paul-Camille, 406 

Guys, Constantin, 855-9; pl. 196 


Harpignies, Henri-Joseph, 860 
Hennequin de Bruges, 1106; pls. 246-7 
| Henner, Jean-Jacques, 407 
| Houdon, Jean-Antoine, 1013-203 pls. 226-8 
‘Huerta, Jean de la, 987 
Huet, Paul, 861 


' 1.D.C., Master of the Monogram, 570 
! fle-de-France, School of the, 988-93 
Ingres, Jean-Antoine-Dominique, 408-18, 862- 
71; pls. 87-91, 185-7 


Johannot, Alfred, 872 


| Labille-Guiard, Adélaide, 182 
| La Fage, Raymond de, 606 
La Fosse, Charles de, 607 
Lagneau, 566-9; pl. 151 
La Hyre, Laurent, 92; pl. 30 
Lancret, Nicolas, 183-90, 702-53 pls. 52-3, 
167 


Languedoc, School of, 994-53 pl. 219 
Largillitre, Nicolas de, 93-5, 608; pl. 47 
La Tour, Georges de, dit Dumesnil, 96-7; pl. 35 
' La Tour, Maurice-Quentin de, 191-6; pl. 68 
| Lebarbier, Jean-Jacques, and Jean-Michel 
| . Moreau, 716 
| Le Brun, Charles, 98, 609 
Leclerc, Sébastien, 610 
| Lefevre, Georget, 1100 
Legros, Alphonse, 419 _ ; 
Lemoine, Jacques-Antoine-Marie, 706 
>, Frangois, 197 
Le Nain, Antoine, 99-100; pl. 30 
Le Nain, Louis, 101-3; pls. 32-4; —, attributed 
to, 1045 pl. 32 
Le Nain, Mathieu, 105-6; pls. 31-2 
Lépicié, Nicolas-Bernard, 198-201, 707; pl. 74 
Lépine, Stanislas-Victor-Edouard, 420 
Le Prince, Jean-Baptiste, 202, 708-9 
Le Sueur, Eustache, 107-9, 611-123 pls. 28-9 
Limoges, School of, 1053-60, 1101 
Limousin, Léonard, 1102-6 
Louis de Boullogne, called Le Valentin, 75 


[254] 


INDEX OF ARTISTS 


Maitre aux Boqueteanx, 966-7; pl. 213 
Maitre de I’Annonciation d’Aix, 20-3; pl. 6; 
—;, attributed to, 24; pl. 7 
Maitre de Moulins, 25-30; pls. 9-12 
Manet, Edouard, 421-40, 873-79 pls. 117-21, 
199 


Marmion, Simon, 543, pl. 148; —, attributed 
to, 315 pl. 12 
, Claude, 613-15; pl. 161 
‘Michel, Georges, 880 
Migeon and Dubsis, 1113 
Mignard, Pierre, 110 
Millet, Jean-Francois, 441-6, 881-9; pls. 105-7, 
190-1 
Monet, Claude, 447-58, 890-2; pls. 127-8 
Monticelli, Adolphe-Joseph-Thomas, 459 
Moreau, Gustave, 893 
Moreau, Jean-Michel, le Jeune, 710-153 pl. 169 
—and Lebarbier, Jean-Jacques, 716 
ei Louis-Gabriel, l’Ainé, 203, 717-193 
|. 169 
Morisot, Berthe, 460-5, 894~5; pls. 122, 199 


Nanteuil, Robert, 111, 616; pl. 36 
Natoire, Charles-Joseph, 720-1, 1125 
Nattier, Jean-Marc, 204-8; pl. 65 


Olivier, Barthélemy, 209 
Oudry, Jean-Baptiste, 112-14, 617-18, 1127 


Pajou, Augustin, 722 

Paris, School of, 948-50, 968-74, 996-7; pl. 222 

Parrocel, Charles, 1126 

Patel, Pierre, le Vieux, 619 

—and Vouet, Simon, 137; pl. 28 

Pater, Jean-Baptiste-Joseph, 210-16, 723; pls. 
54, 167 

Pénicaud, Nardon, School of, 1107 

Perronneau, Jean-Baptiste, 217-23; pls. 66-7 

Perrot, Pierte-Josse, 1126-7 

Pilon, Germain, 998; pl. 224; —, attributed to, 
999; pl. 225 

Pissarro, Camille 2 ASE 7, 896-9005 ph. 130 

Plattemontagne, Ni de, and Champaigne, 
Jean-Baptiste de, 79 

Portail, TJaoques-Andee, 724-6; pl. 168 

Poussin, Nicolas, 115-30, 620-30; pls. 37-42, 
155-73 —y attributed to, 631 

Provence, School of, 1000 

Prud’hon, Pierre-Paul, 224-31, 727-353 pls. 
77-9, 182-3 

Pucelle, Jean, Atelier of, 975; pl. 213 

Puvis de Chavannes, Pierre-Cécil, 471-5, 901-2; 
pls. 114-15 


Quesnel, Francois, 74; pl. 27 


Ravier, Francois-Auguste, 903-4 

Redon, Odilon, 476-8, 905-6; pl. 203 

Renoir, Pierre-Auguste, 479-96, 907-13; pls. 
131-4, 201 

Ricard, Louis-Gustave, 497 

Rigaud, Hyacinthe, 131-3, 632; pl. 47 

—and Sévin de la Pennaye, Charles, 134; pl. 46 

Robert, Hubert, 232-9, 736-453 pls. 76, 177 

Rodin, Auguste, 914-18, 1021-23; pls. 203, 229 

Rousseau, Pierre-Etienne-Théodore, 498-502, 
919-21; pls. 107-8, 193 

Rude, Frangois, 1024 


Saint-Aubin, Augustin de, 746-7; pl. 171 
Saint-Aubin, Gabriel de, 748-59; pl. 172 
Schall, Jean-Frédéric, 240 

Seurat, Georges, 503-12, 922-5; pls. 142-3, 


204 

Sévin de la Pennaye, Charles, and Rigaud, 
Hyacinthe, 134; pl. 46 

Silvestre, Israel, 633 

Sisley, Alfred, 514-22, 926; pl. 129 

Shuter, Claus, attributed to, 544; pl. 148 

—and Werve, Claus de, 1001-2; pl. 223 

Subleyras, Pierre, 760 


Tissot, James-Jacques-Joseph, 927 

Tooqué, Louis, 241-3; pl. 65 

Toulouse-Lautrec, Henri de, 523-8, 928-315 
pl. 143, 205 

Tours, School of, 951 

Trinquesse, Louis, 244 

Troy, Jean-Frangois de, 245-7; pls. 55-6 


Valade, 1129 

Valenciennes, Pierre-Henri, 761; pl. 179 

Van Loo, Carle, 248-9 

‘Van Spaendonck, Gérard, and Gérard, Frangois- 
Pascal-Simon, 389 

Varin, Jean, 1025-6 

Vernet, Horace, 932 

Veet Antoine, 250 

Lebrun, Blisabeth- Louise, 251-2, 933 

Vinoent, ging André, 762 

Vivien, Joseph, 135 7 

Vouet, Simon, 136, 634-6; attributed to, 637 

—and Patel, Pierre, le Vieux (?), 1375 pl. 28 


Watteau, Antoine, 253-63, 763-86; pls. 48-51, 
162-6 


Werve, Claus de, and Sluter, Claus, 1001-2; 


pl. 223 


[255] 


INDEX OF CONTRIBUTORS 


H. M. The King, Buckingham Palace, 39, 81; . 
Hampton Court, 60; Windsor Castle, 212-13, | 
623, 624, 656, 657, 658 

Abdy, Sir Robert, 1005, 1008, 1015 

Aix-en-Provence: 

Cathédrale Saint-Sauveur, 1096 
Madeleine, Church of the, 20 
Musée de l’Ancien Archevéché, 1125 

Aldenham, Lord, 99 

Algiers, Musée, 73 

Allard, J. 37 

Amiens: 


Cathedral, 1047, 1072, 1073 

Musée de Picardie, 162 
Amsterdam, Rijksmuseum, 23, 34, 983 
Angers: 

Musée d’Angers, 180, 188, 389 

Musée David d’Angers, 1012 

Musée des Tapisseries, 1061 
Anonymously lent, 65, 176, 254 25$) 2743 303) 
Ane » 374) 448) 493, 797, 983 


itwerp: 
Musée Mayer van den Bergh, 14 
Musée Royal, 16, 59, 417 
Anvers, Comte Cahen d’, 205 
Arjuzon, Vicomte d’, 250 
Aubert, Louis, 308 
Autun: 
Cathedral, 413 
Musée, 25 
Avignon, Musée Calvet, 33, 38 


Bache, J. 8., 173 

Balsan, Jacques, 486 

Balsan, Mme, 470 

Barret-Decap, Maurice, 450 

Barret-Decap, Mme, 458, 479, 521 

Bearstead, Viscount, 13, 179, 955 i 

Beatty, A. Chester, 951, 961, 963 

Beatty, Mrs. A. Chester, 351, 439, 467, 505, 
1112, 1113 

Beauvais, Musée de I’Oise, 985 

Behague, Comtesse de, 750, 7513 752. 756 767 

Bemberg, Otto Edouard, 140 

Bergamo, Accademia Carrara, 61 

Berlin: 
Deutsches Museum, 7, 15 
Kaiser-Friedrich Museum, 130 
Schlossmuseum, 1064 


Berlin: 
Staatliches Kupferstichkabinett, 536, 537, 
540, $74, 615 
" Berners, Lord, 293, 294 
” Bernheim, Georges, 476 
Bernheim de Villers, Gaston, 279, §24 
Bernheim-Jeune, Josse, 796, 909 


Berwind, E. J., 182 
. Besancon: 


Bibliotheque, 945 
Musée, 410 
Besnier, J., 164 
Bibesco, Prince A., 477 
Blanchefosse, Church, 1046 
Bloch, Mme Jacoba, 101 
Blois, Musée de, 69 
Blum, Alfred, 177 


* Blumenthal, George, 780 


Blumenthal, Willy, 267 
Blundelt, Mrs. G. F., and Mrs. J, Weld, 35 


Bond, S. S., 648, 688, 708, 745 


Borenius, Tancred, 596 

Bottenwieser, Paul, 2 

Boulogne-sur-Mer, Bibliothéque, 935 

Branicki, Count Adam, 331 

Brussels, Musée Royal des Beaux-Arts, 21, 26, 
86, 333, 369, 412 ’ 

Buckley, Mr. and Mrs. Wilfred, 1100 

Burlet, Ch. A. de, 8 

Burrell, Sir William, 273, 348, 353, 809 

Bute, Marquess of, 100 


Cailac, Jean, 826 

Cailleux, P., 114, 165, 168, 240, 249, 642 

Cambrai, Bibliothéque, 946 

Cambridge, Fitzwilliam Museum, 1078 

Camondo, Comte Moise de, 112, 113, 1016 

Cargill, D. W. T., 318, 345, 352s 357s 449 494 
504, 5073 513, 520 

Cassirer, Paul, 372, 431, 526 

Cézanne, Paul, 281 

Chalons-sur-Marne, Bibliothéque, 1052 

, Charpentier, Jean, 142 

! Charteris, Hon. Sir Evan, 379, 468 

Chartres, Cathedral, 1057, 1087, 1095 

‘Chassériau, Baron Arthur, 290, 291, 292 

Chicago, Max Epstein Collection, 58 

Cholmondeley, Marchioness of, 90 

Churchill, Capt. E. J. Spencer, 51, 67 


[256] 


INDEX OF CONTRIBUTORS 


Churchill, Lord Ivor Spencer, 288, 289 

Clarke, Charles, 191, 678 

Clarke, Louis C. G., 769, 889 

Cockerell, S. C., 542, 948, 949; 950, 959 

Coleman, H. C., 284, 321, 342 

Conques, Church of Ste Foy, 1028, 1033, 1036, 
1037, 1038 

Cook, Sir Herbert, 22, 49, 115, 122 

Cooper-Hewitt, Mrs., 235, 236 

Courtauld, Samuel, 282, 285, 327, 384, 430, 
435, 481, 484, 495, 508, $28, 795, 805, 814, 
879, 922, 931 

Courtauld, Mrs. Samuel, 283, 385, 433, $10, 


527 
Crocker, Mrs. W. H., 442 
Cunard, Lady, 208 
Curel, Mille de, 514 


David-Weill, D., 139, 145, 157, 163, 184, 217, 
338, 680, 684, 687, 731; 770, 775, 781 

Davies, Miss G. E., 446 

Davis, Leopold, 666 

Decock, Victor, 63, 66, 833 


Decourcelle, Mme Pierre, 525 


Devonshire, Duke of, 117, 597 
Dijon: 
Archives Départementales, 1029 
Bibliothéque, 937, 938, 939 
‘Musée, 419, 1008, 1020, 1024, 1067 
Musée de la Commission des Antiquités de 
la Céte d’Or, 1oor 
Dodgson, Campbell, 855, 856, 860, 871, 906, 
923 
Dormeuil, Georges, 670, 672, 683, 685, 702, 
TUL; 7243 7492 7572 768s 733 788 
oucet, Jacques, 161, 192, 344, 516 
Douville-Maillefeu, Vicomte de, 315 
Dublin, National Gallery of Ireland, 118, 126, 
149, 189, 221, 625 
Dulwich, Gallery of Alleyn’s 
Durand-Ruel, 825, 891, 896, 897, 908, 911, 926 
Durand-Ruel, Mme, 349 
Durlacher, George, 36, 37 


Edinburgh, National Gallery of Scotland, 144, 
210, 259, 920 

Erlangen, Universititsbibliothek, 535 

Erlanger, Baroness d’, 202 

Esmond, Edouard, 452, 689 

Essen, Folkwang Museum, 388 

Evreux, Church of St. Taurin, 1049 


’s College, 120, 258 | 


Feral, Jules, 239 

Féral, Mme Jules, 437 

Ferté, Léon, 728, 732 

Florence: 
Galleria Palatina, Palazzo Pitti, 40 
National Museum (Bargello), 4 
Royal Uffizi Gallery, 19, 48, 88, 295 

Fritsch-Estrangin, H., 872, 932 

Fry, Roger, 511 


Gaboriaud, L. A., 10 

Ganay, Marquis de, 337 

Ganay, Marquise de, 463 

Gannat, Church of Ste Croix, 1030 

Ganz, Paul, 43, 64 

Gay, Walters 11, 62, 185, 544, $48, $61, 566, 
604, 628, 643, 677, 701, 766, 778 

Gimel, Church, 1055, 

Glasgow: 
Corporation Art Gallery, 29, 445, 459; $02 
University, Hunterian Museum, 146 


Gourgaud, Baron, Foe 370; 455 

Gow, Leonard, 356, 427 

Gramont, Duc de, 497 

Grenoble, Musée, 95, 109 

Guérin, Marcel, 820, 827, 874, 910, 929; 930 
Guillaume, Paul, 489 

Guinness, Rt. Hon. Walter. See Moyne, Lord. 
Guise, S. A. R. Mgr. le Duc de, 414 
Gulbenkian, G., 1068 

Gutekunst, Mrs. Orto, $31, $95, 764. 


Haarlem, Teyler Museum, §85, 586, 589, 590, 
$943 71 
Halvorsen, Walther, 483 
Harewood, Earl of, 1109, 1114, 1115, 1116, 1117, 
I1I8, 1119, 1120, 1121, 1122, 1123, 1124 
Hauke, C. M, de, 894, 907, 925 
Hessel, Josse, 490, 492 
Hévesy, A. de, 579, 661 
Hindlip, Dowager Lady, 243 
Leopold, 71 
Holland-Hibbert, Hon, Thurstan, $81 
Huxtable, John Elliot, 616 


Iveagh, Earl of, 763, 774 

Jamot, Paul, 103, 125, 301, 358, 792, 821; 
gO4 

Jonas, Edouard, 248 


[257] ul 


INDEX OF CONTRIBUTORS 


Kahn, Mr. and Mrs, Otto, 31 | 
Kann, Alphonse, 373 

Kavanagh, Mme Cora, 206 

Kleinberger, F., 47 

Knoedler, Roland F., 403, 509 1 
Koenigs, Franz, 719, 759 i 


Laborde, Marquis de, 178 
Lamotte, Maurice, 449 
Landry, P., 96 
Langres, “Musée, 1086 
Laporte, Eugene, 735 
La Rochefoucauld-Bisaccia, Duchesse de, 230 
Lastours, Comte de, 363 
Laughlin, Hon. Irwin, 644, 645, 712; 713, 714, 
7S 
Lazard, Christian, 302 
Le Mans: 
Eglise de la Couture, 998 
Musée, 44 
Léouzon-le-Duc, Mme, née Riesener, 365 
Levy, Benjamin, 310, 496 
Lewisohn, Adolph, 382, 423, 503 
Lidge, Musée, 408 
Liverpool, Free Public Museum, 1076, 1077, 


1079 
‘Loew, Mrs. William Goadby, 500 
London: 
Royal College of Music, rorg 
Victoria and Albert Museum, 1021 
‘Westminster, Dean and Chapter of, 5 
Lousada, J. G., 876, 927 
Loyd, Arthur Thomas, 85, 190 


yon: 

Bibliotheque, 942, 960 

Musée, 225, 360, 456, 474, 1007 
Lyon, Victor, 519 


‘Macon, Bibliothéque, 965 
Magnin, Maurice, 77, 136, 137, 203, 228, 405, 


74 

Mantes, Collégiale, 992, 993 

Massignon, L., 1023 

May, Jacques-Ernest, 296 

Mellon, A., 183 

Mesland (Loir-et-Cher), Church, 977 

Meyer, Albert, 376, 638, 649, 659, 681, 697, 
706, 707, 717s 718; 742 743» 7625 765 

Monchy, Donop de, 453 

Montpellier, Musée Fabre, 78, 181, 313, 402, 
418, 630, 740, 777, 881, 885, 919 

Mothange, Alphonse, 42 

Morrison, John, 12, 45, $5, 70 

Morrison, S. A., 924 


‘Moser, Hugo, 256 
Moulins, Cathedral, 27 
, Moyne, ‘Lord, 215, 216 
Mil, Sarrasin von der, 54 
Monich: 
Alte Pinakothek, 87, 119, 135 
Neue Staatsgalerie, 329 
Murnaghan, Mr. Justice, 42 


Nancy: 

Cathedral, 1031, 1034 

Musée, 436 
Naples, National Museum, 24 
Neeld, Sir Audley, Bt. 104 
Negreponte, Mme Jeanne, 272 
Neveux, Pol, 979, 980 
‘New York: 

Brooklyn Museum, 340, 461 

Metropolitan Museum, 320, 422 
Noailles, Vicomtesse de, 224 
Nouans (Indre-ct-Loire), Church, 18 
Noyon, Cathedral, 1032 


Ojerti, Ugo, 116 

Oliver, M., 592 

Oppé, A. Paul, 622 

Oppenheimer, Henry, 541, 543, 569s 583, 633, 
651, 686, 786, 1058, 1071, 1075 

Orléans: 


Musée des Beaux-Arts, 219, 220, 999 
Musée Historique, 984 

Osborn, William Church, 387 

oe National Gallery, 424 


oles Museum, 532, 668, 782 
Christ Church, Governing Body of, 593; 
631 


Paris: 

Bibliothéque de I’Arsenal, 934, 941, 962, 966, 
968, 969, 970, 971, 972, 974 

Bil que Mazarine, 964, 973, 1026 

Bibliothéque Nationale, 533, 547, 551, 5525 
5532 5542 564, 570; 600, 602, 605, 636, 819, 
936, 944, 952, 958, 975 

Bibliotheque Ste Genevieve, 947, 967 

Ecole des Beaux-Arts, $56, 558, 575; 572s 578, 
591, 603, 610, 611, 614, 618, 619, 621, 632, 
634, 639, 673, 699, 748, 785, 849, 854 

Louvre, Musée du, 1, 17, 52) 56; 57 72s 75 
93, 98, 102, 107, 108, 111, 121, 129, 134, 
JL, 229, 253, 254s 257» 266, 276, 277, 305» 
309, 319s 334: 335» 354, 361, 362 364, 366, 





[258] 


INDEX OF CONTRIBUTORS 


378, 401, 404, 406, 407, 416, 443, 451, 473, | Rogers, Mrs. Grace R., 326 
4915 529s 530; 534, 538, 539, 545, 549» $50, ' Rohoncz, Schloss, 170, 260 


557s 559s 560, 562, $65, 568, 573, 576, 577 
584, 587, 588, 599, 601, 606, 607, 608, 612, 


617, 620, 626, 635, 637, 647, 669, 674, 675, | 
682, 690, 693, 694, 700, 705; 709; 710; 720, ' 


723s 725s 727s T32s 7332 TAT> 1532 71s 779s 
783, 784; 790; 791, 793, 798, 800, Bor, 802, 
810, 811, 815, 816, 817, 818, 822, 824, 834, 
$35, 836, 837, 838, 839, 840, 841, 842, 844, 
846, 847, 850, 851, 852, 853, 859, 861, 863, 
865, 866, 867, 869, 875, 87, 878, 880, 886, 
887, 888, 893, 901, 902, 903, 921, 933, 9535 
9542 956: 957; 986, 989, 990, 996, 997, 1003, 
1009, 1019, 1025, 1027, 1035, 1039, 1040, 
IO4I, 1042, 1043, TOSI, 1054, 1059, 1060, 
1063, 1065, 1069, 1074, 1082, 1088, 1090, 
IO9I, 1099, EIOI, 103, 1107 
Mobilier National, 1126, 1127, 1128, 1129 
Musée des Arts Décoratifs, 268, 729, 1084, 
1085, 1089 
Musée Camavalet, 94, 110, 234 
Musée de Cluny, 987, 991, 1002, 1050, 1053, 
1080, 1081 
Musée Rodin, 915, 918, 1022 
Palais des Beaux-Arts, 312, 316, 325, 391 
Université, Bibliothéque d’Art et d’Archéo- 
logie de I’, 1004, 1010 
Pau, Musée, 4B 
Paul, Prince, of Yugoslavia, 128 
Pellerin Collection, 286, 287 
Pissarro, Lucien, 469, 898, 899 
Portland, Duke of, 132 
Potsdam, Neues Palais, 1018 
Poullot, Albert, 518 
Poyet, A., 472 


Radnor, Earl of, 84, 124 
Ratton, Charles, 32 
Reber, Dr. G. F., 3, 9, 280 
Reid, Alex. and Lefevre, 347, 471, 482; 506 
Reinach-Goujon, Mme, 465 
Rennes, Musée, 97 
Rheims; 
Bibliotheque, 943 
Cathedral, 1045, 1094, 1097, 1098 
City of, 981, 982 
Musée des Beaux-Arts, 46, 91, 105, 297, 306, 
3242 375s 420s 444, 501, 882, 978 
ler-Lie! ann, Frau, 438 
Robarts, John, wee 
Roger-Marx, A, 
Roger-Marx, Cine, 789, 804, 806, 857, 858 , 
9053 913, 917, 928 


[259] 


Rohozinska, Comtesse Nouryé, 322 
Rosenberg, Paul, 298, 317, 7 368, 411, 447, 466, 
794 


id, E., 30 
, Baron Henri de, 147, 148, 153, 154, 
155, 156, 158, 198, 200, 201, 204, 269, 270, 
271, 641, $46 671, 716, 746, 1110, IIIT 
Rothschild, Baron Maurice de, 138, 143, 174, 
226, 227, 247, 263 
ld, Baron Philippe de, 152 
Rothschild, Baron Robert de, 1102, 1104, 1105, 
1106 
Rotterdam, Boymans Museum, 79 
Rouart, Ernest, 299, 803, 807, 883, 884, 895 
Rouart, Mme Ernest, 421, 462, 464, 873 
Rouart, Louis, 307 
Rouen: 


Cathed: iral, 1070 

Musée, 41, 367, 400; 409, bn 7725776 
Rouvres-en-Plaine, Church, 1048 
Ryerson, A., 28 


Sachs, Arthur, 330, 432, 812 
Mr, and Mrs, Arthur, 6 

Sachs, Paul J., 667, 698, berg 848 

Sadler, Sir Michael, 323, 328 

Ste Fortunade, Church, 109 

St. Jean du Doigt, Church, 106 

St. Omer, Musée, 199 

St. Quentin, Musée, 193, 194, 195, 196, 218 

Sambon, Arthur, 106 

Sandwich, Earl of, 555, 832, 843, 862 

Sargent, Miss Emily, 

Sassoon, Mrs. Meyer, 223, 1108 

Sassoon, Sir Philip, Bt., 222, 245, 339 

Schey, Baroness Minka von, 186 

Schoeller, André, 264, 265, 787 

Secor, Arthur J., 498 

Ségur-Lamoignon, Comte de, 415 

Seligmann, Arnold, 523 

Seligman, Germain, 159, 175, 246, 275, 1017 

Sens, Cathedral, 1044, 1056, 1093 

Severance, John L., 160 

Sigwalt, Armand, 244 

Smith, A. John Hugh, tooo 

Spencer, Earl, 74, 262 

Stang, I., 485 

Stathatos, D., 1013 

Stockholm, National Museum, 76, 150, 151, 
582, 598, 613, 627, 629, 640, 650, 652, 653, 
660, 662, 663, 703, 704s 754 755 

1 Stoop, Frank, 355, 823 


Ll2 


INDEX OF CONTRIBUTORS 


Strauss, Jules, 359, 371, 454, 522, 830 237, 238, 242. 251, 390; 392; 393, 394) 3955 
Strauss, Mr. and Mrs. Herbert, 758 396, 397; 398; be 
Swiss Minister, H. E. the, 80 Vever, Henri, 47 

ey Dr. Gente, 350; 381; 487, 829, 831, 900, 
‘Thiébault-Sisson, 197 
Thomas, Gabriel, 460 vinta Comtesse de, née de Bassano, 336 
Thuélin, Abbé, 92, 760 Vienna: 
Timken, R. W., 141 Kunsthistorisches Museum, 53 
Toledo (U.S.A.), Museum, 50 Staatliche Graphische Sammlung Albertina, 
Tooth, D. W., $15 563s $75; 580, 654, 655, 664, 665, 676, 679, 


Toulouse, Musée des Augustins, 976, 994,995 691, 692, 695, 721, 726, 736, 737 
Tournai, Musée des Beaux-Arts, 429, 434 i Vileemr ir vignon, Collegiate Church, 
Troyes, Bibliothéque, 940 

Turner, Mrs. H. H., 914 


Turner, Percy Moore, 512, 517, 808, 813 Warsaw, Royal Palace, 261 
Tyler, Royall, 988 Warwick, Earl of, 696 
Tyser, G., 868 Westminster, Duke of, 82, 83 
Tyson, Carroll, 425, 428 Whitemore, H., 346 
Widener, Joseph, 480 
Valence, Musée, 738, 739, 744 ' Wildenstein: 
Vaquez, Professor, 457 New York, 332, 386 
Vauteret, Etienne, 488 Paris, 166, 167, 187, 214, 231, 278, 304, 341 


Veil-Picard, A., 169, 172, 233 
Versailles, “Musée, 68, 131, 133, 207, 209, Yenage, Mille, 241 


[260} 


CONCORDANCE 


BETWEEN THE NUMBERS OF THE EXHIBITION 
CATALOGUE AND THOSE OF THE PRESENT VOLUME 
Exh. Nos. Present Nos. Exh. Nc Present Nos. Exh. Nos. Present Nos. 








t 2 i 400 944 jo 16 

2 988 ‘ 4ia 1066 Pa 9 

3 1084 4Ib 1046 qia 3 

4 36 4ic 1047 R 983 

5 1001 4 4id 1048, B 986 

6 3 42a 966 4 7 

7 5) 42b 945 5 32 

8 978 4zc 936 7 43 

9 8 4ad 942 778 20 
To 6 42e 950 770 ar 
pe 1089 43a 937 7K 22 
12 993 43b 938 \ 7a 23 
13 538 H 43c 939 | B 12 
4 1090 44a 1028 9 68 
15 539 44b 1036 ' 80 52 
16 992 | 4sa 34 81 59 
17 14 4sb 935 82 54 
18 39 sc 946 83 24 
19 976 48 18 i 84 55 
20 7 47 57 | 85 66 
21 994 48 62 | 86 6 
22 1061 49 58 i 87 48 
23 979 50 9! 88 60 
24 980 : 50a 35 89 St 
25 1061 451 a9 90 1069 
26 995 52 56 | or 1025 
27 1096 i 3 49 | 92 53 
28 1093 54 998 93 50 
29 I ! 55 977 94 B 
30 5 i 56 or 95 64 
3t 4 7 Rp ' #6 ve 
32 1096 38 38 97 4r 
33 34 39 67 98 65 
34 $29 6 33 7 99 44 
35 985 61 42 100 45 
36 1085 62 30 | lor 69 
37 37 6% 28 id 7 
38 3r ; 64 27 | 103 40 
39 1000 65 26 \ 104 14 
4oa 973 66 47 105 rd 
4ob m5 | 25 106 98 
4oc 960 | 6B 29 107 9 
40d 941 l 69 15 108 79 


[261] 


CONCORDANCE 


Exh. Nos. Present Nos. Exh. B Present Nos. Exh, Nos. Present Nos. 
109 104 157 131 205 263 
10 100 158 108 206 149 
111 III 159 125 207 223 
112 80 160 116 208 188 
113 115 161 90 209 219 
114 1009 162 85 210 161 
Ws 1026 163 118 211 167 
116 102 164 130 212 189 
17 106 165 241 213 220 
118 96 | 166 258 214 211 
119 129 | 167 256 215 173 
120 126 168 94 216 7 
121 Ior 169 259 217 158 
12 7 170 183 218 210 
123 136 17 242 219 165 
124 105 172 255 220 142 
125 92 173 120 221 207 
126 103 174 87 222 247 
127 B 175 154 223 140 
128 9 176 191 224 206 
129 97 177 260 225 190 
130 15 178 176 | 226 139 
131 or 179 155 227 143 
132 999 180 218 228 141 
133 1008 185 162, 229 248 
134 132 182 185 } 230 144 
135 110 183 166 231 232 
136 84 184 170 232 208 
137 122 | 185 186 233 152 
138 117 | 186 187 234 233 
139 88 187 145 235 168 
140 135 188 146 236 221 
44r 95 189 253 237 150 
142 124 190 147 238 163 
143 123 191 235 239 25 
144 127 192 156 240 192 
145 86 193 254 241 148 
146 134 194 153 242 245 
147 121 195 204 243 250 
148 81 196 171 244 138 
149 128 197 3 245 193 
150 89 198 114 246 184 
151 107 199 243 247 194 
1§2 133 200 172 248 212 
153 82 201 261 249 160 
154 109 202 236 250 257 
155 7 203 262 251 213, 
156 83 204 157 252 217 
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Exh, Nos. Present Nos. Exh. Nos. Present Nos. Exh. Nos. Present Nos. 
253 174 301 336 349 297 
254 195 302 271 350 374 
255 264 303 300 350 318 
256 196 304 333 352 50% 
257 214 305 334 353 BIL 
258 159 306 296 354 309 
259 215 307 224 355, 44 
260 222 308 229 356 364 
261 151 309 198 357 306 
262 249 310 228 358 359 
263 216 BIT 201 359 375 
264 164 312 203 360 317 
265 200 313, 225 361 305 
266 240 314 335 362 30r 
267 397 315 239 363 377 
268 199 316 338 364 goo 
269 175 317 209 365 499 
270 392 318 179 366 446 
271 180 319 398 367 376 
2p 269 320 230 368 403 
273 1020 321 169 369 §02 
274 332 322 390 370 325 
275 226 323 181 371 295 
276 391 324 202 372 412 
277 4s 325 1007 373 299 
278 178 326 326 374 360 
279 252 327 314 375 358 
280 234 328 363 376 327 
281 409 329 264 377 444 
282 268 330 302 378 4or 
283 182 331 373 379 323 
284 418 332 313 380 44 
285 227 333 308 381 442 
286 1014 334 291 382 324 
287 293 335 370 383 328 
288 231 336 402 384 321 
289 394 337 337 385 366 
290 292 338 368 386 459 
291 290 339 410 387 312 
292 395 340 gaz 388 1003 
293 495 34I 3°7 389 Toog 
294 294 342 417 390 350 
295 270 343 371 391 340 
296 339 344 369 392 282 
297 393 345 310 393 404 
298 298 346 365 394 i 
299 4Ir 347 445 395 
300 396 348 498 396 428 
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Exh. Nos. Present Nos. , Exh. Nos. Present Nos. Exh. b Present Nos. 
397 331 45 1006 1 493 497 
398 500 446 1005 494 478 
399 423 447 489 495 472 
400 343 448 453 496 420 
401 408 449 461 497 266 
402 344 450 455 | 498 419 
403 315 4st 462 | 499 $18 
404 303 452 490 | $00 279 
405 435 453 351 i gor 284 
406 480 454 479 soz 394 
407 372 455 456 $03 $10 
408 47% 456 349 $04 52 
499 329 457 283 505 285 
410 330 458 426 506 §20 
4u 1024 459 519 507 38x 
42 1012 460 352 508 $23 
413 425 | 461 342 509 466 
414 424 462 460 $10 467 
415 481 463, 515 5it 286 
416 433 464 438 : giz 
417 434 465 447 513 $27 
418 482 466 $25 StS 492 
419 429 467 439 5t5 287 
420 430 468 516 516 288 
421 319 469 463 S17 355 
422 470 {470 432 , $18 386 
423 422 47 454 519 505 
44 413 472 450 | 520 384 
425 483 473 34r §ar 379 
426 421 474 275 §22 380 
427 362 475, 499 1 533 $03 
428 431 476 273 $24 440 
429 484 | 477 464 525 34 
430 022 478 436 526 383 
43t 1023 479 414 97 485 
432 281 480 475 $28 465 
433 347 481 353 $29 452 
434 304 482 272 53° 517 
435 361 483, 267 530 468 
436 320 484 274 H 532 524 
B37 367 485 407 | 533 385 
438 346 486 276 1 534 522 
439 316 487 477 1 35 Sut 
440 416 488 406 : 536 337 
44r 278 489 451 937 493 
442 348 490 277 538 388 
443 r010 491 378 539 457 
444 ro2r 492 491 540 382 
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547 
548 
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550 
551 
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554 
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556 
557 
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560 
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563 
564 
565 
566 
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568 
568b 
568 
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568f 
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5681 
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568n 
5680 
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569 
570 
571 
5728 
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494 
448 
486 
495 
356 
526 
458 
280 
289 
528 
509 
506 
3507 
512 
504 
357 
496 
513 
487 
437 
345 
237 
238 
389 
399 
981 
1086 
Tog 
1067 
1102 
1056 
1087 
To4r 
To42 
1043 
1082 
1057 
1095 
1097 


1062 
1058 
1107 
1061 
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1045 
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5722 
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1050 
1031 
1044 
1038 
1027 
1034 
1102 
1035 
1094 
1091 
1072 
1039 
1038 
1040 
1030 
106 
989 
990 
1059 
1051 
r080 
1052 
1029 
1104 
1070 
1088 
1073 
Ir00 
1065 
Ir0r 
1074 
1032 
1061 
996 


997 
1068 
105 
1075 
1076 
1054 
1055 
1053 

987 
1081 
1099 
1077 
1106 
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$80q 
580r 
5808 
580t 
581 
582 
583 
584 
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586 
387 
$88 
589 
590 
591 
592 
593 
594 
595 
596 
597 
598 
599 


601 
602 
603 
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607 
608 
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611 
612 
633 
614 
615 
616 
617 
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1064 
1077 
1079 
1060 
1071 
1083 
1002 
1061 
982 
1033 
1128 
1114 
112 
1016 
1125 
1120 
1113 
1018 
1129 
1122 
T108 
1123 

244 
197 
251 
112 
1127 
1124 
IIIo 
1116 
1013 
1126 
1118 
II2r 
1109 
m19 
Tors 
1127 
IIIT 
IIIT 
1115 
113 
1019 
533 
534 
532 
540 
542 
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622 
623 
624 
625 
626 
627 
628 
629 
630 
631 
632 
633 
634 
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636 
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640 
641 


643 


Present Nos. 
535 
536 
562 
530 
541 
537 
565 
564 
554 
$56 
531 
544 
545 
553 
546 
543 
549 
566 
555 
604 
603 
552 
558 
559 

46 
601 
5st 
571 
550 
567 
572 
547 
568 
557 
573 
569 
570 
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574 
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718 
719 
72 
721 
Jaz 
723 
724 
725 
726 
77 
728 
Po 
730 
731 
732 
733 
734 
735 
736 
737 
738 
739 
740 
74 
742 
743 
744 
745 
746a 
746b 
746C 
74a 
7470 
747 
7474 
747e 
mn 
7478 
7488 
748b 
748c 
7498 
749b 
749¢ 
75° 
7§ia 
751b 
75ic 


Present Nos, 


770 
606 
608 
674 
598 
™m 
720 
607 
772 
773 
774 
702 
778 
776 
74 
73 
777 
7B 
694 
779 
7Bo 
781 
782 
PS 
783 
784 
785 
786 
947 
971 
969 
956 
953 
954 
964 
958 
955 
957 
972 
965 
962 
949 
943 


1049 
940 


951 


Exh. Nos. 
751d 
7528 
752b 
7§2e 
7520 
7§ze 
7526 
733 
754 
755 
756 
757 
738 
759 
760 
76r 
762 
783, 
764 
785 
766 
767 
768 
769 
779 
771 
77 
773 
774 
175 
776 
77 
728 
779 
780 
78r 
782. 
783 
74 
785 
786 
BT 
788 
789 
790 
791 
792 
793 


Present Nos. 
948 
963, 
959 
961 
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757 
681 
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842 
843 


886b 
886 
886d 
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668 
728 
749 
732 
733 
714 
854 
761 
7 
729 
933 
7S 
853 
849 
850 
866 
852 
867 
870 
816 
851 
817 
734 

tort 
25 
868 
818 
863 
869 
799 
880 
865 
845 
833 
844 
871 
836 
838 
846 
882 
861 
864 
B04 
862 
Jor 
AT 
m6 
759 


Exh. Nos. Present Nos. Exh. Nos, Present Nos. Exh. Nos. Present N 
887 847 933 855 981 922 
888 839 934 875 982 830 
889 800 935 842 983 834 
890 835 936 860 984 923 
891 790 937 902 985 897 
892 840 | 938 889 986 gir 
893, 801 939 856 987 930 
894 881 940 803 988 843, 
895 857 94 914 989 798 
896 791 942 823 990 ols 
897 834 943 909 991 924 
898 8qr 944 926 992 895 
899 792 | 945 822 993 874 
go00 848 946 812 994 898 
901 473 947 813 995, 794, 
902 793 948 907 996 796 
9038 646 949 814 997 832 
go3b 667 950 821 998 820 
903¢ 641 9st 916 999 879 
904 805 952 899 1000 891 
905 872 953 901 1001 900 
906 903 954 789 1002 797 
997 837 955 910 1003 925 
908 904 956 824 1004 918 
909 802 957 890 1005 1017 
gio 883, 958 449 1006 664 
giz 806 959 876 1007 665 
giz 807 960 825 1008 563 
913 884 961 905 1009 726 
914 919 962 giz 1010 $75 
915 265 963, 908 IOII 580 
916 787 964 929 1012 721 
917 B08 965 906 1013 654 
g18 858 966 826 1014 655 
919 920 967 827 IOIS 676 
920 921 968 894. 1016 695 
921 885 969 828 1017 691 
922 809 970 873 1018 679 
923 798 971 877 1019 736 
924 886 ! 972 896 1020 692 
925 810 973 476 1021 2B7 
926 887 974 913 1022 597 
927 811 975 928 1023 578 
928 893 976 931 1024 621 
929 927 97 829 1025 610 
930 B15 978 878 1026 619 
93 859 } 979 917 1027 673 
932 888 ‘ 980 892 
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